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BIGGEST 


How Caldwell almost . 
blew glasnost’ 
by Maureen Dezel 


Democrats? 


for a smoke-filled room 


by Scot Lehigh 


n Illinois, Mike Dukakis declared that the 

choice was him or a smoke-filled room, 

whereupon Illinoisans trooped to the polls and 
declared themselves foursquare in favor of the 
smoke-filled room. By doing so, the voters have 
once again confounded party tacticians. The 
Democratic nominating process was supposed to 
march neatly, week by week, toward resolution. 
Iowa and New Hampshire would narrow the field. 
South Dakota and Minnesota would winnow it 
further. Super Tuesday would put the stamp of 
Southern moderation on one or two candidates. 
Then the big Northern industrial states would 
choose among the few left standing. 

But once again the electorate has rudely chosen 
not to follow the party's blueprint. Instead, each 
week’s results have largely negated those of the 
last. New Hampshire voters weren't particularly 
impressed with Iowa’s choice of Congressman 
Richard Gephardt, a moderate pseudo-populist. 
Super Tuesday’s Southern voters thumbed their 
noses at South Dakota's choice, also Gephardt, and 
pushed forward their own regional preppie- 


populist, Senator Al Gore, as well as native son 
Jesse Jackson and “national” candidate Mike 
Dukakis. 

Last Tuesday, Illinois joined the contrarians. By 
giving favorite son Senator Paul Simon a big win 
and adopted son Jesse Jackson a solid second, and 
skunking frontrunner Dukakis in the delegate 
department, Illinois cast its ballot for political 
entropy — and by exercising that option, kept the 
nominating process grinding toward delegate 
gridlock. 

Before NBC had even called the primary, 
Dukakis was back in Boston, putting the best face 
on having watched his opponents divide the 
delegate pot in Tuesday’s hand of Low Chicago. 
“This is an investment in the future,” he said of the 
quarter of a million blown in Illinois. But in fact, 
Illinois was Dukakis’s worst blunder to date, a state 
where the carefully planned campaign suddenly 
appeared to veer off the end of the map and into 
uncharted territory. There, Dukakis put forth a 
strictly strategic consideration as his candidacy’s 
Continued on page 6 


HATE 


Why we should 
fear LaRouche 


by Chip Berlet 


he criminal-conspiracy trial of 
perennial presidential can- 
didate Lyndon H. LaRouche 
Jr. was thrown into turmoil Mon- 
day, March 7, when defense _at- 
torneys released documents show- 
ing that Oliver North had received 
a memo on the LaRouche organiza- 
tion from Iran-contragate wheeler- 
dealer Richard Secord. The memo 


| suggested collusion between gov- 


ernment officials and private right- 
wing security specialists who may 
have spied on the LaRouche group. 
This event makes more sense if you 
understand that the LaRouche or- 
ganization is, like the North net- 
work, involved with private intelli- 
gence operations. For years the 
LaRouche organization has been 
circulating dossiers and reports on 
its enemies to agencies inside and 
outside government circles. 
LaRouche operatives have met 
with CIA officials at CIA head- 
quarters and with members of the 
National Security Council staff at 
the Old Executive Office building, 
just a few steps from the White 
House. 

The LaRouche organization’s 
position is that its prosecution is 
part of a dirty-tricks campaign 
against contra-aid critics that is 
specifically aimed at “harassing 
and silencing” LaRouche and neu- 
tralizing his influence in domestic 
and international politics. The pro- 
secution, on the other hand, con- 
tends there is substantial evidence 
of criminal conduct — credit-card 
fraud and a conspiracy to obstruct 
justice — and that the allegations of 
intelligence-agency involvement 
are a red herring. 

But, though Assistant US At- 
torney John Markham believes he 
has a strong case, he seems to have 
been caught off balance by revel- 
ations suggesting intelligence- 
agency interaction with and spying 
on the LaRouche organization. Fur- 
ther, substantial questions have 
been raised regarding the constitu- 

Continued on page 8 
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THIS 


HEALTHY 
COMPETITION 


The pool of applicants vying to replace Lewis Pollack 
when he leaves his job as Boston commissioner of 
Health and Hospitals next month is expanding, and 
some City Hall insiders speculate that Mayor Ray Flynn 
may make a decision on the new commissioner soon. 
Two candidates who recently applied for the position — 
Judith Kurland, New England Medical Center vice- 
president for strategic and corporate affairs, and BU 
professor Anthony Robbins, MD, a former public-health 
commissioner of both Vermont and Colorado — are now 
considered frontrunners for the job. 

Kurland is widely respected in health care and 
government circles, and served as Thomas P. O'Neill 
Jr.'s issues adviser when O'Neill was lieutenant 
governor. Robbins, who holds a master’s degree in 
public health, headed the National Institute of 
Occupational Safety and Health under Jimmy Carter, 
and served as 1983 president of the American Public 
Health Association. 

Also reported to be under consideration for the job are 
Health and Hospitals board of trustees chairman James 
Hooley; Deputy Commissioner of Health and Hospitals 
George Lamb, MD; Boston City Hospital chief of 
obstetrics Kenneth Edelin, MD; former state 
commissioner of insurance Peter Hiam; lawyer, health- 
care activist, and former corporate counsel to Mayor 
Kevin White Herbert Gleason; and Massachusetts 
Deputy Commissioner of Welfare Thomas Glynn. 

— Maureen Dezell 


SPINNING OUT 


Momentum isn’t the only thing Michael Dukakis lacks 
right now. His campaign has lost its spin. There’s no 
better example of this than the press’s instant deflation 
of the governor's impressive Super Tuesday showing 
into a three-way tie. Much of the fault for the fact that 
things are not spinning the right way lies with the 
campaign. Part of it is that the governor and his aides 
seem not to enjoy the rambunctious give and take of the 
expectations game. “I'll leave that for you to decide,” is 
campaign manager Susan Estrich’s standard response to 
questions about what should be considered credible 
showings for Dukakis’s opposition. Former campaign 
manager John Sasso would never have dreamed of 
granting the media that political prerogative. Part of the 
problem is that to be effective, spin must be plausible. 
After the governor's tarnished bronze-medal showing in 
Illinois, communications director Leslie Dach gamely 
tried to argue that Dukakis’s 17 percent really amounted 
to a victory against Illinois’s two favorite sons. But WBZ 
newsman Andy Hiller summed up the reporters’ 
skepticism by throwing a question back at Dach: “Now, 
would you really respect us if we believed you?” 

Part of the problem is that the campaign sometimes 
loses sight of the need to keep the sheen on the larger 
picture as it tries to spin a particular day’s events. Thus 
the governor was left to argue last Tuesday that his 
Illinois third wasn’t that bad because “there were a lot of 
others that were poorer. Just take a look at the results. I 
only had seven percent in South Carolina. . . . The same 
is true in states like Alabama and Mississippi where we 
didn’t do well and didn’t qualify for delegates.” 

This is a far cry from those halcyon days last year. 
when campaign manager John Sasso could set the angle 
of the local press coverage by imparting, in a 
conspiratorial undertone before a Gephardt-Dukakis 
debate, “What you're going to see today is the difference 
between an executive and a legislator.” 

So what's the campaign to do? The best solution 
would be to bring back John Sasso, and Joe Biden be 
damned. Failing that, media consultant Dan Payne 
regularly manages to cast the race in terms that are both 
intellectually compelling and favorable to his candidate. 
And finally, officially nonaligned political consultant 
Michael Goldman always makes a better case for the 
Dukakis campaign than it seems able to make for itself. 

— Scot Lehigh 


BACKMAN TO 
THE FUTURE 


Jack Backman, a stalwart legislative champion of 
progressive causes from 1971 to 1987, is missed these 
days in the state Senate. But his presence is sure to be felt 
in Massachusetts politics for years to come. That's 
because a new social and political study center named 
after him — with plans to study human-service needs 
and solutions — is set to open in May. Backman says 
he’s now in the middle of applying for grants for the 
Backman Center for Social Justice, which will have 
offices at the UMass/Boston College of Public and 
Community Service, in downtown Boston. 

Fundraising doesn’t come naturally to Backman. “I 
always thought it was the worst part of being a publicly 


easier. At the center’s May 7 opening conference — 
called “Translating Human Needs into Legal Rights” — 
the guest speakers will include New York City Councilor 
Ruth Messinger and BU School of Social Work dean 
Hubie Jones, as well as some regulars in local 
progressive causes: lobbyist Judy Meredith, former 
mayoral and congressional candidate Mel King, and 
Domenic Bozzotto, the head of the hotel workers’ union. 
— John Medearis 


TOUR DE FORCE 


Boston’s Museum of Fine Arts (MFA) and Institute of 
Contemporary Art (ICA), along with representatives of 
museums in Diisseldorf, West Germany, recently 
announced the line-ups for “The Binational,” a visual- 
arts exchange between the two cities. Each exhibition 
will open in its home city in September and then travel 
to the other, after which will come further tours, 
including United States Information Agency-sponsored 
appearances in Eastern European capitals for the 
American segment. This is the first time Boston 
institutions have participated in an international 
traveling show of contemporary art; it’s been made 
possible by grants from the Massachusetts Council on 
the Arts and Humanities to the tune of $100,000 (with 
$200,000 in tentative additional funding). 

Observers of the ICA’s exhibition programming in 
recent years could easily have predicted the 25 artists 
and artist-teams chosen. Predominating are members of 
the “neo-geo” academy — a trendy group of New York- 
based artists who “appropriate” geometric-style 
paintings from the past — and a set of sculptors who 
favor a critique of the art object as a commodity. Best 
known among them are Ross Bleckner, Peter Halley, Jeff 
Koons, Richard Prince, Haim Steinbach, Philip Taaffe, 
and Meyer Vaisman, all of whom have been 
championed by either the ICA or the MFA during the 
past two years. At the press conference where the line- 
ups were announced, ICA director David Ross described 
the collaboration between the Mass Council and local - 
institutions as aimed at making Boston a major cultural 
center in contemporary visual arts. At present, however, 
Boston’s Starn Twins are the only Massachusetts artists 
who have satisfied the exhibition’s curatorial criteria. 
Although the American selections offer few surprises, 
the 28 German artists chosen age little known here. To 
judge from slides, the German ¢eurators seem to have 
favored the same sort of conceptually based art as their 
American colleagues, though they appear to have 
tolerated a broader range of expression, including folk- 
derived and expressive painting. 

— David Bonetti 


STABLE DEAL? 


Saving the family farm is tough these days, especially 
when the farm is in the heart of the city. Renee Altaffer, 
who along with her husband, Edward, manages the 102- 
year-old Aces Wild Stable near Franklin Park, has been 
fighting an uphill battle since the city seized the land 
from her landlord for non-payment of taxes three years 
ago. City officials say they are committed to keeping the 
land as a stable — it is the only one in Boston — but 
Altaffer says the city may be consigning her horses to the 
slaughterhouse. 

Altaffer has been asking the city to designate her as 
developer of the property. Two weeks ago, the Boston 
Public Facilities Department sent her a proposal that 
allows her to keep renting the stable if she rehabilitates 
the barn, whose roof caved in last year and whose 
concrete floor is cracked. Altaffer is all for the 
renovations. It’s the other part of the agreement she’s 
upset about: her 11 horses have to be off the property by 
March 22. 

Jerry Rubin, the Public Facilities Department's 
assistant director for development, says the Animal 
Rescue League — which considers the run-down barn a 
hazard to the horses — will help find a temporary site for 
them while improvements are made. But Altaffer says 
the only ways to place a horse on short notice are to 
board it for $300 per month, give it away, or sell it to an 
auction buyer, who in turn sells it for meat. “It’s like 
children. How do you place children?” 

Even if that problem is solved, however, Altaffer must 
find somebody to bankroll $225,000 worth of _ 
improvements for the community-oriented stable. The 
Altaffers say they can get financing if the city will sell the 
property to them for a token fee instead of offering them 
a 50-year lease. City officials have ruled out a purchase 
option because they fear that if the loan is not repaid, the 
lending institution could take the property and turn it 
into something other than a stable. 

Rubin says if the city can’t help the Altaffers obtain 
financing for the improvements, it will turn to others 
who recently expressed interest in the stable. That's not 
a sure thing either, though. The reason Altaffer had to 
wait two years to get a shot at the stable deal was that 
two other developers were chosen before her; both 


elected official,” he admits, But putting togethena chackedjout, 


program of thoughtful social-policy experts comes 


— Daniel Pearl 
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The ever consistent Kissinger 


SPURIOUS 


Burning issues 


A dance to zummer. Vherin I, Henry Kissinger, zelebrate 
the triumph of my fame over slimy media attacks. I 
reveal myself nakedly to the vorld: I do not lie. Ido not 
manipulate. I do not bug phones. I am not devious. I am 
not disloyal. I did not make this statement. I do not 


dance. 
— from a 1983 
Jules Feiffer cartoon 
was sitting in front of the television with both 
remotes and the roam phone, happily switching 
between C-SPAN 1 and 2 and CNN 1 and 2, when 
political satirist Barry Crimmins called. “Spurious,” he 
said, “I just got an offer from a casting director to play 
the guest arsonist on a PBS documentary show about 
forensic science. I told her I didn’t do arson, that I did 
anarchy. I hope that you don’t mind that I told her that 
you would make a fine perpetrator. I gave her your 
number. You should be hearing from her momentarily.” 
Ten minutes later, the phone rang. After a short chat 
about my prior acting experience (I once played Roy V. 
Bensinger in The Front Page, which may explain my 
perverse notions about journalism), and after she had 
assured me that I wouldn’t have to be on the set up in 
Acton until after 9 a.m. and that the FBI laboratory 
technicians who were cooperating with the producers of 
the show on this episode would be clearly identified as 
FBI guys, we made arrangements for her to drop by to 
meet me, and to see firsthand whether I was right for the 
art. 
3 My first network audition. Boy, was I ecstatic. And 
what a week it had been, full of horror and delight. First 
Divine, John Waters’s pal, that talented actor/entertainer 
and scratch-and-sniff pioneer, died the same sad death 
as Mama Cass. Id like to think that he would have 
wanted it that way. Then my cable was reconnected, just 
in time for a virtual smorgasbord of tasteless and often 
useless and tortured election-night “coverage” on both , 
tiers of Cablevision’s Rainbow Gold Package. (Or else 
maybe I was just a little rusty with the remote control, or 
suffering from an extreme case of continuous channel 
hopping, missing or skipping over all the good stuff.) 
Next came the photo spread for C-Span’s weekly 
magazine. They actually sent a photographer to my 
house to take some shots of me and both remote 
controls, which they're using to illustrate a new C-Span 
promotional campaign. (It’s going to be sort of a “What 
kind of a journalist watches C-Span?” number, an 
updated and unintentional parody of the old Dewar’s 
Scotch profiles.) Then reports from the coast drifted in 
about the not so tragic death of porn superstar and 
admitted advance man for a gang of coke thieves John 
Holmes (a/k/a Johnny Wadd). And now I was being 


HENNY GARFUNKEL/NEW LINE CINEMA 


The late Divine picked an ironic time to die. 
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offered a chance actually to play a part on a network 
television show. For PBS. Unfortunately, I still hadn’t 
finished — okay, started — my column. 

So I did the professionally appropriate thing, and 
immediately called my personal drama coach, colleague, 
fishing buddy, and favorite director/producer, Bob 
Tingle, for advice on how to act appropriately furtive, 
sneaky, sullen, and guilty. 

I didn’t get the part, but the advice that Tingle gave me 
was pretty damn good, and I would like to share it with 
you. 

“Remember that this is television, not the stage,” he 
told me. “It’s not a cartoon, it’s a drama. Like real life. 
Try to keep it tight, for the small screen. And try not to 
actually light anything on fire unless it’s absolutely 
necessary.” 

* * 

Sometimes, when there seems to be no hope at all, the 
only responsible thing to do is pour on the accelerant, 
light a match, and burn the whole goddamned thing 
down. 

When that happens, as it is happening in Gaza and on 
the West Bank, and in Panama, and in South Africa, the 
folks who call the shots start to look for a firefighter with 
a strategy to bring the flames under control. In their 
frantic search for a way to put out the flames in the 
Occupied Territories, the Israelis seem to have turned to 
Henry Kissinger, the great accelerator himself, who 
(surprise!) plans to put out the fires of rebellion by 
pouring napalm on them. And of course — the man will 
never change — by restricting freedom of the press. 

The people of Panama, who have had their nation 
sold out from under them by bloodthirsty fascist co- 
conspirator, onetime US ally, and present fugitive from 
justice Manuel Antonio Noriega, are beginning to 
believe it’s time for the match. To defend himself, 
Noriega has turned to the East Germans, the South 
Africans, the Medellin cocaine cartel, and the Smurfs. 
That's right. The Smurfs. Those little blue trolls, 
capitalism’s tiny consumerist shock troops, its little blue 
advance guards, defenders of the faith: Papa Smurf, 
Smurfette, and the whole damn gang — the blueshirts. 

' Confused? Let me explain. 

It seems that as the situation deteriorates (or should I 
say improves?) in Panama, Noriega, in the tradition of 
barbaric tinhorn dictators everywhere, is increasingly 
putting the screws to the opposition. Birdshot instead of 
rock salt in the shotguns. Nerve gas instead of tear gas in 
the pepper foggers. Truncheon-wielding riot police and 
the civil guard turned loose on the crowds trying to cash 
their checks. 

Finally the government calls in the heavier 
equipment, the water cannons, which have been used in 
less trying times to fight fires and even to spray the 
children down on hot summer days. You have seen the 
pictures from Panama and read the reports. But you may 
not have noticed just what logo adorns these _ 
humanitarian vehicles. I might have missed it myself, 
were it not for the miracle of modern satellite 
technology. 

Painted on the side of the trucks, where it would say 
DPW, or FIRE DEPARTMENT, or KEVIN WHITE, MAYOR, 
are the Smurfs, the whole damn crew. 

At first I thought it was a Kissingeresque plot, like the 
secret invasion of Cambodia by Coca-Cola trucks during 
the Nixon years. I could see Henry himself, and the evil 
geniuses he employs (ex-Trilateralists, former 
Rockefeller henchmen), planning it step by step. First 
the Smurf water cannons. Then the My Little Pony light 
armored vehicles. Finally, the Care Bear grenades. 

But Kissinger was apparently too busy denying that he 
had urged a quick and brutal retaliation against the 
Palestinians and the suspension of press coverage in 
Israel “a la South Africa” to be involved directly in the 
whole Noriega/Smurf thing. And as it was impossible to 
get to any of the Smurf family for comment, I tried to 
turn my attention elsewhere. I just changed the channel. 

Enter Noriega, on Channel 41. For years this 
Panamanian pit bull has fueled his feudal lifestyle with 
the combined light of thousands of flaming crack pipes 
and butane torches, whose eerie glow has become the 
watch fire of urban night in America. Manny Noriega is 
doomed. As surely as Johnny Wadd is dead of AIDS. As 
surely as Henry Kissinger will burn in Hell for his 
criminal advice that has polluted the world’s collective 
consciousness for far too long. 

Nothing lasts forever, a fact that even HRH Prince 
Charles had to face this week as he tried, with his bare 
hands, “quivering and weeping,” to dig his best friend's 
body out of its icy grave beneath an Alpine avalanche. 
He was too late, and his comrade was dead, as dead as 
Bill Britt, as cold as that poor hermit of Chestnut Hill, 
who lived and died near the reservoir that sits just across 
the street from where I live in Boston. 

It has been quite a week for ironic parallels. Fire and 
ice. Divine and Johnny Wadd. Kissinger and the Smurfs. 
What a wild bunch of cuddly bedtime favorites, what 
strange bedfellows. And thank God for Cablevision of 
Boston and my 140-channel cable-ready television, 
beaming it all to me. 

What does it all mean? They won't tell you on TV, but 
I am certain of two things. I won’t be buying any plan for 
world peace that cold bastard Henry Kissinger is signing 
onto. And the children of Panama won't be buying very 


many Smurfs next year. 
Some say the world will end in fire, . 
Some say in ice. 


From what I've tasted of desire 
I hold with those who favor fire. 
But if it had to perish twice, 

I think I know enough of hate 
To say that for destruction ice 

Is also great 

And would suffice. 


1 ON THE COVER 
Who is Lyndon LaRouche and why should we worry about him? In a 
revealing, in-depth analysis of the perennial presidential candidate 
turned criminal defendant, long-time LaRouche watcher Chip Berlet 
paints a frightening portrait of the man called a "'small-time Hitler.’ 
And, on page 9. former LaRouche follower Peter Catalano traces his 
personal path of disillusionment. Also, Scot Lehigh on Michael 
Dukakis’s painful mistake in the Land of Lincoln (and Daley). Give 
‘em a choice and they'll vote for the cigar puffers at a brokered 
convention. 


4 LETTERS 


7 LUNCHEON OF CHAMPIONS by Francis J. Connolly 
Billy Bulger’s St. Patrick’s Day bash could be just the occasion for an 
intriguing little mini-debate. 

7 PRESIDENTIAL TOTE BOARD by Steven Stark 
Good news for Al Haig fans: the old soldier has found his way back 
onto the ‘Tote Board’ — this time in the GOP VP sweepstakes. 


34 CLASSIFIEDS 


1 THE BABY VERSUS THE FEDS by Maureen Dezell 
Kaileigh Mulligan can be cared for at home for about $4000 per 
month; so why would the feds prefer she be kept in a hospital for 
$33,750 a month? 


2 URBAN EYE by Becky Batcha 
Plus ‘Ray for Veep.” by Ric Kahn. 


6 MEN AND THEIR FLYING MACHINES by Dennis Gaffney 
Every month grown men meet in MIT’s gym and fool around with 
balsa wood and elastic bands. Meet the Tech Model Aircratters. 


MULLIGAN 12 PUZZLE by Don Rubin 
15 CLASSIFIEDS 


1 FROM RUSSIA WITH LOVE 
“Making Music Together” finally gets under way. and Lloyd Schwartz 
reports on the success of the opera Dead Souls. But Maureen Dezell 
explains why the American-Soviet arts festival nearly didn't get 
under way at all, and why that matiers. 


2 8 DAYS A WEEK: THE WEEKEND 
Wondering what to do when work is done? Our guide to what's hot — 
and where, and when. and why — is the place to start your weekend. 
And in "Next Weekend.” Lisa Deeley Smith gets your vocal cords 
warmed up for two upcoming Handel oratorios. 


4 ART 
David Bonetti applauds the stained-glass menagerie of John La 


Farge, a 19th-century artist who’s having an American Renaissance. 


5 DANCE 
Lisa M. Friedlander introduces you to a stunning Miss Julie, as well as 


the rest of Boston Ballet's “Scandinavians” program. 
6 FILM 


Owen Gleiberman searches for signs of life inD.O.A.; and Charles 
Taylor previews the ICA’s upcoming Dennis Hopper festival. Plus, in 
“Trailers, ‘’ Dominick and Eugene and Masquerade. 


8 THEATER 
Skip Ascheim wonders whether Saturday, Sunday, Monday is made 


for weekends; Bill Marx catches Yellow Fever; Fred Turner puts Silkie 
to the seal test; and Steve Vineberg gives A Piece of Time a piece of 
his mind. 


9 MUSIC 
Michael Ullman reviews the opening nights of the Boston Globe Jazz 
Festival; and, in a special ‘‘Out of Africa” section, Milo Miles on 
African CDs, Jimmy Guterman on Miriam Makeba, Banning Eyre on 
Thomas Mapfumo, and Don Snowden on Salif Keita. 


19 HOT DOTS 34 PLAY BY PLAY 

20 NINE DAYS: THE WEEK 37 OFF THE RECORD 
21 LISTINGS 38 FILM LISTINGS 
32 ART LISTINGS 40 FILM STRIPS 


COMING NEXT WEEK eee 


In Lifestyle: is social work dead? In Arts: Lisa M. Friedlander on the first festival performances of 
the Bolshoi Ballet. 


Credits: David A. Krathwhol (with News) and John Nordell (with Lifestyle): 
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LETTERS 


We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer’s name and address, 
as well as a telephone number (we’d 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can 
see on this page, only the writer’s name 
and town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing 
for considerations of space; fairness, 
and literacy. 


PARTY 
LEFTOVERS 


Sean Flynn’s article “Thunder on the 
Left” (News, February 26) purports to be 
still another exposé of America’s 
controversial and most successful 
independent electoral party. In many 
respects Flynn’s piece is merely a 
“robotic” repetition of the false charges 
that have run through the rumor mill so 
many times that the grist has turned to 
gruel. Boring! He suggests a connection 
between the New Alliance Party (NAP) 
and neo-fascist Lyndon LaRouche. 
There isn’t one. He says NAP, via its 
relationship to one of its executive-board 
members, Dr. Fred Newman, is a 
therapy cult. It isn’t. Flynn quotes NAP 
critics who say Newman himself is a 
guru. He isn’t. Maybe if Flynn had 
bothered to interview Newman he 
would have realized this. Probably not. 

The interesting, and perhaps new, 
feature of the Phoenix article is 
contained in the following scenario 
portrayed by Flynn: “The New Alliance 
Party, one would think, should have 
been welcomed by American 
progressives like a prayed-for messiah.” 
He continues, “NAP has a written 
agenda that reads like the conscience of 
the American left: an end to racism, 
sexism, and anti-gay bigotry; a national 
health service; free education through 
graduate school; peace not war; people 
instead of profits.” 

Then Flynn hastens to point out that 
the official left’s reactions to NAP have 
been “less than flattering” to 
“downright scathing.” Flynn must 
therefore explain to his now befuddled 
readers how to account for this disparity. 
So he wheels out the roster of old 
LaRouche/therapy-cult/guru charges, 
with a sprinkling of new quotes from 
Boston-based activists, to make it seem 
local and organic. That’s how Flynn 
explains why the left, in spite of NAP’s 
programmatics and achievements, hates 
us SO. 

However, Flynn, like so many of 
NAP’s detractors, fails to tell anything 
resembling the whole story. There’s a 
good reason for left officialdom to hate 
NAP. NAP and, before the party’s 
founding, Newman have spent the 
better part of the last 15 years 
articulating in practice and word a bitter 
critique of the cowardice, the 
revisionism, and the irrelevance of the 
traditional US left. Newman wrote a 
piece in the winter of 1974 entitled _ 
“Beware of the Left,” which he echoed 
in another article 10 years later, 
published in the National Alliance, 
entitled “Beware of the Nouveau Left,” 
analyzing the tragic failure of the 
progressive movement in this country to 
render itself simultaneously progressive 
and relevant. 

NAP has no great love for an 
establishment-progressive movement 
that handed over the grassroots outrage 
of the civil-rights and anti-war 
movements to the anti-black, pro-war 
Democratic Party in the 1960s, while 
some of the left devoted considerable 
energies to attacking and isolating the 
Black Panther Party, an activity which 
unquestionably contributed to the 
success of COINTELPRO operations 
against it. NAP has no great love for a 
left whose adherents spent the better 
part of the 1970s debating one another 
on how best to reformulate their ultra- 
left political lines in order to regroup the 
relative handfuls of mainly white, 
middle-class people who already 
considered themselves progressives. Nor 
is the NAP especially fond of the 
segment of the left that has so 
thoroughly diluted its politics to gain a 
niche in the mainstream, i.e., the 


Democratic Party, that its commitment 
to socialism is unrecognizable. 

While the many incarnations of the 
official left were thus sectarianly 
absorbed, the neo-fascist right — 
Lyndon LaRouche, Pat Robertson, and 
many others — were gaining entree to 
the political mainstream and building a 


’ mass base, hardly diluting their politics 


one iota. They have carved out a 
significant and growing niche in the 
American body politic. 

In recognition of the need for 
progressives to do the same, Newman, 
Lenora Fulani, the distinguished 
African-American 1988 independent 
presidential candidate and NAP leader 
who is the first black woman ever to 
qualify for federal primary matching 
funds, and thousands of other activists 
put their energies into building an 
independent political movement — a 
new, new left, which stands for an 
undiluted progressivism — people 
instead of profits — in the mainstream. 

One obstacle to accomplishing this 
task has been the old, old US left which, 
while having no capacity for positive 
influence, spends a lot of time running 
negative campaigns against people’s 
movements it doesn’t control. When 


Flynn says what's “really scary about 
the New Alliance Party,” is that “it’s 
growing,” and describes its expansion to 
22 states, a weekly newspaper, “a 
network of legal, educational, and other 
community-based services that touch 
perhaps hundreds of thousands of poor 
and working-class people,” and the 
extraordinary accomplishments of the 
50-state presidential campaign by 
Lenora Fulani, he’s simply making the 
point that NAP has been powerfully 
successful in spite of the left’s constant 
attacks against us. That “nobody’s 
bothered to spread the news [of those 
charges] to the politically 
disenfranchised people the NAP 
targets” really isn’t because “nobody's 
bothered.” It’s because nobody can. Left 
officialdom doesn’t have an intimate 
enough relationship to the poor and 
working-class communities where NAP 
is firmly — and proudly — based. 
Moreover, the people in these 
communities do not trust the US left 
and, more and more, do trust Fulani and 
NAP. 

This response would not be complete 
without at least mentioning the role of 
NAP detractor Chip Berlet, whom Flynn 
describes as having written the 
“standard testament” about NAP. A 
self-published 1987 Berlet article entitled 
“Clouds Blur the Rainbow,” from which 
Flynn quotes, indicates that perhaps 
Berlet’s paramount concern about NAP 
and Newman is “how they can explain 
what attracted Newman and his 
followers to LaRouche in the first place” 
— a reference to Newman’s brief 
association with LaRouche in 1974, 
while LaRouche was, as Flynn points 
out, “operating within the left and had 
yet to develop fully his neo-fascist 
theories.” Berlet has so far neglected to 
reveal that in a 1984 interview he did 
with Newman — an interview that 
Berlet himself said was intended to clear 


, description, and reproductions. But we 


the NAP leader of the cult and 
LaRouche-connection charges — 
Newman answered Berlet’s question 
about the appeal of LaRouche in 
considerable detail. Berlet is keeping the 
‘84 interview a big secret. I informed 
Flynn of the discrepancy between 
Berlet’s seemingly unanswered 
questions in 1988 and the fact that he’s 
had the answers since 1984. Flynn 
promised to raise this with Berlet. 

Though it is not directly mentioned in 
the article, I suspect that Flynn did. And 
while I have no way of knowing how 
Berlet answered, the new postures that 
he takes in the Flynn article — namely 
advising the left to change its tune 
relative to NAP — is likely a response to 
his disingenuousness being exposed. He 
and Flynn counsel shat the attempts to 
“isolate” NAP as “freaks” have ° 
backfired, as far as the left is concerned. 

Perhaps so. From NAP’s vantage 
point, frankly, the isolation tactic has 
been something of a help. NAP has 
been free to pursue its work of building 
a black-led, multi-racial, grassroots, 
mainstream alternative without having a 
lot of irrelevant petit bourgeois leftists 
intruding into the process. 

At the same time, it is important to 
note that NAP has, at every juncture, 
extended its hand in coalition and 
solidarity to all progressives. That’s why 
the Fulani campaign has attracted 
support from such prominent 
progressives as American Indian 
Movement leaders Vernon Bellecourt 
and Bill Means; from Washington, DC, 
Rainbow Coalition leader and statehood 
activist Barbara Lett-Simmons; from 
Jesse Jackson's 1984 Oklahoma state 
chair Reverend Fred Birch, Augusta, 
Georgia, Jackson delegate Reverend Otis 
Smith, and Disabled in Action leader 
Reverend Calvin Peterson. 

In that spirit we once again urge the 
establishment left — particularly its rank 
and file — to end its isolation from the 
people, the party and the movement 
that is making history with the Lenora B. 
Fulani presidential campaign in 1988 
Jacqueline Salit 

For the Executive Board, 
New Alliance Party 


WRITING 
OFF THE WALL 


This letter begins with a question. Are 
editorial conferences a routine function 
of the process of editing a critic’s work? I 
ask this not in an attempt to spread the 
indictment contained in this letter, but to 
make a point that will emerge later. 

I generally have been impressed with 
the writing of your art critic David 
Bonetti, and whether his reviews of ICA 
exhibitions have been positive or 
negative (they have, in fact, been 
mixed), I have considered him to be 
serious and thoughtful. I have often seen 
him return to view and re-view 
exhibitions before writing, and quite 
frankly his commitment has impressed 
me. But perhaps my admiration was the 
result of a hasty judgment, as his recent 
review of our exhibition “Utopia Post 
Utopia: Configurations of Nature and 
Culture in Recent Sculpture and 
Photography” reveals what appears to 
be a serious anti-intellectual bias. Strong 
words, perhaps, but an examination of 
his recent “Utopia Post Utopia” review 
(Arts, February 12) will show that they 
are not unfounded. 

Bonetti’s basic assumption seems to be 
that ICA curators (specifically Elisabeth 
Sussman and David Joselit) somehow 
misuse art and artists by inappropriately 
employing works of art in the service of 
their own curatorial ideas rather than 
allowing art to communicate its 
unfettered message. He goes on making 
the point that this interference is 
somehow not only a bad idea, but has 
emerged as an obnoxious ICA pattern. 
This is an inaccurate and somewhat 
hostile assumption. 

He goes on to criticize the fact that we 
decided to employ a publication as part 
of the “Utopia” project. It seems that 
Bonetti believes that if a book is 
produced by the ICA, it should be a 
traditional museum-style catalogue, and 
should be nothing but that: a list of the 
works in a show, a short introductory 
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are not a museum and we insist on the 
right to re-invent ourselves and to create 
new forums for learning. 

Please indulge me and let me explain 
to you and your readers (as we 
previously have explained to your art 
critic) the processes which resulted in 
the “Utopia Post Utopia” project, and 
you will see why I am so bothered by 
Bonetti’s approach. 

Several years ago we began a 
controversial program called “Currents,” 
a series of untitled one-person 
exhibitions designed specifically to 
allow work to speak with little or no 
curatorial overlay. We were roundly 
criticized for this approach but we stuck 
to it, believing then, as we still do, that 
an institute of contemporary art (not a 
museum) has an obligation to reflect 
current attitudes and practices and it has 
an equal obligation to explore theories 
about contemporary culture that might 
add to the public enjoyment and 
understanding of the often complex art 
that we frequently engage. 

After three years of running this 
program to the near-exclusion of all 
others, we began to re-institute thematic 
and monographic exhibitions that 
emerged from the research of our 
“Currents” series. We started with 
“Dissent: The Issue of Modern Art in 
Boston,” a three-part exhibition that 


coincided with our 50th anniversary and | 


that explored the ideological and 
historical ramifications of the institute’ s 
relationship to modernism, and to the 
rejection of certain museological 
practices associated with a standard 
museum approach to contemporary art. 

The show successfully generated a 
good deal of re-consideration and 
discussion, in which we took great 
professional pride and pleasure. The 
exhibitions were accompanied by a book 
of essays by Sussman, Joselit, and three 
eminent art historians (Serge Guilbaut, 
Reinhold Heller, and Benjamin H.D. 
Buchloh) offering controversial and 
independent ideas raised by the 
exhibitions, sometimes referring to the 
works of art in the exhibitions, and 
sometimes dealing with peripheral but 
integrally related ideas. That’s the word 
I want to stress, ideas. We value ideas 
and we believe our programs should 
encourage a variety of ways in which 
contemporary art can encourage 
thinking about the world. We believe 
there is an essentially philosophical 
impetus to our program. It is one of the 
primary distinctions between what we 
do and what is done by our friends in 
the commercial gallery world. 

A year later we presented “Endgame: 
Reference and Simulation in Recent 
Painting and Sculpture.” Here’s where 
I'll try to reveal our process, and where 
your critic began to reveal his apparent 
bias. Initially Sussman and Joselit had 
proposed and organized two separate 
exhibitions. Sussman proposed and 
received funding for an exhibition 
looking at four painters (Ross Bleckner, 
Sherrie Levine, Philip Taaffe, and Peter 
Halley) whose work had not yet been 
examined critically. 

Similarly, Joselit proposed and was 
funded to pursue a sculpture exhibition 
with work by Jeff Koons, Haim 
Steinbach, General Idea, Jon Kessler, 
and Joel Otterson. While in the 
preparation stage, one of our regular 
curatorial discussions revolved around 
the idea that these shows might be. 
brought together, as it had become 
apparent that both shows were 
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Robert Gober, untitled installation 


exploring issues whose overlapping 
qualities revealed ideas about the works 
of art and the broader conditions 
underlying their making that the 
exhibitions presented separately would 
not. We then decided to join both 
“catalogues” slated for each show into 
one book somewhat similar in format to 
“Dissent,” and which would serve as the 
specific location for an explication of the 
issues we felt would be raised by the 
combined exhibitions. 

Again, in addition to the curators, 
three independent writers were invited 
to explore the ideas raised by the art and 
to take any critical direction they felt 
would be appropriate. We welcomed the 


fact that some of the writing in the book . 
was critical of the work in the exhibition. 


The key to our positive feeling about the F 


exhibition and book project was that...’ 
once again important work was made. 
available in a fashion that allowed the 
art to speak with a minimum of gallery 
wall text, yet within a forum constructed 
to encourage a broader discourse. It 
should be clear by this point that we 
value discourse equally with the 
presentation of the artworks themselves. 
Could it be that the issue with Bonetti 
is that we value the discourse that 
surrounds and supports the making and 
reception of art as much as we value the 
art itself? Perhaps it is, because Bonetti 


‘falls back on the canard of quoting 


Clyfford Still’s hatred of the art criticism 
of his era in support of Bonetti’s feeling 
(one might call this feeling insecurity) 
that our business should not be so 
overtly idea-centered. We are not afraid 
to admit that our view of art emerges 
from the world of ideas. After all, this 
view doesn’t exclude the equally valid 
relationship between art and the world 
of feelings. 

So, to current affairs. The headline of 
the recent “Utopia” review reads THE 
ICA HANGS A CATALOGUE. It is not only 
wrong, but it is grossly misleading. The 
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implication is that the ICA is more 
interested in ideas about art than the 
primary experience of art itself. That 
implication is wrong. 

As in “Endgame” we decided to bring 
together two exhibitions initially 
proposed as separate shows by curators 
Sussman and Joselit. In a conference we 
again discovered (not surprisingly) that 
there was a significant intersection of 
the ideas underlying the selection of 
artists and ideas explored in each 
exhibition. Contrary to Bonetti’s 
implications, the artists in both the 
sculpture and photography components 
of “Utopia” were selected well before 
the idea of “Utopia Post Utopia” 
emerged as a title and conceptual 
framework for the writers in the 
production of a book in which the issues 
we felt were inherent in the work on the 
exhibition could be amplified and 
discussed. Far from “hanging a 
catalogue” (as some overly didactic 
exhibitions might appropriately be 
criticized), the two parts of the 
exhibition were installed with a project. 
We decided that each exhibition 
explored postmodern ideas of the 
representation of nature in rather 
different ways. We felt that these issues 
(the way in which the nature of 
representation as well as the 
representation of nature is being re- 
defined) might be evoked poetically by 
the insertion of our title “Utopia Post 
Utopia.” 

In conversations with the artists in 
each part of the show, we ascertained 
that none of the artists felt awkward or 
in any way constrained by the title. They 
seemed to appreciate the implication of 
the construction and to recognized it for 
what it was: a bit of poetry. Frankly, the 
artists were as curious about and were as 
interested in our curatorial ideas as they 
were in the work of their fellow artists. 
(It came as no surprise to us that artists 
are vitally interested in ideas relating to 
their own.) 

Next we decided to engage a group of 
writers in the production of a book in 
which the issues that we felt were 
central to the work in the show 
(problems in the representation of 
nature) could be amplified and 
discussed. From the success of 
“Endgame” we hoped to use the 
catalogue again as a separate book that 
would allow those with a deeper interest 
in the ideas found in the art a forum for 
a genuine discourse. Far from “hanging 
a catalogue” (and in truth some 
exhibitions should be criticized for being 
overly didactic), the two-part exhibition 
was installed with minimal (and we 
hope appropriate) wall text. Our attempt 
was to clarify the exhibition’s structure 
and to introduce the themes at play. 

The curators and writers held 
extensive discussions with the artists in 
the show (with a special emphasis on 
Robert Gober, who made the choice to 
sub-curate a section of the show as part 
of his artwork). The writing in the book 
emerged from these discussions, which 
were accompanied by careful and 


thoughtful analysis of past work and the 
aspirations for this exhibition. Your critic 
should know that in an era of site- 
specific, post-studio art this kind of 
approach does not denigrate the value of 
the experience of art, but rather it 
recognizes the central role of a 
conceptual framework in the 
construction of an artwork. This is not 
an exclusive way of working, but neither 
should it be tossed aside or ridiculed as 
if we hadn't actually learned from the 
past 20 years of conceptual art. 

What does your critic think curators 
do? Does he have any real working 
knowledge of curatorial practice? Does 
he think exhibitions are solely organized 
to promote the appreciation of regional 
identities or the careers of individual 
artists? Does he think we should shy 
away from attempts to engage the 
difficult art being produced in our time? 
In the past year Bonetti has repeated his 
ill-formed critique of “Endgame” several 
times in thoroughly unrelated Phoenix 
reviews. Could this be emblematic of his 
attitude about shows that require and 
provoke thinking? Given the anti- 
intellectual venom evident in this piece, 
it is apparent that he has a problem with 
our assertion (and strong belief) that 
thinking about contemporary culture 
and enjoying contemporary art are not 
mutually exclusive, and are actually 
mutually reinforcing activities of the 
mind. His problem becomes our 
problem as well as a problem for your 
readers. They deserve better. 

In his putative review of “Utopia” he 
spent several paragraphs talking about 
the art on view. (He actually had the 
temerity to admit he liked the show 
before he read the catalogue in galley 
form.) The preponderance of the piece 
was a diatribe against the ICA’s evolving 
use of this kind of exhibition, and it was 
a half-baked book review. If the critic 
wants to review a book, then fine, but 
do it thoroughly. A review should not 
just question the premise of the project 
to the exclusion of all else. It should at 
least deal fairly with the intentions of 
the curators and give significant : 
attention to the core of the project — 
works themselves. 

What your critic has produced does 
little to educate the public or to lead 
your readers into any meaningful 
discourse. I believe that educating is the 
proper function of an art critic. 
Ironically, it is probably this kind of self- 
indulgent critical exercise that so 
seriously has lowered the prestige and 
position of contemporary art criticism. 

Don’t you ever confer with your critics 
about issues like this? We obviously 
believe you should. 


the 


David A. Ross 
Director, ICA 


OOPS 


In “Moonstruck a Bargain,” which 
appeared in last week’s Lifestyle section, 
we gave the wrong phone number for 
the Museum of Science. The correct 
number i Is 589-0243. 
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Democrats? 


by Scot Lehigh 
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Continued from page 1 
raison d’étre. His television ads tried to 
sell the governor not on what he claims 
to have done as governor or what he 
would do as president, but rather as the 
only candidate standing between the 
party and a brokered convention. A vote 
for Paul Simon, he suggested, was 
nothing less than a vote for that 
brokered convention. Reduced to its 

_ essence, the Dukakis pitch was: the need 
for an apparent nominee to emerge by 
the last primaries dictates that voters 
should support the frontrunner on the 
tenuous basis of his shaky lead. 

The idea, of course, was to set up the 
faceless power brokers as a straw enemy 
and to place Dukakis on the reform steed 
he has ridden so effectively in the past. It 
failed dismally. “People will vote on 
people, they will vote on character, they 
will vote on issues, they will vote on 
many things, but process is not one of 
them,” says pollster Peter Hart. “That is a 
lesson a lot of people have learned over 
the years. Mike Dukakis is the latest to 
learn it.” 

But Dukakis‘s mistake wasn’t just in 
making a weak argument in his own 
behalf. Rathet than simply squandering 
his resources, he played right into Paul 
Simon’s hand. Simon had made no 
bones about the rationale for his 
candidacy. The convention, he had 

declared, was almost certain to be 
brokered, and a vote for Paul Simon was 
a vote for Illinois influence there. 
Dukakis’s ad predicted exactly the same 
result from a Simon vote, and urged 
voters to keep power out of the hands of 
the power brokers. In ingenuous Iowa or 
reform Wisconsin, that appeal might 
have found more-fertile ground. But if 
there is any state in the country thatis 
blasé about smoky back-room politics, 
it’s Illinois, where the late Mayor Daley 
for years owned both the back-room 
keys and the concession on the cigars. In 
that light, Dukakis essentially lent 
Simon's broke campaign $250,000 to 
make his case on the airwaves. “I wanted 
to scream at the TV, ‘No, no, no, this is 
Illinois, everyone has a little Mayor 
Daley chromosome, they'd love a 
brokered convention,’ ” political analyst 
Robert Squiers said last Wednesday on 
NBC. 

Nor was that the only way in which 
the Dukakis ads furthered Simon’s case. 
“When we came in, we knew the key 
item was viability,” says Bob Creamer, 
executive director of the Illinois Public 
Action Council and a Simon ally. “We 
had to convince voters it was not a 
throw-away vote to vote for Simon, so 
our goal was to elaborate an open- 
convention scenario. By constantly 
repeating the notion that if Simon won 
we would have a brokered convention, 
their [the Dukakis campaign’s] ads 
reaffirmed Simon’s viability. And the 
only problem we had was viability.” 

As the Illinois campaign came to a 
close, Simon engaged in a shrewd, if 
cynical, bit of politicking by tapping into’ 
Chicago race resentment. On Sunday 
and Monday, Simon accused Dukakis of 
plotting to drive him from the race by 
siphoning off enough of his votes to 
make Jackson the winner. On the face of 
it, the accusation was silly. (A candidate 
considering political positioning? The 
temerity!) But the subtext was 
considerably more sinister. Simon’s real 
message was that a vote for Mike 
Dukakis was a vote for Jesse Jackson. 
“That was Simon’s way of wrapping 
Jesse Jackson around Mike Dukakis’s 
neck,” says UMass/Amherst professor 
Ralph Whitehead Jr., a former 
Chicagoan. “Within Cook County, 
politics is about race and not much else. 
White voters who are hostile to Jesse 
Jackson saw Paul Simon not simply as a 
favorite son but as a white hope, and 
went to him.” For the anti-Jackson vote, 
the prospect of a brokered convention 
was hardly repugnant. “There are people 
who said, ‘We want a smoke-filled room 
because that means pid will pick 
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_ Will Bush reach out or wimp out? 


Luncheon 
champions 


Will Bush play 


(again) in Southie? 


by Francis J. Connolly 


here are moments i in which 
T presidential campaigns — and 

with them history — can turn in an © 
instant. John Kennedy defending the 
faith at a convention of Baptist ministers 
in Houston, Barry Goldwater declaring 
that “extremism in defense of liberty is 
no vice” at the Cow Palace, in San 
Francisco. Ed Muskie crying in the snows 
of Manchester. Gerald Ford asserting the 
independence of Poland from a podium 
in Philadelphia. And Ronald Reagan 
reminding all who would listen in New 
Hampshire that “I paid for that 

_ microphone, Mr. Green.” 

This year’s campaign has yet to 
produce such a moment, unless you 
count Bob Dole’s fit of pique on the night 

‘of the New Hampshire primary. But the 
stage is set and the cameras are ready — 
at, of all places, the Bayside Club in 
Southie. Come Sunday, as Senate 
president William Bulger presides over 
his 17th annual Saint Patrick’s Day 
luncheon, he and we just may get the 
first taste of what a presidential race 
between Michael Dukakis and George 
Bush might bring. 

Bulger’s annual Saint Paddy’s bash has 
long been the stuff of local legend — as 
are most of the Senate president's annual 
Saint Paddy’s Day jokes, which most 
likely can be previewed, virtually 
verbatim, in today’s offering from the 
Herald's own student of history, Howie 
Carr. But this year’s luncheon — 
fortuitously televised, for the second year 
in a row, by Cablevision of Boston, which 
is able to feed clips of the event to any TV 
station in the country that wants it — 
won't be the predictably ritualistic 
gathering of cigar-smokers and plaid 
sports jackets, of which Carr writes with 
such glee. It will be whatever Michael 
Dukakis and George Bush choose to 
make of it, which could be quite a bit. 

Dukakis will, of course, be there in the 
flesh: this is a command performance, 
though His Excellency’s presence is 
commanded not so much by the Senate 
president as by decades of tradition. (In 
one venue or another, the State House 
and City Hall crowds have been’. 
convening around Saint Patrick’s Day 
since the late ‘30s; Bulger took over as 
host in 1971, though his predecessors i in : 
that capacity make upalonglistof.:- 
Hibernian power brokers, including past.’ 


Senate president and ong: time 


nemesis Johnny Powers.) Bush is not 


scheduled to grace Southie in person — 
he will, however, spend Sunday 
campaigning in Connecticut, making a 
surprise visit at least logistically possible 
— but he is virtually certain to reprise his 
performance of last year, when he 
exchanged pointed pleasantries with 
Bulger via a telephone hook-up. 

Back then, Bulger drew a big laugh 
when he informed Bush — with a 
sidelong glance at Dukakis — “Your 
opponent is here.” Last year’s joke 
having at least come close to this year’s 
prophecy, the potential for some genuine 
Bush-Dukakis by-play has got the 
television networks champing at the bit. 
The potential for such a face-off is sure to 
generate an absurdly large audience for 
the two-hour cablecast, which will be 
available on most cable systems 
throughout the state (Channel A-23 in 
Boston) beginning at 10 a.m. on Sunday. 

There will, needless to say, be plenty 
of other political diversions for the local 
political cognoscenti. It’s still an open 
question whether Mayor Ray Flynn, 
who’s fielded death threats after 
announcing his support for plans to 
integrate public-housing projects in 
Southie, will attend Saint Paddy’s 
festivities in his home neighborhood. 
Flynn is in town, having cut short a trip 
to Ireland because of his mother’s serious 


’ illness, but it’s not at all clear whether 


he'll make the traditional rounds in the 
midst of both that family travail and the 
highly charged environment in Southie. 
And it’s equally unclear whether 


‘Congressman Chester Atkins, of 


Concord, who's been promoting a nasty 
public feud with Bulger as he evidently 
prepares himself for a run at the 
governorship in 1990, will attend. If he 
does, it’s likely Atkins will face more 
withering fire than the dumpy-wardrobe 
jokes Bulger tossed in his direction last’ 
year. 

But it’s the featured event between — 
Dukakis and Bush that will make this - 
show worth watching, and not just by... 


' Boston political junkies. That fact - 
| “represents a coup for Bulger, whose" 
stewardship of the Saint Patrick’s 


has provided him with a tremendous 
amount of positive media exposure — ~~ 
indeed, about the only media exposure - 


he’s willingly received - — over: the 


> 


PRESIDENTIAL 
TOTE BOARD 


Fit to be tied 
by Steven Stark 


Democrats 


Mike Dukakis. New odds for nomination: 5-4. Last odds: Even. . 

Lost his chance in Illinois to lock up the nomination early and is still searching for his first 
post-Super Tuesday victory. Needs to develop a better message than “Let's not have a 
brokered convention.” Can still win it outright, but he’s lost his margin of error — he now 
needs big victories in New York, Pennsylvania, Ohio, and California to come within 300 
delegates of the top. Public-opinion polls that show him falling even further behind Bush 
are another bad sign, for if Duke looks unelectable, the super delegates will look elsewhere. 


Al Gore. New odds for nomination: 14-1. Last odds: 7-2. 

Flopped in Illinois. As the song says, made his stand and may well live and die in Dixie. 
Will make a push in Connecticut, but right now looks about as good as Robert E. Lee did in 
March 1865. If he makes it to Pennsylvania primary, will he campaign at Gettysburg? 


Dick Gephardt. New odds for nomination: 75-1. Last odds: 75-1. 

Needs a comeback in Michigan. A favorable showing in Kansas caucus on Saturday 
might give him some momentum. 

Jesse Jackson. New odds for nomination: 100-1. Last odds: 250-1. 

Rolling now and has a decent shot at winning the Michigan caucus. Still, Jackson may be 
hitting his peak — the later industrial states will be tougher since the percentage of blacks 
will decrease and white support is still running at 10 percent or less. Look for Jackson to 
amass about 1150 delegates (2082 needed to nominate) by the end of the primary season. 


Paul Simon. New odds for nomination: 150-1. Last odds: 250-1. 

Heads now to Wisconsin, where steady campaigning could bring him some delegates. As 
the avowed advocate of a brokered convention, Simon could do better from now on than 
anyone expects since he becomes the vehicle to vote for Cuomo, Nunn, Bradley, or none of 
the above. In the Empire State, watch for Simon to make the pitch that a vote for him is a 
vote for a brokered convention — and therefore a vote for Mario. 


Contested convention. New odds: 6-5. Last odds: 3-1. 

Paul Kirk and Cuomo are now talking about getting the contenders in a room after 
California and giving the nomination to the frontrunner. But how do they know the 
delegates will go along? If Duke is way behind in the polls against Bush, the urge may be 
irresistible to turn to someone who may have a better chance. 

A brokered convention, by the way, would be a nightmare: no one would be in charge. 
The delegates — who often can’t hear from their seats and haven't the slightest idea what's 
going on at the podium — would be hopelessly confused. Sitting above a crowded hall that 
is nothing more than a cramped television studio, the networks would be the real power 
brokers. In 1980 they almost secured the Republican vice-presidential nomination for Ford. 
In 1988 they could create a draft for almost anyone. 


Republicans 


George Bush. New odds for nomination: 1-100. Last odds: 1-10. 

Has Bush buried the wimp label? He’s running ahead of Reagan’s pace in ‘80. He’s now 
wrapped up the nomination faster than any candidate since the primary system began. 
Vice-presidential odds: Kean 7-2; Deukmejian 4-1; Thompson 5-1; E. Dole 16-1; Justice 
O'Connor 30-1; Kirkpatrick 40-1; Kassebaum 50-1; Kemp 50-1; H. Baker 75-1; J. Baker 100-1; 
Rather 10,500,000-1; Haig 15,000,000-1. 

Bob Dole. New odds for nomination: 100-1. Last odds: 10-1. 

Whether he stays in or not is a moot point now. His campaign problems in Illinois were 
a microcosm of his bungled quest. Still, the race was salvageable until Monday, when Dole 
brought Haig into Chicago to campaign with him. Then the roof fell in. 


Pat Robertson. New odds for nomination: 5000-1. Last odds: 500-1. 

Ben Kinchlow now has a better chance of being on the ticket than Pat. 

* * * 

Theme of the Week: The Democratic Outlook 

When the race started, the struggle among candidates was to gain a ticket to Super 
Tuesday. Now it’s a race to get to the Big Four — New York (April 19), Pennsylvania 
(April 26), Ohio (May 3), and California (June 7). Dukakis and Jackson will make it 
through those primaries; Simon may well survive, too. The status of Gephardt and 
Gore are less certain. 

Here, then, is a preview of the weeks ahead: 

The Mini-States — Kansas, Michigan, Connecticut, Delaware, Colorado, and 
Wisconsin. With so many candidates around, it’s unlikely that anyone will be able to 
amass a significant amount of delegates in the next month. Therefore, the goal for 
Dukakis is to eliminate as many contenders from the field as he can so he’s left running 
one-on-one against Jackson. His opponents will each go to a state — Simon to 
Wisconsin, Gephardt to Michigan, and Gore to Connecticut — in the hopes that the 
Duke will lose everywhere by running everywhere. To win all three states, he will need 
to do a lot better than he’s done so far in the post-Super Tuesday contests. 

Kansas caucus (March 19). Gephardt needs a strong showing here to build 
momentum toward Michigan. It is unlikely that Dukakis will be able to win here. 

Michigan caucus (March 26): Right now, it looks like a close race between Jackson 
and Dukakis, with Gephardt struggling for a victory to enable him to get back in the 
contest. Without a victory here, the Duke’s campaign could begin to founder. 

Connecticut primary (March 29). A no-win situation for Dukakis, though he will get 
needed delegates. If he wins, he meets expectations in a New England state where he’s 
heavily favored. But if it’s close, he looks bad again. Gore will spend a lot of money here 
trying to ambush Dukakis and is in trouble unless he makes a run. 

Delaware caucus (April 1). Delaware won't attract much. attention. Dukakis is 
favored here, but Jackson or Gore could surprise. It will be interesting to see if the Biden 
tape episode becomes an issue in Biden’s home state. 

Colorado caucus (April 4). The results will come in too late to affect the voting in 
Wisconsin the next day, but right now it looks like a Dukakis victory, with Gore, 
Jackson, and uncommitted close behind. 

Wisconsin primary (April 5). Simon is likely to camp out here for the next three 
weeks in the hope that he can replicate his showing in Illinois. If the vote among the 
white candidates splits right, Jackson could be a big surprise here. 

Candidate-by-candidate, here’s the scenario: 

Dukakis. If he can sweep Michigan, Connecticut, and Wisconsin, he heads to New 
York as a strong frontrunner. But each state he loses in the next month probably means 
another candidate who can stay in the race until California. 

Gephardt. Needs to beat or be very close to Dukakis in Michigan to stay alive. 


. Gore. With a good fundraising week after Super Tuesday, Gore still has the potential 
to take off, but unless he runs a very strong second in Connecticut, he’s in. trouble for. 


New York: 


Jackson. If ‘he can win Michigan, he could take over the delegate lead. Wisconsin - 


looks like another state where he has a lot to gain and nothing to lose. . 
__+Simon. Neéds a victory in Wisconsin to become a serious candidate, but he'll nucvive 
past New York as long as he doesn’t start posting Gore-like:numbers.: : 


Z 
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LaRouche: from 


TWISTED HATE 


“hegemony” over the left to furtive alliances with the right 


by Chip Berlet 


Continued from page 1. 
tionality. of some of the government ac- 
tions in the case, including holding per- 
_ sons without bail, shutting down publi- 
cations, forcing LaRouche-related organ- 
izations into bankruptcy, and massive 
contempt citations and fines. The allega- 
tions of LaRouche attorneys concerning 
possible government misconduct are be- 
ing taken seriously by more than La- 
Rouche followers. and have caught the 
eye of the Civil Liberties Union of Mas- 
sachusetts, which has discussed the situ- 


Freelancer Chip Berlet, an analyst with 
the Cambridge-based Political Research 
Associates, has written dozens of articles 
on Lyndon LaRouche over the past 10 
years. A paralegal investigator, he serves 
as secretary of the National Lawyers 
Guild Civil Libérties Committee and 
editor of its journal, The Public Eye. 


ation but not yet taken any formal ac- 
tion. It would be ironic if in bringing 


LaRouche to trial on criminal charges . 


the government has resorted to authori- 

tarian methods — especially since some 

people believe Lyndon LaRouche is 

America’s first serious post-war fascist. 
* *” 

The trial of Lyndon LaRouche and his 
followers is but the latest scene in the 
melodrama chronicling the life of a man 
who spent his formative years in Lynn, 
Massachusetts, as a Quaker and the past 
15 years forging a reactionary movement 
out of a cadre originally made up of 


idealistic Marxist college -students. At . 


first or casual glance, LaRouche may be 


shrugged off as merely laughable. He is ~ 


widely quoted calling the-Queen of 


England a drug pusher for supposedly | 
allowing the international heroin trade to | 
be controlled from Britain. He has~ 


_ questioned the Nazi Holocaust, writing 


that only one and a half million Jews 


_ died, and then primarily as a result of 


overwork, malnutrition, and illness. His 
Organization has published material 
claiming Hitler was placed in power in 


- _ part through the orchestrations of British 


Jews and accusing the Anti-Defamation 
League of B’nai B'rith (ADL) of controll- 
ing the Ku Klux Klan. 

Other pearls of LaRouche-organiza- 
tion wisdom include the belief that white 
people invented jazz to enslave blacks, 
rock and roll was developed to cripple 
technological advancement by disrupt- 
ing the brain-wave patterns of youth, 


‘Walter Mondale is an agent of the Soviet 


KGB, and that all of this can be traced to 
a conspiracy of miscreants stretching 


‘back to Aristotle. 


Yet LaRouche has- made serious in- 


“roads into mainstream American politics. __ 


For example, on Super Tuesday a 
LaRouche candidate was elected De- 


‘mocratic Party chairman of the Texas 


county that includes Houston. In 1983 
LaRouche follower Michael Gelber ran 
for mayor of Boston. And in April 1986 
two of his Illinois followers scored 
primary victories and captured. the of- 
ficial Democratic Party ballot slots for 
lieutenant governor and secretary of 


state — forcing Democratic gubernatorial . 


candidate Adlai Stevenson III to remove 
himself from the official ticket, saying he 
could not in good conscience run with 
That same_ year, 
LaRouche’s followers orchestrated the 
placement of Proposition 64 on the 
California ballot. The measure called for 
widespread testing for the AIDS virus 
and what amounted to a program of job 
dismissals and quarantines for those 
found to have been exposed to HIV. 
Critics called it a civil-liberties night- 
mare, and it was solidly defeated after a 
coalition of groups mounted an ex- 
pensive public-opinion campaign against 
it. A similar Larouche-sponsored 
proposal has qualified for California’s 
next referendum. LaRouche has written 


that it would be justifiable to take - 


baseball bats and kill gay people to stop 
the spread of homosexuality and AIDS. 

Even his sharpest critics generally 
agree that LaRouche is highly intelligent 
and well read, with an astounding ability 
to garnish his conversation with histori- 
cal references drawn from memory. And 
there is no doubt that LaRouche has built 
a multi-million-dollar financial empire 
from a small publishing company and a 
software consulting firm programming 
Wang mainframe computers for the 
garment and trucking industries. The 
LaRouche network now runs publishing 
and information services linked world- 
wide by a computerized electronic tele- 
communications system. Estimates of the 
yearly gross income from the dozens of 
related groups range from $10 million to 
$30 million. 

Unfortunately, LaRouche does not 
seem thoroughly debugged. His theoreti- 
cal computations regularly veer off down 
a bizarre closed-loop subroutine where 
common sense is trashed and the result- 
ing message is a garbled display of wild 
accusations and byzantine conspiracy 


theories. Under different circumstances,” 
one could imagine LaRouche endlessly 


drifting the streets of Harvard Square — 
a deranged ancient mariner pressing 
paper tracts pulsating with plots into the 
palms of startled passersby. Instead, he 
lives in a mansion in Virginia and is 
driven to federal court by a chauffeur, 
and his organization buys half-hour 
blocks of network TV for his speeches. 

How did LaRouche take a handful of 
youthful, sincere, Marxist intellectuals 
and convert them into minions for a 
group characterized as fascist? How did a 
former pacifist Quaker end up sending 
his followers into the streets, where they 
beat up opponents? How did he create an 
international intelligence-gathering and 
publishing operation for which loyal 
followers are willing to work 18-hour 
fundraising shifts endlessly foraging for 
dollars? The answers can be found in the 
ideological lessons of this century. For 
though LaRouche is unique, his type of 
movement and political rhetoric are not. 
And history teaches us that to dismiss 
such a person as an ineffectual crank can 
have devastating consequences. 


The drift from the left 
After serving as a World War II non- 
combatant for. religious reasons, 
LaRouche flirted with communism and 
then became a member of the Socialist 
Workers Party (SWP), where he spent 
much of the 1960s. After leaving the 
SWP, LaRouche, using the name Lyn 
Marcus, became the political guru of the 
Labor Caucus of the radical Students for 
a Democratic Society (SDS). When SDS 
voted to expel the caucus in 1969, La- 
Rouche created the National Caucus of 
Labor Committees (NCLC), which in 1972 
had about 1000 members nationwide. 
But in 1973 NCLC underwent a drastic 
upheaval. LaRouche suddenly vowed to 
establish ‘“‘hegemony”’ over the 
American left. He began talking of the 
need for rapid industrialization to build 
the working class and of the need to 
forge a historic tactical alliance between 
revolutionaries, the working class, and 
the forces of industrial capital against 
the forces of finance capital. He began 
developing an authoritarian world view, 
a glorification of the historic mission 
of his group, a call for members’ 
Continued on page 10 
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The path 


disillusionment 


by Peter Catalano 


The AIDS jihad came as a bitter shock. 


don LaRouche as an undergraduate 

at Columbia University in 1971. At 
that time, the campus was still strongly 
influenced by the aftershocks of the 1968 
student strike and campus occupation led 
in part by LaRouche partisans who were 
members of the Labor Committee of the 
Students for a Democratic Society (SDS). 
As someone piqued by the sordid 
conditions of neighboring Morningside 
Heights, the dilapidated urban in- 
frastructure of New York City, and the 
still-unfolding social consequences of the 
Vietnam War, | was attracted by the 
detailed strategies and political programs 
espoused by LaRouche and his sup- 
porters. For the troubled US economy, 
LaRouche proposed a_ technology- 
centered approach, force-feeding ad- 
vanced production methods into a 
sclerotic economy oppressively presided 
over by baleful bankers and latifundists. 
Gradually the National Caucus of Labor 
Committees (NCLC) formed in the early 
‘70s from the remains of the old SDS 
network. From 1973 until 1976 I served as 
a staffer in the legal department of the 
organization. After a transfer to Boston in 
mid ‘76, I resigned, not over politics but 
out of unhappiness with the NCLC’s 
misuse of my time and efforts. 

From 1976 until 1986 I remained in 
collaboration with the NCLC on terms 
agreeable to me. With the leadership 
here and in New York, I arranged 
educational forums and debates on SDI, 
nuclear energy, and the Third World 
“debt bomb”; during that time I also 
authored a number of articles for the 
NCLC press. So I was perched in a 
unique position. 

Unlike my friends, I had insulated 
myself from the unseemly practices that 
they freely endured. As early on as 1973, 
I balked at taking orders from a petulant 
command structure that mixed per- 
suasion with veiled threats of banish- 
ment to the field or, worst yet, expulsion 


I joined the political coterie of Lyn- 


and denunciation. Half coercion, half 
psychological addiction, this sort of 


discipline was foisted on the rest of the. 


membership — but I wasn’t about to take 
it. By serving as a freelance collaborator, 
not a devoted anchorite, I eluded or- 


‘ganizational discipline and all its nasty 


by-products. 

But it ended altogether in 1986. 
Angered by LaRouche’s sharp, desperate 
lunge into right-wing hate politics, I 
severed all ties with the NCLC. It was 
more than politics that led me to 
denounce my former colleagues. A 
poisoned atmosphere of opportunistic 
cynicism rudely opened my eyes. Indeed, 
there seemed to me to be a palpable 
moral corrosion within the membership 
itself regardless of how often they 
professed allegiance to the poor and 
starving in the US and Third World. Lies 
appeared to cascade upon lies; machina- 
tions and plotting, conceit and deception 
seemed increasingly to swirl, until the 
nightmare resulted in a federal probe and 
subsequent indictment of the leadership, 
including LaRouche himself. 

If those indictments hold true, such 
corruption is an unspeakable outrage. 
The transformation of my _ political 
fraternity into a public-scam outfit would 
be the unkindest cut of all. 

The first shock for me in all this was 
LaRouche’s insidious AIDS campaign. In 
1983 the magnitude of the coming AIDS 
epidemic was clear to anyone who might 
avail himself of the facts. Where others 
saw misery and dread, Lyndon 
LaRouche, I believe, saw a political gold 
mine. He’d be the first politician to 
capitalize on the panic and anxiety 
caused by this disease, leading him and 
the organization to pursue what in the 
eyes of many was a wildly unprincipled 
opportunistic course to the far right. 
LaRouche’s plan was apparently to use 
this right-wing base to outflank the 
majority of the electorate and ride the 

Continued on page 24 
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LaRouche 


Continued from page 8 
metaphysical commitment, and a re- 


liance on physical confrontation. He told . 


reporters that only he was capable of 
bringing revolution and socialism to the 
United States, and his speeches began to 
take on the tone and style of a dema- 
gogue’s. LaRouche, in short, began to 
adopt ideas and styles of operation with 
disturbing parallels to those that took 
National Socialism and turned it into part 
of the European fascist movement, a 


movement that played a key role in. 


Hitler’s rise to power in Nazi Germany. 
In fact, LaRouche was denounced as a 
neo-Nazi by US Communists following 
physical attacks on them in 1973 by 
NCLC members who were likened by 
the left to Hitler’s violent Brown Shirts. 

What happened to cause this dramatic 
shift? Some say it was triggered by an 
incident in LaRouche’s personal life. In 
1972 LaRouche’s spouse, Carol Schnitzer, 
left him for a young member of the 
London NCLC chapter named 
Christopher White, whom she eventually 
married. For LaRouche, it was a crushing 
blow. His first wife had walked out on 
him a decade earlier, taking with her the 
couple’s young son. 

According to long-time LaRouche 
watchers such as Joel Bellman, an 
editorial writer at the Los Angeles Herald 
Examiner, this personal event set off 
LaRouche’s_ political time bomb. 
“LaRouche went into seclusion in 
Europe,” says Bellman. “Defectors tell of 
his suffering a possible nervous break- 
down. In the spring of 1973 he returned. 
His previous conspiratorial inclinations 
had now grown into a bizarre tapestry 
weaving together classical conspiracy 
theories of the 19th century and post- 
Marxian economics. He began articulat- 
ing a ‘psycho-sexual’ theory of political 
organizing.” 

Sexism and homophobia became cen- 
tral themes of the organization’s world 
view. A September 1973 editorial in the 
NCLC ideological journal Campaigner 
charged, “Concretely, all across the 
U.S.A., there are workers who are 
prepared to fight. They are held back, 
most immediately, by pressure from their 
wives.” What was undercutting the 
revolution, LaRouche had concluded, 
was women’s “neurotic preoccupation 
with a fantasy-view of the ‘family,’ 
which was “objectively insane” and 
forced men into “reactionary im- 
potence.”” One female member left in 
disgust when she was told during 
organizational discussion groups that 
women’s feelings of degradation in 
modern society could be traced to the 
physical placement of female sexual 
organs near the anus, which caused 
women to confuse sex with excretion. 

In an August 16, 1973, internal memo 
entitled “The Politics of Male Im- 
potence,” LaRouche told his followers 
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that “the principle source of impotence, 
both male and female, is the mother. . . . 


. The case is not hopeless; to the extent 


that my physical powers do not prevent 
me, I am now confident and capable of 
ending your political — and sexual — 
impotence; the two are interconnected 
aspects of the same problem. ... I am 
going to make you organizers — by 
taking your bedrooms away from you 
until you make the step to being effective 
organizers. What I shall do is to expose to 
you the cruel fact of your sexual im- 


_potence, male and female.... I shall 


destroy your sense of safety in the place 
to which you ordinarily imagine you can 
flee. I shall not pull you back from 
fleeing, but rather destroy the place to 
which you would attempt to flee.” 

LaRouche also developed a fevered, 
comprehensive, seemingly paranoid fan- 
tasy about the importance of his role in 
history — and a militant, newfound 
resolve to act upon it by wiping out 
opposition to his leadership of the US 
revolutionary movement. This convic- 
tion led to Operation Mop-Up, which 
raged from May to September of 1973. 
LaRouche’s followers in the NCLC 
brutally assaulted rivals from the Com- 
munist Party, USA, and the Socialist 
Workers Party. NCLC thugs used bats, 
chains, and martial-arts weapons in a 
campaign to establish “hegemony” over 
the American revolutionary movement. 
There were many injuries, and some 
persons required hospitalization. 

“Our hearts were not init,” a former 
NCLC. member says about his participa- 
tion in Operation Mop-Up. “But with 
LaRouche it was all or nothing; the 
attacks were supposed to harden the 
membership.” Forcing student intellec- 
tuals into violent confrontations was an 
exercise in self-degradation that 
cemented their loyalty to NCLC, ex- 
members say. Their working-class Marx- 
ism began to evolve into an unquestion- 
ing cultlike devotion to LaRouche. “Most 
of us now find the whole thing was 
crazy,” says a seven-year NCLC veteran 
who left the group in the mid 1970s. 
Operation Mop-Up, however, was just 
the beginning. 

LaRouche spent the summer and early 
fall of 1973 obsessed with his broken 
marriage, apparently brooding over the 
humiliating betrayal, according to ex- 
members. Late in December, he decided 
that Christopher White (now in a rela- 
tionship with his former spouse) had in 
addition been programmed by the KGB 
(with the aid of the MI5 division of 
British intelligence) to assassinate 
LaRouche himself in retaliation for Mop- 
Up’s assaults on pro-Soviet Communist 
groups. Further, the CIA — jealous of 
LaRouche’s success in uncovering an 
earlier NCLC victim of KGB 
brainwashing — had resolved either to 
kidnap LaRouche in order to extract his 
brainwashing cure or to kill him itself to 
prevent his falling into Soviet hands. 

Only LaRouche’ possessed the in, 
telligence and perception to uncover and 


TaRouche staffers cozied up to the Reagan administration. 
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foil this fiendish plot, and, not surpris- 
ingly, he alone held the key for the cure 
— in White's case, days of isolation and 
intense pressure from a battery of 
LaRouche inquisitors. White finally 
caved in and confessed to his alleged 
“psychosexual brainwashing” by the 
KGB/CIA/MI5 conspirators. On the basis 
of tape recordings offered by NCLC 
members as proof, the New York Times 
later carried a harrowing account of this 
so-called deprogramming session. 
LaRouche’s revenge was complete: 
White, the tapes reveal, had been re- 
duced to a repentant, sobbing, psycho- 
logical wreck. 
LaRouche lost‘no time in applying his 
cure, Any: sign.of jrestiveness, or dissent 
bohothe partofs NCLC members now 
became evidence of “brainwashing” by 
the KGB, the CIA, or both. Those 
members who challenged the increasing- 
ly convoluted political and social theories 
expounded by their leader were con- 
fronted by loyalists as politically and 
sexually inadequate traitors to the cause. 
One young woman, attempting to quit 
what was rapidly taking on the appear- 
ance of a totalitarian cult, was held 
prisoner in a New York apartment by six 
fellow members in an effort to “depro- 
gram” her and bring her back into the 
fold. She somehow managed to fold a 
plea for help into a paper airplane and 
sail it out the window; it was found by a 
passerby who called the police. Among 
the NCLC members picked up by police 
‘(the charges were later dropped) were 
LaRouche-organization national spokes- 
man Edward Spannaus, now on trial in 
Boston in the credit-card and conspir- 
acy-to-obstruct-justice case; and 
Khushro Ghandhi, co-sponsor of Prop- 
osition 64, the LaRouche-sponsored Cal- 
ifornia AIDS initiative. Several other de- 
fendants in the Boston case were part of 
the NCLC “anti-brainwashing” drive, 
according to former members. 
On January 3, 1974, the day the six 
“deprogrammers” were arraigned, 
LaRouche gave a long, rambling, and 
extraordinary speech — later reprinted in 
his own New Solidarity — laying out his 
justification of the “deprogramming” 
drive. According to LaRouche, the meth- 
ods used by the KGB and CIA to 
brainwash his membership caused fear 
of impotence and homosexuality to 
immobilize each member and destroy his 
or her capability to organize effectively. 
This was accomplished, according to 
LaRouche, by the KGB’s psychologically 
coercing his followers by humiliating 
them and raising fears of “homosexual 
bestiality,” “masturbation,” “eating ex- 
crement,” “homosexual rape,” and “per- 
mitting a bottle to be inserted in your 
anus.” “It’s not the that 


brainwashes, it’s forcing the victim to‘run 
away from the pain by taking the bait of 
degrading himself,” LaRouche declared. 
“This persistent pattern of self-degrada- 
tion, self-humiliation, is what essentially 
accomplishes the brainwashing.” 
LaRouche was correct in a sense. In the 


LaRouche was obsessed with brain washing plots. 


LaRouchian “deprogramming” sessions, 
former members say they were forced to 
endure painful exercises in self-degrada- 
tion and self-humiliation that frequently 
centered around sexual practices. This 
left them “brainwashed,” they say. It was 
a “chain of psychological terror,” said 
two members in a resignation letter that 


described the “deprogramming” sessions _. 


as an attempt to crush the will of “all 
individuals who have expressed political 
and intellectual opposition to the tenden- 
cies” surfacing inside the LaRouche 
organization. “What really happened,” 
says a dismayed former member, “is that 
LaRouche had gone bonkers and was 
systematically brainwashing us to accept 
, his total control over the organization.” 
Former. member Linda Ray, ..who 
joined the LaRouche organization just 
after the “deprogramming” period, says 
she was told by other members that 
hundreds of persons left the group at that 
time. Ray and others who remained, she 
says, accepted LaRouche’s increasingly 
perverse and bigoted theories without 
question to avoid being subjected to ego- 
stripping sessions. Chris and Carol 
White, incidently, are still loyal 
LaRouche followers. 


Playing footsie with the right 

Somewhere between 1974 and 1976, 

' LaRouche first began to explore the idea 
of contact with extremist and anti- 
Semitic right-wing groups and _ in- 
dividuals to facilitate a tactical unity in 
opposing imperialism and the ruling 
class in general, and the Rockefellers in 
particular. LaRouche’s obsession with 
conspiracy theories blossomed, and by 
1976 he began expounding a view linking 
certain Jewish institutions and Zionist 
organizations to a plot to destroy West- 
ern civilization and usher in a “New 
Dark Age.” 

Defectors report they were required to 
take paramilitary-training classes led by 
fellow members. Later LaRouche would 
hire former OSS intelligence officer and 
CIA contact Mitchell WerBell to train 
dozens of key. members in hand-to- 
hand-combat techniques at a_ special 
training center in Georgia. It was during 
this period that the NCLC began to 
collect and disseminate to domestic and 
foreign-government agencies and private 
institutions intelligence on progressive 
groups and individuals. Although docu- 
ments released under the Freedom of. 
Information Act reveal that US govern- 
ment agencies — such as the FBI and CIA 
— usually dismissed the material 
provided by the NCLC, they continued 
to accept and file it and sometimes used it 
as a catalyst for their own probes. For 
instance, NCLC material — on organiza- 
tions such as the Clamshell Alliance — 
was found in active police-agency ter- 
rorism and subversion files that were 
produced in legal actions seeking an end 
to police surveillance. 

LaRouche’s organization maintains a 
sophisticated computerized tele- 

Continued on page 12 
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LaRouche 


Continued from page 11 
communications network that 
gathers political and economic 
intelligence and then packages it 
for dissemination through news- 
letters, magazines, special re- 
ports, and consulting services. 
Former Reagan adviser and Na- 
tional Security Council senior 
analyst Norman Bailey was 
quoted by NBC News as calling 
the LaRouche network “one of 
the best private intelligence ser- 
vices in the world.” 

Freelance journalist Dennis 
King, considered the dean of 
LaRouche watchers, says that 
during the first Reagan term, 
LaRouche aides did manage to 
gain interviews with and “access 
to an alarming array of influential 
persons in government, law en- 
forcement, scientific research, 
and private industry.” 

John Rees, an_ ultra-con- 


servative journalist who studies 


political extremes on the left and 
right, says he believes reports 
that LaRouche staffers had access 
to a lot of people in government. 
But, he points out, “if you have 
all the electronic resources and 
information-gathering -staff that 
LaRouche possesses, you are 
bound to come up with oc- 
casional gems. That’s what most 
people were interested in, not the 
LaRouche philosophy.” But for 
whatever reason, by the late 
1970s the Larouche organization 
was trying to court favor with the 


Russ Bellant, a Detroit re- 
searcher who has advised De- 
mocratic Party officials about the 
nature of the LaRouche organiza- 
tion, notes that in the mid 1970s, 
as LaRouche turned to the politi- 
cal right, he also tried to link up 
with more mainstream groups, 
including for a brief period sev- 
eral state Republican Party or- 
ganizations. “Some tactical politi- 
cal alliances with various. right- 
wing groups were made on the 
basis of LaRouche’s scurrilous 
disruption campaigns against 
mutual enemies, especially lib- 
eral Democrats,” says Bellant. 
Joel Bellman agrees, charging 
that LaRouche “has consistently 


' targeted the American left, and 


done so with material and moral 
support from elements in law 
enforcement, the Republican Par- 
ty, and the American far right — 
and possibly with US intelligence 
agencies.” 

Still, many political figures 
were unaware of the LaRouche 
access to elements of the military 
and _ intelligence communities 
and were appalled when they 
learned of them. When Henry 
Kissinger (a firsthand victim of 
LaRouchian harassment when he 
was accosted by members in 
Newark Airport) learned that 
LaRouche operatives had met 
with high Reagan-administration 
officials in the early 1980s to 
discuss intelligence data, he 
responded, “If this is true, it 
would be outrageous, stupid, and 
nearly unforgivable.” Indeed, as 
news of the LaRouche penetra- 
tion spread, the Reagan ad- 
ministration consciously began 
distancing the White House and 
all federal agencies from contacts. 
with the LaRouche network. A 
major factor in spreading the 
news about the LaRouche-oper- 
ative access to government of- 
ficials was a November 19, 1984, 
cover story on “The LaRouche 
Connection” in the New Re- 
public co-authored by King. 

Although the LaRouche or- 
ganization may have vastly over- 
estimated its influence in defense 
and intelligence circles, it was 
nonetheless considered a player 
in the same murky covert world 
from which Oliver North recruit- 
ed his contra-support network, 
LaRouche and North fundraisers 
were sometimes competing for 


dollars from the same wealthy 
conservatives. 

The LaRouche organization’s 
verifiable interactions with the 
US intelligence community form 
the basis of the LaRouche “CIA 
defense.” In the course of the 
grand-jury probe prior to the 
indictments in the Boston federal 
case, LaRouche loyalists are al- 
leged by federal prosecutors to 
have destroyed evidence and to 
have sent key witnesses out of 
the country. When the grand jury 
indicted LaRouche on a charge of 
conspiring to obstruct justice, he 
blithely told the press the CIA 
had suggested that documents be 
shredded and witnesses made 
scarce. 

LaRouche says he believed 
that, at the time, his security aide, 
Roy Frankhauser, a former Ku 
Klux Klan leader and government 
law-enforcement informant, was 
a covert conduit to the CIA. Odin 
Anderson, LaRouche’s attorney, 
has said his client engaged in no 
wrongdoing and was merely 
obeying what he thought were 
instructions from the CIA relating 
to protecting national security; 
Anderson insists LaRouche was 
not motivated by a desire to 
obstruct the grand-jury investiga- 
tion into credit-card fraud. Intent 
is a key element of the charge of 
conspiracy to obstruct justice, 
under which LaRouche was in- 
dicted. Prosecutor John Markham 
appears confident he can over- 
come the LaRouche defense, 
even if LaRouche actually believ- 
ed he was getting his marching 
orders from the CIA. In early 
December Markham won the 
conviction of Frankhauser on a 
conspiracy-to-obstruct-justice 
charge. 

LaRouche-related financial 
operations have run afoul of the 
law before, but by adopting an 
aggressive legal strategy, his 
groups have often been able to 
fend off investigations regarding 
securities fraud,’ tax-code viola- 
tions, and federal election-com- 
mission violations for years — 
until the casés were dropped or 
settled by exhausted plaintiffs 
and prosecutors. One case involv- 


-ing LaRouche-backed Chicago 


mayoral candidate Sheila Jones 
and LaRouche’s Illinois Anti- 
Drug Coalition, in which both 
were charged with failing to file 
state registration papers for the 
group, has dragged on for more 
than six years. The 1986 Illinois- 
primary victory by two LaRouche 
followers, however, raised the 
ante. “The visibility that came to 
LaRouche after the Illinois pri- 
mary lent credibility to the in- 
vestigations into his financial 
operations by bringing forward 
scores of persons who claimed to 
have been defrauded by 
LaRouche operations over the 
years,” says Bellant. Now 
LaRouche has lost any benefit of 
the doubt he may once have 
enjoyed through his under-the- 
table mainstream political con- 
tacts. Highly publicized incidents 
such as the airport battle between 
LaRouchies and the Kissingers 
helped doom the organization's 
relationship with the Reagan ad- 
ministration — its profile just 
became too high for a continued 
connection. LaRouche security 
expert Jeff Steinberg, who used to 
meet with Reagan-administration 
officials at the Old Executive 
Office Building, in the White 
House compound, now sits in a 
Boston courtroom facing con- 
spiracy-to-obstruct-justice 
charges. Most long-time 
LaRouche watchers believe his 
criminal prosecution is not the 
result of a political vendetta by 
the government but instead the 
logical culmination of a serious 
criminal investigation that was 
allowed, finally, to proceed to its 
logical conclusion. This time, 
apparently no one pulled the 
plug. “The question is not ‘Why 
now?’ The question is ‘Why not 
eight years ago?’, when allega- 
tions of wrongdoing first sur- 


faced,” says Bellman. 


The road to 
Boston federal court 

LaRouche’s self-image and 
apparent paranoia grew expo- 
nentially to the point where they 
can now accurately be charact- 
erized only in terminology usual- 
ly reserved for interstellar 
phenomena. As LaRouche’s ego 
swelled, so did his appetite for 
expensive intelligence-gathering 
and high-tech security devices. 
His quest for presidential power 
made him bold. The funds 
needed to maintain LaRouche’s 
gargantuan self-image as the 
world’s premier political 
economist and spymaster ap- 
parently forced his minions to 
seek novel methods of obtaining 
cash. The resulting overzealous 
fundraising efforts are what 
caused the formation of a Boston 
federal grand jury almost three 
years ago. In the fading days of 
his 1984 presidential bid, when — 
as the prosecution charges — the 
cash-starved LaRouche organiza- 
tion was buying expensive com- 
mercial airtime, hundreds of per- 
sons who had previously used 
their credit cards to purchase 
LaRouche-organization publica- 
tions, or to make donations or 
loans, found what they claim are 
unauthorized charges on their 
bills totaling hundreds of 
thousands of dollars paid to one 
of the many groups operated by 
the LaRouche network. 
LaRouche says it was all a 
mistake. The grand jury thought 
otherwise and indicted several of 
his top lieutenants and three 
LaRouche-related organizations. 
Law-enforcement agents raided 
his Virginia corporate offices 
searching for documents to verify 
the allegations. 

Former member Linda Ray 
says LaRouche followers may 
have been “the guinea pigs for 
pioneering the financial fraud” 
when, in the late ‘70s, members 
with credit cards were persuaded 
to take out personal loans to 
finance LaRouche organizations. 
Former members say _ these 
internal loans were seldom prop- 
erly repaid. According to Ray, she 
and others staffing LaRouche- 
controlled companies often did 
not receive paychecks; the money 
taken in was instead being used 
to keep the LaRouche global 
telecommunications network 
humming. “We were told that 
one of the top priorities for 
meeting expenses was main- 
taining a 24-hour communica- 
tions link with the European 


- central office,” she recalls. Other 


former members report they were 
under intense pressure to meet 
daily financial quotas. 

Former LaRouche loyalists say 
they were willing to make per- 
sonal sacrifices and raise money 
using questionable methods be- 
cause they were convinced they 
were part of a historic mission to 
save the world from an. evil 
global conspiracy — a belief they 
now reject as an illusion. 

If LaRouche slips through the 
legal net in the Boston case, the 
attorney general of Virginia 
would like to ask him a few 
questions about the $30 million in 
unsecured loans revealed in a 
1986 raid on his operational 
headquarters in Leesburg, Vir- 
ginia. According to the Virginia 
authorities, not one of the loans 
was found to have been repaid 
according to the terms of the 
original notes, and 75 percent of 
the Virginia loans were obtained 
from senior citizens. Moreover, 
the IRS is trying to figure out how 
LaRouche has managed to pay no 
taxes for several years while 
living in a mansion. There is a 
line of other state and federal 
agencies that are waiting for 
answers as well. 


Pieces of a 
political puzzle 
Fascism is a political ideology, 
Continued on page 16 


4 
— 
| 
| TUESDAY, APRIL 12+$6.50/$7.50 
| 
| 
| 
. 


FRIDAY, MAY 6TH 7:30 
ALL SEATS RESERVED $17.50 


TICKETS AVAILABLE AT THE WORCESTER CENTRUM BOX OFFICE, GRACIA TICKET 
TRAVEL & ALL TICKETMASTER LOCATIONS. TO CHARGE CALL (617) 787-8000. 


é 
‘ 
fy 
ONS 
i? 


FREE 


LP SAMPLER 


O 
KISSES 
[CARTERIE DE PARIS |, 
WITH YOUR FREQUENT witH YOUR FREQUENT 
WITH YOUR FREQUENT : 
READER BONUSES ae. READER BONUSES 
may See ad for details. SEE COVER FOR COUPON Restrictions may epety. See ter dotatte. 
SEE CO’ COUPON SEE COUPON 


FREE 


STAR POSTE a & ROLL POSTER 


Steppin’ Out? 


Check Auditions in The 
Phoenix Classifieds 


Pheeni 


CALL AN ELECTRICIAN 
FREE ESTIMATES 

~~ §95-2108 
Complete Electrical Service 


Master Electrician serving 
Boston & Suburbs. 24 hr service 


THE BOSTON PHOENIX, SECTION ONE, MARCH 18, 1988 


4 


FolkTree ConcertMakers 
present 


Ll 
AN SATURDAY, MARCH 26 
pot * Aspecial night with * 


URETHANE 
FOAM 


Wholesale-Retail 
mattresses for bunks, 
benches, vans, sofas, 
seats, station wagons, 
boats, campers. Any shape 
or size cut while you wait. 
NO CHARGE 

Stitching service available. 
4” 6” 


Bench 24x75 12.67 22.80 34.20 


Cot 30x75 15.83 28.50 42.75 


FREE 


OR FRONT END | 
_ ALIGNMENT 


AT 4 
vIMASS TIRE 


WITH YOUR FREQUENT 
READER BONUSES 


Twin 39x75 20.58 37.05 55.57 


48x75 25.33 45.60 68.40 


Full 54x75 28.50 51.30 76.95 


Newsradio 590 WEEI AM ~ 
brings you the third annual 
“Fiscal Fitness” — A Financial Information Event 


ANCI GRIFFITH Queen 61x81 34.31 61.76 9065 
at Berklee 5&9PM $15.50, $17.50 RUBBER 
DOC WATSON * NEW GRASS REVIVAL 
SKY LIGHT BOOKS 
20% -30% off 


March 21-26 


111 Mount Auburn Street 
Cambridge. Massachusetts 02138 
(617) 491-8788 


Saturday, March 26, 1988 9AM-5PM 
at the Newton Marnott, 
Commonwealth Avenue, Newton, MA. 
$35.00 per person, $59.00 per couple. 


Luncheon and reference materials are included. 
Reservations are required. Space is limited. 


You can learn about. . . 


- Cutting Taxes - Savings & Investment Plans « Credit. || 
¢ Residential and Investment Real Estate - Retirement 
ing Your Business 


Income - Starting and Struc 


« Employee Benefits - Education Funding and More. . 


WEE!I’s “Fiscal Fitness” program allows you to 
choose the seminars that fit your financial planning 
needs. To reserve your space call Lisa at 


262-5900. 


NEWSRADIO 


Sponsored in association with Glovsky Financial Inc./ Baystate Financial Services, Ivy 
Properties, The Boston Five, The Wall Street Journal, Farragut Mortgage, Macintyre 
Fay & Thayer, Plymouth Mortgage Company, The Franchise Place, The Lyons Planning 
Group LTD, Salem Five, Kidder Peabody & Company, Merrill Lynch, Hunneman & Co. 
Realtors, Bank Five, Boston Business Journal, and Baystate Leasing. 


_FolkTrée 
present’ 


» SATURDAY, , 
APRIL 23 
A classic double bill! 


BUFFY SAINTE-MARIE 


at Berklee 5&9 PM $15.50, $17.50 
For tickets and — @ 


information, call: 


641-1010 


ConcertLine 


coming 


OLIVIA RECORDS’ 
bd may 7 ISTH ANNIVERSARY CONCERT CRIS WILLIAMSON 


FOR THE NORTH H SHORE, | 
METRO WEST, 
MERRIMACK VALLEY, AND 
SOUTHERN NEW HAMPSHIRE. 


cRIC CLAPTON *THE DOORS 
KINKS * SANTANA®* THE WHO EAGLES® 
|ENESIS BAD COMPANY FLEETWOOD MA\ 
ROLLING STONES ¢ JOE WALSH « THE POLICE 
STARSHIP * THE BEATLES * DAVID BOWIE « STYX 
VAN HALEN * GUESS WHO * JOHN FOGERTY 


| 
ATS 
e e 
e 
* 
e 
e 
4 
* 
4 
| 
| 
> 
he 
* 
e 
; 
a4 
‘ 
a = 
© 
* ® 
« 
| | 
| 
| 


= 


“We sure liberated 
hell out this place.” 


AMERICAN SOLDIER IN THE RUINS F A FRENCH VILLAGE, 1944 


»’ Since then, the greatest ever peacetime arms 
build-up the world has ever known allows nations 
to “liberate” like never before. 


Thankfully, world leaders are beginning to recog- 
nize the need for restraint, but even halving defense effort 
would leave enough firepower to remove most living 
things from the face of the earth. 


Our Money Fund investments exclude the top 100 military 
contractors and companies engaged in Star Wars R&D. 
At Working Assets we see no reason to support this 
dangerous and staggering waste of human resources. 


Like other money funds, ours offers competitive market 
interest rates, stability and of course, checking. But 
unlike the majority, it offers integrity; an opportunity for 
you to say “no” to some of the world’s injustices, and 
meet your money management needs. 


To find out just how easy it is to invest safely and 
wisely, call our toll-free number. 


800 - 533 - FUND. 


WORKING ASSETS MONEY FUND - 
230 California Street, San Francisco, CA 94111. 


Distributed by Working Assets Limited Partnership. 
Working Assets’ Tools for Practical Idealists™: VISA card, 
Money Fund, Travel Services, Health and Life Insurance. 


q 
— 
= 
a 
@ 
4 


, SECTION ONE, MARCH 18, 1988 


THE BOSTON PHOENIX 


“NOW Available 


TAPES 


DEOS 


The XD5250 with the 50,000 word Spell-Right™ electronic dictionary. 
It's the high priced correction system without the high price. 


erases the old. There's also Auto Center, Auto Return, Auto 
Half-Space, Underscore, Changeable Print Wheels, plus Sub 
Script and Super Script to make footnotes a snap. 

The XD 5250 complete with 16 character display and 
7000 characters of editable memory as well as a full line 


Now when you make a mistake, you're going fo hear 
aboutit. 

Because when you misspell or mistype any of 50,000 
words, the new XD 5250 portable electronic typewriter with 
Spell-Right lets you know with a beep. 


And that's just one of the advanced features in a memory correction. 4 
correction system that makes the XD 5250 the correct choice And this heavyweight weighs in at just 11 Ibs. 
fo make. with carying case. 


Best of all, the XD 5250 is proudly wl 
manufactured right here in the U.S. A. Cas 

The price for this portable perfection? Extremely 
affordable. You have our word on it. 


The Full Line correction feature remembers your mistakes, 
and with WordFind® you can go back and correct them. Plus 
our exclusive WordEraser® correction lifts off whole words at a 
touch. You can even type in the new word while WordEraser 


4 


XO $2560 


‘TIME 


RUSSELL MILLER 
BUSINESS 
MACHINE CO. 
1010 Westford Street 
Lowell Ma 01851 
453-9668 


SMITH 
CORONA 


AT TOUCH 


BLAKE 


MOODY 
STATIONARY 
368 Moody Street 
Waltham, MA 02254 
893-3806 


& REBHAN CO. 
420 "D" Street 
Boston, MA 
426-2283 


LaRouche 


Continued from page 12 

whereas totalitarianism is a style 
of organizing. Both use con- 
spiracy theories and scapegoat- 
ing, as does LaRouchian phi- 
losophy. LaRouche’s parlaying 
of personal and political con- 
spiracy theories into a multi- 
million-dollar financial empire is 
unique, but paranoid political 
movements occur cyclically in 
American history. In his widely 
quoted essay “The Paranoid 
Style in American Politics,” pol- 
itical historian Richard 
Hofstadter argues that, in times 
of economic, social, or political 
crisis, small conspiracy-minded 
groups suddenly gain a mass fol- 
lowing. The anti-Catholic 
hysteria of the late 1830s, the 
anti-immigrant movement that 
led to the Palmer Raids in 1919, 
the Red Scare of the 1950s — all 
are examples of his theory. In the 
US, paranoid movements often 
flourish on the outskirts of the 
extreme right, where some true 
believers accept as fact that 
fluoride is a Communist plot to 
poison Americans and that 
Eleanor Roosevelt was a KGB 
agent. 

By 1980 LaRouche had com- 
pleted his drift to the extreme 
right of the political spectrum, 
where his bigoted conspiracy 
theories linking international 
bankers, influential Jewish 
families, furtive KGB agents, and 
secret societies found fertile 
ground. LaRouche soon began a 
campaign against the Soviet Un- 
ion, further solidifying his ties to 
the conservative right. This 
move from the left to the right is 
also nothing new. Historian and 
author George Seldes, now in his 
90s, thinks LaRouche has fol- 
lowed a seldom traveled but 
clearly recognizable historic path 
— the road from socialism 
through National Socialism to 
fascism. Seldes, who has, au- 
thored more than 10 books con- 
cerning authoritarianism, thinks 
LaRouche’s theories and style 
represent classic ‘Mussolini-style 
fascist” ideology. The Seldes 
analysis carries some weight, 
especially since he wrote a 1935 
biography of Mussolini entitled 
Sawdust Caesar. 

That LaRouche has tried to 
portray himself as a conservative 
angers many who wear that label. 
“He is emphatically not a con- 
servative,” says Rees. “He is a 
totalitarian extremist with a cult 
of personality to rival Joseph 
Stalin's.” Rees concedes that 
LaRouche’s politics are “difficult 
to categorize — in a_ sense 
LaRouche is a remedial fascist. At 
least Mussolini could make the 
trains run on time. I doubt 
LaRouche is capable of doing 
that.” 

Rees claims that ‘when 
LaRouche was rejected by the 
totalitarian left, he simply tried 
the other side of the totalitarian 
spectrum.” And he adds that ties 
between the LaRouche network 
and several racist and anti-Sem- 
itic groups are well established. 
Says Bellant, who characterizes 
the LaRouche network as a “neo- 
Nazi type of cult,” “Former 
LaRouche organizers report 
cooperation with elements of the 
Aryan Nations Network” 
some of whose members are now 
on trial for sedition in Arkansas. 

The LaRouche organization 
has many connections to the 
racist sector of the political right 
in this country. Richard 
Lobenthal, Midwest regional di- 
rector for the Anti-Defamation 
League of B'nai B'rith, observes 
that LaRouche security adviser 
Frankhauser “has been identified 
as present with other white 
supremacists at meetings held at 
the farm of Pastor Bob Miles in 
Michigan.” Leaders of the 
notoriously racist Aryan Nations 
have attended the same meet- 
ings, and Miles is among those 
on trial in Arkansas. 
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“Frankhauser’s background 
and connections are myriad, he is 
obviously a LaRouchite, he is a 
professed racist and anti-Semite, 
and was a close associate of neo- 
Nazi leader George Lincoln 
Rockwell,” says Lobenthal. 

LaRouche has propounded 
ideas that are widely perceived to 
represent outright racism and 
anti-Semitism. He offended the 
Hispanic community in a No- 
vember 1973 essay (published in 
both English and Spanish) enti- 
tled “The Male Impotence of the 
Puerto-Rican Socialist Party.” An 
internal memo by LaRouche 
asked, “Can we imagine any- 
thing more viciously sadistic than 
the Black Ghetto mother?” He 
described the majority of the 
Chinese people as “approximat- 
ing the lower animal species” by 
manifesting a “paranoid person- 
ality ... a parallel general form 
of fundamental distinction from 
actual human personalities.” 

LaRouche’s use of hysterical 
Jewish-conspiracy theories for ul- 
terior political motives has led 
him to be branded an anti-Semite 
by several major Jewish groups. 
One ADL spokesperson, Irwin 
Suall, was once sued for defa- 
mation by LaRouche for calling 
him a “small-time Hitler.” The 
jury ruled against LaRouche. 

Moreover, the LaRouche cult 
fits the description of a top-down 
thuggish totalitarian movement 
as described by political theoreti- 
cian Hannah Arendt in The 
Origins of Totalitarianism. But a 
totalitarian movement is the lam- 
prey eel of political theory. It 
must attach itself to another 
political ideology and then 
propel its theories into zealous 
hyperspace. It is defined by its 
all-encompassing style, structure, 
and methods, not by its stated or 
apparent ideological premises or 
goals. Arendt wrote that not all 
fascist groups are necessarily 
totalitarian and not all totalitarian 
groups are necessarily fascist. 
LaRouche, however, seems to be 
both. 

What makes LaRouche a 
fascist? He borrows issues from 
across the political spectrum, but 
then, the chameleonlike nature of 
fascist theories is one of fascism’s 
hallmarks and often leads to 
confusion as to whether it is on 
the political left or right as it 
opportunistically gobbles up 
popular slogans from existing 
movements. It has been said that 
the goal of fascism is always raw 
power and that fascism will 
adopt or abandon any principle 
to obtain that power. 

Themes generally associated 
with fascism recur frequently in 
LaRouche’s writings. LaRouche 
seems to like the idea of a society 
with an authoritarian governing 
body exercising social, political, 
economic, and cultural control, 
and using force when necessary 
to maintain order and _ attain 
desired goals. LaRouche, the self- 
described “traditional Demo- 
crat,” has contemptuously dis- 
missed democracy as the “rule of 
irrationalist episodic majorities.” 

LaRouche touts his followers 
as “neo-Platonic” theorists. Most 
persons, however, aren’t aware 
that in The Republic Plato 
outlined his view of a political 
system in which only a handful 
of enlightened “Golden Souls” 
would be allowed to participate 
in societal decisionmaking. This 
is hardly a step forward for a 
participatory democracy. 
LaRouche, incidentally, has said 
his followers are “Golden Souls.” 

Combining fascism and 
totalitarianism makes for a potent 
mixture, but even a totalitarian 
fascist is not necessarily a Nazi — 
for that you must include a 
“master race” theory and, some 
would argue, roots in an osten- 
sibly socialist agenda for em- 
powering the working class, an 
agenda that was brutally 
betrayed by both the Italian 
Fascist movement and the Ger- 
man Nazi movement. The Ger- 
man word “NAZI” itself was an 

Continued on page 18 
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- Continued from page 17 


acronym for the name of the 
German Workers National 
Socialist Party. Most socialists 
now are painfully aware of that 
error. LaRouche replicated it. 

But can an organization that 
has Jews and blacks as members 
be called Nazi? The LaRouche 
network’s printed material is full 
of ethnocentric, racist, and anti- 
Jewish rhetoric, but that doesn’t 
necessarily make members 
Nazis. And where is LaRouche’s 
theory of a master race? A_con- 
vincing case can be made that 
LaRouche himself has repeatedly 
enunciated just such a theory in 
his typically arcane rhetoric. 

According to Dennis King, it is 
LaRouche’s belief that his ene- 
mies are sub-human and his fol- 
lowers super-human that makes 
“LaRouche more than a political 
fascist, but a neo-Nazi.” King 
adds, “People afraid of that char- 
acterization should sit down and 
read his ideological writings. 
LaRouche talks about the. exist- 
ence of two parasitic species de- 
scended from Babylonian cul- 
ture, the British-Jewish and 
Russian-Orthodox species; then 
there are the sub-human masses, 
then humanity represented by 
LaRouche and his followers, the 
Golden Souls, and then a new 
super-human race which will 
evolve from the Golden Souls. It 
really is pure Nazism,” says 
King. 

But the fact remains that some 
of his followers are Jews and 
blacks. “So what?” retorts King. 
“LaRouche is a totalitarian, he 
can define anyone he wants to as 
being a member of the human 
race and anyone he wants to as 


being a member of an inferior . 


race, and he can change the 
definitions from week to week 
— who is going to argue with 
him?” 

Through its attorneys, the 
LaRouche organization vehe- 
mently denied it is anti-Semitic, 
fascist, or neo-Nazi, saying the 
charges are “a characterization 
that the government uses for the 
purpose of destroying the or- 
ganization.” 


Why worry? 

If the LaRouche organization is 
just a flea on the rump of the 
American political scene, are we 
paying too much attention to him 
and his bandwagon? A surpris- 
ingly broad range of LaRouche’s 
critics say no and think he should 
be taken far more seriously. 

Richard Lobenthal of the ADL 
warms that the LaRouche or- 
ganization “obviously should not 
be dismissed lightly, they are 
more than just kooks. They are 
anti-Semitic extremists. His 
aspirations are to gain legitimacy 
and power through, amongst 
other ways, the electoral process. 
To snicker about LaRouche is to 
snicker about any bigot or ex- 
tremist who would ascend to 
political office and then subvert 
that office for their own 
purposes.” 

In California the LaRouche- 


The perennial candidate on the stump 


backed Proposition 64 de- 
monstrates how small 
LaRouche group there produced 
a devastating effect when it 
found a fearful audience for its 
simplistic scapegoating theories. 
Mark L. Madsen, a public-health 
specialist for the California 
Medical Association, says that 
the LaRouche initiative was 
based on “absolute “hysteria and 
calculated deception” and that, 
even though the initiative was 
soundly defeated, “it has set back 
public-health education efforts at 
least five years. The LaRouche 
people have almost wiped out all 
that we have done so far in 
educating the public about 
AIDS.” 

The LaRouche initiative 
“created an immeasurable 
medical problem far beyond 
AIDS victims,” says Madsen. In 
California the number of regular ~ 
blood donors dropped at one 
point by 30 percent, and one 
health expert blames this directly 
on blood donors’ fear of re- 
percussions should they be ident- 
ified as HIV-positive in the 
screening process. “This. -fear,: , 
whipped up substantially by the 
hysterical LaRouche _ theories 
about AIDS, led to critical short- 
ages of blood in the state of 
California,” says Madsen. 

Leonard Zeskind, of the Atlan- 
ta-based Center for Democratic 
Renewal, helped build a coalition 
of Christian, Jewish, farm-ad- 
vocacy, and civil-rights groups to 
confront the spread of bigoted 
theories by organized right-wing 
hate groups in the wake of the 
devastation of the rural economy 
throughout the Farm Belt. He 
calls the LaRouche ideology 
“crank fascism.” “The LaRouche 
organizers are not as active in the 
Farm Belt as they once were, but 
they are still there. For those 
farmers who may have bought 
into these bigoted snake-oil the- 
ories, the effect has been harm- 
ful,” says Zeskind. 

Prexy Nesbitt, a consultant to 
the American Committee on 
Africa who has led campaigns 
calling for divestment in South 
Africa, agrees that the LaRouche 
organization should be taken 
more seriously. “His people have 
deliberately made themselves an 
obstacle to our organizing and 
disrupted our activities,” says 
Nesbitt. “The LaRouche people 
spied on anti-apartheid activists 
and South African exiles in 
Europe and then provided infor- 
mation to the South African 
government,” charges Nesbitt. 
“This is a very dangerous and 
potentially deadly game,” he 
says. “Critics of the South African 
government have disappeared or 
been killed; their offices have 
been blown up.” 

In 1981 the respected British 
magazine New Scientist ran an 
article entitled “American 
Fanatics Put Scientists’ Lives at 
Risk.” According to the article, 
the staff of LaRouche’s Executive 
Intelligence Review had 
circulated a report naming a 
number of scientists working in 
the Middle East as being in- 
volved in an insurgent conspiracy 
against established governments. 


‘ 
4 
on 
ee 
DEATH | 
ba 
y 
FO) 
RECOR ES * VIDEO : 
J ; 
— 


6L 


“In certain Middle East countries ' = 
with hypersensitive govern- 2 la 
ments,” warned the magazine, | Swiy= 
“these allegations, however in- . 2 
direct, can easily lead to arrests, 
prison sentences and even execu- 


tions.” 
: 
Some conservative groups 
have also taken strong stands 


against LaRouche’s brand of big- 
otry and opportunism. A report 
from the Heritage Foundation, a 


conservative think tank based 


in Washington, DC, warned 200 MILES & FREE 
of the danger of LaRouche to : UPGRADE 
national security as a reckless AT AE 


March 21 


purveyor of intelligence. Another a 
conservative, retired general Her. EZ 
O. Graham, says JACKSON 


Daniel 
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people.” Graham adds, “Look, at 
these people are purely interested “Vnapenoouieen Hartford Civic Center 
in power; LaRouche doesn’t care 
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Get 50% off the service 


¢ Get American Express® Travelers Cheques on-the-spot at any 
of over 230 BayBank offices. 
© Get 50% off the service fee with a BayBank Card. 


Save international travelers checks, too! 


e Get international travelers checks on-the-spot at 80 BayBank offices. 
Call your Customer Service Center for the office nearest you. 
e Get 50% off the service fee with a BayBank Card. 
e You can lock in the current exchange rate. 


Visit any BayBank office this month for American 
Express Travelers Cheques. And Save! 


24-Hour Customer Service Centers: 

BayBank Boston 648-8330, BayBank First Easthampton 586-8600, 
BayBank Harvard Trust Company 648-8330, BayBank Merrimack Valley 475-3620, 
BayBank Middlesex 387-1808, BayBank Norfolk County Trust Company 461-1740, 

BayBank Southeast 1-800-447-6800, BayBank Valley Trust Company 732-5510 
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crest of popular hysteria to pol- 
itical gain. 

The AIDS jihad crystallized for 
me the evil, totalitarian impulse 
within LaRouche and the dismay- 
ing fact that he could drag the 
entire organization down the 
path of the Big Lie. Moreover, his 
embrace of the religious zealots 
and his play to captivate lynch 
mobs of the righteous cut hard 
against the premises of the or- 
ganization and scored deep mis- 
givings within me _ regarding 
shotgun marriages with Fun- 
damentalists. There was also an 
embrace of the Catholic Church's 
moral doctrine on issues of sexu- 
ality that I viewed as equally 
hypocritical. 

The NCLC had always been an 
entirely secular organization, 
rooted in humanist political tra- 
ditions, unequivocally earthy in 
its style. Building great cities as 
centers of learning and civ- 
ilization were its grand ideals. 
Besides, many of us came from 
ethnic, religious families and had 
long ago broken ties with hide- 
bound ecclesiasticism. 

In 1984 the AIDS crusade was 
launched with strident fanfare. 
The leitmotif spun by LaRouche 
would have surely warmed the 
hearts of Rosenberg and Goeb- 
bels, inasmuch as it scapegoated 
a small minority — in this case 
homosexuals — with everything 
from economic decline and the 
housing shortage to the counter- 


culture and all that’s wrong with 
the American soul. With this as 
overture, now came the AIDS 


Final Solution. According to 
LaRouche’s medical advisor, the 
policy was to throw millions of 
people into “institutions created 
to enable the infected 
asymptomatic individuals to con- 
tinue making productive con- 
tributions to society, while 
eliminating the risk of further 
transmission.” In short, work 
camps. Forced labor sentences 
imposed upon millions of 
citizens. 

There were other signs of 
moral and cognitive degeneration 
that accompanied the rhetoric of 
Final Solution. The LaRouche 
press-and-intelligence apparatus 
began churning out sympathetic 
stories defending sordid dictators 
and petty tyrants throughout the 
world. There were political ad- 
vantages to claiming tha 
Ferdinand Marcos’s problems 
stemmed from a World Bank plot 
to overthrow the dictator because 
he devoted too much capital to 
the welfare of the Filipino people. 
Similar propaganda’ was 
circulated defending Panama's 
infamous narcotics czar, Manuel 
Antonio Noriega. But even more 
distressing was the obvious sym- 
pathy LaRouche expressed for 
these dictators: deep down he 
almost sounded like a brother 
pleading on behalf of these 
smarmy tyrants. 

What I saw as the unfolding 
melodrama of cynicism, du- 
plicity, chronic lying, and suicidal 
brazenness came to a head with a 


Boston grand-jury investigation 
of credit-card fraud and the 
subsequent federal indictments. 
To me it was of a whole cloth: 
seamy decay and moral rot. 
When word first got out that a 
criminal investigation was under- 
way, in November 1984, during 
the height of LaRouche’s na- 
tional-television appearances, 


‘my skepticism was still in its 


incipient stages; naturally I gave 
the benefit of the doubt to those I 
dubbed the Boston Three — 
Michael Gelber, Chuck Park, and 
Rick Sanders — who were key 
figures in the probe and who 
were eventually indicted for 
credit-card fraud. After all, I had 
personal knowledge of intense 
FBI harassment against the or- 
ganization going back to my early 
days on the NCLC Legal Defense 
Staff in New York. Details of FBI 
COINTELPRO operations had 
been revealed in several bitter 
lawsuits against the bureau 
brought by LaRouche. Moreover, 
a hostile press had long circulated 
what I considered apocryphal 
tales of anti-Semitism and other 
slander, largely at the behest of 
political opponents in and out of 
government. So my first inclina- 
tion was to believe NCLC claims 
when it screamed frame-up. 

But the investigation came at a 
time when my trust in the NCLC 
had begun to slip; my doubts 
about the general integrity of the 
organization increasingly came to 
the fore. Furthermore, personal 
acquaintance with the accused 
Boston Three had been less than 
edifying. 


Mike Gelber had, himself, 
asked me to make personal loans 
to the local LaRouche organiza- 
tion. A lot of people knew him as 
a Boston mayoral candidate who 
was colorful and had a smart 
mouth, like one of those audience 
hecklers that stand-up comedians 
abhor. He loved to speak in 
public, but his thick East Side 
accent, delivered in a loud, stri- 
dent voice, made Ed Koch sound 
like Leverett Saltonstall. 

I saw a real oily side to Gelber, 
and his uneasy darting eyes 
reminiscent of Richard Nixon 
didn’t disabuse my gut instinct 
that the guy was a slick hustler. 
When I asked for the loans to be 
repaid, all I got from the guy was 
the brushoff; this only served to 
underscore Gelber’s less-than- 
scrupulous image in my mind. 
But the problem was much bigger 
than Mike Gelber. 

In the 1984-86 period others, 
too, had ripped me off. One time, 
two guys from the New York 
security staff asked to borrow my 
credit card to rent a car for some 
silly undercover caper. When | 
got the bill, they stiffed me. 
Another person in the Boston 
local did the same thing months 
later. It was getting to be a real 
problem. 

The decisive blow was struck 
when the Boston Three left the 
country in early 1985 as the 
investigation was heating up. 
Applying Ockham’s razor to this 
puzzling farrago of events led me 
to draw far different inferences 
that belied the wails coming from 
LaRouche and Company.. 


I asked myself, “Why hadn’t 
the Boston ‘Three simply gotten 
the best lawyers in town and 
beaten the rap in court if they 
were so innocent?” That's how 
every other legal matter was 
always handled — and handled 
well — for 15 years. To me, their 
apparent flight from justice, not 
to mention their smearing of the 
prosecutor and judge in the case, 
hardly seemed the action of 
innocent men. Allegations of 
destroying business records and 
stonewalling the grand jury 
added to’ these doubts. And 
besides, alternate avenues were 
open to neutralizing illegal FBI 
dirty tricks. 

By the spring of 1986 the 
confluence of events forced me to 
face the obvious. I departed in 
disgust. Yet still, I remain emo- 
tionally ambivalent. I’m not hap- 
py to see people my age whom 
I've known for a long time and 
still have some personal feelings 
for face the prospect of several 
years in the slammer. On the 
other hand, it’s hard to sym- 
pathize with people who ob- 
stinately ignored the warnings of 
others against playing games 
with credit cards that might have 
averted this fiasco. Some of these 
Cassandras, who were drubbed 
out of the organization for their 
troubles, could be witnesses in 
the current court case. 

As for the Svengali in all this 
sordid affair, Mr. Lyndon 
LaRouche, he'll finally get the 
attention he so craves and his 
rightful place in the history books 
as well. 


realize their full potential. 


chosen fields. 


If you gain satisfaction from reaching out 
and helping others, Northeastern University 
has a special place for you. At Boston- 
Bouvé College of Human Development 
Professions you can learn to assist others 


Most of our programs are offered on a part- 
time and full-time basis and combine class- 
room theory with practical, hands-on 
experience. Courses meet during the late 
afternoon and early evening hours, permit- 
ting our students to continue work in their 


Call (617) 437-2708 or write to us at 106 
Dockser Hall, Northeastern University, 


* Special Education 


Biomechanics 


Audiology 


Speech Pathology 


* Consulting Teacher of Reading 
* Curriculum and Instruction 

* Educational Research 

Rehabilitation Administration 
* Human Development 


Moderate Special Needs 
Severe Special Needs 


Master of Science Programs 
* Counseling Psychology 
¢ Exercise Sciences 

Athletic Training 


Clinical Exercise Physiology 
* Physical Education 
Recreation, Sport & Fitness Management 
* Rehabilitation Counseling 
* Speech-Language Pathology & Audiology 


An education for those who can’t look the other way. 


Certificate of Advanced Graduate 
Study (CAGS Programs) 
* Counseling Psychology 
* Higher Education Administration 
* Rehabilitation 
Rehabilitation Administration 


Rehabilitation Counseling 


* School Psychology 
Doctor of Education Programs 

ship: Administration and Supervision 
* The Practice of Counseling Psychology 


Leader- 


* Higher Education Administration 


* Rehabilitation Administration 


Nondegree Certification Programs 
* Elementary & Secondary School 
Preparation 
* Special Education 
Moderate and Severe Special Needs 
Counseling 
School Counseling 
School Psychology 


Ky 


Boston-Bouvé 
College 


Northeastern 
University 


An cqual opportunity affirmative action university. 
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Contemporary two-tone telephone 


Dramatic styling plus Southwestern Bell 

Freedom Phone performance with in-use 
light, mute button, automatic redial and 
pulse-tone switching. A great value. 


Model FC 7 


Top-of-the-line answering 
.y” machine with telephone 


The perfect gift for people on the go! - 

Southwestern Bell’s best answering 

_ machine complete with a built-in telephone 
offering automatic redial. Features include 
call screening, 2-way record, beeperless 
remote access and unlimited message 
length. 
‘Model FA 1600 


hee 


Top-rated cordless 
Freedom Phone 


Chosen number one in quality by a 

national consumer magazine! Two phones 
in one - this superior cordless phone allows 
you to take or place calls from either the 
handset or base unit. Features a clear 
1000-foot range, integrated speaker phone, 
built-in intercom, 9-number automatic 
dialing and much more! 
Model FF 1700 


Call 1-800-327-8268 for the 
Southwestern Bell Dealer nearest you. 


Southwestern Bell 
Freedom Phone 
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bicycle exchange 


England's largest cycling specialty store.” 


Harvard Square 864-1300 


Come to Our Annual 


¢ SPRING BICYCLE 


and Storewide Sale 


Saturday and Sunday — March 19 and 20 


© Club Exhibits ¢ Free Clinics 


Bike Safety Check Videos | 
Daily Door Prizes Test Rides 
SPECIAL SHOW SAVINGS: Call 
UP TO 20% OFF REG. PRICES 
ON SELECTED for our latest 
BAGS HELMETS LOCKS newsletter! 


864-1300 


TRAINERS SHORTS 


DAVID A. KRATHWOHL 


IMPORTANT FINANCIAL 


INFORMATION 


' for Individuals and Business Owners 


Newsradio 590 WEEI AM 
. brings you the third annual 
“Fiscal Fitness” — A Financial Information Event 


Saturday, March 26,1988 9AM-5PM 
at the Newton Marnott, 
Commonwealth Avenue, Newton, MA. 


$35.00 per person, $59.00 per couple. 
Luncheon and reference materials are included. 
Reservations are required. Space is limited. 


You can learn about. . . 


- Cutting Taxes - Savings & Investment Plans - Credit 
- Residential and Investment Real Estate - Retirement 
Income - Starting and Structuring Your Business 


- Employee Benefits - Education Funding and More. .. 


WEEI’s “Fiscal Fitness” program allows you to 


choose the seminars that fit your financial planning 
needs. To reserve your space Call Lisa at 


262-5900. 
NEWSRADIO 


Sponsored in association with Glovsky Financial Inc./ Baystate Financial Services, Ivy 
Properties, The Boston Five, The Wall Street Journal, Farragut Mortgage, Macintyre 
Fay & Thayer, Plymouth Mortgage Company, The Franchise Place, The Lyons Planning 
Group LTD, Salem Five, Kidder Peabody & Company, Merrill Lynch, Hunneman & Co. 
Realtors, Bank Five, Boston Business Journal, and Baystate Leasing. 
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Continued from page 7 

few years. It’s also a bonus for the 
event’s commentators, media 
consultant Ann McGrath and 
long-time political operative Lar- 


__ ry Rasky. If the idea of providing 


television play-by-play for a 
bunch of pols scarfing down ba- 
con and eggs sounds a bit outré, 


it’s nonetheless a rare opportuni-_ 


ty for offering high-level political 
analysis — an especially good 
venue for Rasky, a respected pro 
who unfortunately signed on 
with the ill-fated campaign of 
Senator Joe Biden but landed on 
his feet with a key post as staff 
director for Congressman Edward 
Markey’s telecommunications 
subcommittee. On Sunday, Rasky 
and McGrath will get the chance 
to narrate what may well be the 
opening salvo of the fall cam- 
paign for the White House. 

It's not that there’s much 
chance of a substantive debate 
between Bush and Dukakis. That 
would require Bush’s presence — 
an occurrence rendered unlikely 
not only by the vice-president’s 
steadfast refusal to engage in 
high-risk campaigning but also 
by the scheduled presence of 
Senator John Kerry, whose con- 
tinuing subcommittee investiga- 
tion into international drug traf- 
ficking has already turned up 
suggestions of some embarrass- 
ing links between Bush and 
Panamanian strongman (at least 
as we go to press) Manuel An- 
tonio Noriega. Still, even a tele- 
phone hook-up between Bush 
and Dukakis can make for an 
exchange of symbols and images 
and catch-phrases. All of which, 
in this year’s campaign, have 
proved far more potent weapons 
than the mere exposition of ideas. 

Dukakis avoided such an ex- 
change last year, declining the 
opportunity to banter with Bush 
through Bulger. The result was 
that Bush came off with one of 
the day’s better lines: having 
been informed that Globe edi- 
torial-page editor Martin Nolan 
had recently moved into South 
Boston, Bush replied with a 
quick, “Well, there goes the 
neighborhood.” Evidence of a 
rapier wit it may not have been, 
but contrasted with Bush’s image 
of ragingly WASPy wimpiness 
(an image he had reinforced only 
a moment before, with a refer- 


President Bulger: awaiting a call from the vice-president 


ence to the Globe's “droopy- 
drawers journalism’), it played 
well. Contrasted with Dukakis’s 
own wooden performance, it 
played even better. 

This year, Dukakis has the 
chance to display a grace and 
good humor that have so far been 
conspicuous by their absence in 
his national campaign. With the 
prospect that any exchange with 
Bush will be seen all across the 
network news Sunday night, 
Dukakis can — if he handles the 
situation adroitly’ establish 
himself as the candidate who can 
handle Bush skillfully one on 
one, which is precisely the im- 
pression he’d like the good 
burghers of Michigan and Wis- 
consin to have. Bush, by contrast, 
has a chance to deflate Dukakis 
with a single quip, if he’s up to it. 

Although either prospect may 
sound unlikely, it’s a fact that 
presidential candidacies have 
been made, or unmade, by 
similarly inconsequential mo- 
ments. Richard Nixon, _re- 
member, never quite managed to 
live down Dwight Eisenhower's 
unwittingly blunt assessment of 
the Nixon vice-presidency; asked 
what major contributions Nixon . 
had made to the Eisenhower 
administration, Ike jokingly told 
a press conference, “If you give 
me a week or two, I’m sure I 
could think of a couple,” and the 
innocent gag dogged Nixon 
throughout the 1960 campaign. 
Similarly, Eugene McCarthy's 
acerbic reaction to Republican 
George Romney’s claim that Pen- 
tagon officials had tried to 
brainwash him during a briefing 
about Vietnam — “I should think 
a light rinse would have been 
sufficient,” McCarthy noted — 
was the final nail in the coffin for 
the Michigan governor's 1968 
presidential quest. And the de- 
finitive moment in the 1980 
presidential campaign had to be 
when Ronald Reagan bemusedly 


-told Jimmy Carter, “There you go 


again,” during their debate in 
Cleveland. 

Sad to tell, but in presidential 
politics such moments count for 
far more than programs, policies, 
and ideas. When the camera’s red 
light is on, the candidates must 
be, too. On Sunday, Michael 
Dukakis and George Bush will 
have a chance to seize that 
moment — to define themselves 
in relation to each other, as it is 
beginning to seem they in- 
evitably must. O 
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SPRING 
CLEARANCE SALE! 


Savings | in all departments 


10 DA YS ONLY Mar. 1st thru Mar. 1 7th © 


Special purchases/overstock/ 


demos/used/open boxes/ 


Professional Audio & Musical Instruments 


limited quantities 

Kawai K3 $699 EAW FR222 

Akai X7000 499 Fostex 160 (demo) 

Casio F2Z-1 1495 EV BK315 (pair) 

Beyer Mss 275 EV 1810 (each) 

Beyer M400 145 EV $H1512 (each) 

Kurzweil 250 (fully loaded) 9995 TOA 480SE 

Hiwatt 4x12 399 TOA ME265 

Yamaha PG-1 299 TOA RS-20 

Sunn Stage Amps 149 TOA SLB 
Kawai K3M. 329 TOA SDB 

Yamaha PSR 32 299 #£«=xKorg GR-1 

Yamaha QX21 229 #£=xKorg SDD 1000 
Yamaha QX1 795 #£ART DR2a 

Yamaha RM804 | 799 AKG BX-5 REVERB 
Yamaha R1000 (used) 150 Biamp MR140 

Yamaha TX216 1095 EV EVT4500 

Yamaha G100 ZiIZ (demo) 499 _siLoft 602m 

Akai EWI 1000 1395 Loft 603m 

Yamaha PSS-570 179 Loft 400B 

Ross KB-22 129 LM27P5 

TOA 22W 149 ea. Loft TS1RM 

Tascam M106 475 Loft | 605m 

Tascam 44-0B 1795 Fostex 3070 

Tascam 48-0B 3495 Fostex 3180 

EAW PM115 250 # # £Stage Reverb 

EAW LF350 1500 Vestafire RV-3 

KLM Mike stand 12ea Deltalab 1700 

Yamaha RX 7 Now instock AudioArts 1201 

Audio Technica RMX64 800 Audio Arts 3218 


22 LASALLE RD., W. HARTFORD CT. 06107 


(203) 236-5401 


1116 BOYLSTON ST., BOSTON MA. 02215 


(617) 536-0066 


1112 BOYLSTON ST., BOSTON (PRO AUDIO) 


(617) 536-2030 
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THE ROLLINS BAND 


FEATURING EX-BLACK 
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MICHAEL 


FEINSTEIN 
IN CONCERT 


For three ve special 
pre-Broadway 
performances 


FRIDAY 
April 8th 
8:00 p.m. 
SATURDAY, 
April 9th 
7:00 & 10:00 p.m. 


“The most distinctive classic pop singer 
of his ation.” 

_ Barnes, New York Times 
“As long as it has friends and exponents 
like Michael Feinstein, the American 
musical theater will survive.” — Frank 
Rich, New York Times 
“The brightest, newest star.” 

— Time Mag. 


NEXT FRIDAY 


An evening with. 10 time 
Juno Award Winner 


BRUCE 


COCKBURN 


In a very special 
solo performance 


FRIDAY 


March 25th 
7:30 & 10:30 p.m. 


AN EVENING WITH 


All seats reserved. Tickets 
available at Berklee Box Office, 
Ticketron, Strawberries, Out of 


Town (Harvard Square). Charge 


by phone: Teletron 720-3434 & om 


|-800-382-8080 or 
ConcertCharge 497-1118. 


BS Great Northeast Productions, Inc. 


PERFORMANCE_CENTE 


BILLY BRAGG 


RKLEE 
R 


Pheenix 


REGINA BELLE 


THURS., MARCH 24 - 8 PM 
ORPHEUM THEATER 


Tickets available at the Orpheum Box Office, all Ticketmaster 
locations, Out of Town (Harv. Sq.), Strawberries, Skippy 
White's, Nubian Notions, or charge tickets by calling Ticket- 


master at 787-8000 or ConcertCharge, 497-1118. 


FOR THE NORTH SHORE, 
_ THE MERRIMACK VALLEY, AND 


KINKS * SANTANA* THE WHO * EAGLES 
ENESIS * BAD COMPANY * FLEETWOOD MA 
ROLLING STONES * JOE WALSH * THE POLICE 
STARSHIP * THE BEATLES * DAVID BOWIE « STYX 


VAN HALEN * GUESS WHO * JOHN FOGERTY 


in. 


Democrats 


Continued from page 6 

someone other than Jesse Jack- 
son,’” Hart says. “The message 
was, if you don’t vote for me, 
Jesse Jackson is going to win,” 
says Boston political consultant 
Michael Goldman. “I wouldn't 
exactly call it racist, but it was 
not exactly subtle, either.” 

All in all, Illinois amounted toa 
serious setback for Dukakis. The 
governor may indeed be running 
a national campaign, but in the 
last week it has been a losing 
national campaign. He has now 
lost each of the three contests 
(Alaska, South Carolina, and Illi- 
nois) since Super Tuesday. Jesse 
Jackson has placed first in two 
(South Carolina and Alaska), and 
ahead of Dukakis in all three. 

That is not to say Jackson is 
now the favorite. Increasingly, a 
brokered convention is. On Tues- 
day night, Dukakis predicted he 
would do better in the contests to 
come in the Northern industrial 
states, and said, “I hope that at 
some point the field is going to 
start narrowing a little bit.” That 
hope is essential to his chances of 
outdistancing Jesse Jackson by 
the end of the primaries. The 
campaign’s premise is that if 
Dukakis gets Jackson one on one 
in the big primaries, the governor 
will beat him without having to 


tackle him on the issues, since a - 


majority of Democratic voters 
won't choose a black. 

But the field will narrow only if 
convincing wins by the frontrun- 
ner force other candidates from 
the race. Dukakis has already 
missed a chance to put away Dick 
Gephardt, in South Dakota, and 
as a result the Missouri con- 
gressman remains in the race to 
draw white votes away from 
Dukakis in Michigan on March 
26. Had Dukakis succeeded in 
beating Simon in Illinois or at 
least in capturing enough votes to 
make Jackson the victor, the IIli- 
nois senator would have packed 


ith. an 
under Simon will n@w 
live to fight another day, which 
means he will move on to neigh 
boring Wisconsin, where his ffa- 
ditional Democratic spiel coiild 
keep Dukakis from consolidat- 
ing the cautious liberal vote 
there. 
With - Illinois behind him, 
Dukakis may have missed his last 
real chance at narrowing the field 
in time to assemble a convincing 
pre-convention plurality of de- 
legates. Worse, the campaign's 
pitch seems to be growing even 
weaker than the vague, platitudes 
that had heretofore passed as 
Dukakis’s presidential vision. 
Asked on Tuesday whether his 
Illinois drubbing meant that he 


had to give voters a stronger . 


reason to vote for him, Dukakis 
demurred. “I am going to con- 
tinue to do what I have been 
doing,” he said. “That is to work 
hard and build a base and build a 
foundation, and to continue to 
talk about the important econ- 
omic issues that face this coun- 

The problem is, Dukakis’s dis- 

cussion of those economic issues 
amounts to little more than his 
assertion that he is for “good jobs 
at good wages.” The so-called 
Massachusetts miracle works 
fairly well in reinforcing his 
economic theme, but, as far as 
talking concretely about what he 
would do as president, Dukakis 
has stayed stubbornly noncom- 
mittal. “He needs to talk about 
specific positions,” New York 
Governor Mario Cuomo told the 
Wall Street Journal earlier this 
week. “He has to go beyond the 
Massachusetts miracle.” So far, 
Dukakis has resolutely refused to 
do so. Indeed, to date he has 
demonstrated little more than an 
ability to be vague in three 
languages. 

The other rationale Dukakis 
has made for his candidacy — his 
“Vote for me because I’m ahead” 

Continued on page 32 
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THE INCOMPARABLE 


MIRIAM MAKE 


“The Empress 
African Song” 


Le 


with special guest 
Hugh Masekela 


Wednesday, 
March 23rd, 1988 
p.m. 


8861 HOUVW “SNO NOILO3ZS ‘XINZOHd NOLSOS SHL 


Tickets $17.50/$19.50/$21 5 
_ Symphony Hall Tilson sale Wednesday, March 2nd at Symphony Hal Box fice 
301 Mass. Ave. and all major outlets. — 
Boston, 266-1492 presented by Channel Concerts 
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GRADE 


MEMOREX 
T-120 
| video 


MEMOREX 


Chrome Audio & Video Tapes 
The quality never fades. 


sale ends March 26,1988 


<<" ENGLAND’S BEST RECORD 
STORE FOR OVER A DECADE. 
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CONTACT LENS 


Boston Book Warehouse 


EVERY BOOK EVERY DAY 
20% OFF HARDCOVERS 

15% OFF PAPERBACKS 

50% OFF OVERSTOCK & USED 


special and phone orders welcome M-S 10-10 


230-234 Elm St. Davis Sq., hed Line to Davis Sq., or 
erville 623-7766 


Mass Ave. to Day St., then a 
Metered Parking Available 


BLUES JAM 


FRIDAY, APRIL ISTH 9: 00 P. M. 
‘Starring 


JOHN LEE HOOKER 


& The Coast to Coast Band 


NATIONWIDE 
1-800-238-LENS or 1-800-233-LENS 


Faxphone (619) 459-5014 
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1 THE BLUSHING BRIDES 


Saturday, April 9th 
Shows at 9 & Midnight 


a5 ST. BOSTON 451-1005 0 


CRITICS RAVED! 


MARCH 


“If Woody Allen made 
Gone with the Wind, 
it might resemble 
Sherman's March” 

_ People magazine 


MONDAY 
9:00PM 


Democrats 


Continued from page 30 

pitch — makes even less sense 
than it did before Illinois. Still, 
neither Dukakis nor campaign 
manager Susan Estrich seem in- 
clined to change the tune. Both 
said Tuesday that conversations 
with party leaders had convinced 
them that the Democrats don’t 
want a brokered convention. “It 
[the Illinois TV ad] certainly 
stimulated some debate, and it’s 
an important issue,” said Estrich. 
“T think there is a growing sense 
that all parties need to come 
together behind a nominee.” Re- 
minded that that sense seems to 
have eluded the Illinois elec- 
torate, Estrich disagreed: “No, I 
don’t think so. I think they said 
we may not want a brokered 
convention, but we are going to 
stand by our favorite sons... . I 
think it is likely to translate ‘[to 
the grassroots level] as the pro- 
cess continues.” 

As the process continues, 
Dukakis will be fighting a war 
against three white opponents on 
three separate fronts (Michigan, 
Wisconsin, and Connecticut, 
where Gore apparently will make 
his next stand). Each of those 
opponents will be able to concen- 
trate all his effort on one state. In 
Michigan and Wisconsin, Jack- 
son, who now leads the entire 
field in popular votes and is 
almost tied with Dukakis for 
delegates, will stand a good shot 
of winning in a divided field. 

At this point, between 1900 
and 2000 Democratic delegates — 
about half the total — have been 
chosen, 1735 through caucuses or 
primaries. Depending on who's 
doing the counting, Dukakis has 
between 500 and 565 (or some- 


' thing less than 30 percent), far 


behind the pace of either Jimmy 
Carter in’ 1976, who had 48 
percent of the delegates at the 
halfway mark, or Walter Mon- 
dale in 1984, who had ac- 
cumulated more than 47 percent 
of the delegates by halftime. 
About 1800 delegates remain to 
be chosen in the contests yet to 
come, and the better part of 645 
super delegates also have to 
declare their preference (the 
Dukakis campaign estimates that 
it has the allegiance of 51 so far). 
With 2081 needed to nominate, 
Dukakis now needs between 
1500 and 1600 delegates, or better 
than 60 percent, of those 2445 
remaining (a category that in- 
cludes super delegates and those 
to be chosen in future contests) to 


AP/WIDE WORLD 


The. late Mayor Daley made. 


2 


secure the nomination outright. 
In a field where most delegates 
are allocated according to propor- 
tional representation, that ap- 
pears to be a prohibitive clip. 
There are, in fact, only two 
plausible scenarios, one more 
distressing than the other from 
the Democratic Party’s point of 


‘view. The first is that Dukakis 


finishes the primary season with . 
a lead of several hundred de- 
legates. In the view of the 
Dukakis camp, that will all but 
ensure him the nomination. “At 
that point a lot of the super 
delegates and the uncommitted 
delegates will go with him,” says 
Michael Whouley, the [Illinois 
campaign director. “Even if we 
don’t have enough to win after 
California, people will go with 
the person who has shown he 
can win in all parts of the 
country.” 

But if the field remains as badly 
balkanized as it has been so far, 
and Jackson, not Dukakis, wins in 
Michigan and Wisconsin and 
New York, it’s also possible that 
Jesse Jackson could lead in de- 
legates after that last primary in 
California. If that happens, it is 
Jackson, not Dukakis, who will 
have the best claim on -the 
nomination. “The fact of the 
matter is that if Jesse Jackson goes 
in with one more delegate than 
the next guy, they can’t deny him 
the nomination,” says Goldman. 

Goldman’s “can’t” was more of 

“they wouldn’t dare to.” And 
tte he’s right. But if Jackson 
finishes the primaries with a 
single delegate more than 
Dukakis, the party would be 
confronting seeming disaster no 
matter what it did. If Goldman is 
wrong, and the party and its 
elected delegates steal the 
nomination from a deserving 
Jackson, he would be almost 
certain to bolt, taking millions of 
supporters and much of the 
party's moral capital with him. 
The alternative for the De- 
mocratic Party would be a Jack- 
son-topped ticket. And for the 
second election in a row, the 
Democrats would have achieved 
a historic breakthrough, but only 
at the very real risk of ensuring 
four more years of the Reagan- 
Bush era. 

Only if Dukakis can get across 
the finish line ahead of Jackson 
would the party then have a 
hope of crafting a ticket and 
coalition with a prayer of win- 
ning in November. And that, 
more than anything else, is likely 
to become the primary appeal of 
the one-time frontrunner, Mike 
Dukakis. 


A As seen on TV — brown eyes to biue 
Support the American Diabetes Association. Wid 3 Coogee — 0 
pairs. Licensed Board. 
- = Bames Hind - Hydrocurve 
EXTENDED WEAR 
ENHANCE YOUR EYES 
a ‘For new patients, RX required. 
cs For free information packet call: 
e Corporate Offices — Suite 209 
Nautilus Medical Professinal Building, 
470 Nautilus, La Jolla, CA 92037 
Office Hours: 
& M-F 8 a.m.-5 p.m./Set. 8 a.m.-1 p.m. PST 
Orders & Inquiries: 
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SS 33 
“North America 
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Classifieds 


CLASSIFIED 267-1234 
CLASSIFIED DISPLAY 536-5390 


REAL ESTATE 


DORCHESTER, Jones Hill, SOMERVILLE, Vi BROOKLINE VIL, afford of- CAMBRIDGE STARTER CAMBRIDGE, 5 minut 
CLASSIFIED APARTMENTS 3BR apt w/ mod kit & bath,  2BA nr Porter 'Sq, hdwd firs, fice space conven to T & CONDO! Why rent when you from Harvard Sq. Live here, 1 BROOK LINE oon 
INDEX beautifully maintained w/ liv rm, kit. One BR ie pkng, for therapist. can own your own condo. rent in this sunny house. Large modern com- 
ALLSTON, Comm. Ave 1 hdwd firs throughout. $750+ $800, No Fee, 4/1. 623-8791 696-2375. Located near Central Sq. 4 unit build cui asek  taameat. 
* GUARANTEED wa. = sny ee od = or 494-8200 ext 721 convenient to the red line, an ps A flower and 734-2122 
DORCHESTER, Fields Somerville, currently under go- vegetable gardens. Needs 
CATEGORIES 789-4811 10am-mid Iv msg Corner, 2BR apt, 2 min walk VILLE, 3 ate apt ingrestoration and renova- work, but located in arapidly BROOKLINE, M/F for 2% 
ARLINGTON/SOM, SBR, to T, $650+ utils. on ae ae ‘0 red line, CONDO- tion. Take several steps appreciating area. Excelient | bdrm apt $300/mo inci utils 
HELP WANTED mod kit, 2 baths, $1600+: AGATHA MARPLE RE rs, bay wdws. down via private entrance to for two-owner occupants. Call 738-5650 eves. 
BUSINESS OPPS 3063 or 489-4300 WINCHESTER, rg 20 Vic. ——— 500 + 9q. ft., modern bath URBAN SHELTERS, sk 2 people for progre 
EMPLOYMENT OPPS DORCHESTER, just renov  torian hme. Yard, dining rm, ADMIRALSHILL LTD 4bdrm hsenid. 
ASHMONT HILL Dorchester, mod 5 & 6 rm apts avail im- stor near 
SITUATIONS WANTED | Sms on Redline, 2bdrm,  medinniceresidentialaress. f'n’ sma CONDOMINIUMS $69,000 by 6 864-3132 
Gack, indy, patry, woper fr Call Dwight 426-3577 One & two BR condo's trom source. Capital’ Group at ATTENTION! Call Mike or Gus 277-8719. 
VOLUNTEERS dep. resident. owner REALTY 265-0440 $122,500 on watertront 491-8316. CAMBRIDGE THEDEADLINEFOR CAMBRIDGE. 2F71M and 2 
265-3 WEST ROXBURY, X-t prop. ‘om Boston. 
AUTOMOTIVE 203. 700-6778 prkng, fully-app. kit, NEAR BELMONT LINE and RENEWING ALL 
DOMESTIC * AT PUBLIC GARDEN LOOKINGFORAN —_—ihted; & MANY OTHERS eee ee on GUARANTEED in Central Sq. Shr veg, 
FOREIGN * APARTMENT, HOUSE WESTROXBURYR.E. Boston. Limiled nur Open on quiet residential street.  CLASSIFIEDADSIS meals. chores & bik cat. 
VANS & TRUCKS * in-kit, hdwd firs, elev, w/d, OR CONDOMINIUM ? 327-1371 Tues-Sun 12-4p.m Each sunny condo TUESDAY AT - 
CYCLES * balc, $950 hted. CHE NEW ©XPANDS! A — with private NOON. 2M, 1F 
AUTOMOTIVE SRVCS HANCOEK RE 808-7408 REAL ESTATE APTS. WANTED (AFFORDABLE LIVING wood floors, lots of storage CAMBRIDGE, 558 Green yard, nT. No pets, no smok- 
TIRES * “Lisa & Lauren” - it’s time CLASSIFIEDS IS THE , 700 sq ft 1 space and ‘deeded garage ST- 4 unit bidng ing. $300+, avail 4/1. Be- 
for that house QUICK, EFFECTIVE REWARD condo w/ Irg, sunny rms, irg ing. Only $135,000 and = across from new BAY SQ. _ tween 6-9pm. 547-8411. 
For tbdrm rent controlled 
REAL ESTATE cause The Bradys have WAY TO FIND WHAT bath, loads of closet 139,900. Please drive by 23. Condominuims. Sunny, but 
nothing on us. Chris. apt in BROOKLINE. Quietre- space, parking & more. Ask- Edward Sullivan Rd. or call ancient 3-% rm apts, need CAMBRIDGE, Beaut, pvt, 
APARTMENTS YOU'RE LOOKING FOR! wae Call Elizabeth ing ,900. Please call: 497-6734 for more info. and ade, but the location is 48, off Brattle. Lr, dr, snrm, 
APTS WANTED BACK BAY a private showing. great & tro ge fenced yard fp, dw, turn, pvt pk, 
COMMERCIAL SPACE | Low. prices. Quality units. controled. Can deliver 
Studios, 1-2BR: $575-$950. CAMBRIDGE, Frsh pnd, 1 
CONDOMINIUMS Bulifinch Realty 247-3177 H - Some M/F sk 1 indep Prot M/F 
HOUSES FOR RENT ee financing available 54.28 ist fir, cin + quiet no 
HOUSES FOR SALE studios trom '$525; 1BR in smk/pets avail immed. 
HOUSEMATES * immaculate cond. $675; 2BR & CAMBRIDGE, Cambridge 749 491-5710 
INVESTMENT PROPS tree lined street $750; 3BR St, Nr Havard Sq. Victorian 3 : 
overlooking park $950. family. Can be deliviverd va- CaMBRIDGE, quiet, con- 
LAND R.E. 247-2700 cant & condo docs.  siderate F 25+, non-smok- 
PARKING SPACES ing, sm bdrm in 4 bdrm 
ROOMMATES * URBAN SHELTERS, apartment off Mass =. 
s penthouse wi skylights, W b d Available now. Call 661-0661 
track lights, dini 864-3 
VACATION HOMES ‘AnnMarie your Birthdays 
BELMONT, beaut 2BR on some § MATCH-! 
BARTER BASKET 3063 or 489-4300 Th best 
BOSTON AREA, 1 & 2 Fresh Boston act 
LOST & FOUND * Bluefish Dijonnaise 8.95 In Boston. 
OCCULT BOSTON, Bay Vil., sm Fresh Tuna, romano Cheese Crumbs .... 9.95 Catch the best act in MATES 4 
PETS * bdrm, hrd wd firs, kitchen- ‘ 95 Boston. Find out who's i . 
SKIING * ette, clean, $575 482-1497, 9: and when in The 
TICKETS BOSTON’ East Scallops Provencal .................. 10.95 and 
, East, 
TRAVEL walk 19 beach $700 Grilled SalMON 10.95 a 
FILLERS Blackened Red Snapper .......... 10.95 
i j 
.. ARTS& CRAFTS .. 1-9 mo. $1100. 739-1661. HOUSEMATES 
HEALTH BOSTON, Victorian 
LANGUAGE Served with Limitless Salad Bar 
MARTIAL ARTS SUNSHINE MOVERS -- 
MEDITATION BRIGHTON, Brookline ine. Fresh Vegetable & Warm Homemade Bread insured professionals. @=— America’s first 
SPORTS Just re-done, 1%BR, 1988 kit Pianos, free estimate, € and most ' 
& bath. OK for 2. $675 hted. reasonable ates. B experienced 
SERVICES | 9 service! 
ACADEMIC SERVICES j 
ANSWERING BRIGHTON, Brookline ine. ALLSTON, 2br in 6br hse for s A — 
SERVICES Most % fee: sunny studio a asene Se rent. $233/mo+ util. Off N. approach to 
$510; X-tra irg 1BR, porch, Harv St . Call Mike 527-7636 ’ roommate : 
BUSINESS SERVICES nice view $660; 2BR, pkng or Dave 254-7707. 5 matching 
DAYCARE avi $800 hted. LsT 30ish 
DATING For 50 Years Back Bay’s Neighborhood Restaurant Twenty-two 
DELIVERY 94 Massachusetts Ave. (at Newbury St.) 536-0184 1 & busses, cige ok, ne pete. 5 years serving 
HEALTH & Open Noon-Midnight Seven Days - - public. 
COUNSELING 738-0300 ARLINGTON, 1M, 2F, 1 cat, s_ a 
HOME SERVICES ote theme 1 dog sk 1M 25+ neat, non- Open 7 days a 
BRIGHTON, Gu smk, Irge semi-cop hse w/ k. 
CLEANERS $775; others. Resevor § Three 
CONSTRUCTION R.E. 277-0034 EAST BOSTON, Spac.,3BR, —Furn. rm or R&B by ARLINGTON MASHPEE. Cape Cod no more pets. i 
ELECTRICIANS 6 rm apt. Walk tobeach&T. sin. & resp man (30) In Sunny duplex condo. 1 baths. oF & OM months 
MASONRY ATTENTION !! $700+ util. 662-5395 Bos/S.S./Cape C. area. Will- bedroom, i%*baths. Modern S120, Low seek 4 
ing to provide servcs in ex- kitchen with dishwasher and . Owner 1-477-1253 indep, responsible, F to ’ 
PHOTOGRAPHY ADS MUST BE dio sep EIK. avail 4/1 $525, Skip, P.O. Box 2153, Hyan- Heated garage. On LOWELL- Canal Place Con- porch, yard, dog, cat and 1 . 
REPAIR RENEWED BY: $134.9K. Principles. Gor, Elagait at car service ! 
MISCELLANEOUS TUESDAY AT FURNISHED APT intell quiet respon WM, 29, 943-5581 Leave message. ymo inclu. ht. & a/c. ' 
LEGAL SERVICES 12:00! BRIGHTON. Mod sks low rent unfurn room in" may CONDO Terrific rent w/ option to buy 2F or 
MOVERS - LISCENSED Avail 4/1, $050 So ‘Box “448, Bos more “pets. $333+ uiils. 
TRUCKERS GAKLIS RE 566-6200 02123 Lg ibdrm w/den itor appt Laura 646-4924, 628-7425 only 
kitch, W/D, hdwd 
BROOKLINE. JAMAICA PLAIN. LOFT WANTED! deeded prkg_ $299, 44008 Fray $30.00 
RIDES ings. FEE 739-8376 nat light in country setting, —_riter/producer seeks excit- owner 437-7480 Iv meg to she fir in 
VIDEO SERVICES ing live-in loft space. Boston HOUSES W/D, prkg, quiet st. no ’ H -M-F9 
CAMBRIDGE-5 rms, area only. will consider BOSTON FOR NT smkg/pete $375+utils ours: 4 
FOR SALE ft/back porch, MISSION sublet. Cal 200-2047 CONDO SEARCH RE am8pm 
ANTIQUES & FLEA * + util. 242-7305. F ASSOCIA BACKBAY- 
MARKETS * CAMBRIGGE MISSION HILL, renov 4 rm, BUYER/SELLER/INVESTOR Looxmaronan g Sat.9am-5 
APPLIANCES * snny, irg 1BR w/ mod, look any further? Leave APARTMENT, HOUSE 20-0400. pm i 
BICYCLES * app kit, hdwd firs, root FENWAY, studio, immac apt SUBLET it to us. Let us save you the ~= ORCONDOMINIUM? = Soke. Call (8 ' g Sun. 11 am-5 
w/ view of Boston, indry fac... grt bidng. $600. inci ht/ht WANTED time and trouble which adds THE NEW, EXPANDED 
BOATS on-str-pkng, avail 5/1/88. up to making and saving ’ BELMONT, 1M iF sk 2 
CLOTHING * $1300/mo vemeg OTHER 1.4 2 BR's your money. Mr. Florenza REAL ESTATE roommates 27+ for quiet, t 
COMPUTERS * CAMBRIDGE, Pay me $500 TRISHA Couple seeking studio or CLASSIFIEDS IS THE indpdt, 4bdr hse asap. Non 4 Call { 
FUELS & FIREWOOD * 80 | can afford to move Sandy, Boston/Cambridge. Prefer QUICK, EFFECTIVE omk, rw T. $260+ 484-2001 g 
FURNITURE * and | ra iful - There’s no place ike LOOKING FOR AN WAY TOFIND WHAT BELMONT, hsemtes 28+ for 734 4 469 
STEREO/ Comb. home. consider house/apartment ,~paRTMENT, HOUSE YOU'RE LOOKING FOR! oon 
COMPONENTS * MISSION HILL, rental apt: sitting OR CONDOMINIUM 7 484-3529. No cigs/pets. 
CHARLESTOWN. Renov 4 kitchen/dining rm, bed, cal, eves, DORGH-10 rm vict, in or $ 
ODDS & ENDS * lense $425" inc! heat 247-1793. Leave message. THE NEW, EXPANDED on cad BOS-MILTON) ip Vict home: i 
CHELSEA master dren living in W CLASSIFIEDS IS VIN Hi rugs. ‘nest 
VIDEO & TV * bdrm w/'2 walkin Closet Ya MO'S FREE state, wno would tke 10 lve QUICK, EFFECTIVE Red 
YARD SALES * Glorious eat-in kith w/ center REN WAYTOFIND WHAT way, beaches, mins. from D- BOSTON. 2 huge bedrooms for details 
cooking ailes, trac home from Summer : 
lights, 10 mins to downtown check 99. Please YOU'RE LOOKING FOR! whe, in renovated br 
J OU ese rental op- mo., + 5 to 
ARTS clean, just painted CAMBRIDGE, 67 Norfolk St. pm. g 251 Harvard 
ACTING white,adwd. firs. $698 _ quiet residential nbrhd these GOMMERCIAL Near Central BOSTON, large room avail- St., Brookline, § 
889-0848 units feautre mod Pleasant 2bdrm condo in 6 able in Victorian house w/ 
ARTISTS SERVICES — w/ d/d, new w/w, some SPACE unit bidng. HOUSES laundry. parking, § mins. to. MA (Coolidge § 
AUDITIONS cone AVE CONDO w/ decks, prkg inc, laundry, carpet, freshly painted FOR S$ ALE T. ymo. 2 Co 
BACK BAY" studio in clean, avail now trom $600 Call SOUTH BOSTON, outstand SRIGHAM GING. IF ok rner) § 
ained more 23+ for 2bdrms in irg 3bdrm 
GIGS indry, root dck, $525 tited. fee. _ Ing opportunity. 2000 sq. ft., $109,000 e é 
east side brick e ee apt. Near Med. 
MUSICAL HANCOCK RE 266-7400 BOSTONRE.GROUP Sale. Use for cA MBRIOGE, Tremont HoRCH-10 rm viet, onirgiot $250+ (& imnth sec) 5 00 t 
INSTRUCTION DORCHESTER, 2-3 bdrms, 267-2688. ideal living/ studio/ pro- Nr Inman So. Smeating quiet area, 5 bdrm, nr -0610 
MUSICAL cute 2BR fessional/ comercial space.3 oretty victorian bidng. Sky- Tait Station. $175,000 BRIGHTON, 2M, 2F sk neat, 
INSTRUMENTS * firs, pkng & yard. Walk 0 $195,000. 266-8107 huge master-suite, 262-2265. resp F for 5 bd, 2 bth hse. off 
STUDIOS util, 259-1554 Contve oft be 8q ft + 640 sq ft In private tax property. ‘ON, M/F 25+, non- with 
PEOPLE LYNN, Beach area-nr trans - Porter & Davis sq. $785+ ak Ext. GH smk/student for semi- 1 
DATING SERVICES Srms irst fir, $650+ utils, 1st util. Avail 4/1. 626-9071 need an office once or twice $189,000 thi Ss 
PERSONALS MARLBORO, Gay landlord bookkeeping also available LTO quent tax property BRIGHTON, Resp. M or F, 
‘ own -6000 ex st. j . 
- ENTRENOUS galls only. $800/mo+ d/w, w/d, $1260. in town mini office 1953 for current repo list. $255". No pete | 
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nearly 500 people seeking roommates, use 
computers prescreen listings for you, 
update their files frequent basis, 
references and back you you 


and your roommate not 


the roommate 


ew England's largest referral network | 


Recorded Information — 262-4679 
; By appointment 


BROOKLINE BOSTON CAMBRIDGE 
1469 Beacon St. 316 Newbury St. | 52 JFK Street iS 
Coolidge Corner Back Bay Harvard Square 


© the roommate connection 


. 


Span., math, 

$400 furn util. Tony 
491-3074. 

CAMBRIDGE N, ok) 


MATE 


$388 


3 


Fayville, MA 01745 


FRAMINGHAM, M/F to shr 
a ranch off Grove St 


looking quiet 25-40 ond ALSTON, Safe area nr T& SACK BAY, prof F seeks 
T Davis pon w/parking 787-5934. 
PROPERTIES smkg. Stable domestic avail 4/1, $600, 437-8443 28+. No 
prey respon. no BRIGHTON, 2 smoke, drugs, pets. Please 
LEXINGTON, prot Mex Available March/April. & Pets for tease apt w/ & 1 BACK te "artis apt for no sex calls. 668-8942, Iv 
wid, $312.60 ing about 10x net or M (older) own rm storage on ‘Comm Ave. near Ken- stdte. Own bdrm 
/wid. wid, $312.50 + Yutil SOMERVILLE, 3rd per to shr 1 ’ $400/mo @x cond, nr 
1862-4705 spac.eingie tamly house w/ ‘dep no party 254-2600 or 858-0411. 
LEXINGTON/ARLINGTON, Sets. dog. Nr Red ine, off-etr- LTD ONLY. now BACK BAY. St St. BRIGHTON SF ikng for an trplace _yrd, 
M to share SBR-2 bath home 864-3132 ok M/F for $223 or $198+ Cali 
Available 4/1. Call 666-1158 tac pnthse. 3BR, w/d In . 
GUNGTON nig «SOMERVILLE, Davis Sq, PARKING $570 un-hted. 437-0610. 4/1: Gall 282-3010. CAMBRIDGE, Fr. Avail 
home, w/d, 2F/2M/2 cats sk F 25+ tor SPACES Your shr, + utils. 2 Prot ok 257 for med. 25-35, non-emkr 
T.($175-$250 neg) inexchng nse. Shr crores, food ark Jon after 4pm at 646-4900. Same M/F 23+ Sbdrm Sbarm apt, near T. no 
tor (6y.0. Exc. 26. immed. around the Westland . Lr, kitch, hrd wd firs, smk/pets. Quiet res. area 
for stdnts. 17. Ave, Mass Ave, Symphony § ARLINGTON, 2 Ig bdrms in 25 avail $384+ uti 783-9691 eves. BRIDGE, Hvd/Ptr 
LEXINGTON, ig colonial SOMERVILLE, M/F non- Hall area or in Boston area. sunny, mod, 4/1 472-4154 aft 6pm BRIGHTON, Responsible Non-smk M/F to shr sunny 
Srmmts, storage, pkng, w/d, for Ig. hae wiroot dk. Responsible and depen- nbrhd w/beaut. lake BEACON HILL, F for and considerate F rmmt to apt w/ 2M, neat, 
to Davis, Porter, Tufts Call view. 2bdrm "Soke share room in 3BR act. 
Gay 061-8500, gy AU fice/studio, prkng. on 5/1. $425 inci ht. pkng & laundry’ incl. 
hse w/ 3M, 1F. Lg yard, day 8pm sharp! ROOMMATES facular ridkview in quiet area. PROF. F. 
comm pool, 2% bth, indep, w/d, cable, heat and elec: 529-0069, $325/mo + ullle. 782-5902. COngenial. All furn. Seest 
friendly, shr food and resp. SOMERVILLE, Resp F 25+ A.C.0.A. ye ms. 
ok, no pets, 1 cat to shr 2 bdrm nonsmk w/ cat on seeks ARLINGTON CENTER, SELMONT. 1 Prot F 4 wae Pd 
$260+, avail now. 50pr mnth avail 5/1 Call other A.C.0.A. with 2M/2F sk non-smkr for ig. 28-40 for Inge 2 bdrm apt she Sbarm apt, yo incl. Shr w/F prot 
862-5729 or 861-9955. Martha 776-8679 minimum of 6 mos. in pro- 2bth, w/prkng. wit daughter sleeps 
LEXINGTON, M/F rmt, SOMERVILLE, “coop 739-1561 641-3663. by 5/1.  Sireable ‘Town Estates well). Avail May. 497-7447. 
23-30, to share 4 cation. mo. . mes. 
mod 3 br hse. Mod kith, Ir, sks 3rd & 4th. ALLSTON, 1F needed for ARLINGTON CTR, 25+ to 787-4839. 
dr, fam rm, 1% baths, 2 fpic, immed, 1 in 6/1. 1% biks to 3br apt. Nr & bus. 2 cats, shr apt, $230+ utlis,no BELMONT. 1M ake IM/E for F Quiet area, huge porch. M/F 
, w/d, pk ,orrte Ptr Sq T. M pref, 28+ great ove ore Sa util. Avail ng avail, cats & smk, avail apt. prkng. , F wanted to Anak 7 
2, 126, T. . 862-3152 Iv rent 625-0628 4/1. 16. utils. irg, ry $333, immd. 776-8441 
rm 
, 30's, on lo share on Comm st/last/ . $325/mo. 
tr, 10 mine weik to Do all roommate referral agencies have ave Cal Benny or day even 


MALDEN, 2 M/F to shr ig 4br 
hse. pref 20ish 


folks w/ sens 

of humor, nr T, nice loc. 

$265+ aval 4/1, call 
321-4077 after 6. 


M/F non smkr to 
2 bath hse. Nr T & 

w/D, 
utiis Call 


i 


hsehid w/pets. dw & yd. 
$375+. Caroline Smith, 
727-1896 or 628-4464. 


JP, live w/S hsmts, 
B/W, strigey. $245+ 
no smk/pets. Avi now! 
524-7901 524-6450 Iv msg. 


LEXINGTON, 2br, 2bth, 2fir 
to share w/ prof GM 30. No 
smoke/pets. Avail now $500 
inc all 862-7829. 


over 500 people seeking roommates, use 
computers to prescreen listings for you, 
update their files on a frequent basis, 
require references and back you up if you 
and your roommate do not get along 


woman 

‘home’ $325. 
Pis lv mssg, 730-3700, x659. 
BRINGHAM CIRCLE, rent 
$228/mo+ 1 mo dep, near 
Harvard Med School and 
Hosp. Call 


BRKLN/BRGHTN, Prof 
non-smk, 


BROOKLINE, 
resp M/F 25+ for 


Call Matt $215+ 391-0983 
MEDFORD/SOM for ig 4bdrm in hse near T. 
non-smk ged kit, bths, liv rm, din rm, 
share spacious 2bdr nr bus. 
spkr $250+ 623-0375, 890-6300 X3365 
utile. Eves 301-7042 
sk 1F for 
NATICK/WAYLAND, share 
5BR apt. Spac, sunny, nr T. 
smk, no pets, 4/1 738-8419 
considerate, non- LINE, Avail 5/1 for 
LINE w/ option to lease . 
BROOKLINE CAMBRIDGE 2bdrm 1%bth, Ir, kitch, pan- 
home 1 bick from (B) grn in 1469 Beacon St. 52 JFK Street try, in ae 1 wwrkng, Sse 
title & phone Fret Coolidge Corner Harvard Square 739-0169 or 
and last Call 734-2605 ©The Roommate Connection 
BROOKLINE/CLGE CAN, 
NO. CAMB./ ARLINGTON, : 1M/F for 4/1-5/1. 3 bdrm 
share w/3 others. On apt.Large sunny indep w/ 
lined st., d/d, w/d, heat inci, SOMERVILLE, toshr2bdrm ALLSTON, IF seek prof F. 30, sks M/F BELMONT, 1M sks 1M/F firs. 
+ apt, 3 biks from Davis Sq T. non-smk, 25+ to shr 2BR to shr large, 2 br apt, non-smk $416 
no-pkng, on no more pets. qo apt. $400/mo incl $325+. Pls cali Hdwd fre. new tary, 232-9465, 

EWTON dshw, dsp!. $490+. BROOKLINE, Fpro!, 30? no 
cals ok 1F 254 t0 Vict be ALLSTON. IM/F 24+ ARLINGTON, F eke friendly, _smking, drinking, digs 
hse plano, We 26-83 to shr nice BELMONT. 2 Mor Frmmts ets) $2504 
are 28-37, (DON’ Avail 4/1 254-117 nO 2bdrm apt, conv. loc. wntd for 4 bdrm, . 1739-2534 after 
prof. more pets or NOT SURE WHY BuT Pets. -50/mo. inci. ht. Avail ing house T. $325+. BROOKLINE, 

+ utils. Call wa GOING TO MISS) ALLSTON, 1 M/F 25+ 5/1. Call 641-4630. Call 484-1829. 879 Beacon St, near BU, 
332-8336 wkdays 6- 10pm. ed 10 ‘sh bare ARLINGTON, GM eke veep «BELMONT F  $800/mo, heat & hot » 
NEWTON COR, 2F/2M sk WALTHAM, 1M/1F sk F Must be neat 'g br apt, 
bdrm, spacious, BROOKLINE, M, 29, sks, 


quiet, 
10 


just 
renovated, Concord ave, nr 


w/2 other students or 
. $410 incl. util 
CAMB one 


1 


mins to Boston. 
889-5118 or 868-0708 


to shr t and 
cheerful 2bdrm_ twnhse, 
, ac, d/wid more. 
5017 


CHESTNUT HILL, NEWTON, 
Prof to shr 3bdrm apt. incl. 
prkng, liv rm w/frpic, nr T/Rt 
9 & 128. Call John before 
7pm at 667-2383, after 7pm 
at 442-6384 or 527-3795. 


non-smk F for 5 br, easy- 22-35 for 3bdrm hse w/ w/d, smkr. 
hsehid. 2ba, prohs,  dw/ww. Rent $250+, avali avail 4/1 646-3194 prot for lenge Bbdrm. No 
/d, big yrd, wshr, pkg, nr now. Call 899-7375. Iv mssg ARLINGTON. Hights, hw fis, trplce, pkng, $440+ dep, inci ht/hw.  SUEVE, CIRC. IM/IF sk 
bus & pike. Yng prof or stu ALLSTON, iM/F 27+ Call for interview, 776-5182. av 4/1, 739-0800, Mark 22-32, reap, indep, non 
pref. Avail now. $246+ util. WALTHAM, 1M& 1F,sk 2nd needed to shr 3 bdrm apt, Smk M/E 2bdrm apt preg. $280. smoker for spacious, 
244-5047. ,personableFtoshare sunny clean,$225+ util.Pets, $975, Call_Karen 648-7724, BROOKLINE, mature, resp, sunny 7 rm apt in hse. Pkng, 
3 bdr, 2bth house. $350 to nr T, bus, avail 3/1.782-8060 863-4779. Avail 4/1 BELMONT, F illustrator for own. rm 2bdrm storage, nr Green T. Must 
NEWTON CORNER, Avail § $375/mo+ util 893-6665 lv mssg. : ARLINGTON ATS, Avail 4/1 w/dog sk 1 M/F for cheerful, quiet nbrhd. see! Avail now $300+ 
immed. 1bdrm in 4bdrm in- WALTHAM/WTR prof same. sunny 2 bdrm apt on T. Eat in Seer. 50+ ¥ utils. wataree. 7 
dep hse. off st. prkng, nr T & HA IN, M/F for ALLSTON, IM/F needed for Kitchen. On Cam- 
HAVE AN Pike. M only, no peta/emkng. new 3 bdrm hee nr 3BR apt, 6995-inct hi/elec, _bFidge/Watertown line. BROOKLINE, M for 3 COMMONWEALTH AVE, 
$281+ . 969-1130 Iv. Main. Yd, fp, pkg, $333 incl BAR, neigh x/£ smoker who works bedroom near Beacon T. 2 gay 
APARTME CORNER, 2M/1F WATERTOWN 2 shr historic tyane days must be ‘very from 
1 TON, IM/F 316/ 8818 
TO SHARE? sks 4th for indep hsehid, no antique hse on irge lot of 4bdrm matt Sid smok Ok. «BELMONT. WATERTOWN, refer prot'M'over 80, $200, 826-2881. 
smk/pets, nr T & res. land. Must seel Indry, off-st near T. $500. Col Wendy at : CAMBRIDGE LINE, sk 3rd Call Steve 739-0720 
' . ngh $216/mo+ utils. prkng, bus at front door. M/F 353-4217 in hse. . Prkg, 26+ for semi-coop, nr T, wd SORETaETER Avail 4/14, 
The Only Service| 4/1. 969-5875 35+ ut call 926-6699 non emkr no pets. $405+ stove, sunrm, gara BROOKLINE, M/F wntd to 2rms_ in shrd apt. 
with a money-back NEWTON CORNER, Frm ALLSTON 2827 365-8504 ps gd neigh-rht on 
more lo + utils. io 
a roommate for chores, + housmtgs. School se, ya, 783-4667 ive mssg bleny, 2 bie, 2 4 he M or F to ER, 
your apartment. Viet of Gin pete $000 incis ALLSTON, 1M needed for $375/mo. Call Vicki May bee All app. 3 biks to T, no 
*xY li wid "prkg, Call 7-9PM wkdys 11-4 3bdrm apt $300+ prefer 646-6206 eves. util. Call Ken 232- near T, $400. Creative art | smkrs, $350/mo inci utilities. 
ou can even list w/d, garden, prohe, financially stable/musician 252-8709. type pref. Hurry! 277-4928 a sex ad. 288-1191 
from your home $250 tne uit No pets. Call Steve or Colter 20°40to| snr tum SOSTON/ALLSTON, DORCHESTER, M/F 
527-3476 or -3477, quiet, sunny, 82-2616 Available April cin, oF Ne sk M/F for ig sunny 3br apt. BROOKLINE, seeking 1F for to 
in just minutes. te Hitop cin. any. pinty ‘stro. pub Lr, dr, elk, w/d, porch, can 008 
or F 25-96 923-1246 ALLSTON, 2F need 1F for Sense of humr a mst $510+ 763-0000 lv incl ht/hw. 277-1416 W mag UMass, non-smoker & pkg. 
NEED AN clean, 3br home. w/d, H 3BR apt. 25+, smkg OK, nr avi 3/1. 643-2408 eves BOSTON, Non-smkr to shr $300+ sec. Dan 825-0884 
APARTME nr 128, T no-smik/pet. hee wiprkng, ne X-way, JFK. tor fum mt DORCHESTER, Plessent 
NT u. 527-1405. ined. 
TTENTION . 3brm apt May thru Sept area, 2 GM, age 25 & 33, sk 
THE A “. rmmt to shr 3 
TO SHARE? NEWTON HIGHLANDS, ALLSTON/HARVARD AVE, DON’T FORGET BOSTON, North End ProtM Andy bdrm apt. $240+ util. No 
‘ 25+ for quiet 3BR hme nr T. ASAP, pvt. rm in 2br 1bth on THE GUARANTEE 26 sks M/F youn adult com- drugs. Call 288-2879 
* Hundreds of No pets. $295+. $375 inc Cen RENEWAL DEADLINE —fortable 2 bdrm $415+ uti CABLE TV DORCHESTER, Ammt wntd 
apt. listings. 789-4284 Ive. mage. TUESDAY AT NOON older work 
P . Skeetz | Just want to Thank BRIGHAM person + is 
* Detailed info. you for the weekend. Boston Classified | _RART-TIME SPACE rmmate near T, 625-1026 
$185/mo gender market $250/month plus last [ont & rear porch, prkng. 
about each apt. visit, I've made the reserva- liberal. 10, every: 2bdrm apt w reap tal month 731-1383 $317/mo. Ask for Motor [7 
Our listings are! be rot after 10PM commuter, Mra. office. BRIGHTON leave message at 338-9460. IT’S THE 
i Reno. IT RUNS ALLSTON, M/F to shr abr 576-851 BRIGHTON/OAK SQ.— 1 C AM - 
updated daily. ‘TIL IT WORKS | near green, red lines. BACK BAY, large in 3 bdrm hee. 26+,. BRIDGE/SOMERVILLE, 2F 
* One-time fee NEWTON UP, Sth hsemte Avail 3/21. $267.50+ util.  $450/mo including utilities. seeking friendly, clean, re- 
= wtd to shr. irg. 1st fl. 2M/2F Call 783-2407. All modern amenities, inci Boral 7 , Near sonsible f 25+ for 3bdrm, 
of only $25. 25+. No cigs pis. Av. " vith 787.37 yard. $325+. 876-7963. You cannot be denied 
— 7 ALLSTON, N. 2 GWM new kitchen. Tom 262-2138 
WATERTOWN, Reap. F 27+ M or F for 3 BRIGHTON. 28 og sk CAMBRIDGE, br avail now 
All of Boston Nice man and nice smaildog W/ 1F 3M 3cats nr T, Sq. pke. siogant 204 opt condo. Sunny, wid. du, $500 incl age or marital 
and its suburbs looking for houssshering avail 4/1. 371/88 254-1955 after 6 kit mervio beth, ht & elec. 253-7967 or 497-5680 
ua’ or wi 
646-4 : ALLSTON, rmmte wntd 247-6: CAMBRIDGE, 3M sk 1M/F fair laws an- 
266-3636 2 bdrm nr pike BRIGHTON, 1M sks 1M/Ffor non-smkr to shr 4bdrm 2bth tee your mghts to con- 
i ROSLINDALE, M/F to shr 12 WEST NEWTON, S prof non- 25+ Yutil avail 5/1. BACK BAY, M seeks 2M/F, 2BR condo on Comm Ave at = apt. in inman Sq. Quiet St, sider any home or apart 
rm. . On Metropolitan smk F seeking rmmt to shr = 783.3075 best apt in non-smk to share 3 T. Pkng, pool, w/d sunny rm, wd firs. ment that is publicly 
755 Boylston rms, fenced yard, Own 2 bate on Avail after 3/15. $335/mo now. $475 $312.50/mo.+ utils. | fered anywhere 
y beau. space. $290 plus ARLINGTON-1F seeks 1Mn- ht/hw Call 437-9431 inet ht/hw. 2: 491-1839. ngnts. The 
327-5390 $500, smk to share ig. 2 Newbury BRIGHTON, 1 rmmt for Greater 
(Copley Sq.) SOMERVILLE, 2F71M sk Witch way to SALEM? Shr bdrm apt 2 mi. from H 3bdrm apt, a/c, pool, Town CAMBRIDGE, cis to Harv Sq, 
. in 2 porches, furn, cable, 2 bdrm, fully furn in new Moe 
history w/2 Gay bros. in 3br Estates. Avail 4/1 $433/mo 
MON-SAT M/F 25+ to shr 4BR hse in history ay in ok. Bet Hdwd firs, 2 bath frpl. Avail laundry, & ter. 


8861 ‘81 HOUVW NOILO3S ‘XINSOHd NOLSOS 


REAL ESTATE 
: CAMBRIDGE - INMAN SQ., 
~ near T. Feminist, pref. M 
- nonsmoker over 30 to share 
home - beautiful wood 
kitchen - with left’M 
‘ academic, 44. Speak French, - 
Quiet St., nr T, cat, 
w/d, dw. $3001" 
‘ CAMBRIDGE, Port. Sq, 3F 
: 26-32 sk rmmte for ig, sunny 
apt. Shr food, semi-coop. 
$210 inci. ht. No emk/pete. 
; 491-5812 between & 
. 10pm. Keep trying. 
CANTON, seeks M/F to 
P share 3 bdrm hse, w/d, pkng, 
no smk/pets. $350+ 
821-4487, lv mssg 
CMBRIDEPORT, Need 1F 
housemate to. join 1F/3M. 
$320/mo, ig space. 
354-3153 Ive msg wkdy 9-5 
cook? Are you over 257 
: Share our beautiful Mansion 
on Winter Hill. Lg rms, lots of 
smk/pets. including 
util. 628-8989 
0.K. Pkg. "$350. +utils. BRIGHTON CAMBRIDGE, nr MIT, newly 
frm , or NU, 
$310 incl utils. Pat 282-9322 5BR, yard, $285 hted. 
eves, 282-0431 days. category in Music & the Arts ht/hw. Avail 4/1. Call Bill, SANDER RE 864-8772 | 
DORCHESTER-Housemate _“!assified department. 783-6368 v.mes. CAMBRIDGE, shr pleasant 2 
wanted for 4 bedroom apt, BRIGHTON, Warm and inde- bdrm apt in great location, 2 
‘ off Columbia Ad. 210+. ; biks frm Harv Sq. 576-8517, 
j Chris 266-7 100/282-6277. lv mssg 
CAMBRIDGE, Sk resp F no- 
What does one Where . prkg, , Strge avail 
Meiman Hall of iilucidity.. 3 bdrm apt nr inman 
The City of Cohasset MEDFORD, M needed for 
4BR hse, yd, pkng, clean, CAMBRIDGE, SOME- 
FRAMINGHAM, GM, 30, Quiet, wid $325/mo_ in- ‘avail | 
yd. Conv to bus & T, shr preferably 277, to share 
meals. No ; $275+ util. 232-8620 beaut., spac. apt. No smoke, 
reasonable 483-1 call no pets. $300. Call 661-3047 
BROOKLINE, 2F seek. iF M, F 
HARVARD, nope this Is not. MEDFORD, Sk non-sm M/F T non $370 incl 880k M or F tor 3-bdrm 
in Cambridge! It’s the town to shr irg house near T, 93 & i ht, hw & pkn 731-3165 apt nr inman Sq. Quiet 
out by 2 & 495. We are 1M, _28. Pkng. Must be mat/res. street, yd. Please no musi- 
1F, at indep, seeking cians, tobacco. $200+utiis 
prof M/F 25+ to shr huge Li. SI 
be smkr for small bdrm no 
closet, 2mins. from T. No 
pets. $210+. 876-2284. 
root lv mssg. 
JAMAICA PLAIN 
CHELSEA, 2bdrm, 3rd fir, 
—s veg hshid | ht/hw inci, on bus line, exp 
st brick, carpet. $255/mo. Avail 
52 4/7 884-4121, 
JA CHELSEA, yng. couple sks 2 
| Ge roomies to shr rehabd 
fir 1 
rooms 
htd. 
‘ 
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REAL ESTATE 


MIF MEDFORD, avail3/18k F/M; ReveRE BEACH, M/F share SOMERVILLE, Frdly M/F LOOKING FOR AN WATERTOWN, near Sq WATERTOWN, Am for non- 
renov. Victorian, hdwd firs, 2br w/ M30. $325, htd. 25+ to shr Davis Sqaptwith ,BaRTMENT,HOUSE house. small smkr, nr T & bus. Use of kit, 
/d. $300+ 288-7426 sublet whole apt. Phil 2M/2F $185+ No smk/pets. back yard, celier for storage. , washer. $435/mo.+ 
wid. + $268/mo. Call 6-9 396-0783 OR CONDOMINIUM ? utilities. 
until 11pm 286-1408 Call 6-10 pm 776-8977 = sree. phone. 926-6926. Real Estate 
MEDFORD, Female rmmt THE NEW, EXPANDED 
, REVERE, Prof per sks same SOMERVILLE, GWM, April WATERTOWN, room for rent 
DORCHESTER/SAVIN HILL, wanted 2 family house 2nd & he ya, 1, 4010+ coc REAL ESTATE in hme, nr T, utils inc! for 
stdnts & Prof. newly renov. —3rd_floor bdrms, living "airpt, beach, Bost, prkng, dep, 10 men from Porter T, CLASSIFIEDS IS THE $365/mo, use of kit. F pref. Finder 
call 289-3940 M/F 7-9, ss 11-1. 628-0244 QUICK, EFFECTIVE WATERTOWN, ‘non-smk Call after 3/20: 926-5626 
$275/mo+ utils. Call ROSL., 2M's to 35 sk SOMERVILLE, Hsmmte WAY TO FIND WHAT — 
DORCHESTER, Savin HS mornings oreven- resp'bie M/F non- "0. td. 926.54 SEASONAL Looking to rent, 
ings if interested. smok/drinker condusive to YOURE LOOKING FOR! hid, 526-54 buy, or sell? Look 
T. $150/mo+ util. 288-6598. MEDFORD, nd} mature F Steps/et al tor She 2 others Non-emkg RENTALS to The Boston 
bright/spac 2 baths. St 
DORSCHESTER, Resp. M tor 2 Orange Une/Forest PERSONALS ply '$310/mo inc MARTHAS VINEYARD Phoenix 
UMasew/zawm DIK. $225+, Yeves. per to kind of people. Give it a tryi! oF 
$260 inci util 282-6459 btwn season long rentals. 
= incl ry us + t, THE WATERTOWN, Rmmte to JANE Ase Oc. 
ARLINGTON, 2F looking for Kitch, prch, prkg etc SALEM GWM skenon- mature & stable. Phoenix 
F, 30-35, for ig 3bdrm apt. .,8240/mo+ ‘utits = Peg. at $312.00+ ui + 3d. 4/1. AYAT WINTER 
No smk/pets. $267/mo+ eves ichael eve 666-0954 Iv msg NOON. util remod! wid, yrd, 
641-2460 Yap. one Secking M/F 251 to share SOMERVILLE. M/F for Ord end or? 
resid. beautifully renovated 2BR in joc or Herverd Sq. Non-smk, year old writer/professor - for winter. 244-6456 
nbrhd. $267/mo.+ utils. Savin Hill. No cigs/cats. Dog who commutes from Wash- WATERTOWN, rmmt 
UARLINGTON, $233. 776-0824 Seeks place to wanted fo share a SUBLETS 
call 288-5128 inBos- apt. $300+ util. Call BOX MAIL 
aval 4/1. 646-0751 after MEDFORD W. party apt w/ GWM musician & 2 area. Call Linda apt, howe ee. by NOTICE 
3 barm apt in 2 fam house, tl. 668-7560.0r 483-3417_ turn, w/ park, avall now. dry. Avail Abr 2, 628-4747 _ to share 3bdrm apt w/ 1M & 20-90, non-emoker. no pets, $422. ‘Avail 6/1-8/31. Grad replies to an ad 
SOEND Sironer seeks 1 for modern cig ok. no drugs. 787-4737 $350. 271-0470. M-F, should be directed 
smk/drugs/pets. $275+ GWM. 5rms inc: eat-in-kit,  2BR. ASAP. $425/moinciht. WALTHAM, 3 Profs sk 4th WEST ROXBURY-rmt wntd, ston sublel June-Dec to a Phoenix box 
OF. utils. Avail 5/1. 662-2622. d/d, Parking, to rmmt to shr ig 4bdrm apt off —Irg condo, 88. Very pvt bdrm in The 
wn $350/mo ; range line stores. gt. Kg. walk to express bus = prchs 2 wik-in closets, on : Good for hoenix is not . 
sunny 2BR on Blue in. Non. METHUEN, WM skgrespWF 666-384 5508/ il. 323-6872 Spacious Grms. 
smkr, semi-veg pret. to shr furn luxy apt. Pool, S200+ Call 661-6777 mo incl couple, visitor or newcomer. required to hold, 
deliver, or forward 
see. Cail 


$350/mo+ elect. Room 
bargain. Call 561-9308 M- 
6-1 meine days. Avail 4/1 


tennis, $275/mo util inol. 
Dennis. Please respond to 
Box 5310 at the Phoenix 


ARLINGTON-F, 25+, 
friendly, non-smoker, no 
pets, seeks same to share 2 
bdrm apt on bus line. 
Hdwd/firs, sunny, 
Victorian. $750/mo. - Call 
395-7197 eves & wkends, 
498-1091 days. Ask for Liz. 


FENWAY M/F $300, small 
bdrm in 4 bdrm apt 


hdwdfloors, 
access. Phone 7830. 


FRAMINGHAM, seeking M/F 
25-35, non-smk, shr attr = 


HARVARD, M/F hsmt 
needed for May-June, sublet 


for beautiful Harvard Cape 
w/ 2 prof M. Huge rm, w/d, 
pets. Possi- 


, no 
bility for longer lease. 
. 456-8286. Kitty 


JAMAICA PLAIN, Share irg 


a 2 priv sunny spacious 
nT 


+ common space, 
ont 4/1 $500+ 524-2340. 
JAMAICA PLAIN, 2M sk M 
for 3br snny, nr T, pnd iking 
for casual non-smk 
sacker $276+. 522-8752. 


JAMAICA PLAIN, House w 
yard, near T, indep, 
smoking ok, neat fine 
240/mo+ 522-6395 


JAMAICA PLAIN, M/F for 
big sunny room. $270/mo+ 
security dep. Nr T. 524-1000 


JAMAICA PLAIN, Brook M/F 


JAMAICA PLAIN, F rmmt 


& 
line. $325/mo. Sheera 
361-8700 am, 522-1852 pm 


JAMAICA PLAIN, inter: 

W seeks another. Shr sny 
bd flat nr T & Arbor. Store, 
indry, hdwd fi, 
smk. $312.50+ 
522-6703 or 661-6699 


783-3100 


JAMIACA PLAIN, F rmmt, 
2bdrm, frpice, q 
Spacious, sunny, +, 
524-2612. 


JAMAICA PLAIN, M, 28+ 
wntd to shr 6 rm apt. | am 
non-smok, 35 y/o prof. 
$350/mo+ utils. Call 
524-852 

pref ORE CONDO 


2bdrm 2bath sec., roofdeck, 
Indry. loc. $550+ 
Call evenings 


236-1321 1 Stove 


KENMORE rm to share smail 
apt call 6-9 PM 262-3725 
$330 + % elec 


MILTON, SWF, master 
, late 30's, sk same. 
Share 


apt. 3/4 min 
fr ode, line. $375+ util. 
698-4465. 


HILL, 2 gay men, 
seek no-smkng M or F 

Irg 3 bdrm in 

area. $225+/mo. 445-3763 


c? GET 


blast! | won't be around this 


park 
$500. 397-04: 7 or 324-3751. 
NEWTON, Auburndale area 
2F sk 1 M/F prof 2 shr 3bdrm 
apt nr pike & 128 $308+ 
964-8316 


NEWTON, F sks prof, n-smk 


Charles. Parking, 

w/d, $325 incl. Avail 4/1 
527-6261 
NEWTON, 
architect 
Yard, wood floors. 2F/1M 
seeks active, friendly, 26+ 
4th. No pets. 
$360+. ler 6 


NEWTON, M/F 26+ for 2BR 


large light 


at 244-1914. 
NEWTON, Rmmts wanted 
house. Conv 


ri y/park, fire Pp 
or Pat 964-1094 


NEWTONVILLE, F F 
4 share large 


BR INE/CL EAGAN, 


IM/F for 4/1-5/1. 
apt.Large sunny w/ 
porches, hdwd firs. Quiet, 
considerate non-smk $416 
inc! ht/hw 232-9465 


LEXINGTON, 1F sks 2F for 3 
bdrm hse on rte 2 4128 
$350+ ‘Sutil avail 
862-357 or 862-6751 


NEWTON, West, M/F for 
3BR hse, non-smker, $265+ 


utils. Avail 4/1. Call 
969-4134 anytime, 
NORTH ANDOVER, 24 yr old 
GWM Ikng for rmmt in 

area. If you are resp, neat, 
honest, enjoy having fun & 
want to look for an apt w/ me 


write Box 44 N Andover, MA, 


, Off str 

ping. 1% othe. 
+. 


LOWELL, Townhs, pool. 
GWM 29, sks nt cin resp. 
nsmkr. Pref 2n4 shft, 
937-5751 


Avail 5/1. Back yd, porch & 


lv. mes. at 354-3144. 


NO. SHORE, GWM, heaith 
looking for 


LYNN, Prof M/F wntd to shr 
ig apt w/2M. Hdwd firs, nwly 
painted & papered. 
$250/mo. +utils/sec. 
595-7925. 


MALDEN/MED LINE-M/F 
forirg 3br apt near T neat 
nonsmkr. No lease.Avail 
immd $275mo+util 
321-8741. 


MALDEN, M/F, non-smk for 
€ rm apt w/ 1 prof M 28. 5 
biks to T, 15 mins to Cam- 
bridge $425+. Bruce 
H397-8738, W861-3816 


same, $225 or $275 inci ail, 
777-3261. 


ON THE BEACH 
GWM rmmte wntd to shr 2 
bdrm apt on Nantasket 


April 
925-2601 


0000 
ORIENT HTS-1 1m in 3br apt, 
1 bik to T, avi 3/22, $200 + 


util, NO TOBACCO, pf 
grad/prof, Mike 567-5991. 


MALDEN, SWF sks SWF or 
GWM to shr 2BR apt Must be 
neat & resp. $350/mo inci 
util, sec dep req. Lve name & 
number at 397-8460 


Perm resp gay male room- 
mate non-smoking 

ret req. Share home with 4 
gay men. 664-4443 Brandy 


Open: 9 a.m. - ag (Mon 


— America’s first and most experienced roommate service! 
— A personalized approach to roommate matching. 

— Twenty-two years serving the public. 
— Open 7 days a week. 


Call 734-6469 or 734-6484 for details 


251 Harvard St., Brookline, MA (Coolidge Corner) 


Three months of service for $30.00 


ion.-Fri.), 9a.m.-5p.m. (Sat.), 11am. - 
5 p.m. 


$5.00 off with this coupon 


(Sun.) 


| 


i 


8 


= 


= 


SOMERVILLE, 1F to shr 
sunny, 2bdrm apt nr T 


prkng, nonsmkr 
$335+ utils, call 7700083 
1F, 27 sks 
et, rspnsbie F/M to form 
semi-coop hsehid, 


pets. Cail Anne. 
666-126 


1 Rmmte M/F 
to shr 3 bdrm 
nr T, $300 
629-2482 Wve 


SOMERVILLE, 1 room for 
rent 3bdrm apt 
$267/mo 


SOMERVILLE, 2 easygoing F 
seek 3rd odd bdrm in great 


SOMERVILLE, Porter Sq. 
hrdwd firs, yard, drive, 3brm 
apt, huge kitch, lots of space. 
$450+ util. 876-2929 


SOMERVILLE, prof GM sks 
quiet, , 30+ rmmte for 6 


SOMERVILLE, seeking 1 ac- 
, Fesp, Non-smk F to shr 2 

bdrm apt w/ yard & porch, nr 

T & buses. 445-0335 

SOMERVILLE: 9k F, 
, honst, non-smk to 


snny apt w/2F & cat. Wr bus. 
safe. $233+ 666-0657 


SOMERVILLE, Sunny, 
2bdrm w/prch to shr w/prof 
M, 43. Sk one. resp, M/F 
30+. $350+. 

Call Richard, eae 17 
SOMERVILLE, 
2bdrm apt, M sks M/F, d/w, 


people, + 

another one, Davis wa Sart + 
area. $250+ utils. 623-8585 


SOMERVILLE, age 36 F & 

cat need rmmtes for Oak fir 
$300+ ea. 625- 


1F sks 1M/F for 2bdrm apt. 
Walk to Harv, Porter Sq. Lg 
kit, prkng. 623-0375 or 
890-6300 X3365 


SOMERVILLE/CAMB, 1M/F, 
20-30 for smi bdrm in 
spacious apt nr Poter/Davis 
T, w/ 1M, 1F. $260 ht/htw 
incl. 4/1, 623-5812, lv mssg. 


SOMERVILLE, Davis Sq., 
1M/2F sk M for semi- 
coop/vegi hshid. Sunny. 
$300+ utils. 4/1. 628-2885 


SOMERVILLE, Davis Sq, 
short term rmmts sought for 
5 bdrm apt. Modern, 2 bath, 
ig rooms. $300, 776-6366. 


SOMERVILLE, F 23-30 
$290+ washer/dryer, 1 mile 
from Hrvd 625-1766 


SOMERVILLE, M/F, 26+, for 


parking. 
666-3541. Avi. 12/15 


SOUTH BOSTON 
1F 26 prof to shr 2bdrm apt 
sky light, deck sky line 

w 
view, wie. util Call Pat 
268-077 


SOUTH END, 1M/F to shr 
3bdrm apt . $280+ utils nr T 
& bus, prkg, Avail immed 
267-5080 


SOUTH END, 2 GM sk M/F 
to shr 3BR apt nr Mass Ave. 
$400 inci utils. Call Eric at 
536-0735 Ive mssg 


SOUTH END, Columbus ave, 
2 M/F to share 3br condo 
recent ren. $485 w/ semi-veg 
architect. 267-3650 


SOUTH END, GM sks resp 
GM 27+ for 2BR. Avail April 
ist. D/d, 3rd floor. 
$400/mo+. Call 262-5930 


SOUTH END, M/F to share 
sunny 3 bdrm apt. Must be 
responsible $405+ util. 
247-2301 lv mssg 

SOUTH END, prof GWM sks 


same to shr excellent vy ige 
2BR 


rmmte wntd to 


of 
ations, all screened to your 
3 convenient loca‘ 


WATERTOWN, 1F 
$3 
rent. Avail 5/1. 924-0924. 


WATERTOWN, 1 1m avail in 
6 rm hse to shr w/ 2F & 3M 
pref F $233 + util 924-0007. 


WATERTOWN, 25+ for 4 
bdrm twnhse. 


WATERTOWN, 2F seek 1 
prof F, 25+, n-smk to share 
Ig 3br hs apt. pkg, near T, 
bus. $270+ uti. 924-1646. 


WATERTOWN, 2M sk M/F 
25+ $260mn no pets. Art or- 
ientation aplus. 926-0698 


WATERTOWN, 3F/1M sks 
1M/F 25+ for 2 rms in irg, 
quiet hse. $355/mo+ utils. 
Avail 4/1. Call 924-9179 


WATERTOWN, 3M prof 
need 4th for dpix. Yard, 
prkng, w/d, nr T. Non-smk M 
pref. $265, 926-9270 


WATERTOWN/BELMONT 
LINE, 4th prof person to shr 
hse nr Waverley Sq, ig yard, 
plenty of room for parking, 
$325+ util. Call 484-8712. 


WILMINGTON, Wntd clean 
M/F to shr poms 
hse. Nr trains, shopping rent 
incis ht, hw, elec, prkg, $450 
657-6012 


WINCHESTER, 2 M/F oo shr 

to 

at 721-1298 Great Pls Place! 


Now! Cail 
WINCHESTER, F rmmt 
wanted to shr 3 bdrm dpix w/ 
2 rmmts M/F, basement, 
pkng. yard, $315/mo incis 
ht. Jim/Meg 721-7368 eve 


WINCHESTER, 


quiet, resp ind. Foret 
$375 incl util, 729-6269 
WINTHROP, roommate 
needed 4bdrm, tiv, din, Ig kit, 
1% bath, ww, d/d, inci 
all. Avail 4/1. Prkg, nr T. 
Martha eves 846-9691 


WINTHROP, M sks F rmmate 
modern 


for 2 bedr: 
on beach, oceanview. 
$325+, 846-7463 aft 


WOBURN, 1 F sks non-smk 
F to share 2bdrm, 2% 
50+ util. After 
6pm Spm 982-8060 
WOBURN, furn. rm, ig sunny 
dpix. Shr w/2 adults & 2 cats. 
Prof, non-smkr. $85/wk. 
933-0678 


hse, 
yy, spac rm for $450/mo. 
NrT. T, nbrhd. 787-3598. 


Hill, Furn., 


Beacon 


Private furnished room, nr 
trans, $350/mo, Cali early 
morns, 489-2953 Kitch privi 


The Phoenix personais; what 
4 interesting concept. This 
Probably the safest, most 
controlled way to meet 
The creative ap- 
proaches to developing rela-' 
through persona! 
advertising aresimitiess--this. 
is truly the quintessential 
“high-tech”, “80's” method 


BACK BAY, Furn. Lge 


. hd wo firs. 

to ic $900 
utils. Ann, 437-7827. 


BACK BAY, oo studio w/ 
hw firs, nice bidg, 


alcove, 
elev, indry. an thru Aud. w/ 
opt. $495 htd 353-1385 


BOSTON, Huntington Ave, 
4rm/1BR apt avail in Green- 
eo = Mod K & B. Nauti- 

ex. — sauna, 


: it location! 
Concierge. $1060. Avail 
6/20-8. 536-8948. 


Lg. 1bdrm in 
mod 4bddrm hse w/hd wd firs, 
frpice, w/d, Fie 2bths, 


os prch & Nr T. 
25. 731-5993. 
CAMBRIDGE, Female rmmte 


. $335, 
(or 5/1}-8/31 possible fall 
opt. 491-1303. 
DOWNTOWN BOSTON, Part 
time pied-a-terre 
Tues-Fri thru May. Near 
Station, reasonable. 
542-8817 


furnished 


lor 3-6 
months. $550+ utils. 
391-4460 


furn, 


Day 787-2143. 
965-9660, nice spot. 


NEWTONVILLE, 38R, furn., 
nr Pike/Rail/Bus, pkng, Avail 
May-Aug. $1025/mo+ utils 
Negotiable, 969-5776 


wives, spring sum 
Prefer nr MIT or the T. Sublet 

‘or -Sept nego. 
253-7441 


SOMERVILLE, 4/1-9/1 
(4/1-6/1 ok) 3 ROOMS for U, 
= kit, bth w/M&F. 

no pets. $250+ dep. 
625-6771 lv. msg. 


SOMERVILLE-Nd M/F rmmt 


ing, quiet 
Hvd, nr T.$292 Mo + util. Avi. 
4/88-8/88.Call 629-2534. 


SOMERVILLE, nr Cam- 


SOUTH 

d/d, w/deck, trpic, furn. 
Avail April 1-July 1. 
$800/mo. 266-1630. 


SUMMER SUBLET-house on 
Ashford St laundry and park- 


SUMMER 
SUBLET 
WANTED 


one bedroom apartment in 
Boston/Cambridge. Prefer 
furnished. Would also 

ider house/apartment 


LINE, on T household. 
$75-$95/wk. Avail immed. 
J.C. 666-5299. 


CAMB/SOM, small BR w/loft 
bed. Own ivrm. Big kitchen, 
tile bth M30+. 6 mth min. 
$225 inci. Frank 628-8508 


WATERTOWN, F seeks F/M, 
30+, for nice 2bd. $375+ util. 
Frndly atmosph, pref no 
smk. 923-8178 aft 6:30. 


CAM, Furn rm in pvt home 
shr kitch bth nr Harvard 
$425/mo inc utils avail nw . 
Sf, qt, ngbhd. 492-1698. 


sitting situation in the same 
area. Call 247-1793. Please 


leave message. 


VACATION 
HOMES 

TTALY, Central, Irg hse w/ 


sep apt. 2 fam hse. Heat, 
studios, car/gar. $700/mo+ 
utils. 667-4726, Morgan 


WATERTOWN, M/F for 
Hvd Sq on T off St parking. 
$225 or $250. 


Pri room avail to student with 
renovation skilis. Some rent 
exch for work. Downtown 
Boston, T, 482-4553 


PARIS, exchange artist's 
studio w/ living, bath, kitch 
for same in Boston July-Aug. 
288-9023 


flyers or other 
unsolicited matter. 


ALONG WAY 
TO, THE TOP IF 
YOU WANNA 


ROCK & ROLL 
but the BOSTON PHOENIX 
‘ CLASSIFIED section can 
* help get their faster. If you 
need musicians, equipment, 


rehearsal space, or manage- 
ment you can find it in the 
‘ Music and The Arts section 

MAKE YOUR 

CLASSIFIED 

FOR YOU! 

MAKE IT 
STAND OUT.... 
Use BOLD and CAPITAL 
letters to set off ad 


to your 
copy. They will Sttract ad- 
Gitional responses anc 
will help your to 
work much quicker and 
more 


| 
| 
| 
+ or to shr | 
4 It constrt. FT“ . i ; 
Tennis, pool, indry. $425. NEEDHAM Y 4 
Call Allan 879-0333 ve mssg_— Roommate wanted to share — —, 
neatness a must. 1'’ebaths, ‘ 
4 
off street ‘parking. Large 8 
backyard, fireplace, Near H — 
Eliot T (Riverside line). j 3 
Available NOW. $425+ utils. . 
Call 449-8068 
EDUCATED = 
Want to learn a foreign $ 4 
language, how to draw, how ‘ 
to write screenplays? i 
You can find listings for ali : 
this and more in the ex- T } 
— ——= panded Education section of i 
the Phoenix Classifieds to sut rn 2brm apt 
BRIGHTON, Warm and inde- Phoenix 
Pis iv mssg, 730-3700, x659. 267-1234 
clean, mT & 
bus. $270 7-10pm 738-0682 Weekend (previous dis- y 
engagement), but let's get 
together the following week- : Looking for apt to sublet Bi: 
end. See Ya! Jun-Aug. sleeping 3, mildly 
i = 
= MALDEN : MEDFORD/TUFTS, Looking 
ae M non-smoker me M for a short term apt? Modern Salfeonene 
JAMAICA PLAIN, 4 resp, River others. Friendly, dryer, T. Quiet, 
easygoing, non-smk, pro- =m renov, frpic, hdwd firs, cable, indep atmosphere. $285+ sunny, End of April, May. ; 
fessional to share 3BR w/ — — utils. 899-6883. $975 month+ util. Also July. : 
ange E 
heat, call Sarah, 522-4662 2071 The A — 
JAMIACA PLAIN, Prof F pennitiiameibentines works with literally hundreds ; 
seeking to shr 4bd apt w/ . 
same, kids ok, avail 3/15. / 
$400 inci all. H 522-4216, w the Arts department ee 
prof, nr Harvard . non- area. w your 
smk. no pets, $350 inc! utils. valuable time! visiting composers and their 
apt. Pkng, nr T, porch, sm Ig. = CONSIDERING A 
den. $350+ utils. Call ROOMATE SERVICE? ; 
4 referral sevices have ; 
June. Three are out of busi- 3 a 
ness already. Before losing 
d lace. your money to fly-by-night 
NEWTON V., 3rd F rmmt w/d. w2w, ac, pkng avail, nr Connection " was estab- = 
wntd for beaut, spac, 3BR T. $300/mo+ util. 776-7026 lished in 1982 and we willbe 
eves, wkends. 899-5000 here in 1988 when you need 
lites. $383/mo+ utils. us! info: 262-4679. in 3 bdrm apt, indpndnt liv- 
965-4652. Avi imed SOMERVILLE, west seekg US! 
— Youre own pvt bdr & lv rm. — 
Quick walk to red line, prv anasetnhiinenditelenlainnibensdcatiameitiins 
drwy. Non-smoke, no pets. 
— — — = bridge. Seeking prof, non- 
+util 625-38 AERVILLE, Wint Hit F smk for apt. 2 
S626 incl wil. GPM = dop. Avi 
house, 2 cats, garden, porch, 666-0716 
$285+ util. 623-6735, Winter Hil 
mssg. $335/mo hted. W.ROXBURY, 1 person for 4 
or resp. 924-5189 5% rms. Nice area, parking, 
bdrm apt. $425mn inci. ht, ac 2nd $350/mo+. Call 
stores. WATERTOWN, 2F 25+ sk F Mik A 
i. for ig sunny 3br near T, no- e at : — $ 
= smoke, no pets 
— 01645 — — sublet ok 926-4858 ROOMS ing facilities available stu- 
NORTH CAMBRIDGE, 2 TO RENT dents preferred 254-5293 4 
| 
on St. prkng, 10 min. walk to — — es 
T. $275+ utils. Call Mark and 
long/short term, shr bath, ig 
— kit,liv rm, w/d, rf deck $500, 
ocean $312.50+ util avail nom 
| CAll after 6pm — — 
— The Guaranteed 
= Phone In 
— — Service From 
big cozy 2 bdrm apt, nr T. CALL 267-1234 
Smker ok, $363+. call 
aft 5pm 666-3781 


SECTION 1 
You talk too much, 


Weekdays Only 9-3 


EMPLOYMENT OPPORTUNITIES _ 


SECTION 2 EMPLOYMENT Ste IN LIFESTYLE 


8861 ‘81 HOUVW ‘3NO NOILOZS ‘XINZOHd NOLSO@ SHL 


So why not work for the : A. Women ages 21-25 for a 2 day 
" ine" alcohol sensitivity testing. 
best Talk/ line s | Involves no blood sampling. Earn 
telephone company in $120. Taxi provided. 


the business. We need | B. Men & Women ages 21-35 for 3 


creative communicators session study involving alcohol, 
marijuana and blood sampling. 
full and part time 
days or nights... | Earn $200 
, | C. Women ages 21-35 for 2 day 
Call us at alcohol study involving blood 


sampling. Taxi provided. 


: FOR FURTHER INFORMATION PLEASE 
and talk all you want. —k LEAVE MESSAGE AT 855-2179 


ARE YOU INTERESTED 7 
IN HEALTH AND MEDICINE? 


TRANSCRIPTIONISTS 
WORD PROCESSING OPERATORS 

FULL TIME/PERMANENT PART TIME 

LEARN MEDICAL TRANSCRIPTION 

Growing Cambridge service bureau is seeking bright, energetic 

individuals for word processing and medical transcription. We 

are looking for word processing experience with typing speed of 
at least 65 wpm. Knowledge of IBM Displayer & PC helpful but 

we will train talented people. Full time or part time 


days/afternoons/evenings. Good pay and congenial at- 
mosphere. Call 354-4050, 9 a.m. to 6 p.m. 


WORDSMITH 


Ser 3 ES EE 


WORD PROCESSING SERVICES COPIES 
a” 


| 
| 
< 
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THE BOSTON PHOENIX, SECTION ONE, MARCH 18, 1988 


EMPLOYMENT OPPORTUNITIES | 


SECTION 2 EMPLOYMENT OPPORTUNITIES IN LIFESTYLE 


SECTION 1 


ADMITTING 

SUPERVISOR 

ABORTION 
CLINIC 


Excellent opportunity to gain 
supervisory experience in a 
small admitting office. 
Experience handling 
financial transactions and 
ability to work effectively in 
a busy environment 
required. Familiarity with 3rd 
party billing helpful. 
Successful candidate will be 
detail-oriented, highly 
organized and motivated to 

learn management skills. 
Full time position including 
Saturdays 7:00 a.m.-3:00 
p.m. 
Send resume or apply to 


PRETERM HEALTH 


SERVICES 
1842 Beacon Street 
Brookline, MA 02146 


| SECRETARY 


Outstanding opportunity to use your 
secretarial skills in this large downtown 
office. Word processing experience and an 
excellent phone manner are the keys to this 


Excellent opportunity to become a part of 
this large downtown firm. 2-4 years 
experience in corporate AR or an associate 


degree in accounting will qualify you for 


WORD PROCESSOR 


Use your excellent word processing skills in 
this large engineering firm. Xerox 860 
experience helpful but company will train. 
Superior benefits. 


Cali Kaylynn 
426-6850 
Business & Professional Placement Services 


Evening appointments welcome! 


position. If you are a real team player, this 
job is for you. Great benefits. 
this challenging position. Excellent benefits. 


$7,000 MONTHLY working 
at home! Seif- addr 
Rose- 


END MONEY worries! Home- 
work 


ers needed!: 
Drawer 389, Clanton. 
Alabama 35045. Enclose 
envelope! 


Hudson MA 01749 


PROFESSIONAL 
EMPLOYMENT 
OPPS 


ASSISTANT 
CIRCULATION 


MANAGER 
You will assist in 
circulatuion and reserve 
procedures; supervise 
circulation and aides 
and participate in de- 
Qualifi- 


PERSONAL 
Busy- 


writer/consultant needs 


Or in any one of 60 coun- 
tries in Asia, Africa and 
Latin America. Your first job 
after graduation should 
offer you more than just a 
paycheck. As a Peace 
Corps Volunteer, you will 
handle responsibilities and 
meet challenges far greater 
than those you would be 
faced with in a starting posi- 
tion in the United States. 
International firms and gov- 
ernment agencies acknowl- ~ 
edge and value that kind 

of experience. 


25 years of PEACE CORPS 
The toughest jab you'll ever love. 


PFACE CORPS 
10 Causeway St /'466 
Boston, MA 02222 


ABORTION 
COUNSELOR 


Licensed non-profit 
reproductive health care 
clinic seeks a counselor to 
work Tuesday, Thursday, 
Friday, Saturday. Position 
requires ability to work 
effectively with patients in 
crisis. Counseling 
experience preferred. 
Family planning background 


arrange 
office mess, do personal and 

in order. 
flex hours/week. 876-3599 
eves, weekends 
COMMERCIAL 
REAL ESTATE 
BROKERS 


New Real Estate 
Co. for 
prof to sell or lease com- 
mercial & industrial 
Properties in New England 


LAGRO REALTY 
GROUP 
10 WILLARD ST. 
QUINCY MA 02169 
OR CALL 472-7008. 


COPY CENTER 


PROFESSIONALS 
Growing printing and copy- 
ing firm seeks energetic som 
line customer service per 
sonnel with management 
potential. Retail customer 
service background in copy- 
ing/printi and/or exper. 
w/Xerox 9500, Kodak 150 or 
related high- speed copiers 
req'd. Competitive wages, 
good benefits, career op- 
portunities with a growing 
company. Call Personne! at 
267-0441 


BOX OFFICE MGR 


From March-June. $290- 


related exp. preferred. Call 
Katy Waish at The Children’ s 
Museum, 423-6996. EOE 


Suzie don’t be going driving 
crazy in that shiny Red 
Suzukil 


SEARCH RE-OPENED 


ASST DIRECTOR 


cumbant 4 in- 
vestigators and a real estate 
industry “ 


tiatives in educa- 
tion/outreach and at- 


The asst. director is 
responsible for managing 
case pr , monitoring, 
information sharing and 


gement and super- 
several desired), 


Compensation upto 30K, 
good mg and leave 
benefi 


and writing sample to: Ex- 
ecutive Director, Boston Fair 


WANTED 


RENT-A-CAR, 


a division of National Car 
Rental has several entry level 
positions in the Greater Bos- 
ton area. We offer a com- 
prehensive benefits package 
and excellent growth poten- 
tial. Call 1-800-533-1771 


Part time/ full time needed to 
introduce aptitite control 
skin patch. 617-468-7268. 
QUINCY, Care Attendant; for 
maie musician, 22. RM+ 
BRD+SAL. Beaut apt near T. 
Exper. pref. 739-1902. 


Receptionist Wanted. Near 
South Station. Cali Edie 
268-3245 


GRAPHIC ARTIST 
knowledgable in screen 
field. Full time, 
426-4 


STAFF ASST. 
Real estate development 
firm seeking fulltime per- 
fectionist: Exc. 
proc. skills, aptitude for and 
comfort with numbers, 


budgets and proposals; pro- 

fessional intrapersonal skills; 
follow through; and the 
ability to 
at once. Salary 
enthusiasm. Send resume to 
M.F.H. Suite D 75 St. 
Alphonsus Street 02120. 


TEACHER 
Winchester Aft Pro- 
gram seeks creative, exp, 
teacher 2:30-6PM Mon-Fri. 
Must have degree and camp 
exp. Start immediately 
721-1514 

T-SHIRT PRINTERS 
looking for exerienced T- 
shirt printers, full time, 
Screen T-Shirt Co, in Bos- 
ton. 426-4500 


THE CHILDREN’S 
MUSEUM SHOP 


426-6500 
ext 203 


GENERAL 
EMPLOYMENT 
OPPS 


HOUSEWARES 
MERCHANDISER 
Economy Hardware & Home 
Center is looking for an ag- 
gressive housewares 
merchandiser to create and 


KINKOS COPIES 
Needs full and part time em- 
ployees. For a great place to 
work call Kinkos, 491-2859 
or 497-0125. 


neh OSE HEADS 


= 

& PT help. Np exp necessary 

flex hrs. Mass drivers license 

prfd. $5.50-7.00/hr. 
7-3336 


OFFICE ASST; 
PT moving to FT. Org, 
meticulous, likes numbers. 
Keep a growing consult./ed. 
firm orpenized. Beautiful. 


262-5440 


E HELP 
managment firm 
seeks full time person. 
Duties include overall office 
work, typing. Benefits. 
348-2929 


and van wanted for 
easy, well paid weekend 
roadie work. 576-3 162. 


10 projects 
and benefits 


office. Call 3-5pm, 


MODELS. No exp. all ages all 

nts. Parttime. Boston, 
236-5852 or Waltham 
647-1411, AAAA Newbury 
Group. 

National bi-monthly 
magazine that focuses on 
life-style trends and alter. 
natives in the areas of 
holistic and social 

dynamic 


dept. is the 
aid of motivated 


Copley Place. Full time pos- 
ition w/ salary and 
benefits. cellent hours, 


or 426-3910 


CASHIER/ 
MANAGERS ASST 
We are looking for an upbeat 
nality with 


aptit 
Cashier duties will include, 
coverage of the reception 
desk, 


manager. 
Friendly working conditions, 
pay, good benefits. 
land at 923-9230. 
CHARLES RIVER 
SAAB. 
WATERTOWN 
CITIZENS FOR PARTICIPA- 
TION IN'POLITICAL ACTION 
some Part-time telephone 
d-raisers to STOP RE- 
AGAN IN CENTRAL 


AMERICA. 6:30-9:30 
$8/hour. Call John 426-9040 


PERSONNEL 
ASSISTANT 
Highly visible position for 
the individual who enjoys 
a fast paced environment 


helpful: WANTED young vig 74 F with diversified duties. 
an & Lauren It's time non handicapped ARE YOU SENSITIVE consultants in the 
own 
Send resume or apply in cane ihe Bradys have anytime and keep trying. TO NUTRASWEET? Personal and financial 
| Hetty | || 
person to: for study ot ternational em. 
0 ice Service MAKE YOUR 
HEALTH Ope a ment aa provided. Call Kathy or Protessionel 
ming in Boston corporate 956-6998 
SE RVICES DON’T USE Wein, Friday 102 
1842 Beacon St., equpment. mal room and] | ABBREVIATIONS! Diiden 
e i Except in Personal ads where 
over res ses ai 
: figure them out. Research OFFICE MANAGER 
Please write to: shows that 42° of the readers 
dant know what WSW tire To 21K 
| |” ||| ||| PASSIM 
O. Box 3353 assifi Kitchen assistant 
7 Fit Boston, MA 02115 267-1234 and moderate typing needed. Make 
a required. PC experience sala ds 
+— @ plus. Will train on 7 
RADIO COUNTER | |worp ||| 
a= lo clean up. 
HELP PROCESSORS Placement Service Hours are noon to 
COPYWRITER WANTED If you have ANY 420-0088 5:30 Tuesday 
101.7 FM Boston's der bourse word processing through Saturday. 
newmusic source seeks a "start 47 Palmer St. 
talented copywriter for its Po Earn up to $450.00 Harvard 
advertising sales depart- tastandrreliable. | Square 
ment. You must be. orga- PIZZA PAD First Temporary 
nized and creative with 540 Commonwealth] | 
the ability to handle high Ave. Boston, MA Pm pine THE PART-TIME 
volume in deadline situa- Call 536-0559 | Esc PERMANENT RECEPTIONIST/ 
tions. Qualified appli- 
cants will have related ASSISTANT EDITOR CLASSIFIED ae 
work experience and Excellent opportunity to gain valuable computer DEADLINE IS switchboard, light 
good proofing skills. experience while working with technical : and ore 
ionals. 
Please send resume to : The right candidate will have outstanding NOW - pocuracy and 
proofreading, editing and communication skills. or ° 
Technical experience not necessary! Excellent WEDNESDAY For i 
benefits. 
S. Kelley Call Kaylynn AT Sheila Poirier 
WFNX-FM 1 0 ey Business and Professional Placement Service 628-6420 x 108 
126 Brookline Ave 6 P.M. Ogden Allied 
Boston, MA 02215 a we 5 Middlesex Ave. 


BY JOHN NORDELL 


Po Gigs, Gigs & more 
mary Productions, Dept. Q, — 
804 Old Thorsby Road, Clan- 
ton, Alabama 35045. 
ENFORCEMENT 
For | will do The position will offer an in- 
_ | anything for you at all in ac- its investigations & enforce: tro. to computer skills, an 
cordance with the law. Calis ment division. Responsible over-view of business ad- 
will be strictly confidential. for the effective and timely min., and a detailed — 
Box 682 management of several hun- to the backbone of magazine 
publishing. If interns are will- 
dred housing discrimination t invaluable hands 
complaints yearly, the in- ing to gain invalus . 
on exp. in a friendly informal 
inviromenmt contact Nancy 
at 787-2005 
As a member of a small —~SHIPPER/RECIEVER 
senior staff team the incum- for quality bookstore in 
| 
TYPIST/WPS store. EOE 
| preferably even- 
a rs. Cam- TY COMMERCIAL 
| bridge office, 864-6683 Video Company seeks 3 men 
& 3 women for tv commercial 
to be produced on location 
training agreements with the in Lawrence. No exp. needed 
cations: at least tyr. of re- State and federal regulatory must have good appearence 
lated exp. plus an under- and en es involvinng sales, public inter- and clear speech skills. Audi- 
standing of library systems,  Qv@lifications include suc- splay ar tion will be held on Tuesday, 
exc. communication skills cessful experience in _man- March 22nd from 
and the ability to work with 10am-2pm. Those chosen 
the public is essential. You for commercial will be paid 
must be available to work $300/day. a ee 
eves. We offer an outstand- sumer rights and discrimina- EAMES ae 530 Essex St. , MA. 
ing benefits Please _ tion laws, regulations and in- 975-3777. 
call, at vestigatory procedures de- 
578-8580. sired. Excellent oral and Cl Ass 2 DRIVERS 
iat Smail moving co. seek- 
EMERSON exp drivers in furn & 
| moving contact Joe at 
COLLEGE Auburn movers 
ate will be required tor 876-9290 
ade 
side in Boston. Send resume Sec, WP, 
Kprs. tomer Service 
Housing Comm., Suite 957 : 
Boston City Hall, Boston MA 
02201. The City of Boston is | sell. No nights, no sundays, great co 8, — yy pe 
an Equal Oppurtunity Em- | benefits, great pay. Easy benefits. Call 
ployer. commute on T. Call Peter 2-66 12 
THE MOST | 596-4980, 
INSTRUCTORS 
IMPORTANT 
All areas of Adult Ed. If you 
have a course idea send 
course description and re- | —— —s 
sume to: 
YOU EVER TAKE ees? 
rea 1 Salem Square register reconciliation. Man- 
bat MA agers asst. responsibility will 
_ ECUADOR. = 
= 
al 
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Two-year-old Kaileigh Mulligan was born with Down's syndrome. 


THE BABY 


CHALLENGED 


THE 


BOSTON 


No one would pay 

for chronically ill 

Kaileigh Mulligan’s health 
care until her mother 
fought the bureaucracy 
and won. For now. 


by Maureen Dezell 


he two Massachusetts congressmen, the 
lieutenant governor, and the US senator's 
aide each took a turn at the microphone, 
independently singing Kathy Mulligan’s 
praises. Courageous, they called her. Incredibly 
persistent. A-victor in a battle against a bungling 
bureaucracy that forces thousands of parents each year 
to go broke trying to take care of their handicapped 


children. The congressmen, the aide, and the lieutenant 


governor patted Kathy Mulligan on the back, patted 
each other on the back, and patted themselves on the 
back for their role in making the state’s handicapped- 
care policies come very far very fast. Because Kathy 
Mulligan refused to take no for an answer, they said, 
state Medicaid policies had been catapulted from the 
dark ages of routine institutionalization of the 
handicapped. A new state program for parents of 
seriously disabled children was getting off the ground. 
So was a private foundation. Both are named after Kathy 
Mulligan’s daughter, Kaileigh. 

Sitting at the February press conference with her 
hands in her lap, fingering a copy of her speech, Kathy 
Mulligan listened politely to the politicians, smiling 
wanly. When her turn came to take the podium, she 
didn’t waste time on thanks or offering congratulations. 
Her mission was far from accomplished, she assured the 
audience. “While we are speaking,” she said, her strong, 
clear voice wavering, “families are still struggling to 
remain intact.” 

An hour after the press conference, sliding into a 
booth at the Old Union Oyster House and lighting a 
Newport, Kathy Mulligan shook her head. “No matter 
how many times | talk about this, no matter how often I 
tell my daughter's story, there always comes a point 
where my voice breaks,” she said. She paused, snuffed 
out her cigarette, reached for another, and ordered a 
bowl of chowder. “Well, it's that kind of story, I guess.” 

It was only a year ago that Kathy Mulligan was a full-. 
time mother and housewife; today she’s an activist. She's 


~ Continued on page 4 
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CHANGING 
OF THE 
CARD 


If your days as a baseball- 
card buyer came and went 
during the Topps monopoly, 
the quality and variety of the 
modern product will make you 
green with envy. We sure got 
ripped off. 

This year, five complete 
series of wax packs beckon 
from candy-store shelves, 
including a lush new line 
called Score. (The other four 
linés are Donruss, Fleer, 
Sportflics, and good old 
Topps.) The Score series is a 
breakthrough, according to the 
serious collectors at Baseball 
Cards magazine, who say the 
cards’ quality photography, 
heavy cardboard stock, and 
spare, classy design set them 
apart from the rest of the field. 
I'm no expert, but my personal 
favorites for ‘88 are the 
postmodern Fleer cards, with 
their borderless white 
background and playful use of 
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red and blue accents. My ~ pra 3 

boyfriend, Don, a serious Horn, for example, slugs twice | exuberance of nine-year-old No collectors allowed. Bay _ | is open seven days from 6 a.m. 
collector with populist as well at night as he does boys, the Bay State Coin State Coin usually has all five | to 1 a.m. The telephone 

tendencies, likes the Fleer during the day. Bet the sun Company downtown caters to | series in stock. Single-pack number is 787-1665. Bay State 

cards too, but primarily ‘| gets in his eyes. nostalgic adults. prices range from 40 cents to Coin, Boston, at 31 Bromfield 
because of the advanced The best place to go for The Palace Spa carries $1, depending on supply and | Street, is open Monday 

statistics on back. Fleer’s “At baseball cards is a candy store, | Topps, Donruss, and Score demand. Full sets are through Friday from 10 a.m. to 
Their Best!” breakdown shows j just after school lets out. Try cards for 45 cents a pack; sometimes available, and 4:30 p.m., and on Saturday 

how a player's performance the Palace Spa in Brighton Sportflics cost 59 cents. The collectors are always welcome. | from 10 a.m. to 3 p.m. Call 

fluctuates under certain Center at 3:15 p.m. If you shop sells single packs only, The Palace Spa, 419 426-7828 to confirm prices and 
conditions. Red Sox DH Sam simply cannot bear the and first dibs go to youngsters. | Washington Street in Brighton, | availability. 


MATH FOR DAYS 


No matter that one full the Hexadecimal Puzzle ($45), 
season's done and gone, a cherry-wood device whose 
rendering this year’s successful operation depends 
Mathematics Calendar on mathematical prowess. Or 
approximately one-fourth pick up a copy of A Fortran 
useless; demand for the Coloring Book ($8.95) for 
outrageously popular item Einstein junior. 
continues well into summer at Even if you have trouble 


the MIT Museum Shop. Shop | telling a delta from a phi on 
coordinator Kathleen Thurston | some frat boy’s visor, you still 
will not allow even one sample | might try shopping here. 


copy out on the shelves, lest Along with techie 

frenzied browsers make arun | accouterments, the museum 
on the storeroom. Insiders . Sells colorful Memphis-style 
know to ask for it. enamel earrings ($32), 

For the uninitiated, the irreverent “Ask Dr. Science” T- 
feature that makes the $7.95 shirts, and even a calendar that 
calendar such a hot ticket is its | just plain looks good. The 1988 
promise of a new and Digital Wall Calendar ($15), 


challenging math problem for | designed for the Museum of 
every blessed day of the year. | Modern Art, might assault 
Three hundred and sixty-six people’s senses with its bold 
word problems and equations. | fluorescent color scheme, but it 
No reprieve for weekends and | won't make anyone feel 


holidays. inferior. 

If you like the calendar, the The MIT Museum Shop, 265 
odds are more or less one to Mass Ave, Cambridge, is open 
one that you'll love the Tuesday through Friday from 9 
museums store. Brain teasers | a.m, to5 p.m. and on Saturday 
of a high order account for a and Sunday from noon to 4 
good proportion of the p.m. The phone number is 
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merchandise. Try your hand at | 253-4444. 
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CURING 
TERMINAL 
ILLNESS 


A complete stranger once 
phoned Russ Walter of 
Somerville to ask if he’d please 
call “the Michigan computer” 
and find out what it had on 
her. When you achieve 
international cult status, as 
Walter has, weird things like 
that happen to you sometimes. 
Ever since Walter began 
writing his Secret Guide to 
Computers books back in the 
mid ‘70s, people from as far 
away as Australia have been 
calling him at home for advice. 
The three-volume series, now 
in its 12th edition, still sells 
like hot cakes, and the calls 
keep coming. 

What's the draw? For one 
thing, Walter knows his stuff. 
“No room that holds a small 
computer and an adult 
learning to use it is well 
equipped without the Guide,” 
says. Scientific American. 
Mainly, though, Walter gets 
inquiries because he pleads for 
them. “Whenever you have: 
questions about computers,” 

“he writes on the cover of his 
books, “call the author, Russy- 
poo, at his home phone 
(617-666-2666), and he'll 
answer all your questions, free! 
Call 24 hours: he’s usually in 
and sleeps only lightly.” 

Local computer users with 
technical or paranoid 
dilemmas can also visit Walter 


$8 a volume, the 


at home, but make sure to 
phone him first. If you take" 
advantage of the free services, 
do at least buy the books. At 


comprehensive set is a great 

deal. Book sales pay the rent, 

freeing Walter to field calls. 
To receive all three volumes 


of the guide, make out a check 
for $25.20, which includes five 
percent Massachusetts sales 
tax, to the Secret Guide to 
Computers. Send your order to 
Russ Walter, 22 Ashland 
Street, Somerville, 02114. 
Walter will pick up the tab for 


postage. 


THE 
THREE-RING 
CIRCUIT 


Besides stocking every 
fastener, organizer, register, 
writing implement, and paper 
good that an office-supply 
junkie could hope for, Mutual 
Elm Martins Stationery, in 


downtown Boston, provides 


Copyright © 1988 by the Boston Phoenix inc. 


Mutual’s co-owner Fred Fink on the ladder of success 


ae 


superior eavesdropping 
opportunities. Hidden among 
rows of floor-to-ceiling 
shelving, hard-core 
busybodies can overhear to 
their hearts’ content while 
remaining invisible to their 
targets. 

The conversations are very 
funny, so practice giggling 
silently before you come. 
Because no one knows the 
proper name for the particular 
fastener, organizer, or register 


he or she wants, and everyone 
speaks in terms of function. 
Ninety percent of the 
transactions between client 
and shopkeeper begin with the 
same eight-word phrase: “I’m 
looking for one of those things 
that...” 

Co-owner Fred Fink, a 
marvelous straight man, gets a 
kick out of steering customers 


in the right direction — usually 


toward something he has on 
hand rather than something 
he’s out of. Once he notices 
you watching, he'll put on an 
especially good show. Make 
sure to check out the inventory 
as you pass the time. A 
mammoth hardbound account 
book with a black textured 
cover, maroon trim, and the 
word “Record” embossed in 
gold looks like just the thing 
for Saint Peter and anyone else 
who keeps track of weighty 
matters. Its official name is the 
Boorum & Pease Esselte 
Account Book. Tell Fink you 
want the nine-by-14% version 
that costs $55.39; he’ll applaud 
your precision. 

Mutual Elm Martins, at 20 
Province Street, Boston, is one 
of the many practical shops 
that line the old downtown 
“Governor's Alley.” It opens at 
about 8:30 a.m. and closes 
around 5:30 p.m., Monday 
through Friday. Sometimes 
Fink comes in on Saturdays. 
Call 523-3798 to check. 


Reproduction without permission, by any method whatsoever, is prohibited. 
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RAY FOR VEEP 


by Ric Kahn 


Until recently, the most tantalizing of the local clods seeking to 
inhabit the highest offices of the land — a bit of beggary that 
normally requires so much bending of the knee for votes that © 
many of these yokels now walk around with permanent limps — 
was Lyndon H. LaRouche, formerly of Lynn and currently of the 
federal courthouse in Boston where he is on trial for conspiring 
to obstruct justice. LaRouche’s cockamamie candidacy could beg 
the question: will L.L. Cruel J be the first president inaugurated 
from the hallowed halls of the federal prison camp at Danbury? 

And then a couple of would-be presidential playmakers — 
Paul Simon and Jesse Jackson — mentioned to Hub reporters 
that Boston mayor Raymond Leo Flynn possessed vice- 
presidential possibilities. This bit of name dropping, of course, is 
part of the grand tradition of political pandering (Gary Hart 
having already done his thing for the grand tradition of politico 
philandering). Yet it remains a truly delicious thought — Ray- 
Ray potentially a heartbeat away from the hot seat. (Never mind 
the Dukester. To all except those totally polluted by politics, 
there was nothing ever appetizing about the boring and 
overbearing political expedition of High and Mighty Mike 
Dukakis, who, no matter how close he gets to Richard Gere, 
remains the Neil Sedaka of presidential wanna-bes.) 

Flynn apparently displayed his unique leadership abilities 
while squiring a small crew of Democratic presidential hopefuls 
around on a visit to Hub homeless shelters. In time, if he 
continues to work hard, Flynn may yet become one of the city’s 
top tour guides. Until then, I believe that Sugar Ray Flynn would 
make a superlative 44th vice-president, even greater than the 
primo second banana, the dandy George Herbert Walker Bush. 

From his first peep, Ray was born to be veep. As a youngun’, 
George Bush, who would be hamstrung as second-in-charge by 
being the Second Rate Communicator, was taught to lay off the 
chest beating lest mother Dorothy chastise him with the words “I 
don’t want to hear any more about the Great I Am.” Ray suffered 
no such limelight modesty. His late arrival at birth reportedly 
was timed to coincide with the tardy appearance of Channel 4, 
which was held up from recording his historic life-landing 
because of a three-alarmer in Dorchester. (The Boston City 
Hospital house band was commissioned to play “I Me Mine” to 
kill the time.) Later, in his career as state rep, city councilor, and 
mayor, Ray dispatched so many self-promoting press releases 
that he could have earned the nickname Frequent Flyer Flynn. 

To my knowledge Sugar Ray Flynn has never stepped in deep 
doo-doo, though he has stuck his foot in his mouth. (“Bruce 
Bolling for city-council president!”, Flynn insisted last fall, - 
whereby the city council faithfully followed his recommendation 
and elected Chris Iannella council prez.) 

I guarantee that during his second-fiddling, Raybo will never 
have to mouth the words “I am not a wimp.” (Though I am 
equally sure that sometime, probably early on in his term, Flynn 
will be heard pleading to the nation, “I am nota simp.”) 

In times of such trouble the vice-president has to be able to 
rally support from the people back home on the range. George 
Bush, in fact, boasts a quartet of home states he can call upon: 
Massachusetts, Connecticut, Maine, and Texas. Ray also has four 
fiefdoms he can hit up: the homestead at Flint Place, expansive 
City Hall, the exquisite Parkman House, and that famous South 
End Flynn mill, Foley’s. 

If elected, Ray will surely maintain the open-door policy he 
instituted at City Hall. Every night, a huddled mass of illegal 
aliens, the homeless, and Polish ship jumpers will vie for a 
corner of carpet in the parlor of the vice-presidential manse. 

Yes, God willing, there he'll be at high noon on January 20, in 
like Flynn, pulling off what Kevin couldn't, parading down 
Pennsylvania Avenue atop an orange snowplow, flanked by the 
South Boston High School marching band, its members flushed 
with pom-poms and circumstantial evidence, playing the football 
halftime version of the Godfathers’ “Birth, School, Work, 
Death.” The next day, columns by David Broder and the rest of 
the Washington press corps will duly note a record for vice- 
presidential speeches, Flynn having uttered the word 
“neighborhood” 299 times in a 10-minute national talk. 

In his first act as veep, Rabid Ray, who'll transform the vice- 
presidency into a pitbully pulpit, will send out the nation’s killer 
K-9 corps to rescue the beloved Curley desk from the clutches of 
an elderly Charles Street antiques dealer. His second move will 
be to change the national emblem from the bald eagle to his 
favorite political animal, the chameleon. 

I, for one, would be mighty proud to have as my vice-president 
the guy who balanced the books in Boston, cleaned out 
corruption in City Hall, and duded-up the downtown. My man 
Ray. Ray Dooley. 0 
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THE BABY THAT 


ais 


Kaileigh requires round-the-clock attention; brother Sean helps out 


CHALLENGED THE FEDS 


by Maureen Dezell 


Continued from page 1 first year of her life. Kaileigh, now two 
given more reporters than she can years old, was born with Down’s 
remember a blow-by-blow description syndrome, a congenital defect that causes 
of a medical and bureaucratic nightmare some degree of mental retardation and _ 
that started when her desperately ill often other physical problems. In 
daughter, Kaileigh, was cut off from her Kaileigh’s case, the heart and stomach 
health insurance and the family was told disorders that are associated with 

they made too much money to qualify for Down’s syndrome are severe — she was 
state and federal aid. She’s appeared on born with two holes in her heart and two 
Nightline. In the past year she has told damaged heart valves. In January 1986, 
her story to a host of legislators, less than six weeks after she was born, 
Massachusetts Cabinet secretaries, she contracted viral pneumonia. Three 
Governor Michael Dukakis, Illinois weeks later, she went into a coma 
senator and presidential candidate Paul brought on by congestive heart failure. 
Simon, and Vice President George Bush. Because of her heart condition anda 
Tired of wrangling with politicians using stomach disorder that prevented her 
“words and pieces of paper,” she said, from swallowing and digesting properly, 
she was “going for the visual effect” Kaileigh spent 10 of the first 12 months of |, 
when she walked with Kaileigh into her life in the hospital lying flat on her 
George Bush’s New Hampshire back with a tube through her nose, her 
campaign headquarters two days before tiny arms and legs restrained. She’s 


the New Hampshire primary and fed her suffered through open-heart surgery and 
daughter there through a tube that’s an operation to implant the tube in her 


surgically attached to the inside of the stomach. She’s come down with 
. a eo child’s stomach. On the Sunday pneumonia four times. One of her lungs 
The cost of caring for Kaileigh following the press conference, she once collapsed. The first few times Kathy 
headed to Washington fora meeting with | and Ken tried to bring her home from the 
US Secretary of Health and Human hospital to their house in Methuen, 
What the state covers per month (since the establishment of the Kaileigh | Services Otis Bowen to ask him to Kaileigh had to be rushed back to the 
Mulligan Medicaid Program): intervene to change federal law. Families hospital in an ambulance. She’s had 
¢ Supplies like hers, she would tell him, should be more pain in her first two years than 
(including syringes, catheters, able to get federal assistance to help pay most people know in a lifetime, said her 
and feeding tubes and intravenous for care of their chronically ill children at mother. Even so, she’s a cheerful, blond, 
equipment that feeds the baby at night) $1797 | home — just as they would if they blue-eyed toddler who beams and 
* Doctors’ bills and fees institutionalized their children or gave babbles, plays with toys, and claps her 
(for physical therapy and feeding therapy) $1500 (minimum) them up for adoption. hands when she hears music. 
What the state doesn’t cover per month: “All over the state, all over the country, In September 1986, when Kaileigh was |. 
¢ diapers $40-$70 | normal working people who don’t go on 10 months old, the Mulligans got a letter 
* nonprescription medications $60 and $80 welfare, who don’t take handouts, are from their health insurer, Add-Men 
* special necessary dietary supplements $70 | going to the government, asking for help Services, the insurer for Ken's local — 49 
* increased electric bills due to use for their suffering children, and going — of the Teamsters Union, saying the 
of nighttime feeding pump and monitor $30 | home with their tails between their legs baby’s medical bills had exceeded 
¢ special-education stimulation toys $10 | tosuffer,” Mulligan said adamantly. $250,000. That amount was the infant's 
* cost of transportation for medical needs $50 “And it is not right that that happens.” “lifetime limit,” the company told them. 
Total minimum monthly expense for Kaileigh’s home care: $3607 ($43,284/yr) Kathy Mulligan’s transformation from She would no longer be eligible for 
According to the state Executive Office of Human Services, care for a child like | full-time care-giver to crusader started health-insurance coverage. 
Kaileigh in an acute-care hospital would cost $405,000 per year (or $33,750 monthly). last year, a few months after she and her The Mulligans were stunned. “I'd 
A chronic-care hospital charges approximately $135,000 per year ($11,250 monthly). A husband, Ken, brought Kaileigh home never heard of such as thing as a lifetime 
from the New England Medical Center, limit on health insurance,” Kathy said. 


pediatric nursing home runs $48,000 per year ($4000 monthly). 


where the baby had spent most of the “She was 10 months old. What were we 


' 
| 


going to do? We'd been driving back and 

forth to the hospital, sitting in waiting 

rooms, waiting to hear if our daughter 

had survived this operation, was going to 
survive that operation. She looked like a 
pincushion from all of the surgeries and 
all of the IVs that had been in her body. 
She had a tube coming out of her 
stomach that she needed to eat. But she 
was getting better. And now they were 
telling us she couldn’t have any more 
insurance?” 

Because Kaileigh’s medical problems 
were so extensive and constituted what 
insurers call a “pre-existing condition,” 
no other private insurer (or none the 
family could afford) would cover her. 
(That included Kaileigh’s original 
insurer, Add-Men, which last March 
raised its lifetime limit to $1 million. In a 
bitter Catch-22, the Mulligans reapplied 
to Add-Men when the company policy 
changed. But Add-Men refused to take 
the little girl because of her pre-existing 
condition.) So the Mulligans turned to 
Social Security, one of the sources of 
Medicaid coverage to the poor and the 
handicapped. 

Kathy and Ken Mulligan had applied 
for and received some coverage from 
Social Security the previous spring. At 
the time, Ken was spending so much time 
at the hospital, or taking care of the 
couple’s other two children, Sean, now 
eight, and Carney, five, while Kathy was 
at the hospital, that he was working 
fewer than his usual 40 hours a week as a 
delivery man for United Liquors. Social 
Security told the family that they were 
eligible for supplemental-security 
income (SSI) of slightly more than $100 a 
month while Kaileigh was in the 
hospital. But the agency warned them 
that they wouldn’t qualify for that 
assistance once Kaileigh was home from 
the hospital if Ken made “too much 
money” — more than $1839 gross per 
month. 

In November 1986 Kaileigh’s doctors 
determined she was finally well enough 
to go home. Her return to her pink-and- 
white bedroom in the Mulligans’ modest 
Methuen home promised to be difficult 
— the baby still needed the kind of 
round-the-clock nursing attention she’d 
gotten at the hospital. But, said Kathy, 
her arrival home was a joyous occasion. 
Kaileigh had survived. She would be 
with her mother and father and brothers 

“for Christmas. The Mulligans, who'd 
done everything together before Kaileigh 
- was born, were going to be a family once 


again. 
On December 10, though, the family’s 
joy turned to panic. Kathy and Ken were 
notified that they'd been shut off from 
Social Security benefits. Under federal 


(and, until recently, state) law, a portion 
of a handicapped child’s parents’ income 


is “deemed” his or hers if the child lives ~ 


at home. Right now, $855 of Ken 
Mulligan’s $2300 monthly income is 
considered Kaileigh’s income, whether it 
is actually available to her or not. If the 
deeming formula shows the 
handicapped child is not destitute, the 
family is subject to income guidelines 
to qualify for aid. If the parents’ income 
is more than $1899 per morth, or 
$22,793 per year for a family of five, the 
family earns too much to qualify for 
SSI. 

Ken Mulligan makes, on average, 
$2300 a month now that he’s back at 
work full time. And Kaileigh’s medical 
expenses run at least $4000 a month 
when she’s at home with her family. If 
she has to go into the hospital, as she has 
six times since she first came home to 
stay that November, her bills can be as 
high as $9000 a week. 

* 

In the heyday of Lyndon Johnson’s 
Great Society, when Medicaid laws were 
written, medical technology wasn’t 
advanced enough to correct or cope with 
many of the serious congenital problems 
Down’s syndrome children are born 
with. Life expectancy among them was 
low. And because Down’s sufferers were 
all considered severely retarded, many of 
them were institutionalized. 

Today, most of the physical problems 
associated with Down’s are operable, 
and life expectancy is up to age 50. 
Research has shown that most people 
afflicted with the condition are only 
mildly to moderately retarded and that 
almost all Down’s syndrome children 
learn to sit, walk, talk, and be toilet- 
trained — they just learn later than most 
children. “Their educational ability 
varies, as it does in the general 
population,” said Donna Rosenthal; 
executive director of the National 


-Down’s Syndrome Society, in New York. 


“Many of them are educated and 
functioning at jobs. A lot of them are 
musical, and a lot of them are artistic. 
They’re very sociable people. They’re 
friendly, warm, and they adapt nicely. 
They tend to be very happy. And people 
respond to that.” 

A Down’s syndrome child who’s cared 
for in a stimulating home environment 
and who receives good medical care. 


~ learns more quickly, adapts more readily, 


and is actually likely to be less 
intellectually handicapped than one who 
has neither, according to the Down’s 
Syndrome Society. Yet government 
insurance policies discourage parents 
from providing that kind of home 
environment. 


When Kathy Mulligan found her 
family had been cut off from Social 


Security, “I went wild,” she said. “I went 


to the Lawrence office of Social Security 
— Ihad my other two kids with me — on 
Christmas Eve. And I begged them to let 
me back on.” What Kathy found out, and 
what made her pursue her case with the 
federal agency, was that both federal and 
state law were giving her “four cruel 
choices. We could put Kaileigh up for 
adoption — just give her up — and the 
adoptive parents would get the money to 
care for her. We could put her in foster 
care. We could put her in an institution, 
and the state could pay for it. Or Kenny 
could come home and pack his bags, 
leave me with three kids, one seriously 
disabled, and I'd be covered.” 

According to state estimates, even 


‘though families like the Mulligans can 


save the government as much as $40,000 
per year per child by keeping their 
children at home, they can’t get 
government help. “It isn’t fair,” Kathy 
said she told the administrators at the 
Social Security office. They simply told 
her to apply for a hearing to review her 
case. 

They also advised her to apply to the 
Massachusetts Medicaid program for 
Kaileigh’s coverage. She did. But in April 
1987, she got a notice from the 
Massachusetts Department of Public 
Welfare denying Kaileigh medical 
assistance. The denial, a form labeled 
“Notice of Denial for Medical 
Assistance,” informed her, “Your 
application for Medical Assistance has 
been considered and denied because you 
are eligible for medical assistance 
through the SSI program.” 

Kathy called the Boston office of the 
Department of Public Welfare and found 
herself thrust into the looking-glass 
world of the government-health- 
insurance bureaucracy, where a denial is 
not necessarily a denial and an approval 
may mean nothing at all. Even though 
the federal government had cut her off 
and the Welfare Department had notified 
her that she was not eligible for medical 
assistance under Medicaid, the Boston 
office told her she really was eligible for 
help, she said. All she had to do was 
“spend down” — or pay a certain 
amount on medical expenses out-of- 
pocket — every six months. Then she'd 


- qualify-for Medicaid. The catch was, the 


amount the Mulligans had to spend 
down before they qualified was $8000. 
For the Mulligans, coming up with 
$16,000 in cash payments every year so 
they could qualify for Medicaid was out 
of the question — it amounted to more 
than half the family income. And there 
was no way that Kathy, a former office 


manager who'd waited on tables at night 
after each of her other children was born, 
could go back to work. Their baby 
needed full-time attention. Their boys 
needed their parents too. 

“Thad no idea what was going on,” 
Kathy recalled. “I had a hearing about 
whether we'd get SSI, but I didn’t know 
the outcome. One piece of paper told me 
I had no Medicaid, someone else told me 
I did have it. I called everywhere. My 
phone bills were incredible. I was sitting 
here with a chronically ill child and two 
kids who'd been shunted off to the side 
for more than a year, and I was spending 
all day arguing with people about pieces 
of paper. And all that time, I was terrified 
that we were going to need the 
ambulance to take Kaileigh to the 
hospital one night and it wasn’t going to 
come because we couldn’t pay for it.” 

Kathy Mulligan decided it was time to 
take action. When she heard about a 
series of public hearings on the 
uninsured going on at the State House, 
she went to one and testified. She found 
out there were a number of families in her 
position. And she also learned that the 
press can, at times, move bureaucratic 
mountains. Kathy, who’s smart, 
garrulous, articulate, and impassioned, 
started talking to reporters. Before long, 
her story — accompanied by pictures of 
her, with her chiseled cheekbones and 
enormous cornflower-colored eyes, 
holding a smiling baby Kaileigh — started 
appearing in local papers. 

In early June, shortly after one reporter 
had contacted the Welfare Department to 
get an explanation of the Mulligans’ case, 
Kathy said she got a call telling her the 
department had miscalculated the 
family’s spend down. “They told me, ‘It 
isn’t $8000, Mrs. Mulligan. It’s $800. 
There’s been a mistake,’ ” she said. 

Kathy didn’t know whether to believe 
the bureaucrats this time. She was still 
afraid she wouldn't be eligible for 
Medicaid unless Social Security ruled in 
her favor. On July 17, when 
Administrative Law Judge Barbara 
Hassenfeld-Rotberg granted the 
Mulligans an income waiver — which 
meant the family would be eligible for 
$98 in SSI payments per month as well as 
Medicaid — Kathy was ecstatic. Given 
the Mulligans’ extremely tight budget, 


“even such a small amount allowed her to 


get the extra diapers, nonprescription 


medications, salves, and special 


stimulative toys Kaileigh needed. She 
and her family were finally starting to 
wake up from a nightmare. 

Or so she thought. On September 2, a 
federal appeals council in Arlington, 
Virginia, ruled Hassenfeld-Rotberg’s 
Continued on page 10 
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From left, Carney, Kaileigh, Kenneth, Kathy, and Sean. “Ordinary people,” says Kathy, “can do extraordinary things.” 
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Pat Ward of Quincy launches his craft. 


Magnificent men and 
their flying machines 


Up in the air with Tech Model Aircrafters 


by Dennis Gaffney 


PHOTOS BY JEFF THIEBAUTH 


hes a Delta Da 


Tom Sullivan 


_flat, open farmland — preferably 

dry underfoot. There the fragile 
balsa-wood planes are safe from destruc- 
tion. Trees will not ensnare them. Tele- 
phone wires will not cut them in half. 
Hard asphalt will not turn a bumpy 
landing into a pile of tinder. There, where 
not even the horizon limits an airplane's 
flight, a rubber-band-propelled airplane 
can dance in sweeping loops, airborne 
for five minutes, 10 minutes, 15 minutes 
sometimes, followed by its creator, eyes 
squinting, until it is gone forever, indis- 
tinguishable from the mammoth clouds 
that swallow it. 

That slow disappearance is part of the 
poetry and pain of free-flight airplanes. 
Long-time flyer Ted Langley, of Fram- 
ingham, has experienced many such 
glorious disappearances, airplanes lost to 
one of nature’s unseen forces: the 
thermal updraft. “The wings will go like 
this,” Langley says, spreading his arms 
and wiggling them up and down, as if 
he’s the plane in a shifting current. “It’s 
as if they're alive. And then, before you 
know it, they're up four or five hundred 
feet.” Joe Fitzgibbon, who has been 
flying paper airplanes for more than half 
a century, takes a “what the hell” 
approach to the losses so many flyers of 
rubber-band-propelled planes have ex- 
perienced. “It flies off in a blaze of glory. 
What can you say?” 

A few times in his life, a bird has 
followed Langley’s Icarus-like planes 
during their ascent. Langley asserts that a 
few of the feathered flyers — either 
confused or threatened — have actually 
pecked at his defenseless airborne mod- 
els. These assaults are the free-flying- 
airplane makers’ highest compliment, 
Langley believes. “They attack it because 
they couldn’t fly as well,” Langley says. 

Tonight Langley and fellow flyers, 
known as the Tech Model Aircrafters, 
toss their airplanes in a confined space: 
an MIT gym on Vassar Street in Cam- 
bridge, where they meet monthly. In the 
‘40s and ‘50s the club consisted solely of 
MIT undergraduates, and as 50-year-old 
flyer Ray Harlan remembers it, never 
numbered more than half a dozen 
members. Today no MIT students are 
involved; they are preoccupied instead 
with the university's Daedalus project, 
which is planning to fly a man-powered 
craft from the island of Crete to Greece 
this summer, Harlan says. 

The group consists of children and 
adults, almost all of them male. No dues 
are paid, no other activities are held. “We 
get a few from Maine, a few from New 
Hampshire, Worcester, the Lowell area,” 
says Harlan. Their home is this MIT gym, 
where a hobby that reached its peak 50 
years ago is still practiced as quietly as a 
plastic propeller spinning. Instead of 
clouds, steel rafters hang here. Instead of 
birds rising, a basketball floats toward 
the hoop nearby. Tonight there are a 
dozen people (Harlan says 30 to 50 
usually show up), with airplanes mod- 
eled after real-life First World War 
biplanes, Second World War German 
bombers, or some idiosyncratic design 
unlike that of any real airplane. 

The hobby has many draws. The 

science of the airplanes — particularly 
the engineering — is the pull for some of 
the flyers. “Lift, weight, and drag,” says 
Vance Gilbert, a jazz musician, Brookline 
teacher, and fervent flyer, explaining his 
attraction. “This hobby is about form and 
function.” Aviation’s history also in- 
trigues some flyers. “Why did they stick 
on two wings?” asks Gilbert of the early 
models. 
_ However, some of the aeronautic 
engineering is more seat-of-the-pants 
than scientific. One flyer shaves his wing 
with a razor blade this evening to make 
his airplane circle more smoothly. Chet 
Bukowski, 53, of Wilmington, glues a 
string to one wing to balance his plane. 
Malleable putty is dabbed on many plane 
noses, tails, or wings, depending on each 
plane’s imperfection. 

But one senses that more important 
than the cerebral attractions of the sport 
are its artistic ones. The planes are 
elegant, their flights graceful. There is 
something meditative about watching 
the slow, soft loop of the planes, a sort of 
visual mantra. Mike Dedekian, 12, who 
has been flying model airplanes since he 
was five years old, stumbles in his 
attempt to explain his devotion to a 
hobby that is unpopular among his 
peers. Then he finds the answer. “I like to 
see them fly.” 

To understand this hobby’s beauty, 
one need only see Harlan’s creation, the 
F1D. Harlan, who first flew in the MIT. 
gym as an undergraduate, brings his 


F or a paper-airplane flyer, heaven is 


plane to the gym in a box marked 
“Fragile.” As he unpacks the plane, even | 
the basketball players sense something 
special is happening and interrupt their 
game to watch. 

“Now, I need some room,” says 
Harlan, who was a member of the 1980 
United States national team that won the 
world free-flight-airplane tournament. 
Unlike the other planes circling above 
this evening, the fuselage of Harlan’s is 
covered not with tissue paper but with a 
thin film of lacquer 10-millionths of an 
inch thick, the equivalent of half a 
wavelength of light. The wings, almost as 
wide as a man is tall, are supported by 
invisible wires and shimmer like oil 
slicks. The plane weighs as much as a 
dollar bill and less than the rubber band 
that propels it. 

Harlan walks slowiy out td the center 
of the gym carrying his treasure, for to 
walk at a brisk pace would rip the plane’s 
covering (as would an outdoor breeze). 
He then releases the plane, and a 
propeller spinning at a steady 45 revo- 
lutions per minute — you can see the 
blades turn — pulls it forward. 

After he launches the quivering air- 
plane, Harlan fetches a specially rigged 
fishing pole, equipped with. a helium- 
filled balloon attached to a fishing line. 
As his airplane approaches the rafters, 
Harlan lets the balloon rise until it bumps 
the airplane gently away from the_ 
dangerous steel beams. By the time the 
airplane starts its descent, the basketball 
players have resumed their game and the 
other flyers have returned to their more 
ordinary creations. Fifteen minutes pass. 
The plane has risen and descended. 
Harlan lifts his arms and cradles the 
plane, propeller still spinning, and walks 
it back to its box. 

Many of the other planes flown this 
evening are not nearly so elegant. Ben 
Sullivan, 12, of Newton, flies a model 
airplane for the first time. His plane is a 
Delta Dart, the Dodge Dart among 
airplanes, which he put together about 
an hour before arriving. Ben’s father, 
Tom, has brought Ben, who has “big 
eyes” for the radio-operated airplanes. 

Unlike the older flyers here, who seem 
focused on finding a smooth, gentle ride 
for their models, Ben appears bent on 
making his plane fly fast. But Ben's 
desires get him into trouble-early. In one 
of his first flights, his Delta Dart dashes 
up to the roof and becomes lodged in a 
rafter. “We wound it up too much,” says 
an empty-handed Ben of his plane’s 
rubber band. “It’s a lot of fun until you 
lose the airplane.” 

Nick Reggio, 62, of Wellesley, is 
experimenting this evening with a 
cardboard airplane he cut out of one of 
the model ‘magazines. He launches a 
rubber-band-less glider as if he were 
tossing a baseball. It cuts through the air 
more like a fly than an airplane, zigging 
and zagging, twisting and turning, rising 
and dipping. Reggio uses one word to 
assess his airplane's flight: “Lousy.” 

As his plane crash-lands on the 
wooden parquet floor, Reggio contrasts 
its flight to that of another plane that 
floats above as if it were gently guided by 
marionetter’s strings. “Heads up,” he 
says as the plane floats by. “See how 
controlled the flight is? It will end up at 
his feet.” 

The airplane does glide to a stop at the 
feet of Bukowski. Called the Flying 
Wing, the plane has an unusual design, 
with balsa-wood propellers attached to 
both its nose and tail. “I’ve done it all my 
life, and I can’t figure out why,” 
Bukowski says of his airplane hobby. He 
says he enjoys the meditative aspects of 
the sport. ‘Rubber is very, very quiet,” he 
adds. 

Ah, the rubber band. To nonflyers it is 
an object used for ponytails and bundles 
of paper. But for the paper-airplane flyer, 
the thin elastic band is a motor. Langley 
has a special tackle box full of the rubber 
bands. Inside, rubber bands on spools 
start with a thickness of .04 of an inch 
and climb at .005-of-an-inch increments 
to .125. Although there are different 
brands of the stuff, Langley prefers the 
bands made by Pirelli, which he calls the 
“Superman of rubber.” 

The flyers also use “winders,” or 
torque meters, which measure the twists 
of the rubber bands. A rubber band 
wound too tightly could recklessly 
catapult an airplane into the dangerous 
beams above. Twirl one too loosely and 
the plane will not climb. 

Langley and most of the other flyers 
here see themselves as purists in a field 
of model airplanes, the corruptors being 
the flyers of radio-controlled motor- 

Continued on page 8 
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PROGRAM HIGHLIGHTS Boston Cable Channels A3 and A8 


nday River guarantees you'll 
i learn to ski in just one day or you'll 
| get your money back. Program in- 
| cludes lesson, rental equipment, } 


MONDAY, MARCH 21, 10 p.m. 


animals. 
TUESDAY, MARCH 22, 10 p.m. 


nationwide. 


HAL KOLTIN SHOW. Franklin Park zoo reps show 


DEEP DISH TV. Best of community TV shows 


SUNDAY, MARCH 27, 4 p.m. 


COLLEGE BOUND: FUNDS TO GO. How to get 


loans, scholarships and financial aid. 


‘6 p.m. IL MUNDO IN CUI VIVIAMO. Italian 


magazine. Vinnie Amara, host. 


10 p.m. ALLSTON BLUES FESTIVAL. Duke Rob- 


and novice area lift ticket. 
ee eee 


illard, headliner - guitarist; Driving Sideways, Blue 
WEDNESDAY, MARCH 23, 6:10 p.m. Monday. Harper's Ferry. Big City Productions. 
FOODPLAY. Barbara Storper, nutritionist-juggler, | Festival coverage on BNN-TV same time, April 2 
teaches kids how to be discerning consumers, re- | and 9. 

sisting false advertising. Maggie Ma, producer. 


THURSDAY, MARCH 24, 7 p.m. 
MACKIE BURNETT. Cambridge street pan play- 
er/percussionist. 


FRIDAY, MARCH 25, 6 p.m. 
HOORAY FOR HOLLYWOOD. Variety show. 
Sacred Heart Parish, Roslindale. Phil Reilley, 


| 
| Friday & Saturday night 

| Lodging BNN NEWS 

Every Thursday night at BNN-TV's Bates Ac- 
cess Center in the South End, 10 members of 


the Boston Chinese Community Cable Council 
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™. gratuity and demsege producer. are learning how to produce their own TV pro- 
posit not included. SATURDAY, MARCH 26. 4-6 p.m. grams to meet the needs of the Chinese com- 
, , 4-0 p.m. munity. BNN-TV offers television production 


INTERNATIONAL WOMEN’S DAY VIDEO 
FESTIVAL. Productions by women. 

8 p.m. BOSTON AFRO AMERICAN ARTISTS. Sat- 
urday night series featuring local black artists, their 
works and techniques. Artist Dave Marshall de- 


workshops to Boston residents and Boston- 
based non-profit agencies so they may produce 
videos for our channel A3 and A8. We provide 
community access to cable television in Boston. 


800-367-3314 


BOSTON NEIGHBORHOOD NETWORK 


monstrates reverse painting on glass. 


horn. 


Advertise your 

club or band in 
The Phoenix 

Call 536-5390 


THE ARTS & ENTERTAINMENT AUTHORITY 


From the people — 
who brought you | 


PLACE FOR MIRACLES 


The Option Institute and Fellowship 


“Their work is awe-inspiring. . . 
it is quite a contribution.” 
— Carl Rogers 


e are truly grateful 


to live and teach a 
loving, non-judgment- 
al lifestyle and we are 
awed by the collage of 
events that have occurred at The Option 
institute and Fellowship as a result of 
that teaching. 

Here, on a peaceful New England 
mountainside, the life-affirming and 
oftentimes miraculous work of Barry 
(‘Bears’) Neil Kaufman and Suzi Lyte 
Kaufman (authors of SON-RISE, TO 
LOVE IS TO BE HAPPY WITH, GIANT 
STEPS, A MIRACLE TO BELIEVE IN 
and other books) flourishes as an easi- 
ly taught process that has seemingly 
endless applications. 

The Option experience provided a dy- 
ing child, anorexic from birth, with the 
possibility of a long and healthy life. 
She now eats voluntarily and is totally 
self-sustaining for the first time in her 
brief, four years of life. 

Two people, divorced for seven 
years, have used the Option attitude to 
build a new bridge between themselves 


and remarry. Another woman, after six- 


teen turbulent years of marriage, took 
the initiative, left her husband without 
anger or resentment, and established a 
new life. 

A retired engineer found a new sense 
of determination,’ daring. to choose a 


“The kind of love everyone 
secretly wants but is afraid to 
ask for.’’ _ Los Angeles Times 


completely new profession at age 70, 
and enter school with people almost 50 
years younger than him. 

After only one session, a young 
woman, troubled by daily seizures, 
began to develop an attitude of self- 
acceptance — she remained seizure-free 
for the following seven days. As she 
continued her Option sessions, the 
seizure activity continued to wane! 

Hundreds have passed through our 
gates and have delighted in uncovering 
a less judgmental and more caring per- 
son within themselves resulting from 
participation in Option weekends and 
intensives. 

There have been many individuals 
participating in one-on-one Option 
dialogue sessions, who have revitalized 
stagnant careers, fading marriages and 
transformed themselves in personal 
and _ professional relationships. 
Families, torn apart by conflict and 
unhappiness (often involving drugs 
and alcohol), have discovered new and 
loving ways to be with each other. 
Many health and helping professionals 
have come to study here and have 
found ways to make their counseling 
experience more nurturing and effective 
for themselves as well as their clients. 

The apprentices and training staff, 


BELIEVE IN’... 


“There are lessons in love for 
everyone here.’’ 
— The Boston Globe 


now immersed in the second year of 
their two year training process, 
demonstrate extraordinary skill and in- 
sightfulness in their work with others. 
We would like to invite more of you 
to come and be with us. While you are 
here, we want you to experience this 
mountainside learning center as your 
home. Our intention is to share with 
you a beautiful ‘space’ on this planet in 
which you will not be asked to live 
under the shadow of someone else’s 
advice, but helped to access and trust 
the uniqueness and expertise of your 
own truth and inner guidance. 
Whenever any of us puts ourselves in 
such a ‘space’, we open a doorway to 
a deep and lasting communion with 
others and an unshakable awareness of 
our connection to the universe and the 
energy that sustains it. For us, this 
communion and awareness of connec- 
tion is happiness — it is the Option 
experience. 
1988 UPCOMING PROGRAMS 
@ Introductory Weekends: 
March 3-6, April 14-17, May 19-22, 
June 30-July August 18-21, 
October 6-9, November 3-6 
© 1-Week Workshops: 
No Risk/No Fault ago 
1-Week Living Option Workshop, 
Celebrating the Perfect You, 
Creating Loving Relationships, 
Empowering Yourself 


Graduate 1-week Living Option Workshop 


@ Living the Dream 
4 and 8-week Training Programs 
© Certification Programs and Living/ 
Learning Training Apprenticeships 
@ Individual Option Sessions and 
Family Programs 


'FOR FREE BROCHURE about week-| 
jend, 1-week, 4-week and 8-week inten-| 
\sives and certificate programs 
|NAME 
|ADDRESS 
jCITY 
\STATE 

THE OPTION INSTITUTE 

| AND FELLOWSHIP 

'R.D. #1, Box 174A, Sheffield, MA 01257 
413-229-2100 BPI 
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in Cambridge bakery 


Dining 


“Best Chimichangas’ 
c-a-f-e 

623-9201 


Now Playing at 


OOOO 
BACK BAY’S 


248 Holland St., W. Somerville 
Sunday Brunch 11:30-3 p.m. 


«BBO Ribs 


+ Finger Food «28 Flavors of Beer 


OLDEST 


RESTAURANT 
OOOO 


( 4+ 


900 Beacon St., Boston 


Delicious thick char-broiled steaks, 
fresh seafoods, barbequed chicken 
& ribs and limitless salad bar 
featuring imported beers & wines 
and starring modest prices — 


DELIVER 
NEWBURY’S 247-3666 
STEAKHOUSE ||| 


) 
“The rewards were substantial: 
wel prepared sigh ext 
cuisine Thai restaurants near HBS.” 
cy tastes 
& & Boston Globe 
Siamese Kitchen 
DINNER PARTY ROOM AVAILABLE LUNCH 
Sun.-Thurs. 5:00-10:00 pm Mon.-Sat. 11:30-3 pm 
FREE PARKING AT DINNER 
45/2 Mt. Auburn St. Harvard Square 354-1718 4 


i Free Coffee 


Harvard Square 


Cambridge 

Present this cou —_> Across trom the 
pon and enjoy a Charles Hotel 
cup of Mrs. Miller's Auditorium T Stop 
own Custom Blend Boston 
Coffee free with Tower Records 
the purchase of a 
Muffin or 5 Muffits” 

Mrs Millers 


One coupon per 
customer 


The Woods 
Change Daily 4 


In The Garden 
of Eating 


The woods on our grill change daily. 
The flavor of apple. pecan and birch 
enhance our extraordinary preparations 
of fresh seafood, chicken and beef. 

A wide variety of fresh pasta entrees are 
also served in our tree-lined starlit 
atrium. 


Pista 


fetourant 


Paradise in the Garden of Eating 


CAMBRIDGE-50 Church Street, Harvard Sa. 


Inside Atrium Bidg, 497-5488 
i V/, Restaurant Open Mon-Thurs 5-1 
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A delicate balsa-wood plane powered by rubber band 


Airplanes 


Continued from page 6 
driven airplanes. “At my age I 
don’t have time to build radios,” 
says 66-year-old Ed Hey, who 
has been flying rubber-band- 
powered airplanes for more than 
half a century. “I can build 10 or 
12 of these in the time it takes to 
build one of the radios.” 

Model-airplane building is as 
old as the airplane but gained 
widespread popularity with 
Charles Lindburgh’s solo trans- 
Atlantic flight on May 31, 1927. 
Fitzgibbon, a flyer who also 
designs and sells airplane kits, 
says the hobby seemed almost 
designed for the Great De- 
pression of the 1930s. “It was 
time-consuming and cost no 
money,” Fitzgibbon says, adding 
that a model airplane could once 
be bought for a nickel. Fitzgibbon 
says that he and other “smarter 
and poorer” model builders used 


to make their own glue by. 


dissolving old car windows in 
acetone. He remembers some of 


Fly- Seve watching the flight of the planes 


the airplane-kit directions rec- 
ommending a little flour and 
water as a glue substitute. “You 
can imagine how heavy that 
was,” Fitzgibbon says. 

“In the ‘30s you could go into 
almost every store and find them 
[the planes],” he recalls. “At mom- 
and-pop variety stores. Hardware 
stores. Department stores had 
them. Jordan Marsh had one of 
the most incredible displays. It 
must have been 75 feet of wall 
space. Cripes, they must have had 
50 models up there.” 

Magazines used to give out free 
models to subscribers, and win- 
ners of model-airplane competi- 
tions -would sometimes be 
awarded trips to Europe. But with 
World War II the hobby faded. As 
far as Fitzgibbon is concerned, 
the culprit was the gasoline- 
engined airplane models that 
were introduced in the late 1930s 
and became popular in the post- 
war period. “The kids couldn't 
afford them,” says Fitzgibbon, 


. noting that an inexpensive hobby 


for boys became a sophisticated 
avocation of grown men. Heyn 
says the rubber-band-plane kits 


can still be bought for as little as 
$6. The radio-powered airplane 
kits, on the other hand, start. at 
$100 and climb as high as $1500. 
A substitute engine for the buzz- 
ing radio-operated planes can 
cost $500. 

Fitzgibbon’s favorite all-time 
airplane is the Albatross, a two- 
winged World War I German 
flyer with all curved surfaces and 
“an element of beauty.” He isn’t 
impressed by the sleek steel jet 
airplanes of today. “They look 
like machines,” Fitzgibbon says. 
“They don’t look like airplanes. I 
like a wing that looks like a wing 
and a plane that looks like 
someone is sitting inside it.” 

But who? One gets the feeling 
that Fitzgibbon doesn’t imagine 
the Wrights or Red Barons flying 
his hand-size Albatross, but that 
he puts himself inside the curves 
of his lovely airplane. One ex- 
pects that Fitzgibbon’s imagina- 
tion, like those of the other flyers, 
lifts him into planes built of balsa 
wood and tissue paper. There 
they fly, in silence, wishing for a 
wiggle of wings and an updraft to 
the clouds. a) 
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Cambridge Center Education 


SOAR TO 
NEW HEIGHTS! 
TRAIN TO BE 

A PROFESSIONAL 


Register now for spring courses. 
Classes begin March 28. 
Call for a free Spring Catalogue. 
AIRLINE RESERVATIONIST 


547-6789 Full or part time. We train on live airline computers. Home study and 


resident training. Financial aid available. Job placement assistance 
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American Career Training 
TRAVEL SCHOOL 


YEARS 


42 & 56 Brattle Street, Harvard Square DI \W \ 
Don't put up a fight 
when your employees ask 
you for time off to train for 
the National Guard and ON 
training to make our nation 


Fully manned and 
Marcel Duchamp 


trained, the Guard and 
Reserve make up one-third 
of our nation’s defense. 


So if you're an mer | 
employer, give the Guard | gilt ing, 
and Reserve all the support “won ‘the outgrown. pegiste® 
you can. When your em- Ed ional and fun for all classe syne OF 
ployees ask for time off to gtart paintine ap 
train to make-our country motos? 
more secure, give them 


that time. What they bring 


Is nothing sacred? Great art is unpredictable, If you have talent, we'll help bring it 


back to the job could be 
invaluable out. Call for our catalog. 1-617-262-1223. Or write your name, address and the 
oye catalog you want (Evening, Day or Summer) anywhere on this ad and send to AIB, 
d ti 700 Beacon St., Boston, MA 02215. 
ang want more information, : 
write Employer Support, The Art Institute of Boston Fine and plied tr P.3.18 


PO. Drawer 9660, Arlington, 
VA 22209-0660. Or call 
1-800-336-4590. In Virginia 
and Guam, call collect 


202-696-5307. 
mm This summer, share in a dif- 
ferent world at Boston Univer- 
EMPLOYER suPPonT OF e sity. Enroll now. We offer over 
400 stimulating courses rom 
business, fine arts, and engi- 


: while they protect yours. neering to liberal arts and 
communications; from educa- 
it wit tion and computer science to 
theology, social work, and 


Come To Israel s Desert the World See” 


h Yourself Bloom as 
at Your 


Feet. 


1988 Summer Term Bulletin 
today. Write to Boston Univer- 
sity Summer Term, 755 Com- 
monwealth Avenue, Room 201, 
Boston, MA 02215. 


Thiaee? sa lot of growing going 
on in Israel's desert and it's 
more than just.agricultural 
achievement. Ben Gurion 
University has a wide selection 
of regular college courses 
taught in English and designed 
especially for overseas students. 


Boston 
University 


Summer 
Term 
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e Mathematics and Computer Science ¢ 

Management and Business Administration ¢ 


BEN GURION UNIVERSITY 
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342 Madison Avenue, Suite 1924 A most incredible educational climate. 
New York, NY 10173 
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Mulligan 


Continued from page 5 
determination out of order. The 
Social Security Administration 
could not consider Social Secur- 
ity applicants on a case-by-case 
basis, the council said. Kathy, 
livid and frightened at the same 
time, called Virginia, demanding 
to talk to the people who'd made 
the decision. She was told she 
couldn’t. She petitioned for a 
personal meeting with the coun- 
cil. She fired off a letter asking 
for a meeting with Health and 
Human Services Secretary 
Bowen. She sent a telegram to 
Ronald Reagan (to which she re- 
ceived a reply in November sug- 
gesting she look into the Massa- 
chusetts Kaileigh Mulligan Pro- 
gram). Twenty days later, she 
was told her request for a meet- 
ing with the appeals council had 
been turned down. Although the 
appeals council suggested she 
not discuss her case with the 
press, Kathy called everyone she 
knew in the media. 

On September 22, the day 
before Kathy Mulligan’s 36th 
birthday, the Boston Globe ran a 
story on the front page of its 
Metro/Region section on the 
Mulligans’ plight. Pictures of 
Kathy, her blond, burly former- 
high-school-basketball-star hus- 
band Ken, and Kaileigh, round- 
eyed and smiling winsomely, 
appeared in a bevy of news- 
papers and on TV news programs 
over the next few days. A Weston 
businessman, Robert Jeffrey, of- 
fered to pay Kaileigh’s medical 
expenses. Publicly, Kathy 
Mulligan thanked him profusely. 
She also refused his offer. The 
government, she said, not an 
individual, should be the one to 
help. 

Once Mulligans’ story hit the 
press, the Welfare Department 
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turned its attention to the fami- 
ly’s case with alacrity. Two days 
after the first article appeared, 
Kathy received a phone call and a 
hand-delivered letter from the 
department, assuring her that, 
even though her SSI benefits had 
been discontinued, her daughter 
would still receive Medicaid 
benefits until November, when 
her case was to come up for 
federal review. Within a month, 
Welfare Commissioner Charles 
M. Atkins — “one of the few who 
’ really helped once he knew what 
was going on,” in Kathy’s 
opinion — announced that the 
state would implement an in- 
come-exemption program that 
had been approved by the legis- 
lature the previous summer. 

That program, named the 
Kaileigh Mulligan Medicaid 
Progam and one of two of its kind 
in the country, waives income 
standards for families of children 
with serious disabilities so they 
can qualify for state Medicaid 
assistance. Atkins estimates that, 
though the program will cost $2.5 
million in state and federal funds 
in its first year of operation, it 
could actually save the state $2 
million on the cost of institu- 
ticnalizing the 40 children it is 
expected to assist in this, its first 
year. 

* * * 

Although the Mulligans’ major 
medical needs. are now covered, 
Kathy Mulligan is nervous. Fund- 
ing for the program is subject to 
state approval every year and 
could be dismantled by any 
gubernatorial administration. 
There are also bills the state 
program doesn’t cover — $40 to 
$70 a month for diapers, $80 for 
medicine, $70 for the special 
foods her baby needs, plus the 
cost of transportation and of 
increased electric bills for the 
pump used to feed Kaileigh at 
night. The Mulligans’ household 
budget can’t meet those ex- 
penses. Neither can many 


people’s. And that’s why Kathy’s 


latest crusade is to change federal 
law so that families of disabled 
children qualify for federal as- 
sistance and can therefore afford 
the necessities that aren’t covered 
by state programs. 

Kathy sent letters to most of 
the Massachusetts congressional 
delegation, asking for their sup- 
port in her appeal to the federal 
government to change Social 
Security regulations. In January 
Senator Nicholas Costello (D- 
Haverhill), the Mulligans’ rep- 
resentative in the state’s upper 
body, contacted 13 Democratic 
and Republican presidential can- 
didates and asked them to sup- 
port changes in federal Social 
Security policy. Kathy collected 
close to 3000 signatures on a 
petition to each of the candidates 
demanding the same. Only Sena- 
tor Paul Simon replied, and 
Costello arranged a January 26 
meeting between him and Kathy 
at the State House — a meeting 
Governor Michael Dukakis got 
wind of the day before it took 
place and asked to attend. 

Simon promised Kathy he'd try 
to arrange an appointment for 
her with Health and Human 
Services Secretary Bowen. An 
assistant to Vice President 
George Bush (with whom 
Kathy’s been in regular, conten- 
tious contact since Bush called 
her to apologize for saying, about 
Richard Viguerie — a founder of 
a conservative anti-arms-control 
group — “Ever since | said 
Viguerie was all hat and no cattle 
in 1984, I solidified the animosity 
of a handful of the extra- 
chromosome set”) promised the 
same. Kathy met with the man 
who oversees all the United 
States Health and Human 
Services programs on February 8. 

By the time she was introduced 
to Reagan’s Human Services 
honcho, Kathy had gotten used to 
talking to high-placed politicians. 
She’d had a 20-minute phone 


The limits 
of liability 


Kaileigh Mulligan’s lifetime 
limit of $250,000 in insurance 
coverage is unusual but not 
unheard of, according to 
Steve Tringale of the Life In- 
surance Association of Massa- 
chusetts. Many companies or 
organizations — such as the 
Teamsters — “self-insure,” 
rather than buying coverage 
from a large insurer. Because 
self-insured companies and 
organizations assume the risk 
for their employees that a 
large insurer spreads over 
hundreds of thousands of 
people, they try to “limit liab- 
ility” or make their insurance 
costs more predictable by put- 
ting a cap on how much 
they'll cover. At present, ap- 
proximately 73 percent of in- 
surance policies nationwide 
impose .a lifetime cap. Such 
limits are legal, and are not 
subject to state insurance re- 
strictions or mandates; self-in- 
sured entities are exempt 
from most state insurance re- 
gulations. 

The cap on Kaileigh’s pol- 
icy, says Tringale, was un- 
usually low. Most organiza- 
tions that impose lifetime 
limits set them at at least $1 
million. But fewer and fewer 
outfits are setting even that 
high a limit. “Only about one- 
tenth of one percent of the 
population ever hits $1 
million in health-care costs, 
and most companies are say- 
ing that for that low a number 
it isn’t worth it to impose a 
lifetime limit,’’ he says. 
“People buying the insurance 
just don’t like limits.” 

— MD 


conversation with Bush, she said, 
in which he told her about his 10 
grandchildren. She’d chatted 
with Dukakis. She’d eaten break- 
fast with Congressman Chester 
Atkins (D-Fifth District) and met 
with Congressman Brian Donnel- 
ly (D-11th District) about a feder- 
al bill the two are filing that 
would make families with severe- 
ly disabled children qualified to 
receive Social Security benefits 
regardless of their income. Each 
of them said they'd try to help her 
get outdated federal laws regard- 
ing the handicapped changed. 
But, they told her, these things 
take time. 

“When I talk to these guys — 
these politicians and all the presi- 
dential candidates who aren’t 
addressing family issues — I feel 
like I’m dealing with a bunch of 
Rip Van Winkles!” said Kathy. 
“They say they want to help. But 
they don’t understand that my 
daughter is alive because of 
modern medical technology. We 
can keep her here at home 
because of that technology. And 
our government has not been 
able to catch up.” ~ 

Kathy had hoped that Bowen, 
who oversees the Social Security 
Administration and the appeals 
ruling that is standing between 
her and Social Security benefits, 
would be able to give her fast 
answers, cut through some red 
tape. Not only did she come 
away from his office disap- 
pointed, she came away appalled 
at his insensitivity. A week later, 
sitting in her cheerful beige, 
brown, and white kitchen with 
Kaileigh sleeping peacefully in 
her playpen and Sean and 
Carney tearing in and out of the 
front door, shouting periodically 
that they were hungry or cold or 
upset, Kathy read “real, un- 
believable quotes” from her 
meeting with the secretary. (The 
quotes were recorded by Brad 
Pearson of the State Office of 
Handicapped Affairs, who went 


Mammography can detect 
breast cancers even smaller 
than the hand 


* that the leading cause of cancer 


can feel. 


Low-dose breast x-tay, 
mammography, is giving hope 


deaths in women will be greatly 
diminished. 

We urge women without 
symptoms of breast cancer, ages 
35 to 39, to have one mammo- 
gram for the record, women 40 
to 49 to have a mammogram 
every | to 2 years, and women 
50 and over, one a year. Breast ' 
selfexamination is also an impor- |, 
tant health habit and should be 
practiced monthly. Ask your 
local Cancer Society for free 
leaflets on both subjects. 

The American Cancer 
Society wants you to know. 


AMERICAN 
CANCER 
SOCIETY” 


BOSTON 


MEDICAL 
CENTER 


Serving the Boston 
community 60 years 


COSMETIC 

DERMATOLOGY: 

¢ Treatment of aging skin 

¢ Collagen Chemical Peel 

¢ Treatment of broken 
capillaries (spider veins) 

Treatment of spots” 
hands and face 


DERMATOLOGY 
DEPARTMENT 
SERVICES 


(All treatments by Board Certified 


Dermatologist) 
CALL FOR AN APPOINTMENT ... 267-7171 
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Sam enjoys 
walks in the park, 
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and casual sex. 


And he’s only three. He's probably fathering some of the 13.5 
million unwanted dogs and cats that must be put to death 
each year. 

You can't stop your ee from acting naturally. But if you 
love them, you'll have them spayed or neutered. 

Talk to your veterinarian. Or contact the MSPCA for more 
information. 
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Massachusetts Society for the Prevention of Cruelty to Animats 
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with her to Bowen’s office.) 
“Outside Otis Bowen's office 
are three pictures of him, along 
with a quote from Reagan that 
says, ‘My administration is com- 


mitted to supporting policies that . 


strengthen the role and bond of 
families in American life,” she 
noted. “Now get this. What this 
man told me was, ‘Mrs. Mulligan, 
you don’t fit into SSI. It’s as 
simple as that.’ He said, “You 
have received a lot of help. Your 
baby is alive.’ When I asked him 
about his authority to overrule 
the appeals council, he said, ‘You 
seem to think I have all this 
power.’ And when I talked about 
the financial impact of this on my 
two boys, his reply was, ‘In the 
long run, they will probably 
suffer more.’ 

“If he doesn’t have the power 
to change this, then who does?” 
she asked rhetorically, throwing 


up her hands. “Bush’s office tells 
me, ‘No, Mrs. Mulligan, we don’t 
have the power. We just don’t 


‘have the money to expand the 


Social Security program.’ They 
are going into debt over bombs 
and they just don’t have the 
money to help a baby like 
Kaileigh who's suffering. And 
what about Sean and Carney? 
She'll never be a $40,000-a-year 
BC career girl. But what about 
them? They went from having 
two parents who took them 
everywhere — to the Celtics, to 
the Red Sox, to Disney World — 
to this.” She pointed to a corner 
of her kitchen stacked with file 
boxes filled with her cor- 
respondence, petitions, Kaileigh’s 
medical records. 

“Sean is an incredible help. He 
gets me syringes. He makes 
coffee. But he’s a worrier — about 
school, about everything. He’s 


not like Carney — he’s five, and 
he already hates school. Sean 
told me one day, while Kaileigh 
was in the hospital, that he'd 


‘made a wish in a wishing well 


when we went to the park just 
before Kaileigh was born. He 
wished for a little sister. And he 
said to me, ‘But why did God 
send us a baby that was so 
sick?’ ” 

She pauses, her voice breaking 
again. “I told him God sends 
babies like Kaileigh to families 
He knows can take care of them. 
And he never said anything else 
about it. But I know these kids are 
going to suffer psychological 
damage because of this. I don’t 
know what it’s going to be, but I 
know it will happen.” 

* * * 

Two of the boxes sitting in 
Kathy Mulligan’s kitchen are 
filled with records and cor- 


terre? at at ath 
respondence from the Kaileigh 
Mulligan Foundation, a private 
group Kathy started last fall with 
the help of a number of Law- 
rence-area business-owners. The 
$10,000 foundation provides 
emergency help for families with 
disabled children. And it runs the 
way Kathy thinks things should: 
“Yesterday, for example, this 
family with a severely disabled 
daughter hooked up to home IVs 
was having their phone service 
cut off,” she said. “When you 
have a disabled child, your phone 
is your life line. They are hard- 
working people, going through 
the kind of thing I’m going 
through, and they didn’t have the 
money to pay the phone bill this 
month. I talked to them, we made 
arrangements, and I went right 
over there with a check.” 

- As she’s talking, Kathy gets 
ready to feed Kaileigh through a 


tube in the baby’s stomach. She’s 
interrupted by a call from a 
lawyer offering to represent her 
gratis, “for the publicity,” she 
said. She tells him to forget it. 
“I'm getting all sorts of phone 
calls lately,” she commented. “A 
guy called me from California 
saying he wanted to write a book 
about us. People say, ‘You're 
amazing. You’ve come so far, so 
fast.’ Well, the truth is, I’m half- 
dead. 

“But I’m going to show those 
people in Washington that this is 
not just some little Methuen 
housewife up here they can mess 
around with. Everyone says you 
can’t change federal rules and 
regulations. Well, don’t say that 
to me,” she declared, pouring 
Kaileigh’s formula into a tube as 
the baby gurgled. “Ordinary 
people can do en 
things.” 
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Start a Travel Career 
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Q I want variety and 
people contact 

QO I love travel 

I need to do something 
for me 


12:30 p.m. Every Thursday 
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So do something important 
with your spare time. 
Contact 
the Patriots’ Trail Council. 
Be a leader among girls. 
Call 482-1078. 
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OPEN HOUSE* 


3/28/88, 7 pm, at Newbury Sound, Boston — 
Meet the instructors, see the and observe 
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The Audio Workshop 
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#594 Time frames 


Each of the images at the right represents a significant moment 
in 20th-century history. We'd like you to number them, in chrono- 
logical order, from one to 24. 

in ambiguous instances, we are, of course, looking for the event 
most specifically associated with the pictogram — in the cases of 
Elvis and the Beatles, for example, their appearances on The Ed 
Sullivan Show. 


Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzle 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #594 Boston Phoenix, 126 Brookline Avenue, Boston 
02215) by noon on Monday, March 28. Phoenix employees and 
their immediate families are ineligible. ; 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 


Name 
Address 
City/Zip 
T-shirt size 


Solution #592 


We received 145 solutions to “‘Souper Bowl,”’ which is more 
than we expected, frankly. The ingredients in our recipe were 
chosen as much for their spelling as their taste. We just liked the 
look of the words “‘kohirabi”’and “‘garbanzos.”’ 

The 20 ingredients in the bowl (in no particular order) were: 
cabbage, asparagus, carrots, celery, zucchini, scallions, kale, 
okra, broccoli, parsnips, turnips, leeks, onions, corn, spinach, 
lentils, escarole, peas, kohirabi, and garbanzos. Mmmmm- 
mmmmm good. 

We're sending T-shirts to the bowl-winners below. 

1) Jill A. Cohen, Boston 

2) Carrie King, Boston 
3) Elizabeth Snow, Somerville 
4) Amanda Goldstein, Brookline 
5) Ed Hill, Allston 
6) Alex Pappas, Milton 
7) Leanne Cardillo, Lexington 
8) Lewis E. Fox, Cambridge 
9) Heather Nissley, Beverly 

10) John G. Churchwell, Medford 


The Puzzle 
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* Red, blue, green, and brown envelopes, resumes, Carbonless enlarge and reduce 

copies, from black artwork forms * Brilliant color Cibachrome prints 

From artwork, slides, chromes, 


Facsimile Transmission (FAX) Photostats 


© Seven days a week, while 
you wait. 


© Folding, collating, cutting, binding 
© Instant offset printing 


3-D objects, enlargements and 
reductions 


MR. BIG™ 
GIANT COPIES 


© Copies, to 3 ft. x 25 ft. 
Enlarge and reduce 

Bond, vellum or colored paper 
output 

© While you wait service 

© Blueprints, engineering drawings, 
line work precisely reproduced 
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Saturday 8:30-6. Monday-Friday 7:30-10, Saturday 9-5. 
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601 Street 7-7 
Gaiete ae artmouth) 267-7448 101 Summer Street (near High St.) 350-7084 
Monday-Friday 7:30-9 One Beacon Street (on Tremont St.) 227-3164 
Saturday 8:30-5 ‘ Monday-Friday 7:30-9, Saturday 9-5. 

One International Place 330-8880 
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CHESTNUT HILL 
1295 Beacon Street 731-6775 
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Canon Cartridge Quality: good-bye — 
service blues. 

No mess, no downtime. You’re the service- 
man for normal maintenance on anything 
that can run out or wear out. Just pop in 
another Canon personal copier cartridge, 
when the toner runs out or there’s a prob- 


lem with the drum or developer unit. Now . 


you re good for the next 2000 copies! 


Canon: six colors, any paper. 

You can also change colors with the same 
simple switch of a cartridge. Canon PC’s 
are the only ones to offer you choice of 
black, brown, blue, light blue, red or 
green. On almost any paper - label to let- 
terhead, transparency to business card. 
From small office to busy family, Canon 
cartridges offer incredible versatility. 


Canon: up close and personal. 

Whether it’s on the counter in the store, 
in the conference room at the office or on 
the desk in the den, the Canon PC is light- 
weight and a miser on space. 

Considering the cost and ease of operation, 
you might want several for many purposes. 


Home or office, make Canon your line. 


Canon 


PERSONAL COPIERS 


Personal cartridge copying. 
Plain and Simple. 


For the Canon Dealer nearest you call: 
1-800-327-8268. 


Dealer Inquiries Welcome. Call: 
1-800-EASTCO8 


Canon desk-top, practical affordability: 
it’s all in the family. 

Each personal copier fits a different need. 
And each is the best you can buy. 


PC-10 issosimpleit 
doesn’t even 
have a copy start 
switch. And you still get a 
flawless copy, in just seconds! - 
PC-14 feeds without 

a cassette; makes 
8 copies a minute 

> and upto 19 automati- 
cally. On almost any type of paper. 


PC-20 adds automatic 
paper feedings that 
holds up to 100 sheets. 


PC-25 comes with 
enlargement/reduc- 
tion capabilities; 
takes up to 10” x14” 
asia size originals; and has an optional 
five-bin PC mini sorter on some models. 
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You'll be satisfied with the quality and 
performance of your new Whirlpool 
major appliance or we'll replace 
it free for up to one year. * 


< 


Get guaranteed qual ty and our 
~ best deals during our... 


(*RETAIL PURCHASES IN THE 50 STATES AFTER JUNE 1, 1987. 
Non-commercial use by original owner. Excludes range hoods.) 


| 


Whirlpdol 


CUSTOMER 
COMMITMENT 


Whirlpool Model DU8100XT Undercounter Dishwasher 
¢ 3 Cycle/Options including 2 Automatic Cycles ¢ Clean 
Touch™ Console ¢ Dual Action Filter e One-Inch Fiberglass 
Sound Insulation Blanket ¢ Porcelain-Enamel-on-Steel Tub 


CUSTOME 


R 
COMMITMENT, 


Whirlpool Model ED19SKXR: 19.1 cu. ft. Capacity ¢ Pro- 
vision for Optional ICEMAGIC® Automatic Ice Maker e 
No-fingerprint Textured Steel Doors ¢ Four Plated Steel 
Shelves ¢ Covered Utility Compartment ¢ Porcelain-on- 


Steel Interior Liner 


SEE YOUR LOCAL 


EE 
BZ 


Whirlpool Washer 


Model LA5700XS 
= 8 Automatic Cycles 
= 2 Wash & Spin Speeds | 


= 4 Wash/Rinse Temperature 
Combinations 


OU 


Whirlpool Dryer 


Mode! LE/G5700XS 


= 4 Automatic Cycles 

= Large Capacity 

= 3 Temperature Settings | 
® Gas or Electric | 
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> 
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EMPLOYMENT OPPORTUNITIES SECTION 2 


_ SECTION 1 EMPLOYMENT OPPORTUNITIES IN NEWS 


CLASSIFIEDS 
CONTINUED 
FROM THE 
NEWS SECTION 


EXPERIENCED MAC 
USERS, earn great salaries 
with Temp work on the Mac. 
Call MacTemps. 868-8200. 


Exp. silkscreener needed for 
p-time/occ’! wk water-base. 
Camb, 492-5239. 


FASHION MODELS 
Leading Intrntnal model 
mngmnt sks new faces. M/F. 
No exp. nec. 353-0010. 


Female fantasy phone 
operators wanted. No ex- 
perience 


LIVE-IN HOUSE KEEPER 
MAINTAINANCE POSITION, 
for womans guest house in 
Immd open- 
ng. GABRIELS. 
487-3232. 


Retail and 
tions available. PT/FT onl 
in person The ICA, 
Boyiston St. 


RETAIL SALES 
$6.50/hr. Fulltime. Please 
call Elissa Steele at 
864-1454. Terracotta, 765 


. Mass. Ave. Cambridge. 


benefits, N Cambridge, 
354-0700 


PART TIME 
TELEPHONE SALES 


SELLING TICKETS 
TELE-TRON has positions 
available mornings. We offer base 
pay plus incentive. 


IDEAL FOR: 
STUDENTS 
HOMEMAKERS 
TEACHERS 
*ACTORS/ACTRESSES | 


Anyone looking for a part time job 
to fit into any schedule. 
We are looking for people who enjoy 
dealing with the public. 
Prior telephone experience helpful 
but not necessary. 
Call for additional information: 


. more 


CAREER 
OPPORTUNITY 
LivingWell Fitness. 
Center now has im- 
mediate openings for 


full-time management 


trainees and fitness in- 
structors for its 10 Bos- 
ton area locations. For 
information call 


1-800-792-5401 


Do you ever think you have or 
have ever had an ulcer? 


Medical & Technical 
Research Associates... 


would like you to answer five (5) 
questions which can tell whether 
or not you have an ulcer. 


Do you have daily symptoms of burning 
cramps, or gas on an empty stomach? 
Have you ever been diagnosed with an 
ulcer before? 

Do antacids take away your pain? 

Is the pain temporarily relieved by 
eating? 

Does the pain wake you up from sleep? 


If you answered yes to any of these questions, you 
may have an ulcer. Call 522-2546 to make an 
appointment to see a licensed physician free of 
charge for a diagnostic evaluation. Option to 
participate in a national clinical research study, 
sponsored by a major pharmaceutical company. 


8861 ‘81 HOUVA ‘OML NOILOAS ‘XINZOHd NOLSO@ 
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Soe fe SEE THE NEWS $225 stipend paid to participants. 
‘SECTION FOR (617) 720-3495 Living Well | 
SEE THE NEWS MORE HELP TELE TRON gt 
SECTION FOR WANTED Fitness A 
MORE HELP LISTINGS /\ / \ 
NGS qual Opportunity Employer M/F Medical and Technica 
HOUSEKEEPERS | Research Associates, Inc. 
INTERIOR ONE FULLTIME, ONE 
PLANTSCAPING SEASONAL 
fl aly locker room, Are You Interested in Health & Medicine? 
avail. Exp. pref. Good start- 9008 You girls talk too much, Word Processing Operators Jobs! 
based on . Call 
Car a plus. 357-5255. Transcriptionists t ar 
Live in Governese, wanted 9-4 at 731-2900. "Weie never shut ae” the S Jobs! 
orkin wi 
Sa U re AT WORDSMITH Jobs! 
parc resume w/ tablished Chimney sweep Yo 
and to: Hiroshi company. Mass Full Time/Permanent Part Time 
Prefer ex- So why not work Learn Medical Transcription Jobs immediately 
| LOOK-ALIKES immediate cat 676-450. for the best To be the star in a law firm, you available for data entry, 
rok or porte star callus for WAITER SES "Talk /line" should be a lawyer. To be the star in| | typist and clerk positions 
part time work. 871-1715. Newbury house now a 2 
— __hirng. Al shifts a hospital, you should be a doctor. in Boston Quincy and 
Sq. with Ae Boston telephone company To be the star at Wordsmith, you 
shou a word processor or a oneham. 
Gigs. more in the business. transcriptionist and be ready for the 
The Boston Phoenix. We need creative challenge of learning medical tran- 
Sandy, The Bucks are beaut- P@Y. and advancement op- 7 scription. We're a growing Cam- Excellent benefits: 
itl There's no place tke or communicators bridge service bureau seeking 
home. 
and part time energetic Major medical, vacation 
MARK EAI SEE THE NEWS full tim ping speed of at leas w : 
SECTION FOR Knowledge of IBM PC helpful but we | | PAY: referral bonus, paid 
Gress, dowmioen, mart no  SOREHELP ys Gis... will train talented people. Full time or holidays, credit union 
Sart WANTED part time, days/afternoons/eve- 
See LISTINGS G d a 
nings/nights. ood pay and con 
MESSENGERS YMCA JOBS! Call us at genial atmosphere. Free parking and CALL 451-2277 
Extremely hours easy access to the Red Line. Call 
Call 267-6688 _, membership. Positions _in- 617-576-8167 354-4050 9 a.m. to 6 p.m. 
MESSENGER summer day comp 
WANTED counselor, ie guard, trom and talk all you want. Temporaries, inc, 
‘or waterfront law firm. 
r 78 for Tamara. : 
Tw TT 186 Alewife Brook Parkway, 77 SUMMER ST. 
MODERATORS WANTED, Cambridge BOSTON 
Call Michael for info rogate mothers. Couple un- 
MOVERS. maintainan 
by artificial insemination. clean PROGRAMS 
SEE THENEWS 820 Dearborn t? Need a 
SECTIONFOR ‘responses confidential. environmen job? *WORD 
MORE HELP Wanted Musical Director for ‘ . 
Sept sending mir Now Care about PROCESSING 
|| economic LOTUS 1,2,3 
Sq, ing for jaccuzzi and built-in swim- 
articulate and energetic. Must have drivers 
He/she “wil ‘be, anewering bowing io Work for us, Two hour introductory 
greeting lents, sending toget 11 Earn $7.00-$12.00 per 248-JOBS seminar Saturday March 19, 
and 11:00 a.m. Call (617) 


ing 
and filing. Some ex; 
with the IBM PC is desirable. 
letter, and salary req to MM, 

er, req to MM, 
Corey & CO. Galen St., 
Watertown, MA 02172. 


hour + bonuses 


MASSACHUSETTS 


451-0058 to register. 


RESUMES 
Evening hours available 


GNOMON COPY 
- Resumes 


surance, 8, park- 
ing. Apply Mon-Fri, 57 Park 
Plaza Hotel 198 Stuart St. 
Boston (Plaza Cafe, 
Mezzanine Level) 


nna. bridge -Cal 492-7767 CITIZEN ACTION TEMPORARY SERVICES 
Days CALL THEBOSTON Call our members for ils 
outreach/fundraising. 
QUINCY” Care “Atendant FOR FAST, Paid training, friendly of- - If you can type 
QUALITY fices, internships and ad- 
vancement. Choose your 
Greakfas VOLUNTEERS nights. 5:30-7:30. you to be a word processor. 
Waiters, waitresses, host, Massachusetts 
cashier, and cooks. In- NIGHTMARES ; the ¥ Americ: 3 

ere 7 Call for jobs while you train. 


Do you have them often? 
Have you participated in 


864-2277 


| 
i 
Pay,. Evenings, FT/PT. 
232-5501. 
t 
‘ Christine, Saw you in the 
As a radio show. Call [ 


EMPLOYMENT OPPORTUNITIES SECTION | 


SECTION 1 EMPLOYMENT OPPORTUNITIES IN NEWS 


A BONUS WORTH NOTING! 


STAFF ASSOCIATES WILL OFFER YOU: 


We are looking for individuals to fill positions in the following areas: - $60.00 BONUS* 
Full and part-time sales. | 
¢ Waiters and Waitreses for espresso bar 
¢ Part-time fitting room checkers | 


long and short term assignments 
immediately in Cambridge/ Boston... 
We'll match your skills and schedule with perfect 
temporary positions. 


THE BOSTON PHOENIX, SECTION TWO, MARCH 18, 1988 


We offer competitive salary, comprehensive benefits, and 
the excitement of working in our unique retail environment. 


: STAFF 

Benefits include: a generous employee discount for you and ‘ ASSOCIATES INC. 8 7 6- 1876 
your dependents. Medical and dental insurance, a : : TEMPORARY SERVICES 

retirement pension plan, tuition reimburstment and more. , 1384 Mass. Ave, Cambridge HVD SQ 7 


Apply in person to the fashion apparel store located on 
Route 9, Chestnut Hill Monday- Saturday 10am- = 


*New applicants only after completing first 80 hrs. 
BRING IN THIS AD TO RECEIVE BONUS! 


eoe mf 


SECURITY 
OFFICERS 


Health benefits 

¢ Uniforms provided 

Paid training 

* Paid vacation after 1 year 


Bonus! call for info... 


‘+ Attractive temporary 
clerical / administrative 


Excellent hourly pay 


Many full and part time posi- — 


plus bonuses 9 positions in 
¢ Boston / Cambridge tions available to start im- 
+ Excellent benifits mediately in the downtown_» 
- Never a fee Boston, Cambridge and Welles- © 


ley areas. All applicants must 
be at least 18 years of age with 
retirees welcome. to apply. 
Eligibility to work in the U.S. 
required with no criminal re- 
cord. 


For local interview appointment 
call Monday-Friday 10 a.m.-3 


Interesting, part-time assignments on research studies. 
Absolutely no sales. Flexible hours. Pick your own schedule 
and hrs. each week from shifts that run Monday through 
Friday, 9 a.m.-5 p.m. or 5 p.m.-10 p.m., plus weekends. Start 
at $5.50/hour with rapid advancement to $6.00. Bonuses 
paid on each project. Paid training. No experience 
necessary. 

Call 492-5676 Monday-Friday 9-5 


+ day and evening shifts 


ALL THIS AND MORE! 


Harvard Sq 


Abt Associates, Inc., 55 Wheeler St., Sitetinst MA 02138 2 STAFF 
p.m. 
Poet ; ASSOCIATES } 267-8198 
Abt id tes Inc TEMPORARY SERVICES : 
$ 1384 Mass Ave., Cambridge 3 


Cav SONESTA 
The Boston m INTERNATIONAL 
CORPORATION 
ENTRY LEVEL CORPORATE 
AD SALES 
RESERVATIONIST 
SIGN UP TODAY! | | JEXPANding ad sales dept. 
MANY has positions for Entry level positions booking 
| TEMPORARY | |[@Nthusiastic individuals | candidates should have 
: S: ASSIGNMENTS: with good excellent phone skills. Previous 
50. NON-TYPING TO || communication skits, | “ts mark meen 
BON Ss xcellent ground floor 
AFTER THE FIRST 50 HRS. PROCESSING || |opportunity for career should 
APPLICANTS ONLY minded people $7 $000 way at 
week. into media sales. Send nesta 
Start immediatel International 
Temporary Services 126 Brookline Ave. 5 Cambridge Pkwy. 
5 JFK STREET Boston, MA 02215 | Cambridge, MA 
HARVARD SQUARE | | “02142 
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ure, professional man 
who himself 
together, likes to have 
and laugh, is intelligent and 
who is interested in a 


P 


ERSONALS 


future of marriage, 
BOX 3262. 


DO YOU 
| can't seem to you! 
SWF, 26, 5'7, brunette, 
brown: attractive, 


term relationsh DWF, 45, of 
noma wit, charm and humor but no 

A.A.A. (Attractive Aquarian beauty seeks tall, educated 
with an Accent). SWF, man, for 
mid-30's, 5’ 6”, 1 , black romance, 
hair/eyes. , indepen- Box 5301 
dent, 
t erests OwrF, 
and friends. I'm looking for ive, slender, fit, blond hair 
vuinera’ , growth tious, . 41, 

life. BOX 5882, Classical music, (left), 


ion, MA. 02114. 


Tel, ats 


5'7", 138 Ibs. Write, 


Jones, 

my table? SWF 35+ teacher, 
grad student, 
novator 
male with curious 

body. Box 5211 


SWF, 26, Alliston area, 
pretty, plump, deeply 
passionate, reserved, in- 
Enleys gong out or staying 
out or 

tractive, int it, funny, 
SWM for 


warm, -going 
friendly companionship. ~ 
Box 8434 


er. x 


be non-yuppie, brilliant, 
liberaim, undogmatic, 


looking, sweet 
Artists (visual) preferred. 
Smokers OK. Box 3289 


Attractive, athietic, artistic, 
SJF, with sense of 
humor, skeptical of the f the per- 
sonais but unmotivated by 

scene. 


the current 
Seeks professional SWM 


Ritractive DF, 42, into Arts, 
conversation, nature, in- 
and 


body for egalitation re- 

res So Write to: P.O. Box 

3219, Station. 
MA 02110 


Feisty, , 34, success- 
ful, greeneyed, zaftig, 
epecia, with passion for life, 


Are you looking for a more 
limited 
SPACE is there ih of it 


ation, ground brea’ 
Years ago and stil 


under 
3339. 


_ DWF, mid-50’s, educated, 


Strong capable woman 
loyalty and 


passion to offer seeks man 
after her own heart. | am 


quick, verbal, fit, t 
ambitious. Like peace, 


& body with 


chocolate, whole w eat 
& . Pro- 
worker who 


SWF, PS: attractive, Petite, 


tello, Flaubert, Fossbinder, 


aware 
and guts. BOX 5259. 
SBF, 38 (Looks 28), desires 


SWF, 31, 
with witty 


outdoors, camping, dancing, 

inter, values, 
an personal rowt 
interested in SWM for 
fun, friendship, romance 
BOX 8534 


Three appealing, pro- 
fessional woman: 


and Native 
ter seek three 


men: one down to earth 
hopeless one tall, 
Jewish liberal, longing for 
summer; one Dillon fan with 
adventuresome spirit. 
Should be intelligent 


Ver- 


40 
seeks SF writer, 30-40 for 
multi-level collaboration 
travel irony are musts. 


thin 
the arts, movies, danc- 
pe? outdoors seek fun, in- 
telligent SWM’'s similar 
interests. Box 8432 


SWF, 32, 5’4”, slim, attract- 
ive, fun-spirited, adven- 
en 


joys 

foriegn-travelling, films, 
eclectic conversations, 
politics, outdoors, 
bright, funny, 
educated SM. 
led. P.O. Box 362, 
Watertown MA 02172 


Artistic and — @x- 
ic woman 40. 


Warm, str 
attractive, seeks man who 
very 


. kind, 
caring, loyal, intelligent, 
healthy, outgoing, nan 


urous 
available! Write to: P.O. Box 
2238, Cambridge, MA 02238 


SWF, 28, athletic, petite, fun 
loving, attractive, pro- 


SWF, 36, seeks int 
per man for 


possible serious re- 
lationship. Enjoy hiking, 
cross-country ngs mov- 


woman, 
52, 
blonde hal 


divorced, faithful 
happy, clean, 


Calle 51-A # 6-25 Apto “01 
ta-Columbia (South 


IT’S ALONG WAY 
TO THE TOP IF 
YOU WANNA 


jove waned, 
and 

Write to: P.O. x 1 
Brookline, MA 02146 
SWF, 24, 5'2”, eyes of blue, 
creative, art inclined, 


make me h, a 
and over 22 apply to 
Box "with photo if 
possi! 


DWF, 43, -  Untypicalish SWF, 24, seeks 
ive, quasi-radical academic intense SM with 
seeking gentle, caring, in- child eyes who plays in the 
telligent man interest: os rain umbrelialessly. Box 
sues of peace/justice, and 5328 

. Write to: P.O. 
Box 421, Newport Ri. DATING 
DWF, 59, smoker, attractive, STRANGERS ? 

, travel, etc. PROTECT YOURSELF, 


Write with 0 to: Box 645, t' 


Dwr, fo Hand in Hend, Box 1006, 
SWF, 31, ay brown 
personal end promotes, bored 
Waltham, You know, Herrieoe 


2842, sonic donkey biting. Please 
who is established in his ca- enclose, SASE 
reer. Objective: Sharing new Cone, 
and old fine - can be crushed. Box 
5 and possibile 
romance. letter and SWF, 35, attractive, 
photo to Box 1592 curious into outdoors, 
7 science, adventures, think- 
SWF, 26, 5’ 10, 130 Ibs, ; 
bright, attractive, non- ing. reading, 
drinker, non-smoker, sedks fun 
radical and 79 Arlin ton 
conventional hates bar o217' Box 79 ng 
scene, a and all 
amuse- Fine 
, 30-35. ’ Mother Jones, x-country ski 
te, MA. 02066 wax on my table? SWF 35+ 
teacher, grad student, home 
SWF, 24, nonconformist, - 
tomboyish, (non: orca 
2) ron body. Box 5211 
Write to: Box 28192, MEN 
SF artist, re SEEKING 
pretty, funny, brillant seeks WOMEN 
sweet, ny, humorous, 
nonsmoking man for attract- 
Box 413, Cambridge 021 adventurous, 
SJF 30's, attractive, dining a very 
educated, bright, traditional nonemoking 
family values, would love to 5 
meet similar counterpart. 
Write to: P.O. Box 537, Ran- Write to: P.O. Box 1035, 


STATUS, PRIDE. concern, , MA 02368. Boston, MA 02117 
, talent, intellect, 
attractive is SWF 20, student, white male, 37, 150 
what tall, creative, likes music, piano, Irish, — ibs, financially stable is look- 
pretty dark-haired SW’ ture, , New Age, _ing for white femaie 19 to 30, 
seeks in S/DWM, 31-43. = SWM, 21-26, sincere, who wants a 
Write about sensitive. Write PO _—tionship. Please 
3697, Box 1791 Norton, Ma. 02766 _Boxholder, P.O. Box 
Boston 02101 SWF. 22, seeks college grad. Oriando, 867. 
DWF, 45, 5'4, 1 "m 56’ cute, many SWM, 40, seeks arty friend- 
Satopia ian interests. Looking for taller, ship with SF, 25-45. Opera, 
pets, children, family, symphony, dance, theatre, 
dining, conversation, ro- Bon Write to: P.O 
i treville, Ma 02634 


slight rebellious streak seek-  SWM 35ish having same 

ing similar SWM, 28-35, to qualities. Not afraid of com- SWF. 22, looking to meet tall 
mitment or me. Onty SWM 24+ non-smoker. En- 
ter. Dont be shy! Photo ap- attractive men reply. P. joy fitness, outdoors, being 
preciated and returned. Box Box 110, Essex Station, Bos- together. be spon- 
5218 ton MA 02111 taneous. box 402 . 
SOPHISTICATED 

COMPANIONSHIP 


tellect ‘al en- 
vironments seeks a similiar 
man. Box 8335 

Attri SWF, 
33, bright htful, 
playful, SWM to share life’s 


Attractive SJF 34(energetic, 
petite, progressive poi, at- 
tempting alance) seeks 
cute SJM 30+ with sense of 
self. Box 3331. 


AHERO 
OWF, 39, 5'4”, attractive. En- 
dinners, , beach. 
riendship plus. Photo 
.O. Box 645, Meth- 


ven, MA 01844 


Attractive, warm and caring nature wishes to 
SJW,43, research psy- with unprofessional, pov- 
chologist, interested in per- erty-stricken 
eS Attainment of the age of 
erai/left politics. 3 M, reason and ability to dis- 
30's-40's for committed rela- course originally or anec- 
tionship. Box 290, Cam-  dotally on “ matters of fact, 
bridge,02 140 matters of definition, and un- 
vibrant, middie icorns 
4 F seekS great charm will not be con- 
SWM same y Box 
available to develop rela- 
tionship. Box 365 Newtown 
MA 0 
GENTRAL BEAUTY, phd, bean woman seeks an 
30's, artistic and d honest, single, pr 
seeks handsome, ac- male to develop a 
complished man with . Write to box 
= witt who's half way on 8563 
road from | 
Offbeat, offhand, awful 
and ately seek- 
ing “detours. (BO Box 64. 
waa in Manhattan, seeks un- 
college-educated, tian, 
: 39 craves ler. Photo please. Box 
cerebral compa- NY, NY, 10150. 
nion for con- 
versation. Send phone 
number. Box 3349 TYPE 
Dana H: SWM, 26, tall, thin, creative 
What seeks F un- 
would like to see you concerned age, race 
again. call or exact species. She: must 
be one with heart respond 
DEAR GREEN EYES for more details. All replies 
you on the B-line out: answered. Box 8542 
Saturday night (Jan 
9). Great eye contact, but no PATRON WANTED 
follow-up. Can't seem to for- Talented Painter seeks liv- 
pode you. Brunette with black , supplies, 
ed coat. Box 8276 *s or ? Make me an of- 
fer. Box 8532 


DEAR SBF 
SBF with good looks, mind 
and fun personality t 
by very handsome guy, 27, 
fit, thoughtful, with a 
sense of humor. Box 531 


DF 43, attractive, person- 
able, intelligent, into out- 
doors, arts, seeks 


similar male of any race, cul- 
ture. Box 854 


Divorced Hispanic woman of 
45 likes simple things in = 


and must have a good sense 
of humor. For 
and 


Plain, MA 02130 


1.M.PEING for this ad hoping 
for LA corBUSIER schedule. 
Are you looking for a more 
group Gropius. 
aoe is there of it 

an 
OLMSTEAD? F looking for 
the WRIGHT man to add 


Petite, attractive SWF, 27, 
with passionate heart 


“ Romantic ” WF, very at- 
tractive, 5'5”, trim, seeks 
eyecatching S/DWM (29-36). 
Enjoys outdoors, fitness, 
Boston, dining, comedy, 
concerts, travel. Box 5325. 


SBF, 27, attractive, 
seeks a SM, 27-34, 5'10° or 
taller, race unimportant, for 


if possible 
441252, Somerville, MA 


02144 


black 
11 very pretty, classy, 
trim, financially secure and . 


janc' 
without much intr ion. 
Please respond to BOX 8351 


Spunky SWF seeks un- 
conventional SM (30-40) 
dance partner with matched 
pair of feet for intermediate 
ballroom class. Wed. eves., 


Pheanix 


begins 3/30. P.O. Box 772 
Brookline MA 02146 


Basil Rathbone look alike 
where are you? SWF 23 5’6” 
seeks 


weekends, plan to move 
No 
No divorcees P.O. x 


10446 Elmwood, Conn 
06110 


SWF, 19, br/br, 5’ 3”, 

intelligent, enjoys 
movies, di 

— similar SWM 20- S10 for 

term monogamous rela- 

tionship. phone. No 


OPTIONAL HEADLINES 


(only if desired for indicated extra charge) 


$8.75 7 PT. BOLD [ ] [ ] 15 Jetter limit 


$10.00 9 PT. BOLD 


12 letter limit 


PRINT CLEARLY 


drugs. box 
SWF 21 “ than petite’ 
suche $0 love GUIDELINES PRICING PER WEEK 
SWM into Levis ULTIPLY 
NH rock-n-roll past is not im- Anyone seeking a longterm. monogamous OF WEEKS THE AD WILL RUN 
pene Let's find the future. relationship in Personals. Abbreviations are 
permitted only to indicate gender 
SWF, 24, preference, race and religion. The Boston 
attractive: | Phoenix suggests that ads should contain a with two week 
ing, life, seeks similar | self-description. age range. lifestyle. and minimum and a six week 
man, . Box 8581. avocations. Ads containing explicit maximum. ¢_ _ 8.50. 
SWF 24, stunning blond sexual/anatomical langugage will not be OPTIONAL HEADLINE: 
woman with intrigue looking | accepted. The Boston Phoenix reserves the $8.75 or $10.00 (see above 
alo tora fun easy. | right to edit or reject an advertisement. for size differential). 
going spontaneous rela- | Classified ads may be submitted for OPTIONAL EXTRA 
tone hip. Photo a must. Box publication only by persons 18 years of age WORDS: 
— or older. Also, no ads will be published The first fifteen words are 
26, y hai seeking persons under that age. additional word is 
Wants to meet SWM 25. $. cae 
25-30 who tikes | movies, rol THE DEADLINE FOR AD OPTIONAL MAILOUT: 
erskating, music and amuse- PLACEMENT IS 6:00 P.M The Phoenix supplies a free 
ment parks. Send photo and ' ae mailbox per ad. if desired. 
letter to P.O. BOX 84 ON THE WEDNESDAY PREVIOUS The Phosnix will mail 
fs evant TO ISSUE DATE responses to your home 
SWF, 26, 5S'ft9"in, pro- 
fessional. Likes:FNX, Celtics, | AD PLACEMENT OFFICE HOURS: 
local music, Great Woods. every y .00 pe $ 
Dislikes: cigarettes, 8:30 p.m. week. 
blicans. In 
SWIM tor trendship, possible a.m. 6 p.m. 
Thurs. 8:30 am.-5'p.m TOTAL: 
Surnrised to find yourself 
loki in the personals? We Fri. 8:30 a.m.-5 p.m. MULTIPLY BY WEEKS 
SWF's. one H 
Blonde & one, bunnetie, | PHOENIX CLASSIFIED OFFICE 
67 Newbury Street AMOUNTENCLOSED: $ 
te Boston, MA 02115 
22-32 
Box 8515. This information is confidential. We cannot accept your classified ad without it. 
SURPRISE ME 
(Check here if you will let us ready 
PHONE your Phoenix personal ad on | 
sense of ny a (No names will be used, 
successful, attractive, confi- 
dent SWM, 30's? Who can ADDRESS — box numbers only). 
tooking tor tong: | CITY STATE ZIP 
term relationship? Enjoy the ACCOUNT # 
SIGNATURE REQUIRED 


finer things in life - a movie in 
or dinnger out? Surprise me! 
Photo appreciated. Box 


EXP. 


ZL 


8861 NOILO3S ‘XINZOHd NOLSO8 SHL 


attractive, humor pron, 24 year old Boston igent, 

but determined, unpreten- dancing and art.Seek- ate, affectionate, original, humor, intellect, warmth, 

SEEKING tious, PhD enjoys thoughtful ~— ing” 92.34 year old gentle- seeks man of warmth and interest in arts seeks similar 

MER conversation, reading, walk- 1,5, pigase be hendoome. humor. Enjoy music, country non-smoking SWM 30-37 for 
ing, films, travel seeks kind, —heaithy, sweet and kind. Box —_—hikes, art, cooking, animals, great conversation, possible 

SWF, W Corp F with new intelligent man, 30-50, for laughter, romantic evenings, _ relationship. Box 8308 

wave hair. Seeks life enjoy- friendship, possible com- —_—_——_—$— intelligent company. Box tan oF lee a, 1169, Littleton MA 

dancing, hy living, Sun- family. employed, intel! student/professional Seeks similar gentieman for certified handwriting expert 

day brunchers. Seeks SWM SW, pey- friendship/relationship. will screen your dates objec- 

to be my Gene Kelly and Seeks tun Plain chologist/writer.  Yearns to ively. Send handwriting 

partner in crime. Box 919311, be rock singer. 60's politics. Methuen, Ma 01844 samples of prospective 
: 5°8, blond, blue. you: MA 02130 
health 

SWF, 32, attractive, pro- meligent, conride for xc-skiing, hiking, compa- Cultural criticism, biking, "friendly, 

fessional, bright and witty - looking for Mr Right _nionship. etc. | am SWF, 28,  beaching. Seek man WhO very very tender, working 

| ing, but shy at times, seek SWM 27-40, handsome, tall, good-looking, athletic and = !oves his work yet lies hap- SWF, 34, attractive, 5°3, many years Columbian 
| professional, educated genuine. So. Shore. Box Pily on a beach, wantscom- green-eyed, bionde, Cross with poor children. 
family oriented, honest and mitment and passion. Box one Seek American husband un- 
secure. Letter/phone? Box —_—_—_————— 8311. telligent. SWM, 32-39, ti 62, good ay blue 
8417 SF, 39, articulate, traveled, §.§ ——————————_—— non-smoker, who is looking eyes. Only sincere. Welcome 
fulent in Spanish, adven- for a serious but fun reia- 
e, ‘ous, - 
| seeks similiar men. Box 3335 mitted to pr a reer and seeking a non 
good time outs. Seeking 
| 
classical music, & 2 cats in to aS Not a 
the yard. Wd prefer man paport” possible SIFIED section 
ost 5 a who's lived 35 or more yrs.& term relationship to foliow. help get their faster. Wwe : 
SS learned a lot in the process, Write to: P.O. Box 425, good-hearted, withengaging need musicians, equipment, 
who can make me laugh (not Dorchester, MA 02122 sense of humor. Box 3281 rehearsal space, or manage- 
ive, @ tough assignment), hes SWE collese Ment you can find it in the 
; and wiry build, ambition, & an . Music and The Arts section 

adventurous for lasting interest in procreation. Extra of classifieds. 

with DWF-Warm, intelligent, 45, 9k, BOX fined, Jewish (non religious) 

photo to: Photo 719, Wash- pretty, 5'ft 8"in, +, wavy nan Sn pretty, petite rotessional 

ington St, No. 184, New- hair. Lots of friends this description, | try Single Woman, 45, 

tonville MA 02160. and looking for more. Com- feeponding snyway. F.0. al, attractive, hesithy, 

lively -respect! ing, 

Add your letter to finehome- mitted to peace, social seeks a compatible mate. 

building, down beat. Mother change, —r: —, Send picture to Box 8116. 
ite. Looking tnendship SWF, 31, grad student and 

soon to be Phd. 5'4", blonde 
for who and blue eyes. | study 
PeOpre for dance part time and | also WENX 
they are, & values intimate enjoy films, books and trips into local music, ° 
— = conversation & wild fun. to the country. I'd like to having fun, meeting people 
Seeks compatible Box meet a SWM, preferably an and | never 
exceptional man, 8371 — thought I'd do. You must be 
der soul who appreciates #8 —inteliectual type who's be- open minded, into music, af- 
women of substance andcan SJF 31, attractive, 5'4”, 110, tween 30-40 and not over 6' fectionate, thoughtful, can 
make me laugh. Box 8385. dark hair and eyes, pro- tall. Write to box 3246 9. 
fessional, witty, laugh easily Swe, 31, intelligent but un- 
SHE CRIED pretentious, slender, but un- 
Check the Arts listings to see (00. athletic, affectionately 
where Boston's finest pop passionate seeks well- 
group is playing. You can’t educated SWM, cultured, 
ed ; stop now...Okay? makes time for sports, mu- —_— trim, with sense of humor for | 
Artist F, 33, nice-looking, snd sic, travel and important re- 7 s relationship. 
— — 

share with the right down to 
earth M 40-50 who likes xc, BOUND! well- fessional looking for attract- | 

progressive » orking professional with lender ‘attractive Seake lox 682, Sudbury 

ing... I'm JF 44 attractive, 
etc. Box 44-1286 Somerville 
02144 
| 

prefer quality to quantity, OLMISTEAD? F looking io | 

you're the right man, please the WRIGHT man to acc = 

respond with @ photo. BOX MOORE to her life-some- to laugh. easy-going en- 

; joys Ballet, some opera, Mu- 
thing lighter-lessSTERN or seum of Fine Arts, Sym- : ™ 

phony. Searching for a male 

companion with a cultural 

essence but is capabie of 

laughing, for long walks, 

with no interest in culture or 

SWM British born gentlemen 

ot high caliber for a serious _ 

romance. Should be 32-38 

conservative, respect purity ee 
enveloped in shy personality 
seeks SWM to share old hs 
movies, new music and ? 

Box 8556 

f 2, Jamaica ous relationship. Must 

iin Rave good sense of humor, 

be considerate and honest; 

non-smoker, light drinker. 
— 

MOORE to her life--some- 

outgoing, seeks a single, | 
thing lighter-lessSTERN or Handsome, stable, white 
male, 27-34, 5'10" plus for 

committment. You won't be 

“Box dissapointed. Write to: P.O. 
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22, SWM.br, br, 145 SWM. consultant, at- 
Ibs, attractive, sociable, jeneur, 4 he 
enjoys fim/video. old mov. _ Stable, _non-traditionalist, Seeks tall, unconventional 
ies, old houses. Comedy old, seeks bright, outgoing, "on 9, dep 18-35. Friendship frat, then 
new music, plays, long sensitive for romance, if 
walks, seeks friendly, attract- BOX _ lationship. Write to: Box 70, but lets 
ive college F for friendship, 5247 Cambridge, MA 02139 talk. Box 8451 
lating. Box 8598. 

SWM, 40, Goodlooking, SWM, 50, 5'8”, 185 Ibs 
SM, 32, mulato, 5’ 5”, healthy, very successful it, good looking, SITUATION, 
155ibs, Hispanic, likes lown to earth good sense of SWF — Pt 3336 9 well-educated, affluent, with 


Sports, music, dancing 

the Bible. Very honest and 
sincere and has own condo 
apartment. Seeks a SF, 
20-26, for relationship, dat- 
ing or marriage. Write to: 
P.O. BOX 542, Brookline Vil- 
lage, MA 02147 


of 
approach to life at all times. 
5'10", 165 Ibs, biond blue 
Definately look, feel 
act less than 40. 
for a Woman in 
here 20's with fun outlook on 


eyes. 
and 


the 
enjoy life with. Write to: Box 
1341, Westford, MA 


SM 40, blonde, scorpio, 5'9, 
160, 


pleasing SF, 30’s-40's, 
agrees with Island life, 
motorcycles, cats and cars. 
Has business head with 
sense of humor. Exchange 
visits, 

more. Photo- W. gy 
Box 89 Oak Bluffs, Mass. 
02557. 


An attractive easy going 
gentie male, 49. Looking for 
an easy going warm friend- 
ship. P.O. Box 871, Middie- 
ton, MA 01949. 


ANDRINA from Cambridge, 
studying Harvard Psych/Biol 
or chem? it’s important that ! 
find you. Ken. BOX 3350. 


humor, worid travel. Looking 


to meet Chinese or Jap 
woman 20-35 for honest 
term relationship BOX 


intelligent, 


= (30's in mind & 


3, 175, business 
owner - philosophy, easy go- 
hg ive, | & lov- 


support 
Some favorite things: 
in mountain forests, 
year ‘round, fire- 
place evenings, gy | 
inns. 


fine dining, canoeing 

boogie boards, Talking 
Heads & Mozart, drinking 
wine with friends, hammocks 
and yard work, bicycles, 


West of Boston. ing 
SWF, 5’6 or taller, fit, happy, 
loving and adven- 


turous for evolving rela- 
tionship. Write to: P.O. Box 
5008, Wayland, Ma., 01778 


42, 

bright pad 

Box 8394. 

SWM, 43, 5'10”, good look- 
honest, 


nice guy. Enjoys 
the outdoors, 


Teacher seeks 
, 33-36, 5'3°-5'7", 
sports-minded. 


possible. Write to: Box 3041, 
Brockton, MA 02403. 


SWM, 50 5 8” 
fit, good 


185ibs, 


32, MALE SCIENTIST 

woman 21-34 who swims 
against the current and 
dances in revolutions. Box 
8402 


seeks similar SWF 18-32. PO 
912 Westwood MA 


LOVE ODD ART 
SWM, artist/performer, 32, 
5'7", 135 ibs, scanni 
horizon for attractive SF, 
20-38 w/ passion for 
new/perf arts and com- 
mitted relationship. Box 
8584. 


Male, 21 5° 10”, 190ibs, 


SWM, 32, 5'10, wants to 
meet an intelligent, free- 
spirited woman with not too 
many hangups for fun, week- 
end 


addicts. Box 614, 
MA 02053. Medway 


ONLY- 


musician tired games 
others thrive on. Are you an 
honest SWF attractive, 
motivated and willing? 
photo with 
same. isbury 
02568. 


blue, moving south. Seeks F, 


traveling compa- 
nion/friendship/romance/ 
more. Box 3343 


No 

tional nice guy w/ stainiess- 
steel genes (JD 41, 6’, 170). 
Ready to take the plunge 


with pretty, slender 
woman (28-35). POB 161 
Brookline 02146 


great sense of humor seeks 


QUALITY 

if you are a bright, attractive, 
educated woman, enjoys 
cigarettes, fine meals, music, 
ideas, movies, walks, 
Skiing, diversity; seeking ro- 
fun, laughs with 
similar man send 

Photo to this optimistic, am- 


eyed, blond, 29, 6’. Box 5224 


an attractive, sp 
and slighty 
crazy WF, 29, who would 
enjoy a lot of pampering and 
adventure. Want to meet a 
woman who would never in a 
million years consider 
. This time, 
hope that you will 
as this is all Fone honest and 
sincere. PO Box 7. 
tial Station Boston MA 
02199 


POTROAST 
SWM 27, 5’ 7°, 160ibs, 
—— hair, blue eyes, hopes 

© meet an atractive SWF 
18-28 who enjoys dining out, 


ood gravy, music, the 
Beach. Someone who is en- 
joying 


life but with no one to 
share all the fun with. Please 
send reply to Box 8366. 


Practical idealist (M 36) 
seeks bright warm woman 
with pr ive values and 
sense of humor still intace 
after 7 years of the — 
Junta. Let’s share, 

arts, nature, 
more? Box 


ONER 
SWM,. 23 seeks. cor- 


REDHEAD WANTED a 
SWM, 28, handsome SM. 
— for a_ vivacious, 

le woman. 
and dancing first, rela- 
tionship later. Let's com- 
municate. Write to: P.O. Box 
30, Boston, MA 02133 


60’S REVIVAL 
SWM writer/musician/high- 
tech professional. Like local 
music, dancing, conversa- 
tion, things Irish, current 
events, keeping fit etc. Good 
looks, 34, 6'1", slim, 
suburban up-bringing, hu- 
manitarian, non-smoker, 
social drinker. Seeking SWF, 
level headed, good looking, 
slim-to-medium. Box 5178 


SWM, 24, 5’8, medium build, 
brown hair, green eyes, 
nonsmoker. Likes outdoors 
not bar scene. Outgoing, sin- 
cere. Seeks romantic, funiov- 
ing SWF 21+ for dating/ re- 
lationship. Box 5225 


er, anti-New Age. 
hostakovich, The 

Repo Man, 

his- 


Monty 

Local Her 

tory. a S/DWF in- 

tell attractive, non- 
s and ? Box 3316 


Easygoing, tall, SBM 
academic 31 seeks SWF 
21-29 for weekend romance 
in Ct. Write to: P.O. Box 
3684, Amitly Station, Ct. 
06525. 


35, handsome, 6’, 
185ibs. Runs like a well- 
car; one previous 


owner, low-mileage, no 
body-rot, 20 years or 
200,000 . Held for 


leased. Seeking sincere 


female. Box 8414 


SBM, 40, currently in- 
carcerated. Would 


cal and intel . P. 
(30-55) companionship. folk, MA 
Please be si honest 


incere, 
and open. Write to: P.O. Box 
522, Hanover, MA 02239. 


Romantic SWM, 20, seeking 
SWF for dating/romance. 


Single Human Male, 30, 5’6, 
allegedly handsome, seeks 
human female for friendship 
and possible romance. |'m a 

Programmer for money, a 


I'm musician for love, socialist, 


great ‘listener, love dancing, 
good conversation, quiet 


bridge MA 02140 MA 01754 


caring and aware, 
in consciousness, 
evolution. Box 47, 


SJM, 29, tall, blue-eyed, 
newcomer, seeks a slim, at- 
tractive lady, 23-29, with 
good sense of humor, 
athletic & artistic interests 
for friendship/ fun. She who 
waits is lost. Be found; send 
photo/ note. PO Box ‘5254, 
Manchester, NH 03108 


SWM, attractive, nice, 32, 6’, 
in Florida, seeks a nice single 
girl for a long-term, mono- 

relationship. If think- 
ing of Florida, please write fo 
Box 7605, Clearwater, FL 
33518 


ATTN. DARK WOMAN 
(LATIN, 
MEDITERRANEAN, 
BLACK, ASIAN, 


OR MIXTURE 
Blue eyes light 
hair, 30's, 5'11’, 
successful writer, 
Photographer. 


athletic and great fun to be 
with. | speak some Spanish 


films, 

etc. Looking for that special, 

lovely woman, 23-35, to 
times 


ing weekend 
vacations. Write to: G.S., PO 
Box 571, Boston, MA 02102. 


SWM, 25, 5'7”, bright, at- 
tractive, caring, creative 
seeks a SF counter-part for 
friendship, adventure, 
awesome music, film and the 
outdoors. Write to: P.O. Box 
1392, Kendall Sq, Cam- 


bridge, MA 02142 


DEAR MS. RIGHT 
'm a le, 
thinking, uncynical. | love 
reading, writing, risking, 
bikes, countryside, kids, 
peace, politics, billowy 
clouds. Box 8322 


sometimes being a little off 
the wall. Maybe get involved 
with fashion & design. | am a 
good looking, clean mono- 
re. who has always been 


Avant Garde Art lover, SWM, 
for 


friendshp or more. Write to 
Box 8318 


Architect 29 year, 5’9”, 


. beautiful, 31 
Sw taste and progressive 
style. BOX 3352. 


Are there any younger, 
woman out 
there 


02116 Photo are terrific too. 


Artist/traveler, DWM, 52, 
slim, non-smoker, no drugs 
or booze, | love life. Some 
solitude, respect yours too? 
Photo please. Box 3340 


Artist/traveier, DWM, 52, 


solitude, respect yours too. 
Photo please. Box 5298. 


Caring but shy SWM, 19, 
seeks SWF, 19-22. interests 


THE GUARANTEE 


appearance. 


Phoenix 


phone number. 


CLASSIFIED ADVERTISING POLICIES 


CLAIMS FOR ERRORS AND OMISSIONS 
The Boston Phoenix accepts no liability for its failure, for any reason, to print an 
advertisement and shall be under no liability whatsoever for any error for which 
it may be responsible beyond liability to give the advertiser credit for so much 
of the linage occupied by the advertisement as is materially affected by the 
error. provided that The Phoenix is notified by the advertiser of such error in an 
advertisement within seven days of publication. i 


COPY REGULATIONS 
The forwarding of an ad is construed as an acceptance of all the rates and 
conditions under which advertising space is at the time sold by The Boston 


The Phoenix reserves the right: 

* To revise copy containing objectionable phrases 

+ To reject in its sole discretion, any advertisement 
on account of its text or illustrations 

* To determine correct category placement. 


No advertisement containing a phone number and/or address will be accepted 
in the Personal or Person to Person columns. Only Phoenix box numbers or 


Post Office box numbers may be used. 
All advertisements must be accompanied by a full name, address and tele- 


Purchase a guaranteed advertisement for two consecutive weeks in advance 
and we will keep running the same ad free as long as you call each week on 
Monday or by noon Tuesday to renew the ad. Missi 
tee. To begin renewing your ad, call 267-1234 during 


week voids the guaran- 
week of the ad's second 


ADVERTISEMENTS WHICH MUST BE VERIFIED 

Telephone numbers will be printed in the People Section in commercial 
advertisements only. These telephone numbers must be verified weekly (before 
6:00 P.M. Wednesday) by the advertiser. If a line ad is not verified, it will not 
appear in the paper. Failure to verify a display ad will result in automatic 


assignment of a Phoenix box number 


*BOX NUMBERS 


Advertisers may pick up box number replies at the Phoenix Classified Office 
between 9 a.m. and 5 p.m. Monday through Friday. Replies are held for 3 weeks 


after the last insertion of the advertisement. 


The Phoenix is expressly authorized, but not required to open and inspect any 
or all material directed to a Phoenix box number and to discard, or otherwise 
dispose of, any flyers, unsolicited advertisements, and the like. 


RLY 
| did as said and got 
— You really put me in 


39, 39, world traveled, down to 
earth, good sense of humor, 

etc... ‘Looking for attractive, 

intelligent, easy to be with, 
hearted 


tionate. travel, out- 
doors and occasional 
theatre. Seeks SWF or 
30-45, with positive self im- 
age, who is fun loving, enjoys 
quiet evenings at home and 
is similarly affectionate and 
thoughtful. Box 5272 


Bik businessman, 39, 


, to share good 
times, friendship and 
possible term romance. 
Box 8524. 

SBM, musician ,46, tall, at- 
tractive, sensuous, creative, 
sensitive non-smoker 
interested in meeting a SF 
with same qualities. Box 161, 
Ss Charles St. Boston, MA. 


SWM, 36, seeks a SWF to 


- THE FOLLOWING CATEGORIES FALL UNDER 
THE CLASSIFIED GUARANTEE: 

You can save money on a two-week ad insertion. See pricing grid below 
AUTOMOBILE FOR SALE 
DOMESTIC ANTIQUES & FLEA MARKETS 
FOREIGN APPLIANCES 
VANS & TRUCKS BICYCLES 
CYCLES BOATS 
TIRES CLOTHING 
REAL ESTATE FUEL & FIREWOOD 
HOUSEMATES FURNITURE 
ROOMMATES STEREO/COMPONENTS 
SUBLETS ODDS & ENDS 
MISCELLANEOUS PHOTOGRAPHY 
LOST & FOUND RECORDS & TAPES 
PETS VIDEO & TV 
SKIING YARD SALES 
TRAVEL MUSICAL INSTRUMENTS 
WANTED 


Use this form to fill out your Classified Advertisement. 


INSERTION DATE 
CATEGORY 


Print one letter in each biock. Leave s space between words end e seperate space for punctuation. 


advertisernent. 


Copy for Advertisements which must be verified 
Copy for all other Advertisements............- 
Telephone verifications... 
Changes and cancellations. .. 


PAYMENT MUST BE ENCLOSED WITH THE ADVERTISEMENT. 


CANCELLATIONS AND CHARGES 


NON-GUARANTEED Advertisements: There are no refunds for cancelled ads. Advertising space 
credit will be issued for ads cancelled before 4 p.m. Tuesdays. Changes in advertisements will be 


accepted until 4 p.m. Tuesdays. 
GUARANTEED Advertisements: There are no refunds 


DEADLINES 


PRICING YOUR AD COMMERCIAL 
LINES $4.75 each $6.35 
(minimum 4) (minimum 3} 
ENTRE NOUS $11.00 
(minimum 4) 
The Boston Phoenix ESCORT $11.00 - 
reserves the right (minimum 3) 
to reject or 7 pt. light headline $6.50 $8.00 
7 pt. bold headline $8.75 $12.00 
WW 9 pt. bold headline $10.00 $13.25 
I I I I ] Capitalized words $1.00 
LILIL 
* BOX NUMBERS (weekly) 
| Applies to line advertisements in Escort section 
pick-up $12.00 mail-out $18.00 
IL Cost: per week TOTAL 
if I} if ia} We cannot print your advertisement without the following information. 
Phone 2: 
Name: 
Address: 
City: State Zip: 
or copy changes accepted on a guaranteed - 
‘0 place an advertisement using > 
please fill this section z= 
or call 27-1234. 
Wednesday, 6 p.m. 
Tuesday, 12 noon Bank: Date: 
y,4p Signat 


"Fri. 8:30 a.m. - 5:00 p.m. 


Wed. 8:30 a.m. - Yr 
Thurs. 8:30 a.m. p.m. 


12345 6 7 8 910111213 141516 17 181920 212223 24 


istic progressive 
politics, enjoys city living 
with country escapes, partial 
to foreign films, quiet woods 
and casual lifestyle, likes 
sharing ideas and 
concerned with soc 
change as weil as emotional 
seeks easygoing, 
woman, 


aware psy- 
minded to share 
> and 


short ‘not to arrange a 
pleasant (and hopefully 


02199 

College professor, SWM, 
late forties, life, 
nature, folk 
music, 


Boston 


(late 


ing 
s) 
relationship. x 


SWM seeks a compatibly 


Cute, creative, SJM,24, 5’8”, 
thin, loves jazz, film, dancing, 
hates commercialism. Seek- 
ing like-minded SF, 21-27. 
bilities endless. Box 


Cute, cuddly, warm, in- 
telligent, compassionate, 
steady, stud 


gorgeous, 
sorry about Velcro. A good 
heart these days is hard to 
find. You are the fortune | am 
soidiering for. | may be too 
old, but | cant forget or let 


Love as always 
lan. P.S. subtract 1361674 . 
Box 5227 


always be a gentleman. 
Box 5221. 

Do you enjoy skiing, sailing 

and woodsheds? ttractive 

we, 35, seeks old fashioned 

fa P.O. Box 579 Boston MA 
x 8568 


Do you speak Spanish? Latin 
man, 28, 6'2”, 180 Ibs, tan 

skin, seeks a fun, single 
20-42, 


lationship. Write to: P.O. Box 
403, Somerville, MA 02143 


OWM, 32, 5°10, 155ibs, self- 


ing 

—— travel. Seeks non- 
~— SWF or DWF (with 

no children) 24-32 attractive, 

around 5'5, a warm person- 

ality ee similar interests for 

dating and compan 

Photo if possible. rite Po 

Box 261 West Newbury, MA 

01985 


DWM, 33, 5'9”, 160ibs, pro- 
fessional artisan, wicked 
affec- 


ing an at- 
sincere, single 
female for friendship 
eng Write to: P.O. 

x 2055, Jamaica Plain, 
MA 02130 


DWM, 34, 160!bs, looking for 
a single female for dates, 
friendship and more. into 
beach, bikes, photography 
and cable. | smoke and drink 
a little. Write to: P.O. Box 
1794, Boston, MA 02205 


DWM, 34, not too hard to 
look at, outdoorsy, bives, 
jazz, mountains, nature 
seeks SWF/DWF 24-34 for 
monagomous relationship. 
Write to: P.O.. Box 672, 
Methuen, MA, 01844. 


DWM, 34, professional, 
seeking an honest, sincere, 
DWF (children OK) fora 
term rela- 
ship. Write to: P.O. Box 
648, Suffield, CT 06078. 


DWM, 5°10, 160Ibs, 
romantic, 


OWM, 36, pragmatic, meian- 
choly monogamist seeks 
compatable female for well 
balanced 


mental, physical 
and financial long term reia- 
tionship. Box 8546 
DWM 38, 6’, 185ibs, down to 
work: 


Box 536, Nashua, NH, 
03061. 


DWM, 39, attractive, stable, 
with children part-time, 
& en- 


joys wholesome act! 5 
seeks pretty DWF with chil- 


dren for tamily fun and ro- 
mance. Write to: P.O. box 
174, Dedham, MA 02026 


DWM, 39, intelligent, attract- 
sometimes 


ive, liberal 
cynical, rasonbly 


quietm non-jog- 
Brostarowen 


Man, 
re f Here his- 
tory. You're a S/DWF In- 
tell attractive, non- 

ing and ? Box 3316 


DWM, 40, attractive, SWM. 


sensual, sensitive, honest 
engineering managaer. 
s with simular 


qualities. Lets fall in love and 
romance in the Caribbean. 


DWM, 45, has “One woman 
heart” 


affection extras. 

treated right can let go for 

free with lifetime warranty. 
include self 


Please descrip- 
tion along with picture and 
phone to byt Box 7308, 
Quincy, MA 02269 

OWM, 48, 


professional, 
art, theatre, dining out, 
seeks a si le or divorced 


PO Box 51, Bedford, MA 


DWM, 59, seeks gentie, in- 

open-minded F 
for possible long-term rela- 
tionship. Busi- 
nessman/artist, witty, 


velopment pr 

dium height, slim, mid- 
western transplant, own 
sense of humor, enjoys spec- 
tator sports, stimulating con- 
versation, cultural pastimes, 
watersports, seeks a F to 40 


other mutuall joya’ 
pastimes. Bo: 


mous, professionally suc- 
cessful SWM, WASP, blue traveled, well-educated, very 
Letterman show, Replace- 
and Portuguese. Fairly new 
DESIGNE 
s-oriental 
GOODLOOKING UY = with. Box 8600 ~ enjoys intellectual con- 
with fresh and positive at- OWM, 339, intelligent, attract- SWM, 29, professional, 5°9° 
titude. Radio-TV career. Ac- ive, liberal sometimes funny, dark hair; brown eyes, seek- 
complished and informal, cynical, rasonbly ing a SWF. Must be in- 
sophisticated as necessary, sensitive, quietm _non-jog- telligent, slim and enjoys mu- 
Female 1 
paying & photo if ble. BOX exploration. Into the Arts, 
life and no cynicism about Calypso. Conese and I live in 8437. — —J scent, music, theatre, gal- 
men in general No yuppies cottage on the water just — 
SM, affectionate, fun-loving. = 
“reguiar guy”, sa onde 
hair, blue eyes, for — 
meet me at under went spol 
—— for spell for you. | await your employed. Attractive, shy, 
f smoker, adventurous, often ae instruction. intelligent. Enjoy camping, 
positive, self-employed, like P ransom by law. In Pre-de- ee _ hiking, movies, new music, 
France. Seeks aesthetical lease Chr. - soon to be re- ith me? BLACK FEMALE dining, conversation, explor- 
respondence with any male pals with me? 37 hand- 
or female. very lonely; need a some, successful and a great 
animals, dining Out, an friend. Asking only friend- hil ee ‘fiend. Box 63, Boston, Ma 
simple things in life. Seeks a ship, BOX 5356 fs es 
P| SWM, protessional, 50, look- to reach out and touch 
FP ing for an emotional, physi- someone? | could be the ture SF, 25-35, for serious 
jlunoz Box 73 Nor- and interesting relationship. 
has everything, seeking S _ 
like me. BOX 8364. be BLIND — — | 
slim, non-smoker, no drugs SWM, 41, professional, | 
or booze, | love life. Some sense of humor, thoughtful, 
caring, reflective and affec- 
include occult, music, jew- 
= elry. Box 8435 
Progressive but with a lot of 
traditional values. Enjoys 
. music, dancing, dinning. 
i 
join me on weekend camping 
trips thr out scenic, rest- 
ful, New id. Write to; = 
Caring, warm, nurturant pro- joys staying fit, folk, rock 
music, attempting to dance, 
| movies, the outdoors, dis- | 
| likes smoking, drugs andRe- . 
publicans. Seeks similar'S or 
| OF to share affection and 
| laughs. Box 3286 
adventure, 
sorrows, healing, growth, 
friendship, love. Write to: S/DWF with common sense. 
P.O. Box 1174, Cambridge, interest in hiking mountains, 
MA 02238 camp out, Cape Cod, 
cos TANS FOR TWO 
ibs, late 
Quite successful Boston en- 
priorities from work to va- 
travel, & other 
Has ot 
| humor; would like to meet a 
| very bright lady in the mood 
| to charm & please. Any rd 
| ideal height & weight 56, 
sophisticated setting. If you 
should with instant response 4 
refill of you 
tail you might consider 
. including photo. PO Box 570 
Box 6126 
zany SWF for some serious 
pizza wrestling. If you enjoy 
the smeil of cheese and pep- ‘ 
peroni ALL over, write Box 
—_ 8136. Please send slice. 
Cute, affectionate, SWM, 33, 
seeks a sensuous, single 
female for fun, backrubs and 
@ longterm, intimate rela- 
tionship. Send phone no. to: 
P.O. Box 2354, Quincy, MA 
02269 enjoyable evenings and 
possibly marriage. Photo 
articulate opinionated, 
blond hair, green eyes, seeks a var lerests. 
intelligent female for rela- Box 8557 
Early 40's male, career de- 
OFFICE HOURS CLASSIFIED DEPT. for frie — 
Mon. 8:30 a.m. - 6 p.m. MAIL TO 367 NEWBURY 8ST. 
Tues. 6:90... - 7 BOSTON, MA 02118 


RSONALS 


OWM, honest, 
handsome seeks 


S/DWF 28-40 f 
relationship 


ing 
ing! Write to: P.O. Box 1793, 
Pompano Beach, FL 33061 


Handsome man in mid- 


by 
trade,into progressive 
art/culture and new 
seeks unconven- 
tional woman of natural 
beauty with passionate heart 
spirit to 
share and 
possible long-term rela- 
tionship.Box a 


a Saal 


athlete looking for spring ro- 
mance with a beautiful 
in 


life, and dislike bars. 
I'm 32,5'ft11"'in, 170ibs, light 
brown hair and bive 


runner, weightlifter, and 


learning, culture and 
seeks genuinely in- 


ENTREPRENEUR 
Very successful well 
educated DWM 


tall, 
slim, most attractive 
ane ially. 
Seeks very attractive, sensu- 
ous, Joye trim lady to 


elled, experienced, pro- 
fessional. Mind and body fit. 
Honest and considerate. 


amous 
ter/phone. Box 5287 


Warm, 


pretty SF for travel, film, fun, 
serious rela- 
Box 8539 


Handsome, warm, 
athletic, SWM, 36, 6’, ba 
seeks bright, pretty SF for 
travel, film, fun, \ 
serious relationship. Box 
3297 


BUT BUSY 
bright, professional woman 
to share . Often 
can’t schedule 
les, often alone evenings, 
and desire Boston woman of 
similar circumstance who 


conversation, longterm 
of life. This man is though 
and humorous and has been 


Hello Sunshine 
5'8”",175 seeks 
intelligent fem 
summer fun, ocean walks, 
fine oe cocktails, The 
Cape Canal, 

and a true friend. My Yaht 
awaits. Box 5331 


HELP handsome refine black 

tleman, 32, 5'8",155 
ibs.Computer Technician, 
understanding, humorous, 
Seeks single attractive 
younger lady (18+) for mean- 
ingful relationship 


commitment 


| FEEL Kindly, cuddly, com- 
i nuturing Cancer 


Foreign SBM, 25, 
Style, seeks SBF, very proud, 


Fi 
out, sports. or 
serious relationship. x 


Guy, 45 yo, 5’8", 155, Arty, 
Musical, Educated, Funny 
seeks girl for classical 
Certs. 

Box 2121 
Handsome, 
passionate, Suc- 
cessful artist, SWM, 30, 


hilarious, 


seeks beautiful, soulful 
woman loving, 

relationship. Box 
8453 


SWM, 23, 6'1, 1S0ibs. Lib. 


SJM 42 6'4” published 
writer/inventor. Healthy, 
educated, active. 
Open for new emotions, 
ideas, activities with writ. 
slender, attractive F 


20's-30's. Intelligence, 
maturity and humor re- 
quired. 854 


PE 


DWM, 43 SWM, 23, 5'11”, athletic, at- 
years, 5°10, seeks _ tractive, , Non- 
special fady, all replies ing, 
answered. Writeto:P.O.Box attractive SWF 23-30 for 
130, MIT Branch, long term 

i 139 ing to mairrage. Box a 

SWM, 23, 5'11, good shape, 

+ movies, outdoors, 

questing (nature worship) sports. Seeks SF 18-29 send 
Ay to PO Box 209 

02333. Photo optional. 


SWM, 26, into music and 


SWM, 23, 6'2°, I75ibs, biue 
dark hair, 


. Write to: P.O. Box 
1255, Waltham, MA 
02254-1255 


SWM, 23, attractive, brown 
and hair, 5'10” 165 ibs. 


02/251 W. Central St. 
Natick, MA 01760 


, 6, 195 Ibs., pro- 
homeowner, 


scuba, 

les, cooking, handsome, 

honest gentieman, tired of 
friends! 


only 

tiove, healthy, 
SWF, 18-30, for | 
relationship. 


Photo appreciat 


SWM, 30 attractive 
slim y secure 


unning, 
. 155ibs 
P.0.BOX 6 Hopkinton 01748 
SWM, 31, 5’11’, slim, attract- 


tography, art, summer. 
attractive, sensitlve. <= photo to Box 5315 
trospective, ivy-educated, SWM, 31, 5’9° well built, 
secure with eciet- handsome, affectionate, 
tic tastes seeks , inde- sterile, seeks heavy lady 
pendent, verbal woman relat . Must be well 
192 Waban proportioned, romantic, 
200 P.O. Bo: 3684 Ai 
ibs. P.O. Box t- 
2 spirited but 
personally responsible, tleboro Falls MA. 02763. 
. Seek- SWM 31 Musician 
ing sensitive, dedicated, type seeks like Female to shr 
and what ever. PoBox 
8590. . 384 Cambridge Ma 02142 
SWM, 29, active individual SWM 
enjoys comedy, sports, art conventional, ly 
and much more seeks single loped aesthetic sense 
female 25-40 (if you are look- Very much into outdoors ac- 
ing 10 keep looking, usually di of 
companionship, 


g 
g 


CHAN 


YOURSELF... 


IT CHANGES 
EVERYTHING 


There are very few things 
in life we can control. One of 
the most important is the 
way we look & feel. Joy of 
Movement offers you endless 
opportunities to look & feel 
your best. Over 100 classes 
per week with many of 
Boston's finest teachers. 
Choose from aerobics, 
stretch & strengthen, low- 
impact aerobics, jazz, ballet, 
& more. Work out in our fully- 
equipped weight training 
rooms with Nautilus, 
lifecycles & free weights. 


ITNESS & DANCE CENTERS 


A great way to meet your goals 


3377, 561 Boylston St. Kenmore $q. 266-6026, 542 Comm. Ave. 
Central Sq. 492-4680, 536 Mass. Ave. e Watertown $q. 926-2700, 23 Main St. 


Newton/Wellesley 237-6465, 34 Washington St. 


(across from Grossman's at Wellesiey Racquet Club; free babysitting at our Newton/Wellesley facility) 


(Programs and facilities vary with location) 


IN SEARCH OF 
Very successful business 


35 


ing Boston. Seek’ 
intelligent and attractive 
who enjoys 


good sense of humor, 
athietic & artistic in 
fun. 


SEEKING’ COUNTRY: LOV- 
GAL, SWM 


5'7", 147, on 77 acre 
estate, sks SWF 27-37 non- 
smk to shr woodland waiks, 
homegrown veggies, fire 
side cuddling... Richard 
PoBox 13P Pembroke 02358 


fhumorous- 
27-35, with same 
and 


loves being in love. 
Photo if possible. Box 5198. 


8 

attractive SWF 
. Photo 

appreciated. Box 


Greek male, 24, well- 
seek 


or maybe more. Send 
picture to: PO Box 106, 
Medford MA 02153. 


phot 
must returnable. 
it, 17 Stone ST. U-C, 
Beverly, MA, 01915. 


Are there any younger, 
or woman out 


some. and 
friend. Box 63, Boston, Ma 
02116 Photo are terrific too. 


STABILIZED 
DWM 5'9” 160 34, traded old 
wife for NINJA. Traded 


SWM, 24, 5'10’, 150 Ibs, 
honest, sincere, 
seeks SWF 20-24 for a last- 


SWM, 29, 6’4”, bionde, 
seeks tall, slim, un-at- 
tractive female, 


bright, out 4 
Medford MA 02155 


self- yet 

tious, SWF to share 
. Photo ap- 

preciated. Box 5318 

SWM, 

Non smoker/ drinker/ drug- 

ger. intelligent, sarcastic, 


lazy, distracted, non- 
materialistic and pro- 

. Non-prejudiced, 
kind, virile and eager for new 
experiences. Seek com- 
patible, attractive Latin, Or- 


SUSHI-FRESH! 
New to Boston, SJM, 29, 


taneous 

all the excitement. Box 
SWJM, 34, witty, sensitive, 
cynical, interested, terribly 
disorganized, yet reasonably 


SWM 21, 5’ 11”, handsome, 
student lective 


tionship. P.O. Box 44-1402 
West Somerville MA 02144 


For the love of liberty give us 
a choice, a political group for 


drug use, freedom fighters 
call 617-631-7021 and ask 
for Cari. 


looking for SWF 18-22 to 
share a long-term, cari 
loving relationship. BOX 
3288. 


SW\M, 21, athletic, attractive, 
successful, financially set. 
Would like to meet a real 
woman. Box 5731 Boston 
MA 02114 


SW\M, 21, athletic, attractive, 
successful, set, 
Would like to meet a woman 


of quality. Box 5731 Boston 
MA 02114 


and love me ‘ental ‘redhead, or older 
er, phone, Box woman. | look a little like Jeff 
4618, Westboro, MA 01581. with moustache. 
SWM 25, prof i | 
shectionate 
Likes non-smoker seeks SWF, 
doors, dining-out, sk 22-29 to t and play 
sailing seeks intelligent, together. Box 
down-to-earth — 
to PO Box 2403 Woburn, MA x... 
01801 the ound 
to: P.O. Box 103, 


serious = 
smoking or drugs. Send let- 
ter and photo to: P.O. Box 
60, Billerica, MA 01821 


Spring on day trips 
with non-smoking SWF 
25-30. Box 5319 


SWM 27, 
blonde hair, 
athletic, weil 
creative, willful, 


turoys, educated, energetic, 
confident. Phone ap- 
preciated. Box 3322 


SWM, 30, 5'8, athietic, 
brown ht brown hair, 
attractive, educated and 


caring gentleman. Non- 
smoker, non-drinker. 

friendship, dancing 
mance. Photo/phone. Box 


SWM, 30, at top of his r-o- 
fession (but not ‘zpie) 
seeks SF who's likewic. vest 


at hers. Resume n-* re- 
x 


SWM, 30's, attractive, 
educated, seeks a SWF for a 
romantic relationship. 
Interests include travel, 


answered. Write to: Box 206: 
flown, MA 02129 


SWM, 31, 5'11°, blue eyes, 
brown hair d 


sense of “humor (Let- 


of humor and similar 
interests for friendship, 
backrubs and more. Will 
trade photos. Write to: Box 
179, MIT, Cambridge, MA 
02139. 


woman 22-35 to share 


SWM, 31, tall, bearded, 
honest, sincere for 
SWF 27-34 who wants a 
warm sincere rela- 
Phone, photo. Box 


lander, 
commercial Timber and Fish- 


from beautiful, 
tions to cultural urban 
harbors. Write Post Office 


Box 1430, Petersburg 
Alaska 99833 


SWM, 32, 5'10", wants to 
meet an intelligent, free- 
spirited single woman with 
not too many hi for 
fun, weekend vacations, ro- 
mance, long talks. No soap 
opera addicts. Write to: Box 
614, Medway, MA 02053. 


SWM, 32, 5'6, pro- 
fessional, silly by night, 
seeks compatible F for ro- 


SWM, 32, 6'0", 180 Ib Irish 
italian who en d 


movies, sports, theater, 
quiet dinners and maybe 
you. Box 8407 


SWM, 32, academic, very 
honest, touch-deprived, 
seeks wise woman: thinker, 


extremely handsome, seek- 
ing a SWF 25-32. | like 
classical music, flying 


nion but no kids, lets meet. 
Contact me at: P.O. Box 201 
Annex Station, Providence, 
Ri 02903 (photo a must). 


SWM, 32, tall, active, pro- 
fessional seeks SF who en- 
joys both the country and the 
city. Be daring, write! Box 
3328 

SWM, 33, 5’ 9", 
academic, attractive 
Seeking a professional, in- 
telligent, attractive, SWF 
who pr. zen. Write to: 
Box 684 Boston, Ma. 02123. 


SWM, 33, tall, dark, attr, pro- 
fessional, seeks a 
playful 


pretty and 
preferal 5'8” 


160, 
etc... 


SWM 34, tall, handsome, 
great smile, 


SWM 35 5'10° 165 attract- 
ive, int , sincere, se- 
cure, pla and thoughtful 
seeks similar F. Box 5311 


SWM 35 5’8” 170ibs. biue 
collar worker, smoker, light 
good sense of 


, likes movies, 
quiet evenings, holding 
hands, cuddling. I'm looking 
for a woman is at least 
willing to try a serious rela- 
tionship again, someone who 
won't and 


SWM, 35, 6'0’, 160 ibs, kind, 
honest, generous, com- 


municative, affectionate, old 


Box 1720, Starksboro, VT 
05487. 


SWM, 35, handsome, 
athletic, lookin for 
physically fit woman 1 to 


enjoy usual things.Write to: 
P.O. Box 2154, Peabody, MA 
01960-7154. 


SWM, academic/mental 
155ibs, brown 

doors, living. 
SWF, 23-28, slender affec- 
Intell t, 
times, common/new ex- 


life's challenges 
yphone Box 8310. 


Christian, seeks funn: 


too i id be 
mature and spiritual, 
capable of introspection yet 
able to laugh at life when 
necessary. I’m 27, 5'10, 170, 

smile 


SWM, passionate, good 
looking, 39, 5’ 11”, 1 


dant, many varied interests 
seeks independant, secure, 
attracive white or Oriental 
Female. BOX 8377 


SWM, photographer, 40 
seeks SF writer, 30-40 for 
multi-level collaboration 
travel and irony are 

Box 8560 


SWM, professional, 34, 
‘10", slender, hand 


5 

into dancing, cats, books, 
yoga, the funnies, passion- 
ate relationships. Box 5294 


SWM, romantic, pro- 
fessional, seeks 
educated S/DF, thirties; in- 
timacy, commitment... 
Photo? POB 444 Cambridge 
02140 


SWM, 
5'11", 175, good looking, 
looking for a monogamous 
relationship with non- 
smoker who t . 
walks, bridge, scrabble. 
Send photo, phone to: P.O. 
Box 577, Danville, VA 24543 


playful female, 
interested in theater, film 
books and fun. Box 5268 


SWM (skier with mustache), 
25, seeks ad- 
vanced/intermediate 
counterpart for weekend out- 
ings. Box 5133 


Tall 28 intelligent kind- 
hearted attorney with tickets 
to BSO and Celtics seeks at- 
tractive female 

Among my other interests in- 
clude movies, dining, travel 


Tall, handsome, finacially se- 
cure gentieman 51 with dry 
humor seeks spontaneous, 
warm lady to share nature, 
arts, sports, travel and 


. Write to: 
-O. Box 2572, Woburn, MA 
01888 


Tall, slim, kind of handsome 
DWM, 38 yrs Well 
educated and tr but 


4, 


retired, cultured, — 


8861 ‘8 ‘OML NOILO3S ‘XINJOHd NOLSOS 3HL 


DWM, 6’, 180, in search of 0 SWM, 27 yrs old, 6'2°, brown SWM, attractive 
special lady, 35+, one that is SJM, 34, writer, loner, seeks hair, blue eyes, likes out- 
well educated, slender, at- Renaissance lady with Dark doors, movies, single 
tractive and not threatened Ages impulses for revelry quiet times SF with ter 
by giving and receiving affec- and sport. Damseis in “ dis- similar interests. P.O. Box relationship. Am honest, sin- eo ofr ionship. 4 
tion, sharing and being open. tress " need not apply. Write 9038 suite 151 Waltham MA core, Gusting. Witte send oo? am 
Someone who enjoys camp- Box 8553 02254-9038 piste, phone number. P.O. Box 605, Clearwater, FL 
beaches etc. | am well tession 
educated, adventurous, a SWM, 30 seeks sincere, 
45. Photo appreciated. PO 
Box 6366, Manchester, NH, 
business I’m laid back in ive, seeks petite, attractive 
adventurous, uninhibited SJM, 42, kind hearted, clean seeking a SWF to share 0298 SWF 25-30, into music, pho- 
ong term cut, brilliant, high tech , Ey interests, sports (tennis, ie! 
QUICK witted, gentle, dancing, backpacking, skating, etc.) growing, social- Proto 
Boy now in Florida living on skier. Secure and sensitive CUNY — astrology, depth izing and enjoying life's 
sailboat and cruis- and fun. Looking for fit, in- 477 Com. prog poultice, 
ing theislands. Tired ofwear- _telligent eng Counterpart. Sox 2 fim, seeks offbeat and in- SWM, age 25, 5'9°, 170 pds. 
wenn | am good-looking, sincere, 
Photo please with note. Box SM, 24, 58° 140 Ibs, black 
Eclectic, offbeat SWM, 37 Handsome SWM, 35, in. {fom India, sincere, honest, seeks SWF or SBF 23+ for and possibly more. Please 
too serious for his own good, telligent, spiritual, sensitive,  Considerate, enjoy® ding — Handsome & boyish looking friendship, possible ro- send photo. Box 8303 
organist. computeriet, pestonate socks very er SWM, 23, 5°8, medium Pnoto/phone? Box 
tractive, petite, SWF with to young lady brown hair & eyes, seeks in- S874 SWM attractive, 35, finan- 
similar qualities. Box 3298 and most important, honest. attractive would tke to moet pote 
tellectual, seriously musical Please send photo and let- Currently employed in the PRISONER woman of any race with con- 
(Classical), self-possessed, ter. Box 6273 broadcast field. I'm looking SWM, , seeks cor- servative moral values, who 
SWF to 38 w/family yearn- SM, 35, seeks SF with her for someone interested in pay nn ng Aly es foe has never been married, for 
ings to share nurturing, ex- feet on the ground and a _video/film, progressive rock, OF Very lonely; need possible serious rela- 
ploration and discovery and sense of absurd, withatouch _ political discussions, elegant 4 friend. Asking only friend- tionship. | want a woman that 
. 2153, , MA 02238 to: jass Ave 
First step: mutual coffee. — 192 Boston MA 02115 music and travel. BOX 8332. 
Alec iover of the vie- 
ual arts. Hopingn to meet Swe taste and progressive | 
someone with whom to ex- style. BOX 3302 
plore the Boston art scene; 
galleries museums, theatre 
cise, Rols, Mercedes — academic, seeks attractive, 
large waterfront home. This woman (30-45) for friendship 
of a life- wants to know an attractive, and romance. Always enjoy 
suous lady. Photo and phone Sensitive. man for dinner, negotiate the contr 
and a brief note. Post Office movies Photo please. box tions of being. Write and add 
FA distinction to share red ing seeks female companion SWM, warm, 
‘| Handsome, healthy, straight classical music, imaginative and to earth Female who takes 
wants to be a mother. Rela- seasoned by these years j 
tionship. Age race, sex pref alone. Box 8423. a ete PNY 
PO Box 2316 Worcester MA , 
Sought by DWM. 40. in- 01821. 
Charged with energy. Food, 4 witty and humorous, inde- 
music, movies, etc. Talk and pendant but not to indepen- 
FLY WITH ME 
Very successful, attractive for - mantic walks, movies, Spit 
— man — tall ever happiness definitely. : ethnic dining, enjoying life. 
"30-40 for escape weekends 
in NYC or the Bahamas. site mate, 
Please write Box 5274 26 5’9", 170 Ibs. Good looks, endea — 
riots of interests. 
hair/eyes. Handsome, in- warm, compassionate, and eC — = 
t telligent, affectionate, ro- wild at times. If you think you 
mantic. Seeks attractive fit this description send me — — 
woman for longterm mono- ~ reply. Photo optional. 
x 5304 activist, dancing/swimming, 
fo0d. to pursue pleasure and 
= — biochemist, tall 
SWM._32,_ bloc 
educated, intellectual, non sensitive, romantic, fun lov- 
. appreciated. a a but private pilot), or just long 
_ my politics, has an interest in handsome, healthy, fit, look- through some rough times 
GARDEN OF EDEN the occult, old movies, long ing tor pretty single lady that _—‘ing relationship and lots of and can relate to someone 
Prophet exploring Garden of walks and talks and the arts. is classy, enjoys city, out- fun. Phone & photo. Box who's been through same. If 
Eden seeks Lilith. Doespara- Friendship OK, pH { for doors, beach, traveling. 9564 SWM.29.6.PhD.Thriveson You are taK5's" and up) 
dise feature a yonic shrine commitment. Box 8299. trying new things. Seeks Slender, dontsmokeandare serious, creative, pro- 
before the Fall? Box 35§ 9° —————____ SWM, 24, law student, at- looking for a lifetime compa- —facsional. 37 seeks sensual 
Cambridge MA 02138 tractive, honest, easy-going, 
man seeking beautiful sexy SWM, 38, tall, lean, 
am a musician. Like walks, high style of living and shar- pa ogy Og = lationship. Box 8572 
concerts, dining out, movies, pe qualities Is with me 
museums, country, travel, . PO BOX Needham isfit. with sens 3 Aiso 
Club Med & Getaway in Heights 02194. SWM, 29, social 
Berkshires. Seek good look- entertaining brain and eciec- — — 
ing, humorous, attractive, LETS START 
St., Belmont —_jove, learning & growth with seeking SWF 25-35 who is 
Enjoys music, flims, art, caring attractive with good 
Goodiooking allan Swe, °c Lets start. Box 8543 personality for term re- 
26, 11° educated lationship. Box $106 —— and doing whatever it gener- 
es lancing, dining, run- 
ning, Nautilus, craves skiing Shandling Show, Mr Boffo, formance SPOUSE: You, 
seeks pretty, single femaie in Marshall Crenshaw. SWM, photo. Box 154, Lincoin MA quaintance. PO Box 2672 
shape with 31, attr, humorous, creative, 01773 Cambridge MA 02238 
Photo and phone if possible seeks similar F, 18-32.PO Cambridge MA 02238 
BOX 8390 Box 912, Westwood, MA, etween Te fun 
Single Aslan (indian), 5'8", 185 knida cute, search. mitment. Box 831, Bos. 
for the latest and t' 02102 
protessiopnal seeks sincere some male University re- ind aiee aah ton, Ma 02103 
SF 16: tor of everything, $ a spon- 
6 
-  SJM 25 professional en singer, self-employed seeks 
College students welcomed. poor Ang boating, sincere, pretty 24-39 for Tali, slim, kind of handsome 
PO Box 1015 Cambridge MA __ing, classical and Israeli mu- Single Woonsocket, Ri, 02895 lasting relationship. Send OWM, 38 yrs young. Well 
02116 SUF 21-25 tor successtul. Sexually cur SWM, 26, 5'5, well built, and phone number. educated and travelled but 
‘friendship leading to ro- reasonably attractive older Serious, playful. cute. interests include boat- BOX 3301. new to Boston. Looking for 
ings Ladies! I'M a y Box 5297 skiing, sk t life 
friendly, honest, talkative, ance. Box 8566 le woman for fun dates pe 
cleancut SWM 27 5'9° 29, 5°68", 160 Ibs. Pro- eply, tite single female for 5295 
140ibs. Like to meet happy, fessional, attractive, and 
usic, qu ing, seeks woman 
and possible rela- 3348 new to Boston. Looking for 
8406 SWM, 26, exceptioally at- _ one special lady to enjoy life 
a = = tractive, physically fit, pro- with and be friends. Box 
11", 175 Ibs. 5295 
similar interests. Lets ex- sitive, fun, down to earth. 
Boston t ” Box Seeks attractive physically fit Tangential yet lucid male, 
23-30, for dating and carly ‘seeks une 
— possible relationship. Box pretentious, unpressured 
SJM, 29, tall, blue-eyed, 5213 _ — female for laughter, aberra- 
newcomer, seeks elim, si- spend for of time friendship. Box 
tractive lady, 23-29, wit! —_—_——— , 27, 56, secure, together. So if you are a SWF d 
Tonate, thinks Conversation movies, and 24-34 and want that one Time for a change? SWM 35, 
and father, seeks slender Sincere, open-minded ali %° whynotwritetome? Box strong mind/body might be 
waits is lost. Be found; send 1702 Jamaica Plain, MA 
——$$$$__—___—_ o/ note. loves classical music. P.O.  SWM, 22 6'3", 190, hand- ive SF 25-37 and want a 
Handsome NH 03108 Box 306, Newton Ctr. MA some, brown eyes and ——- sharing relationship to add 
athiete/doctor. 29 148ibs SJM, 30, professional, good 02159 — , brown hair seeks a SWF, Po to your life. The future is 
5’8” | enjoy the outdoors looking, on tennis and ee 18-26, BLONDES ONLY! | ee nc v. PO Box 657 Everett MA 
dancing live music WFNX aking. enjoys. “neater, 5M academic, 30, slim enjoy all sports and ALL fashioned and progressive, 92149 
comedy and more. If you are squi ° Paer ond the Cape. longish hair, striking appear- physical activities. Lets Hook termanesque), romantic, at- seeks same in Swe 18-35, ————————————————— 
SF pretty slender expressive — slim, attracvtive, ance, vegetarian, socialist- Up! Write Box 8239 dent, sensitive, w/ wilder tractive, Physicist.Enjoymu- = aii," Letite? for tenderness, TOUCH OF 
30 or younger confident and = WE 25-32 with feminist politics, slightly shy side. Seeks F under 26 w/ sic, the outdoors, the arts, friendship. 0° you en HA... 
looking for a good catch similar interests. Photo if Socially, seeks companion § SWM, graduate student, 22, healthy self image & sense of good food and drink, road aring, support, ip. things of life ing the first 
send letter and photo. Box Box 5302 tolerant of above. Enjoys lonely, sincere, seeks @ SF — humor. Please send photo & _—trips. Seeks bright, attract- lady at a group ? 
8268 possible. Box 5302s music, art films, ecology. for companionship or rela- — note. Box 3330 ive, (pre) professional SWF, Whitewater rafting, scuba 
en SJM, 32, athletic seeks F Box 8497 tionship. | have diverse ————— 26-36 with compatible sense a —— diving, sports? Are you 
sharing interests in country interests, am easy to 27, eciectic, bright, enthusiastic, sincere, adven- 
for goodiooking SW, living, animals, children, Some people tive their along with have sense of — spontaneous, non-smoker tun . 25. ph 
for passionate relationship social change Box dreams, some people close humor 6° tall thin red hair seeks SWF. warm, adven- 
that could lead to more. Motown, cage. their eyes... SWM, 25, 5’5°, handsome. Write to: Box fit? This good looking en- 
Write to: P.O. Box 194,New. 3944 F, 21+ tor 
bo MA antes 135 Ibs, seeks SWF, 21+ for 1367, Kendall Square, Cam- traveled the world would like 
Center, dating. Box 3338 bridge, MA 02142 to meet you. Box 8591. 
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GWM, 26, 6, 
SWM, 36, 6 'ft tall, 190 bs, WANTED ALIVE healthy, brn/brn. 

handsome, brown Giri, outgoing, and ice 
, blue eyes, generous, sense of humor and adven- looks/ and warm heart. 
with beautiful waterfont ture. inded! I'm a | seek an attractive male 
home + private , $eeKS real guy, 24, 6'0” 190 Ibs, 22-28 for relationship and/or 
pretty slender female, age athletic build, intelligent, friend. | enjoy Photography, 
, send photo, brief “MFA” student, enjoys music, many interests. I'm 

note, box 5270. Kervoac, NY' new ex- straight acting and 


ing. Send photo please to: 
Paul, P.O. Box 128, Sudbury, 


attract geeks? photo 
adventurous, sincere, enjoys ‘0 50x MA 01776 Thanks. 
films, hiking, sailing, ethnic 
Seeks @ very Well-educated SWM, 28, 6’ 
intelligent nonsmoking friendly scientist enjoys fessional. I'm trusting, rather 
WF, 25-35, for a longterm, travel, hiking, ru’ ; spontaneous multpile 
jamous relationship ing seeks bright adven- interests. Seeks similar GM 
Write to: P.O. Box 1035,  turette. Jim, P.O. Box 173 for long-term relat 
Boston, MA 02117 M.1.T. Cambridge 02139 Boston. Box 3308 ‘ 
SWM, 36, boyish good look Caring but shy SWM, 19, 
, blond, blue, matured seeks SWF, tl gene Interests GWM, 28, tall, looking, 
life experiences, still hope- include occult, music, jew- heavy, seeks GWM to 35. I'm 
less romantic, in eiry. Box 8435" a lot of fun, enjoy music the 
articulate, tractive, ‘slim, Cute, creative, SIM, 24,5", Box 8568, 
1d with enthusiasm thin, loves jazz, film, dancing, . 
for life, the arts and the out- hates commer GWM, 29, 5'11, 155, clean 
doors. Write to: Box 340 ing like-minded SF, "21-27. cut, looks & body, 
Southborough 01772 Possibilities endless. Box friendly, honest, sincere, 
8429 looking to meet similar 
SWM, 36, desires female Straight acting health con- 
compantionship in Northern scious guy. | value good 
Maine. Send 0, infor- friendship and relationship 
mation. Serious inquiries GAY/ Enjoy working out ying the 
outdoors weekend t 


SWM, 36, good sense of 
humor, seeks attractive 
female 25-38 bie re- 


lationship. | am a published 


literature. 


, Movies, jazz, 
music, travel, bleycing 
photo if possibie. 

Box 46 Rochester N.H. 

03867 


02178 


261, Stoneham, 
80 


discover 
with Female 25-45. Let's 
learn together. Box 5324. 


SWM, 39, cross between 
Woody and Einstein seeks 
SF to appreciate wonders of 
universe with. Box 5220. 


SWM, 39, successful, 
educated, tall, handsome, 

non-amoker young 
oa. pretty SF friend. Box 


SWM, 40, seeks arty friend- 
ship with SF, 25-45. Opera, 
symphony, dance, theatre, 
film, fine arts on Wed in Bos- 
ton. P.O. Box 2271113, Cen- 
treville, Ma 02634 


TRY THIS 
6'3", 199 Ibs, strong, humor- 
ous, black professional, 40, 
articulate and interesting. 
Seeks intelligent F with good 


morals. Respond P.O. Box 
3141 Andover MA 01810 

Unusually sensitive and car- 
ing man with strenghth of 


character and fit body seeks 
similar woman to share 


adventures, fun, 

Into skii (xe & d.h.), bicycl- 
ing, sailing (have boat), 
progr mu- 
sic and art. Phot ) 
Box 5316 


Unusual SWM, MD, writer on 
the occult, attractive, well- 
built, seeks youre, old- 
fashioned, SWF, east Euro- 
pean ancestry, very curvy. 
=. get metaphysical. Box 


Very Attractive SWM 36, in- 
telligent, warm, spiritual, 
passionate seeks rela- 
tionship with trim SWF of 
compatible qualities. Box 
3346 


LESBIAN 


GWM, 25, 5'11”, 165ibs, 


black hair, 


ing 
attractive, stylish, caring, 
compassionate, goal-or- 


iented, straight acting, fun- 
loving. Serious 
Photo appreciated. Box 
8360 

GWM, 25, 160ibs. 
Bright, re seeks 
warm friend 18-24. Share 


arts/sports with intelligent, 
nice . Write to: P.O. Box 
946, ambridge, MA 02142. 


GWM, 25, 5’9", 155, brown 
hair, hazel 


cut, sincere, not “out”. Enjoy 
work: movies, 


outs, racquet- 
, Skiing, FNX. Dislike 
fems, moustaches, heavy 
cologne. Seeking very 
“straight”, athletic, sensitive, 

er to spend quality 
time with. Ideal 20-30 with 
good build. Detailed letter or 


GWM, 32, 6’, 155, dark, 
handsome, intelligent, seeks 
warm, mellow, masculine 
man liking adventure, con- 
= fun and life. Box 


GWM, 25, 5’ 10, 180ibs, good 
lookinf, straight acting and 
appearing Boston pro- 
fessional seeks romantic 
adventurer to share life and 
live happily ever after. 
Although my life is great 
now, it could be incredible 
with the right guy who is 
por Straight 

paw appearing, not 
afraid of . relationship and 
into honesty, sensitivity, car- 
ing, loving and playing mon- 
opoly, but not playing 
games. Together we can 
share cuddling in front of the 
fireplace, travel to exotic 
places and everything in-be- 
tween. Does anyone still be- 
lieve in old-fashioned ro- 


114. But 
Wait! Order before 
tonight and receive a free 


GWM, 27, 145ibs, 
seeks a caring man for a 
erm, monogamous re- 
lationship. Write to: Box 
6508, Boston, MA 02102 


GWM, 27 6'0 180 athletic, 
straight 


biking, lifting, hiking and ski- 
ing. My first ad, ma) your 
first reply. Write to: 448, 
104 Charles Street, Boston, 
Ma 02114 


give the Phoenix a chance. | 
am real, are you? Box 1018 
Boston MA 02134 


spond to: P.O. "BOX 
West Wareham, MA. 02576. 


GWM, 31, 5'11”, 180Ibs, pro- 
fessional seeks a sincere and 
honest person who is an 
athletic type & straight ap- 
pearing for 
relationship. 
le w. 
2532 Woburn, MA 01888 


GWM, 34, 5'10°, 185, in- 
telligent, caring jogger, 
piano pl 


monogamous, safe rela- 
tionship. Write to P.O. Box 
45210 Somerville MA 02145 


GWM 34 5'3, athletic build 


cool our sprin 
hone 


BOX 8507, 


GWM, 35, 5’9°, 150 Ibs, 


great looking, 
seek 


‘Ss 
clean cut GWM, 25-40 to 
share Boston, out, 
ing, trips to 
Cape. Bu Build caring caring, loving re- 


lationship. Dont hesitate. 
Box 3337. 


GWM 37, 5'10", 165 


goodlooking, intelligent, 

masculine professional. Sin- 
cere, well-adjusted, 

sensitive, romantic. Likes 
beach, mountains, biking, 
sking, dancing, fireplace. 
Non-smoker, no drugs look- 
ing for someone very similar. 
Box 55, Dracut, MA 01826 


GWM, 37, 5’ 9, 140, br-bi, 
Des- 


must. Attractive. 4 
perately seeki ‘eal man to 
come home to. Me: into cud- 


dling, the beach, di 
snow skiing. You: 30 to 
masculine, good looking, 
muscular. Would like to 
share lifetime of love with the 
ht man. Write to: 
, Provincetown 0265 


GWM, 37, 6'1’, 
straight look 
poy for GWM 25-40 tor 
times, beach, travel. 
warmth and friend- 
ship. Lets meet. Box 5305 


180!bs, pro- 


GWM, 38, 6’, 
, Straight acting and 


appearing enjoys 
phy, = conversation, 
ion 


let times, 


GWM, 39, 5’9, 

ing, brown hair 
mustache. in 
work on North 


letter, photo? 


Send lett 
To PO Box 8766 Salem MA 
01970 


GWM, 39, eo friend for 
times possible 


long term relationship. | am 
6'1, 180Ibs, Italian heritage, 
non-smoker, 


rock A 
& E, old movies, "drives in the 
country, staying at home 
with the lights low. | am not 
into one night stands, If you 
are like me, and between 35 
and 45, write with 


photo/phone to: Box 8257 


1-550- 


Friends. 


Remember Men 
you're always 


Amon 


900 


twenty-four hours a day 
The most successful conversations for. 
men in the 617 area invites you to share.a Tew 
minutes with other men like yourself: JOin,aé 

group discussion or break off from the orowd 
for a private chat. You're 


1-550-9025 
INDULGE 


Try something NEW a and 1HOT 


.20 for the first minute. .10 eagh add: minute: that's for 100 


GWM, 28, 130ibs, brown 

hair, blue eyes, lawyer, 

and good- 
rted, enjoys 

politics, sports. Seek: 

one who Is intelligent, fun- _ 


loving, professional or 
reer 24-30 
possible relationship. BOX 


GWM, 25, 190 Ibs, 
blonde/blue eyes, good look- 
ing. Straight acting and ap- 
pearing. to 
lh good | 
to PO Box 674, 
Tewksbury, MA 01876 


GWM, 25, 6’2”, 200 Ibs, 
seeks a GWM, 18-25 for a 
longterm, monogamous and 

physical relationship. into 
tignt Levis and WFNX. Box 


laid back, polite, p 
forthright and motivated 


am 5’9”, 135 Ibs, 
rown hair, hazel eyes, 
healthy and in | 


to exert the energy, 

and time necessary 

in order to develop a life ong 
relationship. Likes: theater, 
dance, music, (Prokofiev, 
Rachmaninoff, Ellington, 
Gershwin, Sondheim, 
Christopher Cross, Bette 
, Slow danc- 


ing, cuddling, good friends, 
family events, All Things 
Considered, Prairie Home 


bimbos, pretentiousness, 
casual or open ionships, 
hard rock, anything punk, 
over-indulgence, boozers 

1am looking for a 


can be used as a piliow at 
night). A protective and trust- 
ing nature would be great 
and assertiveness is helpful. | 
am ally into big (6 
feet+) men, and facial and 
body hair are a turn-on. But, 
| am not w/ the 


that. Race and 
are not a factor (t' pon 
year difference 


ent certain obvious 
lems). | have tried to be as up 
with this ad 


Though not necessary, 


photo would be helpful 
would cert: be willing to 
reciprocate. anks. 
5285. 


- 
awn attractive, 


professional, in- 
ity 


tionship in Monadnock re- 
gion. Not interested in closet 
queens or under 5 
MG, PO Box 1124, Keene, 
NH, 03431. 


GWM, 25, body builder, 
smooth, muscular seeki 
her 


Cambridge, MA. 02142. 


GWM, 26, 170, 6’, clean- 

shaven, good looking, 
athletic , in the closet, 
looking for young 18-20 
GWM who is also good look- 
ing, in the closet, and nice for 
— relationship. Box 


GWM, 26, 155ibs, 


seeks a (college?) Jock, 

preppy for fu sports at 

Maine oceanfront estate. 

Photo & phone gets first re- 

ply. Write to: P.O. Box 655, 
, Maine 04974 


GWM, 26, 6’, 170ibs, 
brown/brown, hand- 
some, athletic, Graduate 
Student with loving heart & 
active mind. Seeks similar in 
twenties. BOX 8438. 


GWM 24, “body builder, 

smooth muscular seeking 

another bodybulider for 
workout 


partner. 
Box 3313, McCormack Sta- 
tion, Boston, MA 02101. 


GWM, 24, goodlooking, 
seeks a mature, sincere 

under 30 for friendship. i'm 
5’ 11”, 165ibs, brown hair 
and eyes with many 
‘interests. Take a chance. 
Write to: Kevin, P.O. Box 
3212, Boston MA 02101. 


GWM, 24, goodiooking, 
seeks a mature, sincere guy 
under 30 for friendship. I'm 
5’ 11°, 165ibs, brown hair 
and eyes. with many 
interests. Take a chance. 
Write to: Kevin, P.O. Box 553 
Cambridge MA 02139 


GWM, 24, 145 Ibs., 5’7”, ex- 
citing personality. People 

erson, accep- 
tabje/adaptable to every- 
one. Spontaneous, straight 
acting/appearing. Seeks 
similar 18-32 serious guy. 
Open up, accept friends first. 
cd be stubborn, write! Box 


welt’ built Italian likes cars, 
architecture, ocean, 
tography, more. 
Seeks 
well built, 

25-29, for meaningful rela- 
tionship. Mustache a plus. 
Send sincere discript letter 
to Box 108, 2 Vernon St, 


_Framingham MA 01701. 

M, 34, attractive, versat' _ Thanks. 
GWM, 28, 6’, 165Ibs, GWM, 32, 5° 10°, 160ibs GWM: 37,6", 160ibs, attract: ‘seeks yours temporary "lite GWM, 24, 6, 150. Average 
blond/blue, goodiooking bionde hair blue eyes GWM, for supportive rela- looking college student, very 

telligent. into: hiking, swim- support while starting hi 

personable, professional goodiooking seeks _); backgammon. films tionship. Boston resident tech investors?) athletic. Looking for same 
looking etc. Seeks GM (20-40) for into city lite, audio/video, Excellent potential. Box but clean shaven, not into 
more. Many - timate goal: A long term one- 01754 Masculine, bear 
FW, GWM, 32, backround inte to Box 8400 


interests. Box 8555 


GWM, 28, Looking for friend 
or mate. Open minded 
replies. Write to BOX 5300 


GWM 29 58” 155. Dark hair, 


relationship 25-30. Box 8544 


GWM, 29 6’ 160, young look- 
ing truck driver/laborer. En- 
joy rock (Ozzie, Dio & Rush) 
hockey, watching sports, ski- 
ing 

& the beach 


GWM, 27, 6’, men Thin- 


ing brown hair, eyes, 
) like mu- 
sic (lots), Mi York! 
Taking/Lstening, 

A never 
been there, to watch the 
cutting edge. I'm (cynicly) 
optimistic, ical, nurtur- 


analyt 
ing, a naive know it all with a 
sense of humor. Looking 
for friendship, affection, 
and/or a date(!?) for Satur- 
day night. Take a chance, | 
don't bite (often) 
GWM 27 6’, 170, brown hair 
and eyes, masculine, 
goodiooking beachbumb, 
great sense of humor into 


spirt. Seeks similar to 
pl adventures with. Box 


Watertown man seeks 


hicles, ol dinners, 

honest 

ye old for mono- 

relationship or 
letter to Box 1 


GWM 18-30 with same build 
and interests. Possibly near 
Taunton. Box 5296 


GWM, 29, attractive, pro- 

fessional, en 

bad movies, many interests. 

Seeks similar GM for fun, ro- 
Boston 


GWM, 30, 165ibs, 
Straight-acting and appear- 
ing, like sports, all 
Seek same 
18-25 for friendship. BOX 
3333. 


GWM 30, 6'1", 165ibs, 
blonde hair, biue eyes, 
honest 

dent, athietic, com- 


passionate, spontaneous, 


sraight lifestyle. Seek real 
top notch young(18+) 
counterpart with a great per- 
sonality! Box 8234 


GWM, 27, tonely, husky, 
handsome, seeks loyal, de- 


pendablie, friend/lover. P.O. 
Box 414 Topsfield, MA 
01983 


GWM, 30, 6’1", 180, hand- 
some, quiet, straight, 
athletic, seeking tall, humor- 
ous guy- . Box 231 
Boston 02113 


GW\M, 27, new to city, seeks 
fun, earthy, friendships. 
interests include 


GWM, 30, 6’, 195ibs, blond, 
love to rock, party on beach, 
travel & more. Need new 
friends on MV Box 2713 
Vineyard Haven MA 02568 


warm, humorous, intelligent 
and masculine seeks a 
similiar GWM, 18-30, for a 
monogamous, safe, rela- 


verett, MA 02149. 


GWM, 32, 6’, 140 into the 
arts, films, cooking, 
nostalgia, and collecting vin- 
tage aphs/records, 
seeks caring male (any 
race/disability) for 

Why 


Box 569, 


GWM, 32, 6'4, 175, pro- 
enjoys x-ski- 
quiet 


intimacy, commitment, is 
self-assured. DMD, PO Box 
1124 Keene NH 03431 


GWM, 33, 5’11”, 155, attract- 
ive, healthy, responsible, 
spontaneous, sensible, se- 
cure. Appreciates close 
friends, sense of humor, con- 
versation and music (pop, 


sensitive person about 
25-35; who is anxious for a 
relationship and 
trusted friend. Box 8498. 


GWM, 34, 6, 175, regular 


be answered. Write: PO Box 


* 3872 Manchester NH 03105 


GW\M, 37, brown hair 5'11", 
ibs. Heaven, 


expectations. Have more 
likes and interests and infor- 
mation than room for in ad. 
Seeking GWM 35-45, dark 
tall interested in 
ive friendship 


relationship. Send name, 
phone number and time 
available. Box 8222 


GWM, 44, 6’, 165, pro- 
fessional, smoker, non- 
drinker, enjoys life, exercise, 
dining, ocean, theatre, 
travel, movies and all open 

, health conscious 
very independent, 
same for friendship 
possible relationship. 

sincere, 


honest and 

4 
. Reply 

A 


GWM, caring, kind, gentle, 
financially secure, 30's, 
gg acting and appear- 
ing. Loves, music, travel, 
movies, walks on the beach, 


photo. a help but all 
answered. Box 885717, 
Weymouth, MA 02188 


somi- 
Bostonian mov- 


ing to upper/middie cape, 
conservative, masculine, 
low-key, caring, indepen- 
dent, intelligent type with 
varied interests: gym, human 


35-55 for friendship. 


please to Box 8526 
GWM, European, 23, tall, 
student, nl acting, 


similar 18.25 for friendship. 
Photo please. Box 5306 


GWM, 45, 5’7°, 137Ibs, or- 

straight 
and appearing, fe. Health 
younger 


Write to: 
Box 138, Norton, MA 


monogamous frien ship. 
Write to: P.O. Box 1724, 
NH 03820. 


seeks other r 
males, 34+ interested in de- 
veloping friendship. interests 
include, not limited to: the 
outdoors, camping, hiking, 
skiing, travel, music, movies, 
etc. Box 5229 


GWM, 34, 6’, 195ibs, pro- 
fessional with brown hair and 
brown eyes; interests in- 
clude: aerobics, nutri- 


GWM, handsome, 5'10”, 160 
Ibs, young appear- 
ing/straight acting, blond & 
blue, 35 yo professional, with 
smooth athletic body and 
for ideas, exercise, 
politics, croissants, 
raspberries & kissing, seeks 
gregarious, perspicacious 
gee to share mind and 


arts, 


your chance 
mine?) to invest in a real blue 
chip! Box 3342 


GWM, handsome, 
many interests, 
green eyes, seeks 
male for a 


Well electronics, Kitaro, te scien 
educated, attrac ces, tion, beach and ionshi 
middle-aged wishes ‘ a GWM, 30, personable, Bud- monogamous ip. 
an 108 Cha » warm, sense of fun, on Looking 

portant a long GWM ible to: P.O. Box 1 GWM, 70, alone in rural area, 
term relationship. Humor is 28 Box 56 Boston, MA02117_ MA GM, 16-35 for com- 
important. Photo would be 5’8" GWM, 33, 5°11", 180, pro- pears. Write to: Box 15, 
= Write Newton 160 fessional, city ‘non- GWM35,5'8" 140, dark hair, iddleboro, MA 02346. 

enter, Well masculine drinker, smok 7 green eyes, young-looking, 

educated, attractive, handsome compatible cleanshaven, athietic, non- GWM, caring and consider- 
aged man wishes to meet an muscular ‘ smoker, considered in- ate, 5’8° 140 38, brown 
wants t and attr . Likes en- 

suous woman (age not im- same GWM, 33, attractive ex- outdoors, workouts, tight joys movies , music 
portant) for @ tong term ele. serious urbanite. Lover of Mozart, levis, music closeness. and dance. it~ yd 
tionship. Humor is impor- non-bar gardening, running, hopes to | Seeks younger slim together non-live-in relationship for 
tant. Photo would be nice. nice meet a likeminded guy for friend, possible rela- | fun and good times. Box 
Write box 94 Newton Center, guy (bearded?) friend. Write to: _ tionship. PO Box 1345, Cam- 3027 ony Station, 
02159. box 8504 P.O. 287, Truro, MA 02666. bridge 02238 as 


GWM, 31, 160!bs, 


blond/brown, "masculine, 

seeks similar mid-Cape 

friendship and 
ionship. 


GWM 
possible 
to: Box 694, Hyannis, MA 
02601. 


cere, honest. Seeks similar 
person for friend- 


ship/relationship. Your 
photo receives mine. Box 


Uncompromising SWF, 23, 

seeks SM who buys balloons 

x 53 


GWM, 25, 5°10, 
looking, str: 


it 
appearing oston pro- 


6’, 165. ye 
telliger “locking. 
Seeks same under 


GWM, 24, 6'3, brown 
hair/blue eyes, straight 
act/appeari clean cut. 
Seeking a GWM 18-30 for 
friendship and possible rela- 
tionship. Write to: Box 2706, 
Taunton, MA 02780 


WOMEN 
SEEKING 
WOMEN 


ute GWF, non-smoker 

eat sense of humor, into 
fims, rock n’ roll, dining out, 
seeks similar GWF 25+. 
Friendship first. Box 8594 


fessional seeks 

adventurer to share life and 

live happily ever after. 
h 


not owe 


mance, limit 

and happy endings? PO Box 
, Boston 114. But 

Wait! Order 


healthy, brn/brn. 


GWF, 28, musician who is 


photo 
(pose) and phone. Box 


32, 5'8%", spiritual, 
pretty enjoys body-building, 
dining, biking, dancing, 
nature. Seeks similar. Send 
phone to BOX 8248. 


end 
attr 
seeks a mature, intelligent 


. and attractive woman to de- 


a erm, mono- 
gamous relationship. Box 
1 


Female, 42, 
itarian, 


Woman, 42, human- 
itarian, sensitive seeks car- 
ing women with similar 
qualities for friendship 
joy. Box 3334 


GWF, 42, professional, femi- 
nine, attractive & discreet 
H. Seacoast 


seeks Man for friend- asculine, 
of whatever and a 
bit of the unusual. Please re- GWM, totally dismayed and 
spond to: P.O. BOX 385, d : ed with bar scene- 
. MA. 02576. and Cape Seeks similar guy disgust 
in 308 tor friend: looking for ekternative way to 
sleek ship/relationshp. Box , meet someone. Could 
ship, lots of whatever and a 02115 Caste brought up to believe, 3951 
that if your honest, caring, 
7 patient and a hard worker 
you will eventually meet 
— — someone special, fall in love, 
and live happily (or at least 
contently) ever after. When? 
My patience is running thin! 
Me; cute, boyish looking, = — 
28yr old, clean shaven, re- 
latively normal and 
appearing with no ma 
— = hangups. | am a generally 
lappy (though at the mo- 
ment somewhat frustrated), 
| 
friendship/workout partner. 
fessional, very well read, 

18- brown hair, thinni t do smoke, Grink, and On Oc Must be “ straight ". BOX 
seeks GWM 18-40 for a pa yon Thy: casion get high, all in mod- 994 Kendall Sq. Post Office 
would like to call eration. But, believe me | do 

reasonably handsome. | like have my act together and live ——— 
life very much apart from the 
“fast lane”. for a 
it busy professional seeks fun monogomous lasting, 
— — quiet fumes alone loving GWM 25-40 for din- loving relationship. | have 
someone | care about. Let’s "er, beach and more. Let's never been in love and at 28 | 
REESE fever think | am due. | am not 
WEN photo to interested in one-nighters, 
SEEKING quick affairs or persons not 
SWM, 36, musician, busi- looking to meet that special 
nessman, habitual poet, un- someone to share one-on-° 
discovered eyes and thun- one relationship with. | enjoy 
der-forging will seeks proud movies, music, long walks, 
enigmatic woman to per- romantic interludes. Search- 
Box 410. Belmont, MA volleyball, Nova, Mystery, 
e, , goo lok- 
king and obsessed with de- ae es 
sire to one good 
woman. please. Box 
: man, with strong arms and @ — 
looking and obsessed with 
woman. Photo please” 
woman. Photo please. PO ee) 
BOX 265 Cambridge, MA. _ fessional, attractive, clean- 
fessional slim, not bad look- and look 
ing but dull, dull, dull. Cold, 
serious outside, cheerful, 
easygoing inside. You are ae | 
SWF 25-35 intelligent silly "4 
— couch 
ato Send letter tell me 
photo (returned) a plus. Dis- — 
_ you can defrost Py cretion promised. Box 8592. ~~ and | hope any replies | re- —— 
ceive will be so as well. 
021 
SWM, 37, professional, tall, ox 
attractive, enjoy cross-coun- aes 
try skiing, hiking, foreign 
food, progressive % 
. Looking to develop 
lang term pore Box 
8565 
SWM, 38, would like to re- 
— — tellectual 
mance, limitless possibilities 
and happy endings? PO Box 
— sician, nature-lover, seeks — 
ao On ear un loving, - 
d mature. Realist quiet times. Seeks someone Masculine, bearded, bright, possible lasting relationship. 
dark eyes, very good look- & mation and mature, Realistic to care for and about to affectionate GWM, 32, mu- Let's talk. John, PO Box 28, 
| ing, st act prof. Vaied __—_—« share good times. Must be _—sician, nature-lover, seeks Groveland MA 01834. 
interests but lonely. Looking similar man for 
for sincere guy for possible companionship. Lets cuddie! ‘ 
Box 5303 
= Sick of blind dates? Me tool 
GWM, 5’'8", 140, 
brown/bive, attractive, sin: 
Seeks GM 26-40 who values ° 
service, sports, rest, bicycle, 
hikes, books, seeks GWM 
Box 
warm, loving and stable - 
broadway, new age, some ————— — with a touch of zaniness - this 
jazz). Enjoys theatre, con- now, it could be incredible “#e-hard romantic is seeking 
2 certs, movies, work (graphic with the right uy who is LE 
Warm, creative SJM, 42, arts), exercise, weekend 25-40, good looking, straight 
seeks imaginative, non-yup- am ——- trips and quiet spaces. Not acting and appearing, not 
pie female, 27-37, with a ten- interested in smokers, bars, atraid of @ relationship and 
der heart. Box 5284 beards, attitude or casual into honesty, sensitivity, car- 
‘ —_— sex. Prefer honest, lively, 02766. oe and playing mon- 
seeks bright, imaginative a6 another 
’ : GWM, 45, seeks another games. 
female, = share cuddling in front of the 
5284. tender heert. 2 Vernon St Framingham — clean-shaven, romantic and _— fireplace, travel to exotic 
861701. sylish, with engaging person places and everything in-be- 
Warm hearted mindful man,  ———__ L— — ality. Bars are okay, but tween. Does anyone still be- 
31, pleasing in form and ——————— we're both tired of whizzing lieve in old-fashioned ro- 
. GWM, 46, 6’, 200, warm, disco lights. Go ahead, be , 
masculine, musical, seeks 
Po jucated "articulate compa- whimsical, answer this ad. 
= — counterpoints. Write to: h 
woman for unbridled ro- 173, Newton Highlands, MA human- 
GWM, 27 60 160 athietic, ing of with oiler qualities 
, descriptive | bionde, 5 
couraged, descriptive letter GWM 5'11", 155, clean cut ay biack straight appearing looking for fun, friendship, joy. Box 
ip. Write for a fellow jock to share, 3334 
to: P.O. Box 1113, Boston, and 
MA 02117 . rst ad, 
GWM. WRITER seeks youna first reply. Write 448, 
WM, WRITER, seeks young = 104 Charlies Street, Boston, 
companion for trip west in Ma 02114 
May/June. Should be fairly as 
intelligent and mature with GWM, 26, 6’, 175ibs, jam = ’ 
good sense of humor. Write 
to BRP Box 1121 Westford and personable. Nice 
MA. 01886 looks/body and warm heart. to share quiet times, love of 
| seek an attractive male  nimais & the country. Box 
22-28 for relationship and/or 5242 z 
friend. | enjoy Photography, 
music, many interests. I'm GWF, inexperienced, pro- 
pg dy and appear- fessional, witty, cute, femi- 
ing. id photo please to: nine, shy, kind, loves out- 
Paul, P.O. Box 128, Sudbury, doors, movies, non-smoker, 
MA 01776 Thanks. no drugs. Box 3341 


GWF, professional, 46, 


mature, discreet, enjoys 


ship. 
Box , Lynn, MA 01903 


TALKING 
PERSONALS 
CALL Dial-A-Date FREE. 
LISTEN TO MEN: 
449-0011 
LISTEN TO WOMEN: 
449-0036 
FOR INFO 449-2261. 


DATING 


COMPANION QUEST 
A private, monthly circula- 
tion of ads from and to 
people with common per- 
sonal foals. For more infor- 


Nashua, N.H. 03060-7778 
INTER-RACIAL 


creet. 

PO box 424, We wis 
x West 

IL. 60185. 


ET 


SOMEONE SPECIAL! 
Call DATIQUE today 
Free Brochure 
267-4500 
Largest selection 


All ages Affordable 
Guarantee « Since 1970 


Join 


LunchDates 


Compare! 


254-2534 


not alone! 


CONNECTION, 
LTD 


ts the alternative you've 
been looking for 
We are New England's 
LARGEST network of 
SINCERE people 
interested in developing 
HONEST friendships or a 
relationship. 
“New England's only GAY 
OWNED and STAFFED 
dating service. Discreet, 


: Fed up with personal ads 
and the bar scene? You're 


personalized, courteous. 
(617) 353-0256 


4 


TIRED £2 
BARS 
Call 


The nation’s larg- 
est personal dat- 
ing service with 
60 offices. We 
must be doing 
something right. 


FORD FAIRMOUNT, 1978, 
Yellow, automatic, AM/FM, 2 
INOR 


int Call Ron, eves at 


1-532-2818. 


FORD, Fiesta, 1980, 82K. 
New brakes, exhaust. 
condition. Must sell. $700 or 
b/o. Ed 628-3452 

FORD, MUSTANG, 78 T Top 
New eng, clutch, paint . 
and tires, 22,000K or 
B.0. 787-0548 


GRANDMA’S CAR 
Ford Pinto, 1980 runabout 
grey w/ chrome, 1 


owner, 40K, no 
heat, air, 
965-6847 


toration can- 
Sidate 1200/00 491-0595 


CUTLASS, 


PLYMOUTH HORIZON 1986 
14K miles, 1 owner, Just like 
new. AM/FM cass deck, rear 
defrost, full size spare. Call 
after 5 862-7132, $5,000 or 
BO. Box 2194 

PLYMOUTH 1976, 
4dr, runs 


Rambier 1960 From Texas 
Perfect body, runs great 
— new parts. Classic 
$1 negotiable 783-5565 

THE DEADLINE FOR 
RENEWING 
GUARANTEED ADS 
IS TUESDAY AT NOON! 


URBAN ASSAULT 


VEHICLE 
LTO, 1978, 84,000 


‘al 
front windshield is cracked, 
and | cant afford to work this 
out. Need money now! This 
fine automobile is a steal at 
$200. Cali me at 254-8731 


FOREIGN 


1975 Volvo 164E, a/c, am 
cass radio, well maintaned 
many new prts. Call Pat Iv 
msg 232-4633. 


HONDA CIVIC, GL1500, 
1982, exc Kenwood ster, 
HB, 1 Own, 38 


a/c, sunroof, 
dition. $ 3 


BEAUTIFUL 


MG, GT 1972. Good 
condition. $1000 firm. 
536-3 182 weekday eves. 


MITSUBISHI, Tredia, 1983. 
49,000, very cond. Sil- 
ver, 4-dr, AM/FM 


stereo, 
firm. Call Joe eves. 
617-247-7814. 


RENAULT 


information, price nego- 


tiable. Call 

ings, or lv msg}! 

SAAB, 900, 1986, 3 door, 5 
spd manual, excellent con- 
dition, custom anti-theft 
radio, z-lock. $8800 or B.O. 
244-4087, leave message. 
TOYATA, Corolla, 1978, runs 
well, $600. Call 484-1553 


TOYOTA, ‘76, lift-back, 
5spd, 78K. 
brwn, 1 owner, di: 


$4000 . 
moving. Must sell. 489-3563. 


Call 10PM 723-1 


CYCLES 
1981 SUZUKI GSL 
13000 miles $700 needs 


73 YAMAHA GP 338 snow- 
mobile twin carbs, recently 
sied was barely used 

never transported 


ane Mass. Very 
dable machine. all 
232-5153 


some dents. $700 or b.o. 
382-2970. 


TOYOTA-80 SR5 1.8 hatch 
new mni 5sp ti 

w/wrnty 6yrs in South 107K 
a/c pwr records 
$2200 522-7: 


Toyota Corolla 1982 5 sp, 
Silver, gd cond, 
Call 264-0582. 


TOYOTA 


SR5 
1982 Toyota Tercel SA5 
Sports Coupe. 42,000 miles, 
exc. cond, sunroof, skirack, 


great’ gas mii large 
742-6324, 
TOYOTA TERCEL, 1981. 
Blue, 


at 262-8751. 


VOLVO, P-1800 automatic, 
1972, runs great, some rust, 


1982 Datsun 310 Gx 2 dr 
coup, black w silver 
stripe, auto, runs good, 
$1700 or b.o., 662-2622 or 
492-1234 ext 174 Barbara 


1986 MAZDA 626 
GT Turbo 2 door coupe. 35K 
miles. Loaded. New brakes, 


Clean 
call 277-5176 


1987 Mercedese Benz 300E 
Black w/ sun roof 8700 miles 
Call 207-324-9393. 


BENZ 74 
Euro lits classic new 
tires runs xcint all pwr alarm 
bensi 277-6385. 80 watt 
sound system fast 


74 VW SUPERBEETLE 
Super clean inside and out. 
Semi-auto trans, fm/am/ 
cassette. Heat always starts 
runs great. $1200 
SEE! 479-4023 


84, Nissan, sportscar, ps, pb, 


at 448-2261 eves 


1974 VW BUG 


way 
the time has come. Or- 


who 
$500 or BO Call after 6pm. 


56k mi, snroof, ster, 
wndws, exc. cond. or 
b/o. 443 8271, 

AUDI FOX, 1976, ye 
miles, 


ine, many new 
1750/B.0. bail 884-4 776 


BMW, 2002, 76, 90k, 
tires, 


clutch, reliable, classic, 
$3600. Call eves 723-9624 


AUTOMOTIVE 


DOMESTIC 


UICK 


$3200" or BO. Cali 
anytime, ive mssg 


BUICK CENTURY, 1974, 
Low mi., runs 


owner. $500. 354-1727. 
DODGE DART 75’, 225 slant 
exhaust 


best offer. 


20 |, ig 5-speed, 
gold, Kenwood 
bensi box, aon. ‘cond. Must 
sell b/o, 267-7228 n 


HONDA, Accord, 1981, 99K 


HONDA, Civic, 1500cc, ex- 

cellent condition, new 

brakes, exhaust and brakes. 
Frequent oll 

Call Don at 527. 


Want to sell 
your car? 
The 
Classifieds. Call 


_ 267-1234 to place 
your ad. 


Phosni 


{MOTORCYCLES 
983 Yamaha TT 600, only 

900 miles, 
tires. 


1985 Kawasaki 
Bough: 


Brand new 
Mint 


it new in 
"86. Liquid cooled. 
$2600, will sell for 


$1995. Honda CBX-1100cc, 
collector's item. Showroom 
condition, only 800 
call Mike at 527-2787 


YAMAHA V VIRAGO 


racj. Great first bike. 

700/bo. Call Julia at 
923-3053 


int condition, . 


$3500 or best offer. sa 
636-2628, AUTOMOTIVE 
cond 86, 85300 or best of SERVICES 
FIRST FOREIGN 
VW, Bug, 1973, light blue, PORES foreign & 
floor re-bult eng. 81200 or malar minor_ re 
80. 646-6660 Corner rt 16. 
= Sta int & 
ww SS 1978, last con- TIRES 
vertible model, Michelin IRELLI, CINTU a 
tires, low mii , mint con- radial,tubeless, 2-195-50 
dition, white. 742-1851. VRA15. 2-205-50 VR15. 4- 
eo 723-5788. Ask for hayashi racing rims 7-8x15. 
Frank $800 782-3501. 
WINTER 
AUTO Look 
RENTALS FURST 
Sports cars & 
ou 
specialty cars 
for weekends lease! 
and vacations 
3 New & used 
automobiles 
available 
Jaguars, Jeep 
Grand Slow or weak 
Wagoneers, credit 
Passenger Vans, “NO 
Cadillac Lincoln 
aiid PROBLEM 
several budget Drive away in 
cars also. 48 hours 
all Jeff 
rates. Call or Rick at 
Longwood 
Leasing nancial 
today: 
738-0044. | 738-0044 
Motorsport 
Garage 
Full Service 
& Repairs 
_ Autos 
Precision Body 
Work 
410R 
Cambridge St. 
Aliston, MA 
au, 02134 
(617) 
783-3078/4764 


including both import 


upto $ 1 500 OR financing as low as 


annual 
direct factory cash rebate 


percentage 
AN D up to $900 option package savings 


rate 
together with SLD’s super discounts and FIVE 
finance plans Including a first-time buyer's plan! 


The SLD $4000 
CHALLENGE: 


“| guarantee you that | will beat 
the price of any comparable 
Herb Abramson Vehicle from any dealer — 
President whether you buy or lease — 
or you get a $1000 Mastershield Protection 
Package on their vehicle — 

ABSOLUTELY FREE?’ (see dealer for aetails.) 


LEASE | 
with NO MONEY DOWN on leases 
4988 COLT 2 DR. HATCHBACK © 


$6099 SLD discounted price BUY $99 | 
LEASE 


$500 factory rebate 
Total price $5599 

3 DR. HATCHBACK 
BUY 


delivered 
LEASE 


1988 SHADO 


$7999 SLD discounted price 
$500 factory rebate 


Total price ‘$ 749 
delivered 


#9249 SLD discounted price 
$1000 factory rebate 


Total price 
delivered $8249 


$7499 SLD discounted price 
$500 factory rebate 


Total price a 
deliverec’ $6999 


10,149 SLD discounted price 
$750 factory rebate 


$9399 
1988 DO ot iGARAVAN 


Conversions 


in Stock 


SLD discounted price $11,979 
rebate 51000 
IVERED PRICE 


—WITHNO 
_MONEY DOWN! 


See example above for details 


over $15,012 sugg retail price 


Other Luxury Van Conversions Available 
to $29,000 with Comparable Savings! ™ 


2 Route 9 © 1/2 mi. W. of Rt. 128 @ 
235-6666 Open M-F 9-9. Sat 9-5, Sun 125 


8861 ‘81 HOUVW*OML NOILOSS ‘XINZOHd NOLSOS 3HL 


VW BUS, 1971, new brakes, 
muffler, good transpor- 
movies, museums, dining, 
travel, ‘quiet times, seeks WORK, but can be repaired HE 
- same for friendship-rela- low cost. Best offer gets it, 
tionship. Box 5309. great car to bomb around Si, low VW JETTA GLI 
SF. Do yudsrean miles, amiim Cass, 1985, Black, loaded, stereo / ver ad O ge ; 
ing relationship living life to ee. ccnsiiiatihentsian | a cassette, sunroof, cruise & Leasi ng 
the fullest, each day an control, a/c, Eagle GT tires, 
adventure? Never sitting at a salesman maintained, orig. 
This very attractive LITTLE COUPE $7000. Cali 66 
yr. ti 876-2 , leave message. ‘ 
Bring Home the Gold!” 
same SF t 4 5 
tires $1400 646-8659. VANS & 
SF SEEKS SF TRUCKS 
SF, 24, feminine seeks = in FORD, Ranger, 1067, 4x4, SAVE 
interesting gentile liberal SF — loaded, priced to sell, no 
for warm intimate fun and reasonable offers turned 
| 
‘ —_—_—_—_—_—— | want to buy a VW bus or 
— —— small van to drive cross 
country. 
AND THE NEW PICK-UP IN TOWN 
ARTS 1 Toyota pick-up truck. 
acting, artists services, audi- Perfect condition. Great for . 
inatru- 
ments, musical services, got @ company car! So... 
studios need to sell mine. 1963 auto- 
" matic Renault Alliance a 
TSs«dY on eng. frame nds all new parts. Call for more | 
starter 2 free full face 
helmets and cover 277-0287 | 
mission, brakes, ball joints 
, and steering box. $1850, 
mation and a 50 word ad ap- Cali 926-8644. 
plication, write to: COMPA- ----—--, 
NION QUEST, PO Box 7778 ' 
land Area. Meet attractive HONDA os 
and affectionate Women and — — VF700 
Men of ali ra now. INTERCEPTOR 
= 1985 
Excellent condition. New 
battery, new brakes, new Bey 
— chain. $2,000 with lock and 
CONNECTIONS heimet. Call Paul at : 
Isn't it time to meet someone 383-1471 
ections LTD is the network 
for sincere gay people open _ 
to new friends or a ooh 
satisfying relationship. (61 --——______ 
729-2021 
$1200 
Po miles, am/fm cassette deck, ac, KLR- 
good engine, runs well. rear window wiper, fabric Marc 
7 brakes, am/fm. Runs great. AK E YO U P| 
i 4 
met wn with fan 
1988 DAKOTA “S” PICKUP 
| | 4988 LANCER 
erson 
rondy, “Price reflects Chrysier rebate Orde 988 Colt 60m 
' ‘on miles ano reasonapie wear ana tear Purchase 
$1804 Taxes insurance and registration additional $225 retundanie 
723-4244 BMW 2002, 76, Turbo, 82k ¢ 
Hingham 749-5700 wheels & 
Framingham 9-864 engine. $5500. 469-9795. Stk.#T 49081 
Wakefield 245-4667 
Brockton 584-8303 
Auburn LEASE for 
$ 
& clutch. Well maintained. 
tres. Good for parts, $225 
322-7606 
. DODGE 318, 1971, $400 or e 
ilver Lake Dod 
ont 65,22 Ure & Leasing 
5spd, htchbk, exc. stereo 
cassette, clean, 65k. $1900. 
| 
DODGE OMNI, 83, 4 door - eee 
htchbk, blue, 2.2 litre eng, 5 
65k, ex shape, immaculate 
and reliable. $1700, 
631 Marblehead. 
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BULLETINS 
INTERIOR 
PAINTING 
can on 
from aExperienced Pro- 


fessional 
ces. Call Mal even 
739-0378 for a free estimate 


LOST & FOUND 
$250 REWARD 


Lost 12/87, Mission Hill area. 
Orange F Tiger cat, front 
paws deciawed. Please call 
232-0630. 


OCCULT 


ACCURATE PSYCHIC 


chic Fair featuring the re- 
noun psychic Ettie Johnson. 
Participant of the 1985 
March of Dimes. 128A Tre- 
mont St. 3rd Fi. Boston MA. 
Nov. 16 1986. Sunday 
10am-7pm. Admission 
$20.00. Includes reading. 
Buffet q 


Every Friday Sat. & 
12-6pm. 


Crystals, 51 Brattle St. 
Suite 68, Camb. 864-1989, 


including opening 
. 413-785-5000. 


ington Ticket Center, 


MEDITATION 


dgar Cayce St 
Doug 497-0819 


SERVICES 


ACADEMIC 
SERVICES 


1FTED COMMI 
WRITERS Win 


Prizes. Achieve 
Overcome Blocks. 
617-926-1637. 


NEED HELP FOR 
COLLEGE? 


you 
financing, planning 
preparation information. 
Write or call today 
Eastern Coll Aid Center 
205 W. ing’ St. 
Boston MA 02118 Tel: 
617-262-367 


BUSINESS 
SERVICES 


HOME 
SERVICES 


SPRING CLEANING.” Ring 
at 469- 


3097. We 
* organizing « 
ranging. $13 hr./flat rates. 


UNDER THE RUG 


and 
897-5173 or 486-8339. 


Tidal 

Home Repair 
No job too small or 
large 

Drywall, painting, 
roofing, ceramic 
tile. Kitchens, 
bathrooms, 
interior, exterior. 
Call Greg, eves 


repairs 
Free est. 


and small. 
547-1176. 


TAX WORKS 
INCOME TAX 
PREPARATION 
Reasonable Rates 


HEALTH 
COUNSELING 


diet pills for just $1. 
} 988 or writ 
P&M, PO Box 
J jille, WI 7 


Providence to 
Lauderdale, 
$220.50. 823-9502. 


Have Hartford Dead ticks will 
trade for Worc. ticks. Do you 
have fall tour tapes? 
388-5734. 


AIDS CONFIDENTIAL 
TESTING 
ACT now. AIDS confedential 
testing. Appointments within 
24hours, results 5-7 days. 
Reasonable fee. Call 
742-6570. 


NEED DEADTIX 
For Worcester. Help me 
celebrate my B-day in style. 
Call Rick after 6, 783-4771 


TICKET LINE 
The Grateful Dead: Hi 
April 3/4/5. April 
7/8/9. Michael Jackson: 
Hartford March 30/31/April 
1. 413-737-8370 12-6 M-F 


TICKET SOURCE 
For all the HOT concerts in 
Boston, WORCESTER, & 
PROVIDENCE!! also Celtics, 
Bruins, Patriots and Red 
Sox!!! Resonable prices, 
credit cards, accepted mail 
orders..... TICKET SOURCE, 
PoBox 7845, Warwick, Ri 
02887. Call dys 
401-884-3211 or eves/wkds 
401-885-3389. 


We are supposed to be get- 
ting married why didn't ar 
the church? | 


Be treated with sensitivity 
massage. Try us! 332-83: 
or 332-9436. 


Doy You suffer from Ob- 
sessive/copulsive disorder? 
Theres a group 
based on 12 steps of 
write OCA 89 Mass Ave Box 
415 Boston Ma 02115. 


LIB 
Learning Intimate Behavior 
programs assist males in 
developing healthier social, 
physical, communication 
and sexual skills. Improve 
your relationships with 
women. 


Call 731-3033 


Want to learn a foreign 


tion section of the Phoenix 
Witt, Thomas, Boitano-2 tix 
for Olympic skat at Gar- 
den, May 3, 603-432-6474 Iv. 
message. Good seats. 


TRAVEL 

FREE JEEP TOLA 
Need dependable drivers to 
drive my car to LA. Allow- 


ance, 10 days, must 
end March. 348-2621. 


Rnd trp air to Orlando. Dep. 
4/16 4/22. 200$ 
443-82 


ret. 
71. 


Female traveling companion 
wanted. Driving to CA one- 
way in June, 2 wks. Call 
doreen eves at 322-3013 


YOGA RETREAT S. FRANCE 


pool, 3 meais, sing. 
WANTED 


make copy of any per- 
formance, interview, t.v. 
show etc. 497-4578. 


WANTED: WBCN taping of 
Lone Justice at the Paradise 
12/86. Call Eileen at 
367-2835 leave mussage 


MAKE YOUR 
CLASSIFIED 
WORK HARDER 
FOR YOU! 


GIVE ENOUGH 
INFORMATION ... 


People today want to know ali 
they can before 

to an ad. They want to know all 
the benefits of what they 
purchase. Especially the 
PRICE. Not listing all you can in 
your ad will cause the ad to run 
longer with fewer results 


Phoenix 
Classifieds 


267-1234 


FEEL BETTER 
ABOUT YOUR 


IF YOU SMOKE... 
Isn't it time to stop? Call New 
Leaf for The Way To Stop 
Smoking. FREE CONSUL- 
TATION. 738-6770. 


KRIPALU YOGA 
evening classes for 


Day and 

radiant health, stress reduc- 
tion and weight manage- 
ment. Brookline and Boston 
locations with certified Yoga 
and Fitness specialist. Call 
232-9334. 


MAKE PEACE 
WITH YOURSELF 
iherapy for women. 


Supportive, respectful, 
chal Susan 


M.A. 926-2346 


SOMA -deep tis- 
sue realignment for im- 
proved posture, 
David 731-3306. 


WANT GREATER SELF- 
AWARENESS, RICHER RE- 
LATIONSHIPS, BETTER 
COMMUNICATION? 


seling also offered. Sliding 
fee scale; reasonable. 
Dorothy 491 


WHOLISTIC 


MASSAGE 
and Bodywork, Mineral 
Soak. Tai Summers CMP. 
358-4863. 


EX 
RAPY 


Specialists in: 

* Sex Counseling 

Couples 
Counseling 

Shyness 
Counseling 


Since 1975, the 
recognized leader in 
resolving sexual problems 


_Sexual Health 
Center 


International 
insurance Accepted 


HOUSEPAINTING 
Reasonable Prices 


Many references 
524-2477. 


PHOTOGRAPHY 
DISCRETE FILM DEVELOP- 


ING 12 exp.$6, 24 exp.$9, 36 


exp.$12. Dropoffs at DFD 
265 Main st. 
Charlestown,02129 or mail 


MOVERS- 
LICENSED 


MARATHON MOVERS 
men, 2 vans, 24’ truck 


y ovens 
me Local, long distance, 


rates. 1027 
MDPU # 0765 


MOVERS 
LOCAL-LONG DISTANCE 
OVERSEAS 


No 0b too small. Frequent trips to all 
ork, New Jersey 
nationwide service 


364-1927 or 361-6185 


rates. 
(00 no too 
wal 


ICC MC 3328 MDPU 1496 


We'll help 
you make 
the nght 
move 
If you're looki 


movers, you'll 
them in the 


Phosni 


call 267-1234. 


nd 


SERVICES 


VIDEOTAPE 
Affordable wedding video 


included!! $275. Call 


723-7621. 


FOR SALE 


ANTIQUES & 
FLEA MARKETS 


Taxidermy trophies heads 
moose 650 caribou 650 buf- 
falo 825 ante- 
lope 310 deer 1 bear 
650 zebra 600 lion 1880 bob- 
cat 350. 746-8552 


APPLIANCES 


as Heater 35,000 BTU $95. 

-Fiberglas shower base 
32"'x32" $35. Peter days 
889-3535 eve 569-2347 


Must sell! All new items: 
Magx color TV $180, Ig. 

sized Panasonic microwave 
$195, Emerson VCR $200, 
Lifestyler exerc bike $175, 


Oriental nal ug $125 kit items 
$5-$25. 734-9052 Ive mssg 


THE DEADLINE FOR 
RENEWING 
GUARANTEED ADS 
1S TUESDAY AT NOON. 


Looking for love . .. in all the wrong places ... 


then try 


DATE-A-LINE 


A Telephone Forum 


A new way to make contact 
with other single people 


CENTER REFINISHING 
Ail phases of finishing and 
Stripping, fine custom and 
production finishes. Special- 
izing in dining room sets and 
desks. Decorators weicome. 
Bulk discounts. Free esti- 
mates. Call Phil 964-1178 


HANDYMAN 
Exp. carpenter will fix doors, 
windows, patch walis, 
porches, tiles or any job you 
can't seem to get anyone to 
do. Please cali Frank at 
889-3141. 


CLEANERS 


P&L 
CLEANING 
COMPANY,INC. 


RESIDENTIAL & 
COMMERCIAL 


work. Contact Pat at: 


846-0332 
Top for pr 
house cleaners. Call 
641-4612. 
CONSTRUCTION 
A. WELCH 


CONSTRUCTION CO. 
Specialize in ceramic tile and 
carpentry restoration. Call 
for a free estimate. 539-0122 


GENERAL 
CONTRACTING 
RENOVATION, 
REMODELING, 
PAINTING. CALL: 

M & NCONSTRUCTION 
524-2477 OR 469-2741. 


ELECTRICIANS 


MI L 
Commercial, residential. Fire 
alarms, intercoms. insured. 
232-9225. 24/hours emerg- 
ency service. License 

26524. 


PAINTERS 


INTERIOR 
PAINTING 


you can on 
experienced professional 
with many r Cail 
Mal evenings at 739-0378 for 
@ free estimate. 


N 48. Pros 


‘un)load your chattles. 24hrs. 
CARRIER & IVES. 492-5537. 
MDPU # 24998. 


CRIEAP DATE 
WINE 


INCORPORATED 
MDPU 27095 


Locai/long distance 
free box delivery. 
277-3453 


Marakesh Express 
moving & storage 
SINCE 1970 LIC & IN 
Inexpensive recycled 
cartons 
ida & Cc. let 
You can trust us 


thousands have 
MDPU 21412 
661-0550 


MOVE =S 


Quatity Service 
Affordable Rates 


Licensed Professionals 
MPDU =26945 
442-2480 

Estimates by Phone 


PIANO AND 
FURNITURE 
MOVING 
Low rates 
24 hr. service, 
7 days a week. 
Storage. 
Crane Service. 
DANIELLE 
MOVERS, INC. 
Brookline, Ma. 


738-0044 or 566-5901 
MDPU 2022 


With one phone call, from the comfort of your home, 
you can be in touch with up to 6 other singles like yourself. 


call 1 -5 50-0000 24 hours — 7 days 


all calls 20 cents the first minute, 10 cents each additional minute 


TRUCKERS 


{MARATHION Movers. 
-6 men, 2 vans, 24’ 
hand Pianos office. 
524-1000 
Beast of Burden 876-2028 
Van, solo/ duo From 15/hr. 
Expert, calm, punctual 


Moving Co. Pro- 
amateur 
Call 576-1170 


NEIL 
(DON'T BE MAD!) 
'M NOT SURE WHY BUT 
WE ARE GOING TO MISS 
you!! 


Miracle Movers, Cheapest in 


town. Fast, friendly, call till 
11PM 289-8874. 


SHORT NOTICE MOVERS 
E Effective/MC 
Visa 321-1017 461-5416 


PARTY 
BAND AVAILABLE 


music from 50's to 80" 's, also 
originals. Available 
Christmas parties, etc. 
for Michael, 427-4426. 


THE B. EEP CO. 
Professional lending & 
Party Services 666-3493. 


PARTY MUSIC 


FESSIONAL LIGHTING to 
create the perfect 


ATION PARTIES, BIRTHDAY 
PARTIES, WEDDINGS, AN- 
NIVERSARIES, SCHOOL 
FUNCTIONS, CORPORATE 
FUNCTIONS, BAR AND BAT 
MITZVAHS, PRIVATE 
PARTIES, SINGLES 
PARTIES. Make your omy 
engagement a success hire 
professionals with the best. 
Cail today to make your res- 
ervation 


396-8270 


MISCELLANY 
WINTER 


“Lisa & Lauren” -- It’s time 
for that house , Be- 
cause The Bradys have 
nothing on us. Chris. 


ATTENTION !! 
ALL GUARANTEED 
ADS MUST BE 
RENEWED BY: 
TUESDAY AT 
12:00! 


BOATS 


1 yliner bin w/ 
Volvo V8. Mink cond! Under 


or BO. Call 256-8987 


1982 21 ft. Mark Twain, 260 
hrse-pwr mercruiser |/O 
trailer loaded w accssries 
$13.5 or BO. 9371-0927. 


“SAIL-AWAY ” 

IN CHATHAM, CAPE COD 

WE OFFER SMALL BOAT 
RENTALS, SAILING 
LESSONS, CHARTERS- 
BAREBOAT OR CAPTAIN, 
SKIING, OR FISHING. WE 
HAVE PLENTY OF WIND- 


MOTORBOAT, E 
CAT. RENT BY THE DAY, 
THE WEEK, THE MONTH 
OR THE DECADE! CALL US 


AT 945-2564 


COMPUTERS 
COMPAQ 


Model 286 Desk Pro w. 


internal tape 
back-up, ready; in- 
cludes Watson's 200 baude 
communications 
Brand new, with warranties. 
$4000./BO 864-8001 


HP portable+ 512K dynamic 
memory, ext. drive, printer, 
all needed software with 


REAL ESTATE 
CLASSIFIEDS IS THE 
QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 


ODDS & 
ENDS 
Oak upholstered office 


baud modem. couch, firm molded with 
— bea and lower lombar support. Seats 
more. $1950/B.0. 3. Plus 4 match ~ | swivel 
247-306 1/Iv. message. chairs. ‘Call 254-797 
IBM, AT, Compatible Comp, 
new PC Limited, 40 BODYTONE 
hard drive, 286 chip, 1.2 DP 300 
14” color monitor, warranty, Rowing machine. Perfect 
Honeywell service, i condition, barely used. $100 
software programs. $2600, or best offer. ter. Please cal 


Call 734-9052 Iv mssg 


IBM AT COMP (PCs Limited 
286), tyr, 1024K RAM, 20M 

HD, 2 Floppys, EGA cir mon 
$2275/BO. NEC P5 printer 
Software. David, 


Leading Edge mode! D. 30 
meg hard drive, 1/360k 

y, Mono monitor, IBM 
pro printer ter (wide), 1750 or 
b/o. 443-8271. 


FUELS & 
FIREWOOD 


GOAL STOVE 
coal stove. 


Top of the line. Holds 60 Ib of 
coal. 24 hour burn. Complete 
with blowers.Used 2 
seasons. New$879 will take 
any reasonable offer. 


746-5575 after 6 pm. 


FURNITURE 


8’ orange & 

exc cond $70, bik lea 

chr $40, sm desk $20, 
tilting 


Must 


Brand New pine bed/couch 
platform for futon. $135. Call 
497-6886 evenings. Central 
Sq. Cambridge. 


Couch, loveseat, recliner, 
dinnette, desk, booksheive, 
bed & dressers must be sold. 
B/O. Call 323-6523 


Kngsze water- 
1 yr. old. Dk brwn pine 
padded rail, shivd hdboard; 
$250. Call Pat at 451-8100 
days or 923-0831 eves. 


FUTON: all cotton, full size 
w/ pine bed-couch platform. 
$250 or best offer. Lve mssg 
day or night - 628-7529 


Futon queen size bed frame, 
like new, cherry, $400 or bo. 
Small teak couch, bo. 
776-8076. 


All new! Scandanavian Des. 
teak-wood furn. incl spac. 
desk, bookcase, comp. 


$50. Call 734-9052 


NEED CASH? 


We buy used 
paperbacks 
HARVARD BOOK 
STORES 
1256 Mass. Ave. 
Cambridge 


BUYING 
DIAMONDS, 
GOLD, SILVER 
Old jewelry, wrist 
and pocket 
watches 
2 iocations: 


* Lebowitz & Co. 
White City 
Shopping Ctr. 
Shrewsbury 
754-9821 


Nathans. 
471 Main St. 
Fitchbu 
342-06: 


Skeetz | Just want to Thank 


the dates for July 1 
It's going to be a Hell-Raise!! 
Reno. 


OAK UPHOSTERY 
OFFICE COUCH 
Firm molded w/ lower lom- 


. Seats 3, Plus 4 
matching swivel chairs. Call 
254-7977. 


Single bed-mattress, box 
spring, frame: $60;desk: 
$40;dresser: $20;mod. 


couch and new carpet: b/o 
call Jane at 623-5812. 


Fred 266-9158. 


STEREOS & 
COMPONENTS 


For Sale Bang Olufson re- 
mote fully automatic sterec 
=. 5943 turn table, cd 
compact disc player, 
beocord 5500 tapedeck, 
Beomaster 5500 pre amp, 
type 2048 master control, 2 
er colums w/ monc 
amp original cost $8000 ask- 
ing has been smoke 
damaged needs to be 
cleaned only. Fully opera- 
tional as per audio 
copy of report 
532-5011 8:30-4:30. 


Thorens TD321 turntable w/ 
Premier FT3 tonearm anc 
shinon MV2.5 exc conc 
$900. 536-8639 


avail 


weekdays Noon-Spm-lea 
message. 247-1793, 


LINGERIE 
Ultimate In intimate. 50 pg 
colored catalog. Intimate 


wear for men & women. 
Send $3.50 to Ult. in. In. 244 
Walton St. ote Bidng) 
Fitchburg MA 01420 


PYTHON FOR 
5’ Burmese python: or 
BO. Also, 30 gal tank, heater, 
etc: $50. Roland at 524-9569 
till 11 eves. 


VOLKL Skis 195 cm Ren- 
w/Marker 


THOMAS KNIGHT 
THE limited 


edit silkscreen, excep- 
tionally framed. $2700, 
639-2327 


WEAVING LOOM, 56’, 


PHOTOGRAPHY 


2 3 
lenses for sale. — 
meter. Vivitar flash. All 
in excellent cond. 491-3130 


.8 
617-536-7780x275. 9-5 
Mon-Fri. 

RECORDS & 
TAPES 

75 Rich Little Comic Im- 
pressions on 30 min. tape. 
Great gift idea. $8.99 : 


$8. 
Visa,Ck, or .O. 
89-5420. 


MUSIC & 
THE ARTS 


ACTING 


ACTORS, 
THEATRE GROUPS: This 


ARTISTS’ 
SERVICES 


FUND/PRODUCE 


Fund raiser/producer 


AUDITIONS 


CTING, MOV 
AUDITION, & SPEECH 
CLASSES: Jeannie 
Lindheim’s Theatre Work- 
shop: Hagen technique-DAY 


3 


ong 

Wkshop: Auditions, Speech, 
Readings, Movement + 
improv. 277-2488 for info. 


Actor's Scene Study: Smail 
classes. Individualized atten- 
tion. Elizabeth Appleby, 
mer Sah Director, Al- 

ley Theater. 720-0515. 


Prod SPLIT SECOND 
1-8166 


Audition at your best. 
Prepare with Boston's most 
experienced coach, Neil 
Armstrong. Free consul- 
tation. 3915. 


AUDITIONS-Private 
coaching and audition 
preparation for 
Focus on individual 

and ongoing professional 
development. Elizabeth 


‘ormer Managing 
Alley Theatre, 


Director, 
20-0515 
AUDITION 

Theater, TORCH 
sol TRILOGY by appt 
Dirby Steve O'Donnell March 
12 12-4pm. March 14 
6-11pm. 4 men, 


women. 
For info/appt call 353-1466. 
Boston Vocal Ensembie a 


parts. Call immed. to sched- 
ule an audition 489-2519 
message ok. 


LOOKER POR Alt 
Lobe THE NEW, EXPANDED 
“MAKE YOUR 
The groundho didn’t see his tape service. Complete party M. 30 megabyte internal 
= cert. check or m.o. plus $1 
per roll. Al- Cal anytime 
-— days. inquires call — 
ee We've got the information 
my accuracy rate is very 
| high. Call me for a phone TT, 
consiltation apt. $10 for 15 
| 
Marrianna’s Tea Room pres- —— 
ents The Harvest Feast Psy- local. 
SS local and N.Y.C. 
prof ai major university, for ‘CHEAP DATE MOVING for = 
prof at major uni , 
projects editorial consul- only. distance Res 
ing 
x 
GNOMON movers in town, reliable 
Resumes Get those 
Mt. Auburn St., Cambridge, bindings. They're hot but 
PETS they're not. $325. 838-2628. 
PET > z ft pwr rack leg machine & 
Complete — of hotels > > more. Worth over $2000, will » 
throughout US that will e . sell all or pieces at fair price. 
and your pet. Send $3.00 to 19 Willard St Quincy Ma 
Pet Travel PO Box 90 2169. 472-7000 Located 
Scituate MASS 02066 right on Express way. e . 
April 7,8 & 9, all east coast therapeutic bodywork e e 4-poster waterbed frame, 6- Macomber, 10 harness, 
Les | for relwation and pedestal, many extras, must sell. 
LICENSED 
BRUINS cory | = = 
Playoffs, Dead, AD/DC, 
Roth, Sinatra Call 744-0149 ad e 
TICKETS Leicafiex camera (1966) SLR 
for all major concerts e e F2. 50mm, F2.8 135mm, 
le to 12x9’ rug| 
— — e O } e yd, 5’ cl 
mttrss $1 | 
box sprin | 
— e 
e 
— 
— 
e e condition. 1 previous owner. 
e _ Won't last. $1000 or BO. 
«268-3714 
© 
— 
: . could be your big break! 
| Advertise in the Phoenix 
: : 
1% Acting class for beginners 
starting March 15 at Joy of 
Movement Studio Theater. 
ited till 5:00. Join our on going SS 
image 
language, how to draw, how Development 646-6693. — mm short film. Call 266-5453. 
to write screenplay? Thing will answer. 
You can find listings for all 
this and more in the Educa- table, chair, $1200; futon w/ SEEKING ARTIST 
| end table $500, sofa-type Elegant B&B in high traffic 
| chair $75; 2 bureaus & 1end _— tourist area seeks artist to 
— | w/ftrame display their work in quality 
enviroment, either for sale of 
jet We insure all 
(work seek no com- 
you for the weekend. Boston missions call for more info 
- be the same after your 741- 8900. 
— visit, I've made the reserva- Po 
leave = — KING SIZE BED with beaut- 
iful head board. Best reason- 
able offer. Call 547-5033. 
Look Ask for George 
janitorial cleaning contracts OVE 1. 
— — in the Boston area. Class A MOVING Intro Class: No Charge-Mon 
_— ee For party music. Have own Large Sears frostiess re- March 28 or Tues March 29, - 
frigerator great, 6:15-7:30pm no reservations 
reasonable accepted. neccessary 32 Station St. 
000-0000. Opposite Brookline Village 
Group, exp. leader, Gestalt — 
CARPENTER VIDEO Professional disc jockeys to 
$ for copy of-or borrow to | pay ane 
( Waterbed super king size. 
CLUB QUALITY) and PRO- brand new heater, — 
Ci 
moshere. THE PARTY MU- 
SIC MASTERS will entertain 
- S BOAT CRUISES, GRADU- 
| 
Apr 
STORAGE sn 
Space available for car or? 


Character actress to play 
Southern Belle must 

and move well. Character ac-: 
tor to play Bad Comic, ad 
MC must sing and move well 

For auditions call 723-3162 
ask for Jack. 


COMICS-Improve Your 
Stand-Up mance. De- 
velop New Material. Private 
A 


anaging 
rector, Alley Theater. 
720-0515 


DISCOVER YOUR COMEDIC 

VOICE. Comedy improv 
classes with a prof comedy 
actress and Begin- 
ning Thurs. Thurs 
March 17. 


MALE DANCERS 
b-biders/modelis/leather 
men/look-a-likes for — 


MEDIEVAL M. 
Theater resturant offers local 
actors high axabl per- 


tor/singers with comedy ex- 
perience and strong singing 
and speaking voices. For ap- 
pointment call 491-2125. 

MIME wanted for de- 
monstration in antique gal- 
lery, end of April. Call for 
Audition 330-1430 mornings 


MURDER MYSTERY 
Boston’s newest Dinner 
Theatre Show seeks 5 men 
28-50, 3 woman 21-65. Good 
Pay. Auditions Wed. March 
16. Call 262-6909. 


NUNSENSE FREE! 
Usher and see be hit 
musical Nunsense for free. 
Call 426-6912 


Professional director/actor 
offers small classes and indi- 
vidual instruction in acting, 
voice and movement 
technique. Niels. Miller, 
StageWorks Inc., limited en- 
rollment by audition. 


Scene Study class with Will 
Lebow at Weistbarron of 
Boston. 277-2767. 


SINGERS/ACROBATS 

Open casting for male roles 

in Chiniese opera, The White 

Snake, (in english). Wellesiey 
Theatre production 

for Apr 29. Call director Paul 

R Barstow at 235-5895. 


-Dreamboys” Boston- 


personal services for busi- 
nessmen...David 451.2676 


TARTUFFE 
By Moliere, R. Wilbur Trans. 
3/13 & 3/14 at 7PM ee 


reading from script or o 
Wilbur play. For info call ‘the 
director, Johny ‘Barrett; at 
647-9728. 


The Phaze is in need of a 
lead singer for an audition 
call Brian Rouke 262-5469. 


The Stubbies: versatile com- 

seeks 2 M/F tal- 

haracter work. Writing 

a peda Call for audition appt. 

Don 332--8676 or Chris 
354-6429. 


Worcester Children's 
Theatre seeks 1 man & 1 
Woman for its resident 


— roup. Auditions to 
held March 15 from 


and resume, 
Call 666-8679 to schedule an 
audition time. é 


DANCE 


BALLROOM DANCE 
INSTRUCTIONS 
WITH DIAGRAMS 

waitz, 
foxtrot, tango, rumba, 
cha cha, samba, biues. 
one for $1 or ail for $8. Music 
of all dances $6. Dance piace 
5 Manmar Dr, suite 407, 
Plainville, MA, 02762 


WEEKEND TV 
ON-CAMERA 
COMMERCIAL 
SEMINAR 
If your schedule pre- 
vents you from com- 
mitting two nights a 
week for five weeks 
to learning the craft 
of on-camera com- 
mercial technique, 
this weekend sem- 
inar is for you. Call 
Weistbarron at 
277-2767 for your 
audition. 


NATIONAL 
TELEVISION 
ACTING SCHOOL 
industry Protessionais 
teaching classes in 


On Camere TV Commercie! 
+ On Camera Acting Soap Opers 


Basie Acting FOR OR ORE, Have reh. stud & all orig, groove or- 
PAC Lve mesg at 657-3192 iented rock band. Contact IT RUNS 
Dave 787-9199 lv mssg. 'TIL IT WORKS 
HERB MANDELL, rates, Tim 623-0089. peng renown group = 185 Corey Road 
DIRECTOR Function & lounge band in 10-27 years Old, experienced © | POSTON REHEARSAL LEARN PIANO Brookline 
Classes ttting fest need of singer or instrumen- in or adaptable to a cappela AND KEYBOARD! ! 7 
mend talist w/vocals. Prefer F but or more info call Acoustically designed Beginners to advanced, Oft the 1700 block 
enrolling all inquiries are welcome. at 617-666-2373 or studios yrs performance of Beacon Street 
for late winter — send photo & resume to 40 Icocurity Guard, Near T and in rock, blues , R & B, fusion 
Hill Rd : 
classes F Vocals wntd for GB/A& till Ra, Pike, Fasy load in. Free & funk w/Berklee 738-0044 
277-2767 R/Top-40 work Parking. Single or shared. sition, - don, - & Jaz . 
by band. Pro ai & Need bass player/lead theory. ynthesist 
Mass. Dept. of Ed dedication are nec. in- Pros em Exc ‘ & midi sequencing. | can help 
Credit cards now accepted a Cali Groove band: 338-2171 = Re Call Alan 
Andy after 6pm, 1 jazz. 327-8857 1005. 


GIGS 
APRUMMER Wa WA NTED! 
orig rock 
at 


by est’d was 
Call David 
734-43 93 anytime. 
Aggressive loud pop band 
sksid ore Johnny Marr, Mitch 


James 

John, 576-6992. 

ALL FEMALE ROCK BAND. 
We're still trying to — 
a full time ail 

band. if your very 
with ome pizzaz. Call 
603-635-2709. 


GET EDUCATED 


originals. Available for 
Chrsitmas parties, etc. Ask 
for Michael, 427-4426. 


Band sks guitarist, voc, eq & 
exp a must. infil Bod- 
eans Chilton, 247-0672 or 
353-1173 


BASSIST 


. Seriious 
770-3257, 472-3691 
GET EDUCATED 


Want to learn a fi 
language, how to ~ how 
«to write screen 
You can find Netings for all 
this and nore in the Educa- 


tion section of the Phoenix 
Classifieds 
BASSIST/DRUMS 


needed to round out orig 
band -our first. influences in- 
clude REM, U2. Rick 
453-1945 or Ray 454-9775 


Bass needed for working or- 
iginal band. influences: REM, 


re. Call Kevin 429-7565, 
Please leave message 


BASS/VOC & GTR/LD VOC 
w/ uniq mrktble songs, sk 
drums & keys, into Rush, 
Yes, . 387-1604 


Bass wanted for — 
group going to top’ sa 
promise. Kevin 894-1366 


B.C. KAGAN 


PHOTOGRAPHY 
Promotional photographs on 
location-studio shots. 
Winter Street Boston 
(617) 482-0336 
Focus attention 


Drummer needed immed. 
Play all styles. Vocs helpful, 
trans ness, leave for Fla Apr 
3. Jimmy 889-1110 


Drummer with solid R&B 
foundation seeks working 
band. Equipment, transpor- 
tation and practice space 
avail. Billy - 236-1848 


DRUMMER WNTD 
Orig. Pop/Rock band 


w/singles deal (int. 
label) audit drummer. 
Must be simpte/solid, 
backup voc. a must, No Jazz. 
846-0297. 


DRUMS / 
Needed f 


rock into 
Rush Duran Duran. 
soon. Box 427-3765 


ing original band. No di 
vy metal. Prof ony. 
Peter Lembo (617) 
2 days 


pop for fun and glory we 


a songs space 
Melody. Marty 734-4273. 
Established R&B band look- 
ing for a guitar player. Somer 
travel involved. Call 
401-232-1031 if interested. 
Exp bass player with equip- 
ment looking for laid-back 
part time situation on No. 
Shore. 777-7297 356- 2 


Experienced 
vi 


graphy. Ability to sing in- 
tricket harmony parts with 
percision is manditory; some 


Experienced professional 
Female vocalist ht for 


fulltime swing/r&b band. Ap- 
pearence important. Must be 
attractive, good stage pres- 
ence, able to take heavy 
direction and do choreo- 
graphy. Ability to sing in- 
tricket parts with 
percision is manditory; some 
leads. Heavy time and travel. 
Must relocate to Conn. Good 
benefits, Band 
has 2 albums out. Ex- 
perienced professionals 
only. 203-272-0597. 


Experienced & versatile 
bassist seeks estb modern 
rock/funk band w/ edge. | 


have great live & studio exp, 
att & equip. Paul 884-3454 


Exp Rock Drummer wntd for 
all orig Pop/Rock band w/ 8 


. attde & must be 
to go all the way. No 
drug/aicohol. Call Jennifer 
anytime 773-2368. 
Female voc seeks 
music band. ler w/ 


copyrights. Lmtd studio ex- 
per. Call Pam 767-5685. 


T - SINGERS Black Spector Bass-top of 
DRUMS! orig act w/ LESSONS —_the ne. Never played. Ask- 
ask for Nick, Calf anytime. "' has songs, $, studio and space/ sks male GUITAR “BASS. KEY- ing $1200. Custom Laney 
ods straight r singerMrontman w/ looks & BOARDS, SAX, VOICE, 4x12 cab with JBL E 120's 
GUITARISTS drummer! Call 24 hr __ live/studioexp. No dictators. ool 908-6008 
ing org, hard rock 581-5908 ask for Gien Rob 453-1771 days CAMBRIDGE VOCALIST 
band, seeks id guitarist w/ WANTED- MUSIC Develop confidence and 
right “wanted “tor, south KILLER KEYBOARDS 401-6438 Fock method. Call 401-6 
Glimour/ Levi SALES blues-rock. Full commit- therapist. Over 18 yrs studio. own 
also apply! 676-4072 ment, vocals, voice & style.” Rock 
may also apply’ opening. Part time/comm. attitude and look a Gospel-R&B-Jazz. Pros only, 
basis. Call 739-0948; leave must. 578-8965 abuse. cert. 
KEYBOARDIST name and number. Wanted; The best Hardrock 4 careers. The Voice jo 
WANTED Seeking key player w/ sam- Heavy Metal bass player KEYBOARD & 
le ryt piece Rock/ 4 pier a la mission/sisters for town. Looks, attitudes, PIANO 
w ee nee commercial gothic band on @ must. For orig. MUSICAL 
mame. | Monolyth Records. Days, band, must be ready tour LESSONS 
soon, but no keys. — 782-4123 and record. 531-0813. . all levels. INSTRUMENTS 
sounds w/some synth. Sing-  Singer/Guitarist_ also WANTED: Women rockers, 9180. W/20 yrs experience BQ 
ing & arranging some bass (Fender Jazz)and must play solid 4/4, look and Jazz. Knowledge 
Cail Bob weybaords (00-7) looking for coed, Gouge, we cong, nd experienced 
T40/G8 band. Full ‘or pan w/electronic keyboards. ing 
ATTNKEYBOARDIST _time. Berkiee tailored sult disiks; 71 Fender p-bass, in- 
Well est Boston based act Cheimsford after 4, a laughs, F elc acc folk Call David Fo: credible. 254-4985. 
seeks prof M/F keybaord 256-0597. Mike cru per 590.0720 
equip Singer/Lyricist to perform in versitle, dedicated. Fender precision bass 
Pros Call Rion not a punk but, in. 863-8365 MUSIC SEARCH ranging, writting, t ‘ang pedats w/case, 18 in. bull- 
you re: ear training, too er ‘0g cabinet, Furman para- 
Keyboard Player w/ lead = Singer needed. All pro, fully | f years I'm still fun! metric equalizer. Call after 
booked, working band out of | @ musician looking for a : 
vocal ability call Tony ’ ing ou te hein is'nt it your turn? Call 5:00, 777-2172. 
KEYBOA PLA lineup. Call 401-434-8362 ites 1000 taneetigee Pro flutist offering flute 100 watt. Guitar, Charvel, 
reEYPOARD FLAY! ve 1000 m lessons for beginning and new. 603-885-2485 days, 
band. T40/orig. Steady  Singer/songwrir sks music bands looking for you. advanced students. Concen- 603-883-0486 eves, wkends 
. 9. y collaborator w with interests in w trating on technique 
.. benefits. Now on 3rd band. le guarantee auditions. : 787-3916 Baldwin Hamilton studio up- 
album. Call Curtis 667-6611 aa Call 566-7520. roaming. right piano with bench, ex 
cond. Ask $1500. 326-5371 
lv mssg. 
BARGAINS 
GALORE! 


Calls cost 20 cents for the first minute and 10 
cents for each minute thereafter. A small price to 
pay for love. You must be 18 years of age to 
participate. Call 1-550-5683 anytime. Charge 
appears discreetly on your phone bill. 


Keys needed for original pop 


OPPORTUNITY 
WE ARE an established 
commercial act w/steady 
work-average $250/wk., re- 
cording studio and orig. 
goals. WE NEED female front 
singers, horn players and 
Cali (603) 


available. We have students 
waiting! Acton Music Center 
is the Metro West's leader in 
music education. We are 
located on the B & M Com- 
muter line for interview call 
Lisa Powers 263-9288 


STUDY GUITAR All styles, 
learn fretboard horizontaly & 
vericaly, explore rythms, ex- 
pand your soloing from ex- 
perienced teacher who 
studied w/ Charlie 

Call Peter Cicco 327-7143. 


Original Rock Band seeks F 
back-up vocalist Cali RE- 
LEASE 899-1462 or 


'5-5091 
922-3641 
KYBDS &LD VOCS 
Exp, \wellequip sks PRODUCER 
ous, ENGINEER 
have rec studio, energy, | Youcanhave the very best of 
long-term you hi-tech production at af- 
chops, trans, team att. . fordable rates. Call D.R. 
263-9390 or 10 Productions for more info. 
782-5185 ask for Danilo. 
LEAD VOCALIST wanted for 
working rock cover band SLAP BASS 
based in Waltham. Cali Tom I play slap bass. If you need it 
863-0298 or Paul 893-8871. call 649-7158-Brad 
Songwriters antiquity 
LEA DVOCALS | seeks R&B mat. Send 
vocalist with power tape/sase to Antiquity PO 
soul. Well capitialized Box 628, Medford, MA, 


We are serious, you better 


$5.75 to Ground Zero 
cords PO Box 277 
Weymouth Ma 02190 We 
Pay postage and handling. 


Looking Tapco Catalina 
Call Frank 878-4881. 


orig 
rent favorites- Cult, God- 
fathers, L.A. Guns, AC/DC. 
Call 284-7896 


MALE LE VOCAL! 
Will di 


Call 
617-599-9123 Ask for Luri. 


M. VOCALIST 
Sks band or plyers to col- 
laborate. Music geared 
towards WFNX, exp: Ferry, 
Jene Loves Jezebelle, no 
metal or type rock. 
Must be new. & looks 


02155 


SOUNDMAN 
PRODUCER 


AVAILABLE 

For studio and live work, w/ 
vinyl credits and 15 yrs ex- 
perience. High quality P.A. 
and effects rack also avail., 
all at reasonable rates. Cali 
Tom 1-224-4221, or Dave 
1-837-0832, keep trying. 
Steadily working, Top 40 
band seeks drummer w/ lead 

vocal ability. Call Randy 

at 387-2021 Ive mssg. 


TALENT WANTED 
Stand up comics, dinner club 
singers & Rock bands. 
photo, brief letter or 
tape & phone to: 
ATLANTIC PROD. 
Star Find Division 
111 Main St 
North Adams Ma 01247 
413-663-5295. 


Wanted, Exp sound Engi- 
neer for full-time by top 
40/orig band. 256-4923 


Wanted F bass player with 


Working Top 40/GB Band 
seeks exp. talented F 
vocalist. Excellent stage 
presence & pro attitude a 
must. 699-9749. 


PoP 

ID JAZZ BAND SEEKS 
ORGANIZED, CREATIVE 
AND DARING KEY- 
BOARDIST IMMEDIATELY; 
RECORDING AND GIGS IM- 
MINENT LEAVE MESSAGE. 
479-4023 


INSTRUCTION 


ACHIEVE VOCAL 
EXCELLENCE 


pop/rock method. 437-9141. 
GRADUATE 
G guitar, bass & theory 

. All levels. Will have 
fun learning. Ed. 266-1874 


Dante Pavone teacher of 
Peter Wolf and other singers 
will teach his world famous 
vocal method to serious stu- 
dents. All vocal problems 
corrected. Significant vocal 
improvement assured. 
423-7581 after 12:30 pm. 


KEY-BORED? Master 
inder, NY School 


jazz. 
cover the joy of improv! All 
levels. Dave Frank 391-6004 


PIANO 
BARN 


Lowest prices. 
Pianos bought, 
sold, rented, 
moved, 
rebuilt. 


OPEN 
9-6 


5 Days per 
week 


J.D. 
FURST & 
SONS 
PIANO 
COMPANY 


Black Hondo Acoustic 
bo Hondo 


acoustic, K Archtop acoustic 
guitar, Hondo Z Les Paul 
copy with case, Seiko music 
tuner, Stadium bass ba 
Gorilla practice amps, 

der bassman amp, 2 Law- 
rence FT 145 acoustic pick- 
Lawrence A300 


ups, 
acoustic pickup, Fibre snare 
drum case, Randall 


amp-300 watts, Roland 
TR909 drum machine, 
Ibanez Stratocaster. Call 
David-Best offer. 783-9282 
or 232-5153 


USTOM BASS 
Fender jazz bass customized 
with Kubicki jazz neck, brass 
nut, Schaller 


863-5178 leave message. 


Fender concert 60w FX LP 
Anvil case 1-12, $500. B/O 
Tascam M30 8ch mic $500. 
Ibanez RB850 bass $275. 
232-2966 or 266-5644 


Fender jazz bass, plays 
great, $300 firm. 232-5615 
before 10am, after 11pm, or 
wkends anytime. 


FLUTE 
Gemeimhardt 3S solid silver 


body, plated keys, C foot. 
$450. Call Sharon eves, 
666-8270 


FOR SALE: Cheap Paul 035 
62 Strat Schecter Tele Mark 
at 266-6476. Mint Condition, 
must sell now! 


Gibson electric 
‘custom shop 
cond, price to sell now $375 
call after 5. 655-4611 


Guitar for sale Fender Tele- 
caster 1983 white, good con- 
dition $325 call eves at 
267-1993 - 


GUITARS 


itar, red 
ition, exc 


V-1958 reissue, 

Chet, Rick 12-String 

bap Teles etc. 783-9491, 
'7-6077 t 


Martin 0-28 166 Braziwd Re- 
57 strat-USA. To a PA 


MCX106 tape, 36sd’s, mus- 
mn amp, Gigby 739-8376 


locking tremolo (1 yr. old) 
MARSHALL mosefet 100 
watt reverb combo amp 
1 yr. old) 

DER RHODES 4 voice 


ROLAND. Juno-60 

EMC bass 
(2 x 18") 

Best offer on all equipment, 
call Brad at 449-4941, leave 
message. 


Marshall head 
all tube, chni swtch $500. 
Fender 57 reissue Strat 
} EV 1202 monitors 

Fender 75 head 
$125. Music Man HD130 
head $150. 628-8989 


Offer. BLU 6 360 semi 
hallow bick. Inlaid neck 
$350. Or best Den- 
nis eves 
331 


PA eqpt- EV horns 
bottoms 


JBL 

500 $400; Yamaha 8-4 
$280. Yamaha compr $180; 
Peavey Monitors 
$100pr; 80; 
Anvil rack 739-3376 


Pearl Electronic Drums, 5 
pads, 8 factory programs or 
yourself. 


program Has line in 
& head phone jacks. ae 
cords i 


included $695 
stage lights $100. 592- 2768, 
Haines $250. 
Rhodes 
Mint cond. 


Bench, $50. Fender 
73 suitcase, 
$400. 522 


Don't be a 
There's Audit 
Check out nthe Music & The 
Arts section. 

PIANO WKSHP CLR 
Piano tech needs room. 
pen sell current inv. Used 

ht and baby grand start 
$2 , rebuilt, recond, refin. 


avail. For appt. Call 
Rob 767-0113. 


PRO AUDIO 


Klark Teknik DN 780 digital 


$2. 
863-5178 leave message. 


Roland MKS- 100 sampler w/ 
library, $599. TR-707 drum 
machine w/ memory 
cartridge $299. 776-5181 


ROLAND AD-300 PIANO, 
used 1 month, brand new. 
$1700. Leave 
923-7738, Call after 


Do you need a lover who 
won't drive you crazy? Try 
the Boston Phoenix Person- 
als. 


ROWLAND $10 Digital 
samplier keyboard, ex cond, 
supurb sound, incl 25 sam- 
ple disks and hard case. 
$800, 823-2258. 


2 TOA 38 SD 
SPEAKERS $600 
CALL 742-2214 


Smail Peavy PA with mic and 
oral exciter for sale. 6 chan- 
nel head, master and individ- 
ual reverb, gain, presence 
total package, $700, parts 
neg. Call Mike days 
254-2444, nights 787- 1413. 


HAMMOND, B-3, with leisiie, 
string bass, and reverb. Ex 
cond, $1495. 603-898-1103. 


666-5372. 


I've played it all-from Bach to 
Cab Calloway. Call now for 
lessons. 547-1176. 


Ivers & Pond 
built 1929, r 


tion. $800. One 
623-5611 


Kimble Organ, 9 yrs old, like 
new, by original owner, ex- 
celient condition, w/ bench, 
$1300 or BO. 334-6182 


Korg ddd-1 drums, $300. 
Sound designer, $150. 
New prices were 730/350: 
Box 614, Dedham MA 02026 


Korg Poly61 synth, MIDI 
retrofit, exc.cd: $350. Ob- 
erheim DMX drum 


Digitizer-4 DDL w/ eff. mem- 
ory, mint:$225. Goldline Mu- 
sic-10 hand-held realtime 
analyzer, unused:$175. 
TEAC 2a 6x4 mixer:$150. 
QSC 150W power amp:$ 100. 
Onkyo 3-hd. cass. deck, full- 
featured: $150. Rackmt DOD 
reverb w/ EQ:$70.dbx 119 
compandr $50.Roland 
MPU-401 MIDI intf:$125. 
Cali Ron 491-6011 eves. 


TAMA ART-STAR ORUMS. 
Cordia Over- 
sized 8 pc set. ey 

incl. $3000 or BO, 736-9057 


The Boston 


Boston's Marketplace for 
just about everything. 


Tama imperiaistar 6 pc set 
w/ hd shell 

‘oto toms, 
ect. $1100 Coll 427-4275 
4 Chris exit cd 


Tascam 246 Portastudio. 
Like new (under 12hrs. use) 
Current price $1150. $750 
firm Simon 488-3665 12-1. 


Tascam 308 Recording 
board for 8 track use ex- 
cellent condition $1700 list 
will sell for $1000. Also Linn 
drum with Midi-many chips 
best offer. Eric! 262-9283 


TRAC, 
noise reduction (ea. rack- 


mounted) & punch-in pedal 
BO over $2400 Eves 
872-6843. 


Kurzweil 250, with sound 
block a&b, all used in studio, 
exc. cond, lists $15000 will 
sac. for 7500 or best offer. 
569-3920. 


Lighting projection equip- 
ment for sale or rent. 6-chni 
dmmr + tlekos, fresneis, 
cable, trees. 2B & H 16mm + 
screen. 492-1126. 


TASCAM Model 15 studio 


the studio. or Best of- 
fer. MCM Recording 
755-5643 


t Piano $700 


tone, 


LIQUIDATION 
SALE 
Betamax ti SL-5800: $100; 
Technics S-913 Receiver: 
$125; Smith-Corona NTPRIZ 


Elec Typer: $75; 
table TP-636: 


MARSHA 
50W HEAD mode! 
aiso 1969 Gibson Les Paui 
$500 Yamaha 

G2455 


guitar $250. 
message Waltham 891-3562 


Classical 
Leave 


manog laquer finish. 
$2900 + 1 tuning. 536-0526. 


Washburn Mirage acoustic 
electric guitar. Natural finish, 
—_ cutaway, mint con- 

No feedback $400 
5490 anytime 


WHAT A DEAL! 
$3000 OR B.O. 
!banez guitar synth and con- 
trolier; MKS-100 sampler; 
TX817 synth unit; Korg 6- 
channel k mixer; ali 
rack-mounted in heavy 6- 
case. Call 


‘St NOILO3S *XINSZOHd NOLSOS 3HL 


SICMAN 
lel switching. Re-verb 
lects. $335. Cali Gary 
75 
SiC STUFF ; 
OR SALE 
— R STRAT (Black with 
Want to learn a foreign 
language, how to draw, how | 
to write screenplay? 
You can find listings for all 
this and more in the Educa- 
247-1984 ask for Sandy {on section of the Phoenix 
noon-8pm 
For party music. Have own 
equipment and P.A. Popular 
music from 50's to 80's, also 
A FH-1 
SS MF-1X Horns. Exc. 
rs on $ 575.00 or Best 
Band w/ nat prod sks bass. 
Eee Looks, dedicated, equip, 
—_ P| shot D-tuner, EMG pick-ups, 
—_——— burgundy metal flake paint, 
Kahler bridge with wammy 
bar. Original Fender parts 
available. No case. $525 a 
reverb with chip updates, 
$1500; Eventide 949 harm- 
onizer, $2200; 2 Ashley 
enesis 
Gtr needed immed. Road Woodwind, bowed string, 
(| Drums & keyboards for work- group. leave for Fla, Apr 3. and voice instructor positons TT CSC~*@Y 
i op 40, oldies, comm, ect. - 
ols Some voc, trans ness. Jimmy FOR SALE 
dren's Theatre, 6 Chatham 889-1110 Les Paul Gold Top -1968, 
St., 2nd fir. Prepare a short == — — Les Paul Spec.-1955, Flying 
rock band. Pro attitude, 
transportation, & 
necessary. Prefer DX7 and — 
sampler. Vocals a pilus. We — = 
, cond, new ac- 
fulltime swing/r&b band. Ap- — 
pearence important. Must be — - 
attractive, good stage pres- 
ence, able to take heavy 
direction and do choreo- — 
| 
| Develop range, strength and — 
conndonce wie voting al = 
well connected in mid-30's.§ problems. Honor Grad 
| ee of Berklee now accepting 
be. Lv mssg Joe 668-2909 P| serious students for famous = — 
Local Album sampler! 10 
songs by two South Shore 
bands on one LP! Send 
— 
Loud lead singer wanted by putnam ee 
— — 
| — — recording board. 18 imputs 8 
| . Po vusses 16 track monitoring. 
| 
— — arcinre Upright piano Nordheimer, 
recond action, new strings, ‘ 
hammers, damprs, beautiful 
= 
$100; 
Casiotone 405 Keyboard: 
$200; Roland SDE2500 Midi 
Delay: $400; 15” EV Bass 
Bin: $250; Hondo Strat [im __ ‘ 
Copy: $150; Yamaha MTIX 4 
Track: $400. Call Chuck 
469-3097 anytime. 
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Steve 782-4789. 
WURLITZER CONSOLE 


253-6603 or 387-0754 


Wurlitzer spinet with 
Excelient condition, $1000. 
566-7786 


Yamaha SA 2000 semi 


MUSICAL 
SERVICES 

Hear your com ions. 
Composers/arrangers, 
check out your work with 


CAL COORDINATION 
SERVICES, 626-0006 


High Rd Newbury Ma 0195 


PIANO 
otal restoration, buy, 

move. Norris Pian- 
767-0113 


SINGERS- 
SONGWRITERS 
Professional production 


WANTED! Access to a 
or baby g a for 
-3 wks rehearsal. 
Bri-Bro will pay. 730-0376" 


REHEARSAL 
SPACE 

ROCK ISLAND “STUDIOS: 


Now open. Lrg rms, drv-in 
Iding, sndprf. 328-5334, 
773-2089 or 749-7036. 
Rehearsal space, 24 hour ac- 

AC, load- 
dock, 1 bik from Berklee, 
, $150 & up, 566-4200 


THE NEW 
SOUND MUSEUM 
REHEARSAL 
COMPLEX 
Boston's newest & finest. Ex- 
cellent prices and clean at- 
mosphere. Best location, 
pro-minded bands only 

please. Call Des 


Jane it's almost that San 
Fransican Time! Boohoo. 


affluent, 
athletic, attractive, sub- 
missive 40's seeks 


tionship. . Bi 
Serious Box 5292 
Attractive WM 40’s, finan- 
cially Shore 
area. Works nites, likes 
game 
ding 
rewar 
2008, Boston, 02106. 
INDG F. 

B DG SANTA 

SWM hdsm SWF 


COLOR 


space’ s 


at 
re, seperate 
rooms. 


le buy 
tnd Col’ 602-0406. 


Boston rehersal studios, 
acostically designed, secur- 
ity guard, nr T and pike. ef 
load in. phe prkng, 
shared. A 


vail now. 338-21 


CAMBRIDGE, Reh space 
avail to shr. Nr rd in, 24 hr 
axcess sec, indoor 

dock, &275 Gerry 245-7307. 
lv msg 


& 
734-7144 Yo! 


REH STUDIOS-Now open. 
Lrg rms, drv-in iding, sndprf. 
328-5334, 773-2089 or 
749-7036. 


Recording studio 
built in Boston needs 

pant $850 per month use op ab 
pro studio or as band space. 


All you a is equipment. 
Large area Call 423-4959 


STUDIOS 


Artist's day studio, 
400SF. Avail M-F 8-7 4/1 N 
$330. 


BOSTON, Artist studio, April 
1st to Sept 1st, possibly 
longer, 700 sq ft plus strg 
dwntwn. 522-5765 


Brickbottom work/live. 820 
$3 ft, 13 ft cig, 
$750./mo.+utils, sec dep & 
ref. 1 yr lease w/ opt ren. 
734-7085 Iv mssg 


DOWNTOWN, Live-in loft 
avail 4/15, 1500 sqft to share 
$800 


Call 


LOFT WANTED 
Writer/producer seeks excit- 
ing live-in loft space. Boston 
area only. Will consider 
sublet. Call 266-2847 


SOMERVILLE, Brick bottom 

bidg, 800 sq ft, legal live- 
work, kit, bath, $725, hted. 
Call 884-9261 Iv msg. 


SOUTH END, Acoustically 
. Security 


or shared. Avail now. 
338-2171. 


Studio space, ft, pt, Chan- 
nell. Work space Call 
574-9256 


WHITE ROOM 


RECORDING 
16 track $18.00 P HOUR 
Price can't be beat for this 
newly outfitted recording 
studio. Call for info & tour 
423-4959 or 482-4085 


Auditions 
to studios 


From auditions to 
studios, if music is 
your interest, The 
Boston Phoenix is 
your source. Call 
267-1234. 


Phcenix 


prepay 


Kim 

Be in touch 
as soon as 
possible 
Sean 


TWO’S 
COMPANY 


Introduction 
Straight, lesbians, 
gay & bi si 
couples 
threesomes. 
Most confidential 
& discreet 
Internai 


kno 
serving all New 
England 


Couples meet 
couples 
Singles meet 
singles 
Couples meet 
singles 


(617) 
224-7339 


anytime 
est. 1978 


TEXA 


LINE 


For 


your 
fantasy, 


call 


512 
-656- 
2608 


DREAM |! 


VISA/MC 
AMEX & 


DWM, 44, loves being in the 

moment. Owns 2 fami 

and wis 
es 

garments. 


MWCpi att 30’s seeks same 


way BEROTIC SHW 


pot couples. Have own 
toys, _Piotooraphy fine. 
Mark, P.O. Box 182, 


Handsome, athletic, pro- 
fessional, male in his 40's 
would like to meet a bright, 
slender, affectionate, gai for 
along term affair. We'll have 
a telephone talk and maybe 
exchange photos and 

meet for coffee. Write 
222 Newton, 02159 


Hrny? Call this magic 


ynnfield cpl search for a 
penne Bi-F for dinner and 
possible more. Photo if avail- 
Box 1392, Saugus, 


Early J/0 
1-550-1515 


Male siv 32 years 
like dom attractive female. 
No pros P.O. BOX 231 New- 


VINTAGE 


LIMOUSINE 
New Stretch 
Cadillac 
Limousines 
T.V., Bar, 
Telephone, . 
Video, Etc. 
More than 
Reasonable 
Rates 


24 Hours 
738-0044 


PHOTO ART STUDENT 
Seeks SWF for modeling. 
Must be uninhibited to help 
with photos for my display 
book about women. Very 
tastefully laid out. Discretion: 
and confidential by 
gentleman of color. 


Indulge Your 
Most 


FORBIDDEN 
FANTASIES 


EROTIC 
PHONE 
CONVERSATIONS 
212-262-7153 


Credit Cards accepted 


A&B 
Live 
Phone 


Fantasy 


Male & Female 
1-800-544-1068 
24 Hrs 
Major 
Credit 
Cards 
Free call 
back 
$19.95 


MIND 
IMAGES 
Live Phone 

Fantasy 

4-800-843-3051 
24 Hours 
Caress 

Jill 

Robin 

$19.95 


15 minutes 
Free call back 


exciting 
sexy 
young coeds 


“Try it the 
FRENCH way” 


Rated Boston’s 
best phone sex 
for the 
selective, sexy 
gentleman. 


24 Hours 


for 
Box 1024 Derry Nn 5838 ton Junction, N.H. 03869 
GWM, 32, sks ynger friends 
MAKE BIG $$$ (18+) GAY MEN MEET THE 
Pemate “lantern phone P- P.O. Box 7666 Nashua NH MAKE 
BIWM, 30, 5°8, 150ibs, brn 
eyee/hair, moust, hairy, ng res GIVE ENOUGH |  HILDEGARDES 
ual exploration. be INFORMATION . TELE/FANTASIES 
26-45 good looking, patient, an Speak to one of our live dom 
mmBLUECOLLARWKR ing. “Send full description Especially the CALL 718-520-0085. 
Const. wrkrs, with phone or way to contact MC/V/MX 
etc. interested "in dicreet Cccupant, Box 6318. All we cae MW BIF 35, trim, 
meetings. Poss involvment Serious replys will be seeks similar for friend- 
w/ blue collar jock, photo if intimate P.O. 
me: 31, 5.11, 170 tbs, 44° poseiate. Phoenix Box 451 Dracut MA 01826 
normal cn. muse bid, nics GWM. 94, 62 brown hal Classifieds MWC, 39-96 ‘seeks 
Bl OK. Write: ton 267-1234 pendent femaie for 
Box 423 No. Scituate, MA (Cape) PO Box 881 Marston rewarding fun, travel and en- 
02060. Sincere Milis, MA 02648 richment. Box 5307 
Meet and talk to: 
GAY 
1-550-HUNK (4865) 
BISEXUAL 
1-550-JOJO (5656) 
LEATHER/LEVI 
1-550-TOOL (8665) 
18 or over e« Completely anonymous 
20¢ first minute 10¢ thereafter 
Good |ooki tl 
would ike ‘te diecuss PRIVATE 
requirements are it 1: 
we greatly enjoy eachothers Bi WM pay sin- FOR RENT 
company and that 2: we both cere’seek same. Suite 373 
agree to take an AIDS test 105 Charles St, Boston, MA. ‘ SERVICE 
for mutual peace of mind. 02114 ee aoe 
Write Box 94 Newton Center Boston, MA oars 9141 
MA 02159 vA Next Cream 
CO-EDS&LADIES 
Ever wish your a telephone answering 


husband would mstrbte 
while you watch? He wont. 
This young (18+) prof SWM 
will for one or several ladies. 
Set the scenario. The fun is 
at hand. P.O. Saas 635 South 
Lynnfield, MA 01940 


Cute, fit, shy SWM, 21, still a 
vrgn seeks a “teacher” in 
and around Boston. Please 
be a slim WF 18+ First ad 
drew no response. 

note and photo if poss. No 
Pros pl. box 8580 


DOM COUPLE SK 
Sub F for long term rel. live in 
situation possibile. Caring 
PO BOX 744 
Marblehead, MA. 01945. 


IN SEARCH OF 
Very successful busi- 
nessman looking for beaut- 
iful long- lady be- 
tween 18 & 35 who would like 
to be treated in high style 


Needham Heights, MA. 
02194. 


“Boston's Best 
by Nat Segaloft 
Boston Herald 


STRIP TEASE 
TELEGRAMS 
SINGING 
TELEGRAMS 
BELLYGRAMS 
BALLOON GRAMS 


TeleTease Telegrams 
PC Box 940 Porter Sq. 
Cembridge, MA 02140 

(617) 354-5000 


NEW 
ENGLAND’S 
LEADING 
PHONE 
FANTASY 
492-7933 
1-800-345-HUNK 


497-1102 


497-6169 


(Outside MA only) 


Female 
operators 
needed 


For Women Only 
1-550-1003 


fantasize about women doesn’t necessarily 
mean your primary sexual identity has to 
be gay. Completely anonymous yet totally 
intimate fantasy telephone talkline where 
women safely reveal and experience their 
most intimate sexual fantasies with other 
women. So slip into something a little 
more comfortable and let the excitement 
begin. Call 24 hours. You must be 18 
years old or over to participate. Toll 
charge appears discreetly on your phone 
bill. 20 cents for the first minute and 10 
cents for each minute thereafter. 


Just because you 


Welcome to the exciting world of 
uninhibited personality expression where you can safely talk 
about crossdressing, transsexualism, transgenderism, and other. 
related issues. You must be 18 years ‘of age to participate. Calls 
cost 20 cents for the first minute and 10 cents for each minute 


thereafter. Call 1-550-8887 24 hours. 


b11 & 413 AREA CODES ONLY - TOLL CHARGE APPEARS DISCREETLY ON YOUR PHONE SILL 


All dressed up 
and nowhere to go? 


The BuddySystem® The BuddySystem® 
Bargain 
New England 
Gay Chat Line 


* Call the BuddySystem® and be 
anonymously connected to the next 
person Calling in. 


Only 19¢ per connection. 


Talk as long as you want at 
no additional cost 

* No Phone company record of your call 

* No one listens in 

* No one charges less 

* Call (617) 899-1505 for more info 


The BuddySystem® The BuddySystemé 


, a case $2000. Marimba, De- MODELING 
agan 4'4 octave, $2900. Call 
P| Ladies, earn ex. and hicopee, MA, 01021. Can 
id Excellent Cond $1500. exp. nec. Call 453-8234. Goodlooking guy fr actv 33 
No kink 
Female model wanted fo 
abstract nude photography 
x Pleasant St. 
piiow guitar nice shape. 1 
pavey 00H 200W Amp w/ Bridgewater, MA 02324 
beaker cabinet. B.O. RUA cincut, wellbuilt WM 
2-5843 18-22? 4 nude photos 1F| 
120-175 ibs! $50-75. 
436-4533. 
oby. Box 5125 
bno, Sax, Clarient & Flute 
needed. Send re- ee 
or letter to The New- Ox 
ry Music Workshop, 315 978 Chelsea 02150 
Attractive cpl seeking sensu- 
ous M/F/Cpi for erotic rela- 
help give your career 
to make money in the music 
tions at 284-0707 
Stim 25-37 who wants to ex- 
plore her b&d fantasies. onnecnd: 
Long term plus for the right 
lady. PO Box 2193 S. b Gi e 
Portland ME 04106 Sf cin y Gigi 
Bored? Alone watchiong TV, 9, 
knowing what you want, not Boston’s 
hard to get it? Genuine, at- 
tractive, blond WF 32 yrs, most 
slim with exciting person- 
yy feminine 
. Join me in forming a 
manage et tois, and heip 
create an amazing, fun-filled 
life, new adventures every- 
day in sharing great friend- 
ship and company. Box 5312 | 
Billy Dee Look-a-like 
Work -a-holic loak ing to change to 8 
more satisfying lasting lifestyle sks 
SWF who enjoys doing fantastic 
having loads of fun and yet discover 
a meaning relaionship. Sie 286 
719 Washingtoo St. 
— — Newtonville, Mass 02160 
= Available 
cess, Kenmore Sq, 
| 
— 
plus $736 sec dep. Hl 
426-1246 
i 
guar T & Pike, easy 
| 


BLACK PROFESSIONAL | 
New in town. Would like to 
meet SWF for dinner and quiet 
times at home. I am 8 very 
thoughtful, considerate and 
discreet. Monogemous 


relationship possible. Write to 
Ste 236 


719 Washington St. 
Newtonville, Mass 62160 


PHANTASY™ 
PHONE 

The Voice | 

of a Royce 


Early Bird Special 
6:30 a.m.-8:30.a.m. 


MC/VISA 


-ST. Associates - 


734-7668 
‘The Standard 
Brookline, MA 02146 


| 
Talk 
738-7570 


Introducing... 
Panties Etc. 


a> 
Phone sex for 
the 
discriminating 
gentleman 


SS 


minant 
mistresses always 
available 


Prepaid calls: 
ones 
P.O. Box 34 
Allston, MA 
02134 


LE 
PREMIER 
the ultimate 
phone fantasy 


BACKS 


(416) 
862-0012 


FREE CALL| 


“Buzie don't be going driving 
Crazy in that Ree 
Suzukil 


ROBB REPORT 


GENTLEMAN 
Who have everything & still 
want more. Join an exclusive 


able business cards only will 
be answered. BOX 
SOME CIAL 
DWM 6'2” like to meet 
WF 40-50 who enjoys golf, 
ing 


‘especially 

bisexual. Intelligence 
cleanliness a must. A 
serious, long-term rela- 
detinal 


p is 
please. 0095. 


Bi F sks attractive SBi F for 


special eves w/ very hand- 
. some yng (18+) mate. Send 


photo/phone. PO Box 1825, 
Lowell, 01825. 


SWF, 24, her 
sexuality. an, caring, 


to share 


seeking someone to 
friendship/romance. Send 
photo. Box 5313 


SWM 38 seeks obese fmie 
40-60+ with giant bodice. 
Dont be shy, write Box 8569 
Trapped in a marriage with 
no way out? There is a way - 
I'l help. Write: Box 42, Ayer 
MA 01432 


Vry att BIWM 42 seeks ht 
cpls & 


age differencess | 
as well. Write: PO Box 5862 


Boston MA 02114 


WBIM 5’6’, 140ibs, very cin 
& sincere seeking to meet 
same M or F. Box’5231 


servant. Surely you must 
there somewhere! Box 5291. 


WMCpl,. 2078-307s. 
Vivacious, ive, very 
attractive, novice couple 
would like to meet other hap- 
ly married couples for un- 


PRIVATE . 


limited fun and f y 
without contact. Photo and 
Discre- 


Box 5232 


COMP {QUEST BIWM, escort, 26. lean, EBONY IVORY 
A private, circula- bind/blu, cin, sf, dscrt, for U 
tion of ads from and to F 562-6776 anytme, Steve 2 MAILBOXES 
with commeo per- —"BIWM, escort, massg for D.L.D., 310 Franklin St. 
mation and 50 word ad 30. Sale, entity established in 1971 
Publication write to Compa- . and fantasy. Come and ex- meet your needs. Call 
«Blonde & busty, rubenesque plore your most secret 423-3543 to rent a private 
escort incalis only, 783-3542 734-6837 tor your | mailbox immedia 
after 9:00AM Paula minute walk from Faneuil 
uC if Escort for men onl 389-1335 
pons GAIL 
to studios . ee Escort Will Where fantasy becomes Relax and enjoy. 
‘Aft 6:30PM reality erotic movies wi! 
From auditions to studios. if Eves. AR 6:30P% Exotic ladies big & tasty 
your Call and Laura for Dom. avail Mo: 
ton Phoenix exciti 
Pheihix 
DOM EXPERT 
’ Have you always had the de- 
ESCORTS or heavy {can do it all. Don't with an interesting | |Older escorts needed. 
pre-op settle for less the best girl... If you're over 35 we 
aim to pleaséll: Call escort 566-354 need you. 
Franchesca 286-1367.today Escort ie fun. BRENDA Please call 
Let a pretty escort you. Ladies Y New- Outcalls only Finesse 
& b. Outcalis ton MA 02256 
oon 262-2290 Escort by goodlooking 739-2923 267-2205 
GWM. Call Michael at 
of the 628-5223 in or out 
erotic kind nd . 
Attr sxy bik M 27 will mass men. Safe, discreet stdnt rts CRISTY 


escort women free your 
place or mine. Box 8483 


action 
Satist 


af 


PRIVATE 
PHONE 
FOR 
PRIVATE 
MEN 


Tired of the 
party-line? Call 
and talk to the 
woman of your 
choice with no 
interruptions. 


739-602 


only 
M/C Visa 
$30/call 


Evenings |. 


Discover the Mystery 
that Drives Women Wild! 


- You must be 18 years of age to participate. Calls cost 20 cents for the first 


minute and 10 cents for each minute thereafter. Call 24 hours. Charge 
appears discreetly on your phone bill. (Call us now.) 


A, 


‘ 


Bondage 


Discipline 
1-550-2222 


The punishment you deserve will cost 

you 20 cents for the first minute and 10 

cents for each minute thereafter. You 

must be 18 years of age to participate. 
Call 1-550-2222 24 hours 


Toll charge appears discreetly on your phone bill. 
Coming March 1st 


erotic 
talk 


only $25 


Let me be your secret phone 
fantasy 


Credit cards only 


1-416-924-1852 


affair 


"WM & WF, 307s, wid like to 


meet cpis for swinging time. 


New to area. Box 3329. 


DATING 


ALWAYS READY 
Clean cut guy good looking 
will escort men in or out con- 
venient location avail any- 
time please call Scott 


247-1138 
SERVICES An Escort for a Mature 
Genti 35 or older 
INTER-RACIAL 424-1234. 
DATING! AS YOU LIKE IT! 


Many members in New Eng- 
land Area. Meet attractive 
and affectionate Ladies and 
Men of all races now. Dis- 
creet. Free application. Cail, 
312-231-8785 or write EIS, 


PO box 424T, West Chicago 


IL. 60185. 


Totally invigorating body 
massage by attractive dutch 
male. Jake, 742-0418. 


Attractive warm intelligent 
humorous masc GWM 35 
available to gentlemen 30+ 
Lee 789-3730. Safe escort. 


Have you ever 
considered 
becoming 

an escort? 
But hesitated.. 


Due to a HUGE increase, 
Lynsey and her All- 
American Girl Escorts has 
immediate openings for 
attractive and intelligent 
female escorts. Flexible 
hours. High earning 
potential for ideal 
supplemental income. Call 


Lynsey for a personal and 
confidential interview. 


527-5281 


CLN CUT man to massage 
men over 35 at home or hotel! 
247-0780 


Diana, lovely young pre-op 
transexual, garters, nylons, 
IN-CALL OUTCALL, 
247-2870 


Beautiful escorts to 
excite your every 
~ sense 
Outcall only 
232-7377 


When 
your 
Gmagination 
Gets ied 
Diane 
227-2647 


EMBASSY 
Enchanting young 
women to escort elite 
gentlemen 
524-8572 


ESCORTS 


NEEDED 


Opportunities 
_ for attractive, 


ambitious, 
responsible & 
fun individuals 
Excellent 
income 
Day & 
evening 
shifts 


893-9058 


gentleman. Outcalls 


Chantiqué 
Escorts 
For the 
discriminating 


by sensuous 
women. 


661-9108 


Monique 
petite, sensuous 


sheer delight... 
247-3339 


Outcalls only 


34-21-34. An hour of | 


S 
of 
Lovliness 


Female Escorts 
Outcalls only 


445-1619 


Escort opengn 


ANTASIA 


INTERNATIONAL 


BEAUTIFUL 
FEMALE 
ESCORTS 


WHEN THE 
OCCASION 
IS SPECIAL 
SO IS 
OUR 
ESCORT 


DISCRETION 
ASSURED 


523-7220 


ESCORT OPENINGS 


EXQUISITE 


ESCORT 
"SERVICE 


‘Female & male 
escorts who are 
attractive and 
friendly 
AVAILABLE 
FOR ALL 
OCCASIONS 
Couples welcome 
Co-ed company 
available 
Verified outcalls 
only 


286-2360 


Now hiring 


Dream 
Boys: 


Boston 


We offer you more 
pleasure than you 
get from you lawyer 
for the same 


hourly fee. 


Our men are: 
* Handsome 

Discreet 

* Exciting 

+ Everything 
you dream of 


*Dinner 
engagements 
at no extra 

charge 


Catering to the 
memorable evenings 
of professional 
businessmen 
call David 


481.2616. 
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—— | 
films. Write Box 512 Kendall é 
Sq Cambridge 02142 
Vy, attr tall slim isiand tan 
M 30 sks to pose for 
OLS photos for cpl or F clean and 
n to all ideas im nm 
TUNE-UP_ . 
caring white 
male seeks one decent a 
masculine male who finds his 
motor in need of repair. | will 
provide the necessiles You | 
return for periodic check-up. WM, 40, successful sks | 
Box 8579 woman, South Shore to | 
Cape Cod who would like a 
| 
ox 
: oxm 
; 
SubWm, 25, seeks Dom Cpi | 
30-55 to pleasure. I’m a cul- 
tured professional, clean, 
ava a20- Bauy 
VE 
: 
4 
Verifiable outcalis only 
| | 
i 
| 
| 
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STRAIT.J/O 
ESCORTS NEEDED MACHO STUD W.M. yng, gdikng, masc, 
Boston & Horde day/eve Ful safe, cin, fantasy for other TAKE A WALK 
Dominance available u , - HT STUD Petite attractive French nice. P.O. Box 
Absolute discretion 24 hrs. and. well ull. 23 Year old college jock Risin @ORIN 
Sasha 266-0167 day or, evening also Call Lance at §22-4772 Sx preop white sophistication needed to 523-7628 
Teh com Pretty “shapely petite F MS. gentlemen 
Fun, tall, slender, blonde, loc 10AM-12PM 247-2486 w/auburn hair. Carolyn. 25 years, is anxious to ac- 
classified | |BACK FROM busty menby aman MON x use, Mader FINEST 
NIA Gent in privacy of her home. dressing and | dom. send pap ESCORTS 
display CALIFOR 1Oam-6pm 367-4980 MICHELLE 401-421-1581 9am-9pm. card 10 PO Box 8184 989-7622 
36C-22-34 5'9" Geopre. Beautiful outcall escort. Boston, MA, 02114. Thank INCALL-OUTCALL 
rates, call Ver, only: | peRAVENESCORT You 437-1751 
536-5390. 391-5865 pleasant company 484-1102 FROMFLA. scene. Searching fora Tall, stunning redhead. BACHELOR PARTIES 
all nessmen. ore pleasant escort 734-6837. TARA 889-0018 Memorable 
Sweet Stuff ALLURE a Geritg & voluptuous. READY WILLING Sizzling ht WF shapely legs. LEATHER 
twice as nice. REFERRALS hot hot yng male Into safe Tag massage yma ready for you to submit to For enchanting TEASE 
Y 't be Has immediate openings Reliable & discreet. = 0 o GWM students her. Willing to take control of Are you always memories that will Strict & Sensuous 
ou won for attractive and tet met treat you no-one stered. Call 256-1960 you hear one thing and ERICA 
24 hours escorts 252-9138 ROD 789-7420 NORTH SHORE and erative nescort that forever. the verifiable outcalls only 
767 outcall punch & sensuous Satisfying massage, nows the true company of a tall, 
9-5 weekdays 738-7790 lovely, young, long- 786-1 695 
Garterbelt & When dialing goad Siem goodiooking female would the meet 
great time outcall escort greater ugh a few mature (over 30), ond. yrs. old. 
PLAYMATES | Stockings and GWM escort, Eric 288-0722 ton aren 437-9090 criminating, gentlemen out- Champagne 
it of course! esco PERFECT ESCORT SOUTHER memorable, ' 
play Affectionate, phone numbers, —magin® 105 body and BELLE . bigr works you to'a | enchanting ladies Bubble Bath 
we'll show you excitin, please be sure Beautiful hair. if this Is your For some hospitality call inexp OK Guy 789-6085 
eeu S to dial image of the perfect escort 236-7834. available. Serving and... : 
884-1579 LC3-3982 your search is over. show Spend YBUILDERS all of New England. Tracey 5 73-7615 
Female escorts r 5’ 10” 30w 17b 4: 
IMPERIAL 
Open 24 hrs. 
All calls verified ness? 
e 
A soft touch treatment Real Escorts 
A private 445-0201 267-2205 
hour.. 
723-5027 | Phone Fantasy 
TALK OF 4 XY, Lt 
STACEY 
Sensuous Black eee \ young coeds A lovely lady ‘ Young busty 
r Magic w is 
legs. So let's see how nev green eyes 
far and fast you can 884-4887 Curvaceous 286-2360 
spread the word. Outcallts only brunette 
286-1124 Fomtte cscarte bl 
Verified outcalls only ue eyes ms 
S&M pap Boston's Petite auburn, | ¥ 
,|Best Escorts brown eyes 
STABLE “You've tried the rest, Saal Athletic tanned, WHO LOVES HER 
ATTRACTIVE brown eyes WORK? 
NO OUTCALLS WEDISH MODEL Outcalls on! one | 
Tall blonde, blue- | | CORIENTAL | 
Besutiful Busty eyed, fair Toll FREE. | 
Co-ed new in town. Winter Warm-up Callback 
For chen of Christy 1 a.m.-6 a.m In NY Outcall only 
situation. 786-1695 Low, Low Rates (212) 947-4140 A FATAL - 
Kristina For the man Sensually wild | ATTRACTION “THE 4 
723-5115 who likes good 24 HRS. /7 DAYS ‘Any Fantasy Arranged LTMATE. 
things in a RATED BEST IN U.S. Beautiful * Steam 
ND small package. MC/VISA Bombshell Home et 
< 547-9179 
Se,” [NOT HAPPY BLONDE 
NG; Petite hair 
| VICTORIA | | | | | 
a lady of distinction MISTRESS ESSENCE I'm a soft, sensitive spe- YOU'RE WITH 25 yre. od 
. ‘3% Want to earn as 5'6” 125 Ibs. 
RENE Sensuous cial gal. I maintain an sateen 38DD-24-37 
WEA, “Exquisite” ss oy exclusive circumstance | | worth? Lynsey and and sexy!!! 
HOUR LONG 34-22-34 pleasure ; + her All American Escort Referral 
TOTAL BODY and black gal to provide you with Girl Escorts has MUST SEE Dom. Available 
MASSAGE " awaits relaxation and privacy. openings for TO BELIEVE Open 10 a.m. m. 
1193 Wainut St. For gentlemen 595-3982 your desire. attractive female 286-0111 786-1695 
Newton Highlands with a taste for the INCALL Call, Let's Chat escorts. Call sms . Outcalls oy 
Newton open 7 days, 9-10 finer things in life. 522-4925 PC3-4847 Lynsey at 527-5281 All New Girls 
oncom 289-7622 OUTCALL Escort openings 
Private BOSTON WALK IN 
Collections LUXURY 
Escort Referrals ; ELITE GENTLEMEN 
age of all Female Escorts AP ART- _PREFER 
Referrals 
Announces the cacort MENT 
f t. 
ec. best 
ESCORT NEW ORLEANS Se wice Mon.-Sat. | | MALE ESCORTS 
SERVICE TREAT 10-6 p.m. new to area. 
pins All 
A NEW Occasions All y eet * Models 
DOM * Swimmers Outcall 
266-4443 fantasy ° Jocks escorts with 
TREAT Escort Rec. grk. & X-Dress 
other treats available Openings watersports ¢Dom. 
723-3684 321-5959 
all calls verified Call eas 24 hours 
La MEN 
| | female econ 542- female escorts | | ALLSEASONS | |! 232-7377 
5% evangelical 742-2264 
QO 7 discount 


| 
| 
| | 


Le 


ESCORT AND PERSONAL SERVICES 


Experience the most sensitive, 
sensuous and stunning 
women in Boston. 


LINDSEY AND HER | 
ALL-AMERICAN 
GIRL ESCORTS 


527-5281 


if you like the 
of California, you will love us 


For the 


gentleman 
Open 24 hours 


Openings for beautiful, intelligent 
women to escort some of Boston’s most 
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prestigious men. 

Inquire about our dinner package for | 

that perfect evening. | 

Service throughout Mass. Calis ~ 

Outcalls only. Verified Opening 


YOUR PLEASURE IS 
OUR BUSINESS 


CITY 


SCENES 
739-2923 


PREMIERE 


the FIRST, the ONE, 


| Prompt and Personalized service | ; 
by attractive female escorts for brunettes the ONLY 
the discriminating male. 


; redheads "for a special evening 
“Experience our world simply CALL" 


crosdrsnq: lovely young ladies 


1-800-225-1082 dominance available throughout Mass 


Th servi 
Prompt calling to all their customers. | 6 6 0 5 
Beautiful outcalls only % discretion assured 
Escorts | wea female escorts needed 
24 HOURS 
Dom. Available. | . y) 4 hours 
Outcall only [Escorts wanted. Attractive and responsible | 7 
All calls verified Must trenepertation. | 


Female escort openings 


Female escort 
referrals 
O Unique & 

ESCORT REFERRED 24 HRS ° 
"The difference lovely ladies 
R 536-3549 is quality" “For 
S Sony Outeall only gentlemen 
Handsome, intelligent 
and always 876-5068 only 
T i 
Openings for attractive Female 893-9058 
2 escorts and drivers his 


Escort openings 


A | | 
| 
| 
| > 
| 4 
| TUL 
| 
| 7 
mod 
| | 
| 
E & EN 
AN a M E 
ANY OC CA S lO 
8 0 0 2 4 8 8 2 
«| 6 0 
- 


(ws LIGHTS BOX 


BENSON HEDGES 


because quality matters. 


SURGEON GENERAL'S WARNING: Smoking 
By Pregnant Women May Result in Fetal 
Injury, Premature Birth, And Low Birth Weight. 


mg ta 


07 mq 


megtine av. per cigafet 


PHOTOS BY RICK FRIEDMAN 


10 


BOSTON AFTER DARK ~ 


GRAND 
OPERA 


Dead Souls comes to life 
by Lloyd Schwartz 


- OYETHEREFOREAND TEACH ALL... 


NATIONS, begin the words from the 

Gospel arching over-the stage of the. 
Tremont Temple Baptist Church, where the three- 
week American-Soviet cultural exchange festival, 
“Making Music Together,” had its inaugural 
concert (March 11). This was the fruition of Sarah 
Caldwell’s dream, a plan that maybe only 
someone with her kind of fly-now-pay-later 
organizational bravado (or disarray) could have 
pulled off. Not without some personal 
embarrassment. Only a few days before the 
festival, Caldwell was advised to declare 
bankruptcy. What would happen to glasnost'’ if 
we had to tell the Bolshoi Ballet not to come to 
Boston, or cancel the American premiere of a 
major Soviet opera, Rodion Shchedrin’s Dead 
Souls? But the State Department and the 


‘commonwealth bailed: her out (someone had to), 


Sarah Reese, John Moulson, and Igor Morozov in Dead Souls 


THE 


Sarah Caldwell 
plays Russian 
roulette 

with glasnost’ 
by Maureen Dezell 


and there under the filigreed egg-carton ceiling of 
the Tremont Temple was a splendid orchestra 
consisting of Bolshoi soloists, Moscow 
Conservatory students, and some of Boston’s best 
freelancers. There was Seiji Ozawa striding down 
the aisle and up to the podium, and there was the 
celebratory crash of John Grimes’s cymbals 
detonating the peaceful explosions of the Soviet 
and American national anthems. Then Ozawa led 
the orchestra in three movements from 
Prokofiev's suites from his best-known ballet, 


Romeo and Juliet, music about the destruction of 


love. and innocence in the course of a senseless 
feud. “Go ye therefore and teach all nations. . .” 
Unfortunately, most of the music these multi- 
cultured musicians were making together, even 
beginning with Ozawa’s vulgarly sentimentalized 
slowing-down in the middle of “The Star- 
Spangled Banner” (playing “the rocket’s red 
glare” as if it were “Lara's Theme”), was not 
auspicious. “Soviet art is a product of slaves,” read 
one of the picket signs carried by a member of the 
Baltic Freedom Fighters outside the Tremont 
Temple. The three contemporary Soviet works 
that followed the Prokofiev were certainly slaves 
to.academic traditions that are hard to take 
seriously anymore. Andrei Petrov’s Violin 
Concerto (1980) might just as well have been 
Continued on’ page 


eee 
eee 


t was supposed to be “a once 
in a lifetime opportunity” for 
Boston: nearly 300 Soviet 
artists, including members of the 
Bolshoi Ballet and the Kirov Opera, 
would be visiting this city, and this 
city alone. “Making Music 
Together: The American-Soviet 
Festival Performances,” three 
weeks of music, dance, and poetry, 
was intended to put Boston on the 
cultural map. And it probably will. 
But the cost to the city, the state, 
and the Massachusetts arts 
community is going to be 
tremendous. This festival, the 
brainchild of Opera Company of 
Boston (OCB) director Sarah 
Caldwell, has been an 
organizational and financial 
disaster, from the time its initial 
state funding was engineered by 
State Representative (and Opera 
Company trustee) Nicholas 
Paleologos (D-Woburn). It’s been 
characterized by a miserable lack 
of publicity and stacks of unpaid 
bills, A mere week before opening 


*Gontinved.on page 
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kK RIDAY 


FILM. D.O.A. (Nickelodeon, Janus, 
suburbs) stars Dennis Quaid as.an 
English professor who has 24 hours to 
find out who poisoned him before he 
dies. Meg Ryan co-stars as the coed. who 


HOT TIX 


For those of you who like to plan ahead: — 
and sometimes -it's: necessary if you're 
going to get the seats you want — here are 
some events you might consider buying 
tickets for in advance. You can get details 
by calling the numbers below; you may also 
be able to obtain: tickets from the various 
agencies around town (remember that:they . 
charge a handling fee). Just don't say we 
didn't warn you. i 


Women in Theatre Festival, through 
March 27 at various Boston locations: call 
424-1411. 

Les Misérables, through June 25 at the 
Shubert Theatre: call 426-4520. 
Mummenschanz, through March 20 at the 


Boston Globe Jazz & Heritage Festival, 
through March 20 at various Boston 
locations: call 523-6686." - 

“Making Music 'Together,’’ Soviet- 
American music festival, through April 2 at 
various Boston locations: tickets are 
available by phone from Ticketmaster (call 
787-8000), at the Opera House box office 
for events at the Opera. House (call 
426-2786); and at the Wang Center box 
office for performances at the Wang Center 
(call 482-9393). See schedule in the back of 
this section for listings of individual events. 
For general information about the festival, 
call 426-8777. y 

La La La Human Steps, March 18 and 19 
at the Strand Theatre: call 491-7377. 
Jessye Norman, March 18 at Symphony 
Hall: call 266-1492. 

Chery! Wheeler, Devonsquare, and 
Aztec Two-Step, March 18 at the 
Somerville Theatre: call 625-1081. 

Annie Fischer, March 20 at Symphony 
Hail: call 266-1492 

Macbeth, starring Christopher Plummer 
and Glenda Jackson, March 22 through 
April 3 at the Colonial Theatre: call 
426-9366. 

Miriam Makeba, March 23 at Symphony 
Hall: call 266-1492. 

Bruce Cockburn, March 25 at Berklee 
Performance Center: call 266-7455. 

Utah Phillips and Sabié, March 25 at the 
Somerville Theatre: call 625-1081 

Juilliard String Quartet, March 25 at 
Jordan Hall: call 482-2595. 

Michael Jackson, March 31 at the 
Hartford Civic Center: officially sold out. 
Nanci Griffith and Jesse Winchester, 
March 26 at Berklee Performance Center: 
call 641-1010. 

Robyn Hitchcock, April 1 at the Paradise: 
call 254-2052. 

Sinéad O’Connor, April 4 at the Metro: 
Officially sold out. 

Greatful Dead, April 7 through 9 at the 
Worcester Centrum: officially sold out. 


Colonial Theatre: call 426-9366. i 


Boston Music Awards, April 13 at the 
Wang Center: call 482-9393. 


by Robin Dougherty 


teams up with him. Le Doulos 
(Coolidge Corner) is the re-release of 
Jean-Pierre Melville’s 1962 crime drama 
starring Jean-Paul Beimondo; Serge 
Reggiani, and Michel Piecoli. Tom Hulce 
stars in Dominick and Eugene (Charles, 
Harvard Square, Circle) as a retarded 
young man putting his brother (Ray 
Liotta) through medical school. Jamie 
Lee Curtis co-stars. In Little Nikita 
(Charles, Allston, suburbs) Sidney 
Poitier plays an FBI agent assigned to 
help a young man (River Phoenix) who's 
learned his parents are Soviet spies. And 
in Police Academy 5 (Cinema 57, 
suburbs) the gang is asked to be the new 
presidents of Austria after Kurt 
Waldheim resigns in disgrace. Or 
something like that. 
MUSIC. It’s soul-music night at the 
Boston Globe Jazz & Heritage Festival 
this evening, but that doesn’t mean that 
other jazz events of merit can’t be found. 
At 8 p.m. at Jordan Hall (30 
Gainsborough Street, Boston), Boston 
Musica Viva holds it annual “Jazz 
Accents” concert, which will include the 
premiere of George Russell's Gravités 
101, Kurt Weill/David Drew's War Play, 
and Bernard Hoffer’s The Nine Circles. 
Call 353-0556. On the club scene, pianist 
Ken Werner and trio are at the Willow 
in Somerville through tomorrow night 
and should be heard. Call 523-6686 for 
jazz-festival events. Call 353-0566 for 
Boston Musica Viva. And the Willow at 
623-9874. 

The Woodentops are another Brit — 
band led by a man with one name 
(songwriter Rolo in this case), and they 
don’t have any master plan for saving 
rock and roll — they just 
unpretentiously like the basics 
(rockabilly, blues boogie, a bit of power- 
pop jangle) but have this fixation on 
rhythm that drives them to use monster 
bassist Doug Wimbish, credit Lee 
“Scratch” Perry with spiritual 
inspiration, and jazz up several 
workmanlike-plus songs with some 
off-kilter beats in the break. Suits 
collegiate Boston to a T stop. Show starts 
at 8:00 p.m. at the Paradise, 967 
Commonwealth Avenue, Boston. Call 
254-2052. 

The Kodo Drummers take their name 
from the Japanese word for “heartbeat,” 
and if you've heard them perform you 
know what they can do to yours. 

On stage they try to re-create the 
“rhythmic harmony between man and 
nature.” They're in town tonight and 
tomorrow at Northeastern University’s 
Alumni Auditorium, 360 Huntington 
Avenue, Boston. Curtain is at 8 p.m. 
Remaining tickets are $12. Call 437-2247. 
DANCE. Dance Umbrella’s “Montreal 
Madness” series ends with a bang this 
weekend when La La La Human Steps 
hits the stage with New Demons. On 
hand are flammable sculptures, dancers 
who hurl themselves at breakneck 
speeds, and live music provided by 
vocalist Priya Kahajuria and electric 
guitarist Alain Bertrand. Curtain is at 8 
p.m. tonight and tomorrow at the Strand 
Theatre, 543 Columbia Road, in 
Dorchester. Tickets are $14. Call 
492-7578. 

_ Concert Dance Company celebrates 
its new home and the upcoming season 
with a benefit Spring Gala, featuring 


performances by the company and by 


~ celebrate the issue of Agni 26: Mentors 


regeae 
fighters: 


\ 
\ 


the Stan Strickland Band. The festivities 
run from 8 p.m. to midnight at the 
Center for Contemporary Dance, Zero 
Church Street, in Harvard Square, 
Cambridge. Tickets are $30 in advances 
$35 at the door, and.$20 for.artists. Call*.. 
661-0237. Meanwhile; Nancy Adams’ 
presents her first majot solo work, Blue 
Monday, which “explores the world of 
kitchen textiles, laundry and 
dishwashing paraphernalia.”’ Curtain is 
at 8 p.m. tonight and tomorrow (and 
next weekend) at Mobius, 354 Congress 
Street, Boston. Tickets are $6. Call 
542-74116. 

It’s been 15 years since the Bolshoi 
Ballet was last in Boston, and to make 
up for lost time — well, there’s no way 
to make up for lost time. Just don’t miss 
them. Tonight, see choreographer Maya 
Plisetskaya and company dance Les 
Sylphides, with music by Chopin, Rose 
Malade, with its famous pas de deux 
between Plisetskaya and Boris Yefimov, 
plus Divertissements, featuring excerpts 
from Don Quixote, Swan Lake, Ocean of 
the Pearl, and Vain Precaution, and 
other works. Curtain goes up over the 
Soviet-American “Making Music 
Together” production at 8 p.m. at the 
Wang Center, 270 Tremont Street, 
Boston. Tickets are $20.50 and $37.50. ~~ 
Call 787-8000. 
SALON. A forum for both established 
writers and up-and-comers, the Agni 
Review is one of New England’s most 
enduring small magazines. Tonight they 


& Tormentors with a benefit reading by 
Derek Walcott, Frank Bidart, and Sue 
Miller. Join them at 8 p.m. at Boston 
University’s Curtis Auditorium, School 
of Nursing, 635 Commonwealth 
Avenue, Boston. A $10 donation is 
requested. Call 353-5389. 

THEATER. The annual Women in 
Theatre Festival opens tonight with 
Belfast's Charabanc Theatre Company, 
whose new work, Somewhere Over the 
Balcony, is a black comedy about day- 
to-day life amid violence in Northern 
Ireland. Curtain is at 8 p.m. tonight and 
tomorrow at Boston College’s Robsham 
Theatre, in Chestnut Hill. Call 424-1411. 
Tickets are $12, $6 for students and 
seniors. A complete listing of festival 
events, which include readings, 
workshops, and panel discussions as 
well as performances, can be found in 
“Play by Play” on page 34 of this 


section. 


THEATER. The Women in Theatre | 
Festival serves up nothing less than a 
“lesbian Western” tonight. Siren Theatre 
Company performs Tasha Fairbanks’s 
Hotel Destiny at 8 p.m. at Suffolk 
University, 41 Temple Street, Boston. On 
the same bill is Terry Baum’s One Fool 
or How I Learned To Stop Worrying and 
Love the Dutch. Tickets are $12. And 
don’t leave after the show, because 
“Cabaret” follows, in which Janice Perry 
(a/k/a GAL) presides over an evening of 
comedy, music, and theater by Tasha 
Fairbanks, Jane Boston, Hilary Ramsden, 
Jude Winter, Terry Baum, and “mystery 
guest appearances by jet-setting Festival 
performers.” That's at 10:30 p.m. and. 
admission is $8. Call 424-1411. | 
MUSIC. Nice to see.some Latin-music 
giants returning to the’ Boston Globe Jazz_ 
& Heritage Festival, which plays host to. 


Vocalist Célia‘Crizz anid’ Willie Colon’s.- 
band this evening. The local group 


"Maria Maria opens this Berklee’ 
Performance Center concert (at 136 
Massachusetts ‘Avenue; Boston), which 
begins at 8 p.m. Call 266-7455. 

A little dab of white funk, a soupgon 
of unrepentant punk sludge, some 
knuckle-dragging speed metal on the 
side, a few young bright boys with shiny 
new tunes: it’s Boston-rock goulash at 
the record- release party for Skin, 
featuring Cavedogs, Unattached, 
Dogzilla, and Happy Campers. 
Someone and something, as they say, 
for every fan. Tickets go for $3.50 and 
$4.50 at the Channel, 25 Necco Street, 
Boston. Call 451-1905. 


FESTIVAL. Though it’s billed as 


“Festival for Children,” we've been 
asked to point out that the program 
Benjamin Zander is directing tonight — 
which indeed features a performance of 
Prokofiev's Peter and the Wolf, 
narrated, by Natalia Sats, no less, who 
urged the creation of the work in 1936 — 
is not just for kids. The New England 
Conservatory Orchestra also performs 
Tchaikovsky's Symphony No. 5 and 
Shostakovich’s Festival Overture. 
Curtain is at 11.a.m. at Jordan Hall, 30 
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Gainsborough Street, Boston. Tickets are 
$8 and $10. Call 787-8000. 

Another highlight of this weekend's 
“Making Music Together” events is 
undoubtedly the American premiere of 
Alfred Schnittke’s Requiem Mass, 
performed by the New England 
Conservatory Orchestra and Chorus, 
conducted by Sarah Caldwell. 
Alexandre Lazarev conducts Schnittke’s . 
Symphony No. 4, with the instrumental 
soloists of the Bolshoi. The program, in 
memory of Monsignor Father Lally, 
takes place at 3 p.m. at the Cathedral of 
the Holy Cross, 75 Union Park, Boston. 
Tickets are $10 and $25. Call 787-8000. 


MUSIC. You'd fear that the Globe Jazz 
Festival would have discouraged 
competing jazz concerts, but such is not 
the case today. Trad-jazz fans can hear 
the New Black Eagles, the Blue Bird 
Society Orchestra, and others in a 
special show at the Copley Plaza, this 
afternoon, beginning at 2 p.m. Call 
876-7777. Those who like their jazz with 
a pop tinge should catch the 
“explosion,” including Angela Bofil, 
Freddie Hubbard, Ramsay Lewis, and 
Stanley Turrentine, at Symphony Hall, 
301 Massachusetts Avenue, Boston, 
tonight at 8 p.m. Call 266-1492. And 
those in search of the Third Stream will 
be at the Fitzgerald Theatre, 459 
Broadway, in Cambridge, at 7:30 p.m., 
where Orange Then Blue, Gunther 
Schuller, and Howard Johnson bring 
the curtain down on the Globe Festival 
with a concert of Schuller’s music. Call 
523-6686. 

THEATER. By now you're camping out 
on Beacon Hill in order to take in all the 
Women in Theatre Festival entries. So 


Sunday: Lady with a Small Dog 


spend the afternoon with Debra Wise, 
whose one-woman show Mothers and 
Others uses texts by Adrienne Rich, 
songs by Kurt Weill, and blues from 
Billie Holliday to “weave a tapestry of 
women’s. common experiences.” She’s 
billed with Judith Sloan, whose When 
Your Gearshift Breaks . . . Stop 
Clutching introduces us to Rheba, “the 
queen of the beauty salon and her 
eclectic circle of friends.” At 2 p.m. at 
Suffolk University Theatre, 41 Temple 


Street, Boston. Tickets are $8. Then come . 


back at 8 p.m. for Dark Cowgirls and 
Prairie Queens, a production of the 
Carbetbag Theatre Company, about the 
lives of seven black women who lived in 
the American West. Tickets are $12. Call 
424-1411. 

FILM. Bad Timing/A Sensual 
Obsession is the movie 942 Weeks 
wanted to be — a fascinatingly frank 
look at a twisted love affair. Art 
Garfunkel plays the expatriate American 
shrink who can’t deal with the wilder 
side of the woman he adores (Teresa 
Russell); soon, we begin to see the limits 
of his “reasonable” nature. This 
neglected psychological romance is 
probably Nicolas Roeg’s most 
emotionally sophisticated film. It shows 
tonight at 7:30 at the Brookline Arts 
Center, 86 Monmouth Street, Brookline, 
a presentation of the Rear Window. 
Admission is $4. Call 277-4618, 
FESTIVAL. Today there’s a matinee 
performance (at 3 p.m.) of Dead Souls, 
Shchedrin’s opera based on the Gogol 
work and featuring artists from the 
Bolshoi and Kirov Opera Companies 
and the Opera Company of Boston. At 
the Opera House, 539 Washington 
Street, Boston. Tickets are $15 to $65. 
And Maya Plisetskaya and the Bolshoi 
Ballet perform Lady with a Small Dog, 
based on the Chekhov story, and 
Sketches, based on Gogol characters, 
tonight at 8 p.m. at the Wang Center, 
270 Tremont Street, Boston. Tickets are 
$20.50 to $50. Call 787-8000. 


See page 20 for highlights of the rest 


of the week. 


NEXT WEEKEND 


ristopher Hogwod: Handel bars 


Herculean tasks 


iven the furious rate at which the lesser-known works by Handel have 
been presented around town lately, it’s hard to believe there are any 
neglected pieces left to revive. But within five days of each other, two 
of Handel's choral works will receive their Boston debuts — Hercules, 
by the Boston Cecilia, and La resurrezione, by the Handel & Haydn Society. 
“There are a lot to be done. We've neglected his operas terribly for years and 
years. There are over 40 of them,” says H&H artistic director Christopher 
Hogwood. “And even the oratorios — we tend to hear Messiah too much every ' 
year, and we forget that it’s not typical of the rest of the oratorios. So we try, as 
well as doing a Messiah each year, to reveal some other aspects of Handel.” 

At first glance, La rezand Messiah seem rather alike, since both choral works 
concern Christ's resurrection. But they’re put together quite differently. In 
Messiah, Hogwood explains, “you get no named characters, but you do have a 
lot of the weight carried by the chorus. It’s the opposite in La resurrezione — no 
chorus, and named characters, so the whole story is spelled out in the actions of 
Saint John, the meeting at the tomb [between Mary Magdalene and Mary 
Cleophas].” La rez also contains a subplot, “a competition, really, between the 
Angel and the Devil” over “who will have the soul of Jesus.” 

Instrumentally, La rez sounds like an Italian chamber work. Not surprising, 
since Handel wrote this piece when he was 23, some 30 years before Messiah, for 
an Italian noble — Corelli himself conducted the debut performance. H&H’s 
period orchestra will be “practically the size of Handel's original, which was 
pretty large. A large number of violins, and doubled winds — four oboes. . . . 
Some lovely woodwind solos as well. It’s a very colorful piece — more colorful 
than people might expect if they were used to Messiah, which of course has no 
solos except the trumpet.” 

The Cecilia will also be using authentic instruments in its performance of 
Hercules, and that makes singing the title role slightly more challenging to 
baritone David Arnold. In Handel's time, instruments were pitched about a half- 
step lower than the now-agreed-upon 440 cycles-per-second for the note A. 
“That gives me a little problem, in that I have perfect pitch,” Arnold says. Not 
that he can’t manage (I couldn’t possibly say handle) it. A 1974 graduate of the 
New England Conservatory, he’s had a wide range of experience, even as a 
singing waiter at the Sheraton Boston. (Now, when he sings Escamilo in 
Carmen, he still half-expects happy diners to join in the Toreador chorus.) 

Like La rez, Hercules is more opera than oratorio. “There's action here,” 
Arnold says; the confrontations among the characters, not descriptions from the 
chorus, move the plot along. The piece opens with Hercules returning from the 
wars, looking forward to a quiet home life with wife Dejanira, and just 
happening to bring with him the captured princess Iole. In Euripides’s play, lole 
had spent time in Hercules’s tents, but here, Hercules is all innocence, and 
Dejanira is simply a victim of her jealousy. She gives Hercules a coat that is 
supposed to rekindle his love for her; but when he puts it on, it kills him, and 
Dejanira then kills herself. 

Handel wrote Hercules for a concert performance, but Arnold thinks it would 
lend itself nicely to a staged production. (Can't you see the Peter Sellars version 
in which Hercules, looking not unlike Robert McFarlane, writhes around in his 
poisoned coat?) “I do approach it a little more detailed in oratorio, because you 
don’t have the movement and the scenery, the costumes, the make-up to help 
you. You have to put out more, work a little harder.” But putting extra emotion 
into a role doesn’t mean histrionics. Arnold sees Hercules as “a very 
straightforward, sort of frontline guy. In his recitatives he has to establish his 
sincerity — not like a politician, not even like a minister, but like, say, a general.” 

Hercules begins at 3 p.m. March 20 at Jordan Hall, Boston; call 232-4540. La 
resurrezione begins at 8 p.m. March 25 and at 3 p.m. March 27 at Symphony 
Hall, Boston; call 266-3605. And the Masterworks Chorale presents a concert of 
various Handel works, including Samson, March 27 at 4 p.m. at Sanders Theatre, 
Cambridge; call 924-8073. 


— Lisa Deeley Smith 
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OURTESY OF THE MUSEUM OF FINE ARTS 


Splendor the glass 


The American Renaissance of John La Farge 


by David Bonetti 


Y 


. John La Farge, the Windawvith Borders (circa 


artist John La Farge’s works in many media are so 

obvious and immediate that there might not seem 
much left for a critic to say about them. Yet his work has 
not always enjoyed the favor it does today. And so the 
current (through May 1) MFA retrospective, which was 
organized by Pittsburgh’s Carnegie Museum of Art and 
the National Museum of American Art in Washington, 
seeks to find a place for him among American artists of 
the 19th century. 

During his own time (1835-1910), there was no 
question about La Farge’s pre-eminence; indeed his 
biographer Royal Cortissoz, in a memorial volume 
published i in 1911, extolled him as being “our sole ‘Old 
Master.’ ” La Farge personally exemplified the American 
Renaissance: as the model of a new “Renaissance man,” 
he worked in a multitude of media and styles. He made 
paintings and watercolors. He drew illustrations for 
books and magazines. He painted murals and planned 
extended decorative schemes for churches, for private 
clubs, and for the palazzos of the nouveau riche robber 
barons who kept him in business. He designed and 
made what are probably the greatest stained-glass 
windows since the Middle Ages. And he wrote art 
criticism and lectured widely on.aesthetics and art 
history. 

The American Renaissance itself was a movement in 
art and architecture that flourished during the last two 
decades of the 19th century and petered out only with 
World War I. It sought to find the proper artistic 
expression for the idea that the dynamic American 
Republic was the heir to the great civilizations of Europe 
and deserved a culture as rich as that of the European 
past. Although it was intensely nationalistic (even 
imperialistic) and based in a specifically late-19th- 
century capitalism, the American Renaissance looked 
back ‘to the art of Europe, particularly to the Italian 
Renaissance, for its models, and that backward glance 
both guaranteed and limited its success. In Boston both 
McKim, Mead & White’s Public Library and H.H. 
Richardson’s Trinity Church (with murals and stained- 
glass windows by La Farge) are monuments of the 
American Renaissance, displaying its greatness while 
continuing to serve as models for the integration of the 
arts of painting, sculpture, and architecture. 

After World War I both the American Renaissance and 
the artists associated with it were looked at more 
critically than during their heyday, and their naiveté, 
unquestioned jingoism, and artistic limitations com- 


he visual pleasures..of American Renaissance 


Art 


bined to consign them to provincial, even inferior status. 
bc had looked to Europe's past at the very moment 

European artists, finding their own tradition to be 
moribund, were abandoning it and individually creating 
what turned out to be Médernism, By the second decade 
of the century, Modernism was a worldwide success, 
whereas the projects of the American Renaissance were 
looking old-fashioned, rhetorical, pretentious, stuffy. 
Furthermore, the search for 19th-century sources of a 
modern American art elevated previously “marginal 
figures like Thomas Eakins, Winslow Homer, and Albert 
Pinkham Ryder, whose works were rooted in the 
American vernacular and represented a taciturn honesty 
beside which the garrulous American Renaissance often 
seemed downright silly. La Farge’s work, along with that 
of many of his colleagues, fell into obscurity. But now 
that postmodernism itself threatens to overturn Mod- 
ernism, and an American tradition in the visual arts has 
been firmly established, it is time to reappraise the 
achievements of the American Renaissance and its 
artists. Two years ago the MFA hosted a similar 
retrospective of the sculptor Augustus Saint-Gaudens, 
who proved to be better than expected. And in the 
current show La Farge looks very, very good. 

Dazzling, in fact. No one’s ever doubted that he made 
great stained glass, and the installation puts his best foot 
forward by showing the glass first and separately. The 
gallery the glass is displayed in is dramatically unlit: the 
only illumination is the light that comes pouring through 
the brilliantly colored windows that line the two long 
walls, so that when you first walk into the room, it’s as if 
you'd stumbled into a wonderland. Being dissatisfied 
with existing stained-glass techniques when he first 
approached the medium, in 1875, La Farge virtually 
regenerated the craft through his own inventions. His 
greatest discovery was the use of opalescent glass, a 
streaky material that can be used to create patterns of 
darks and lights, and thus the illusion of three 
dimensions, without the need to apply paint to the glass 
surface (a common 19th-century practice that dulls the 
colored light which is stained glass’s reason for being). 
For La Farge, stained glass meant painting with colored 
light. Combining translucent opalescent glass with 
transparent glass, he achieved complex coloristic and 
illusionistic effects, and his innovations were widely 
copied. Louis Comfort Tiffany. adapted La Farge’s 
techniques to more-commercial enterprises; because of 
the disregard La Farge subsequently suffered, his own 
superior work is often confused with or attributed to 
Tiffany. 

The windows exhibited reveal La Farge’s stylistic ec- 
lecticism: an interest in Japanese design, in abstract pat- 
terning, in Renaissance prototypes, in naturalistic ren- 
dering — sometimes all together in one composition, 
unified only by the scintillating colored light. Least 
successful is the 1903 Dawn Comes on the Edge of 
Night, a draped allegorical figure in which La Farge has 
resorted to painting the glass to create the shadowing 
necessary for the illusionistic effects desired, forgetting, 
uncharacteristically, the nature of the glass medium in 

Continued on 
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JAYE R. PHILLIPS/BOSTON BALLET 


Denise Pons and Fernando Bujones: a complex struggle of class, 


of sex, of personalities 


Northern lights 


Boston Ballet’s Miss is a hit 


by Lisa M. Friedlander 


44 he Scandinavians,” Boston Ballet's presen- 
t tation for March, turned out to be one of the 
best-laid-out programs of the past two 
seasons, with an appetizer of extracts from August 
Bournonville’s Napoli and a dessert of Harald Lander’s 
Etudes flanking the intense entree, Birgit Cullberg’ s 
August Strindberg-based Miss Julie. The program title is 
a convenience: to say that these three works have any 
sort of Scandinavian common denominator would be to 
trivialize them. Rather, the evening worked because of 
their strength as individual works, and because of the 
dynamic flow created by sandwiching the powerful Miss 
Julie between two works displaying the utmost in dance 
virtuosity. There’s no question that Miss Julie was the 
highlight: choreographer Cullberg crystallizes a complex 
of emotions and interactions, without sacrificing choreo- 
graphic wit and inventiveness for melodramatic mime. 

Staged in three scenes and an epilogue, Miss Julie 
proved an ideal vehicle for the dark, challenging beauty 
and accented phrases and purpose of Denise Pons, who 
danced the title role in three of the six performances. She 
expresses the Miss Julie who has been brought up by her 
mother to denigrate yet fear men; and when the 
character's hauteur gives way, Pons establishes a double 
claim on your sympathy. She becomes a seductive, 
insecure, vulnerable woman, but also one whose spirit is 
broken, a woman for whom a change of heart is a fall 
from grace. As Jean, the enraged and arrogant butler 
whom Miss Julie falls for, Fernando Bujones is scissors- 
sharp as he beats his legs together in a jump or slices 
through the air in a leap. The knife-like brilliance of his 
dancing suggests that this character will go right for the 
jugular. What makes Jean seem even more evil and 
eccentric is his compulsive neatness as he tugs at the 
wrinkles in his vest and rights his posture. From the 
start, Pons and Bujones mark themselves as formidable 
enemies/lovers. Theirs is a complex struggle of class, of 
sex, of personalities. 

At the outset, peasant girls enter, their dance with 
garlands of flowers soft and dreamy. Ready to be 
aroused, they crowd Jean as he makes his virtuosic 
entrance in great leaps. No less forceful, Miss Julie enters 
with her riding crop, nearly hitting Jean and the peasant 
girl he’s kissing. And when, a few moments later, her 
father (Arthur Leeth) brings in a fiancé for her, she soon 
has him reeling on the floor. Andrew Ward is made to 


JOHN NORDELL 


sashay back and forth, to jump her hurdles, to chase her, 
to be corraled and directed, to exhaust his energy and 
pride, finally to tumble down beneath her barbed stare. 
With a last effort he topples Pons to the floor. As the 
peasants and Jean re-enter, gaily country-dancing, she 
reveals, through more curved movements and a retreat 
to the outskirts of the stage, an undercurrent of 
vulnerability. It makes her later seduction all the more 
believable. 

Scene two takes you to a peasant dance in the barn. 
Jean is master here; the others watch and emulate him. 


Break dancer Alexander Kolpin 


_ As he flirts with his girl, Miss Julie enters in a revealing 
~ gown. Bewitched by the revelry, by the night, by Jean, 


and by the alcohol she’s offered, she dances, first with 
Jean and then at the center of a clapping circle. The 
dancing continues, gets wilder; finally Jean runs out and 
his girl approaches Miss Julie, who rebuffs her and then 
deals with the advances of a male peasant who wants to 
dance with her. She tries to reassert her status, but in the 
eyes of the revelers it’s plummeted for good. 

In scene three, the cook (Lori Nowak) dances a waltz 
and then is joined by Jean, but before much can happen 
Miss Julie enters. Pons is all seductiveness and coquetry 
as she perches on the kitchen table, circles a leg open, 
leans on an inviting knee. She stands on the table, and 
with his cheek Bujones caresses her leg from the ankle to 
the inner thigh; she is at once an aristocratic lady on a 
pedestal and the woman who, with abandon, runs her 
hand over his chest. And when the couple disappear 
behind the bedroom door, the company, gossip-hungry, 


Dance 


appear on stage to point and peer at the door. They 
invite, they scold, they prod and snoop; they represent 
both society’s norms and its wayward undercurrents. 
Emerging, Miss Julie appears disheveled, literally and 
figuratively undone. Her suicide is but the capstone to 
her real destruction. The intensity of the tragedy is 
magnified by the final disinterested parting of butler 
Jean. 

Exuberant and light-hearted, the dances — pas de six, 
variations, and tarantella — from act three of Bournon- 
ville’s Napoli eschew psychological depths in favor of 
allegro (and rather tricky) footwork and unflagging 
energy. Strength, brilliance, lightness, and bravura were 
all qualities Bournonville ascribed to himself as fortes. 
His particular style was also influenced by his stints in 
Paris, under the tutelage of Auguste Vestris and later in 
the Paris Opera Company. 

Thursday night the opening sextet was danced by a 
strong group: Laura Young, Karl Condon, Leslie Jonas, 
Lori Nowak, Dierdre Myles, and Michael Job. The 
Neapolitan air of this piece is conveyed by the way the 
women bourrée around the men and then advance to 
arabesque as the men admire them from behind. The six 
weave among each other, repatterning the stage until the 
entrance of a fiery, athletic charmer — guest Alexander 
Kolpin. His presence, in addition to that of Bujones, 
made this one heck of an exciting performance. A 
principal dancer with the Royal Danish Ballet, Kolpin is 
very solid, has buoyancy, and is unusually expressive in 
the use of neck, head, and upper back. His face is open, 
and alert with large eyes. But what you notice at once is 
the deliberate, definitive arm gestures supported by a 
strong torso. With all that macho, he still exudes an 
endearing and young self-assurance, an enthusiasm that 
is fresh. And indeed, at 22 he’s a young principal dancer 
for the Royal Danish Ballet. Like Bujones, he has 
remarkable intensity; in his presence, all the Napoli 
dancers (Ann-Marie Grant, Natasha Mac Aller, Susanna 
Vennerbeck, James O'Connor, and Roy Reid joined in 
for the variations and tarantella) seemed to make strides. 
Laura Young was particularly fetching in her solo, in 
which after hopping on one pointe she poses for a still 
moment. It’s an allegro passage that she phrases 
exquisitely. The dance culminates with the men flying 
forward and through a line of women, landing on their 
sides and hailing the women with raised arms. The 
tambourines with streamers and the heel-tapping 
dances of the ensemble echo in the mind's eye and ear. 

Etudes, which on Thursday featured Kolpin with 
Marie-Christine Mouis and Devon Carney, advances, bit 
by bit, from silhouetted classroom exercises at the barre 
toward stunning feats. The same vocabulary is shown to 
develop new nuance and luster when put together with 
increasing dynamism and sophistication. Once the trio 
for Kolpin, Mouis, and Carney gets underway, the dance 
becomes a succession of climaxes. Costumer Jens-Jacob 
Worsaae has the women dressed in black or white tutus; 
like keys of the piano they create all the possible timbres 
together. And the no-nonsense black and white is also 
indicative of academe, the hallowed studios in which 
ballet technique is laboriously studied to achieve the 
startling effects of soaring, balance, and speed that 
constitute virtuosity. This stagy display has no content 
other than itself. There are small competitive exchanges 
among the men, and well-framed solos to add spice. But 
since there are no insights to be gleaned from the 
choreography, Etudes forces you to take a good look at 
the company dancers. Devon Carney seemed to gain 
from Kolpin’s example. His lean, leggy leaps (his 
flexibility is almost unparalleled among the men in the 
company) looked to have flown from firmer ground. 
Perhaps what Carney is developing (and should 
continue to develop) is greater weight. The appearance 
of groundedness in a male dancer enhances the presence 
he radiates; metaphorically it links him not only to 
physical gravity but to seriousness of purpose as a 
character. 

A sad note was sounded at Sunday's matinee when 
Kolpin broke a bone in his right foot — “with a crack you 
could hear in the 10th row,” he explained ruefully. At 
Monday’s John Hancock Observatory reception for the 
dancers from Boston Ballet and the Bolshoi, he appeared 
in an already well-autographed cast and with crutches, 
smiling, receiving well-wishers, and looking on the 
bright side: “At least it wasn’t a ligament — this will 
heal.” And he'll have the hearty applause that followed 
on Etudes to take home with him. An applause that was 
well earned by the company. Perhaps artistic director 
Bruce Marks’s special connection to Denmark (he spent 
five years in Copenhagen back in the ‘60s) played a part 
in the obvious commitment of the Ballet to give us 
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Meg Ryan and Dennis Quaid: the existential urgency is gone. 


Dead reckoning 


D.O.A. has no pulse 


by Owen Gleiberman 


D.O.A. Directed by Rocky Morton and Annabel 
Jankel. Written by Charles Edward Pogue. With 
Dennis Quaid, Meg Ryan, Daniel Stern, Jane 
Kaczmarek, and Charlotte Rampling. A Touchstone 
release. At the Nickelodeon, the Harvard Square, and 
the Chestnut Hill, and in the suburbs. 


O.A. has a premise so cleverly morbid it’s 

D almost depressing. It’s nighttime — dark, 
@ rainy, turbulent — and a feverish-looking 

man lopes into a downtown police station and asks to 
report a murder. “Who was murdered?” asks the cop at 
the front desk. “I was,” the man replies. For the rest of 
the movie, he relates the story of how some shadowy 
culprit slipped a slow-acting toxin into his drink, and 
how, with perhaps 48 hours to live, he learned whodunit 
and why and sought vengeance. The plot takes its 
claustrophobic thrust from the fact that there’s no 
possibility the hero can be saved. By the time he learns 
what's happened to him (about a third of the way into 
the picture), the poison has already been absorbed into 
his system; even if an antidote existed, it wouldn’t do 


Film 

him any good. We in the audience are faced with a 
fascinating situation, one that reflects directly on our 
involvement in the story — namely, how deeply can we 
care about a hero we know is going to die? In the end, 
does it even matter if he finds the person who killed 
him? 

It mattered in the original, 1949 version, a highly 
entertaining film noir starring Edmond O’Brien as the 
doomed hero. In that furiously compressed little B movie 
(it clocks in at about 80 minutes), O’Brien plays a weary, 
40ish public notary who figures he'll forget his life of 
quiet desperation for a couple of days and take a 
vacation in San Francisco. In the city, he indulges in a 
night of partying, complains of stomach pains the next 
day, and then visits a local hospital, where the doctors 
administer tests and promptly inform him of his 
condition. For a few moments, the film plunges into 
gloom: the hero’s crum-bum life seems literally snuffed 
— turned into a butt end of despair. But what makes the 
original D.O.A. a zippy and, at moments, crudely 
powerful experience is the way his obsessive search to 
uncover the killer (and the killer's motive) becomes a 


redemptive odyssey. 

As played by O’Brien, who could be Humphrey 
Bogart’s pudgy-accountant brother (he’s got Bogie’s 
ratty overbite, only set inside layers of flesh), the hero 
goes from being a cautious semi-loser to a man who, for 
perhaps the first time in his life, takes an almost physical 
command of his existence. The very hopelessness of his 
situation burns away all his dull middle-class anxieties. 
Suddenly, he’s badgering suspects like Sam Spade 
himself, cutting through lies and evasions by hot- 
blooded instinct. And he’s doing it with an edge of 
desperation that makes you think (in a way you don’t 
quite when you watch an iconic superstar like Bogart), 
“Yep, if 1 were in that situation, I’d act that way too.” The 
movie is an ingenious cross between a Hitchcock thriller 
and a hard-boiled detective yarn. An ordinary man finds 
himself in the extraordinary circumstance of realizing he 
has to become a tough guy; there simply isn’t time to be 
anything less. And he’s redeemed by the cleansing fury 
of his quest. By the end, you feel this wretched man has 
sidestepped the abyss — even when, in the last scene, he 
finally keels over. 

The remake, which was written by Charles Edward 
Pogue (who performed similar updating duties for 
Psycho III and David Cronenberg’s remake of The Fly) 
and directed by the young British team of Rocky Morton 
and Annabel Jankel (the innovative computer-graphic 
specialists who created Max Headroom and have done 
videos for Elvis Costello and Tom Tom Club), is a 
smoothly made, compulsively “stylish” thriller that 
never quite jells. The filmmakers are clever enough 
when it comes to setting up the plot and the various 
suspects who dance through it. What's missing are the 
emotional surges — the leaps from despair to manic 
exaltation and back — in the hero’s search. Dex Cornell 
(Dennis Quaid) is a California professor in his mid 30s 
who's beginning to devolve into a self-pitying medioc- 
rity. He started out as a hot young novelist but recoiled 
in fear from his own success. Now, almost despite 
himself, he’s become that mythic drone of the English 
department, the Unfulfilled Talent, and his sense of 
failure is beginning to drag his life down like quicksand. 

From its first scenes, the movie's tone is lively yet glib 
and synthetic. The filmmakers are trying to present a 
deft back-room satire of academe (and of the premature 
burn-out cases who haunt it), but what they’ve come up 
with is closer to a satirical inventory of the clichés of 
academe. The obsessive push to publish, the cynicism 
and drinking, the students who are beyond even faking 


interest in what they're. studying — all of this feels 
slightly second-hand, as though the filmmakers had 
based it not on experience but on other movies about the 
same subject. Despite Dennis Quaid’s gift for drawing 
you into the center of a character, everything we learn 
about Dex is a little too generalized — he’s like a 
composite. Then again, this character has much in 
common with the morose scientific genius Pogue 
scripted for The Fly, and part of the reason it doesn’t 
work here is that Quaid is abysmally wrong for the part. 

Quaid is tart and rambunctious in an early scene in 
which he stands before one of his classes, topping his 
students’ wisecracks and making no pretense of thinking 
they care about literature. But then, after class, a shy, 
adoring freshman named Sydney Fuller (Meg Ryan) 
asks him to autograph a copy of his first novel. The joke 
is that he’s too depressed to see she has a crush on him, 
but everything about Quaid’s personality is so animated 
and lady-killer smooth that it’s as if he were playing 
dumb (or, rather, making a half-hearted attempt to). 
Later on, while bickering with his soon-to-be-ex-wife 
(Jane Kaczmarek), who’s grown weary of his self-hating 
rants, Dex makes a righteous reference to his being ‘‘the 
one professor on campus who’s not screwing a 
sophomore.”” Quaid (who looks like the sort of prof 
who'd be screwing two at once) could play someone 
who was chivalrous out of strength. But the movie tries 
to make him seem out-of-it — a nebbish who's turned 
his back on the sleazier lures of academe in the same 
lackluster way he’s trashed his writing career. This just 
doesn’t jibe with the man we see. Quaid works hard to 
develop a mood of boozy languor; he uses his killer 
smile in an ironic, mock-melancholy way — as a rueful 
sign of self-knowledge. But despite a few cosmetic 
streaks of gray and some professorial glasses, his Dex 
doesn’t have the aura of someone who’s spent years 
languishing in apathy. He seems younger and feistier 
than that, like the cockiest TA on campus. 

I go on about all this because the story depends not 
just on Dex’s wanting to nail the killer, but also on the 
manhunt cutting through his torpor and bringing him to 
life. That’s what made the 1949 version work, and it’s 
what the filmmakers have in mind here, too. In the last 
third, they keep having Dex say how he’s “lived” more 
in the past 24 hours than he had in a long time, and one 
could easily envision this plot done as a thrillingly 
dread-ridden fall-from-yuppiedom — a_ poker-faced 
After Hours. But D.O.A. ends up paying lip service to the 
life-and-death stirrings going on inside Dex. If the 
filmmakers had followed the lead of the original, they 
could have given Quaid wild, daring scenes that took off 
from the power Dex has over everyone else — namely, 
his not giving a damn about what happens to him, since 
he knows he’s going to die anyway. But once he learns of 
his cruel fate, he just seems addled and vaguely 
depressed. The disappointment of the film is that it turns 
into another flaccid investigatory thriller. What's been 
lost — and this is fatal — is the existential urgency of his 
quest. 

The challenge in remaking this story was steep. It 


. probably meant bringing the hero to a much higher pitch 


of anger and desperation than the first version did. 
Investigating his poisoning, Dex uncovers some hanky- 
panky surrounding the death of one of his students — a 
bright, obnoxious young writer whom we saw come 
hurtling off a roof, an apparent suicide. The scheme that 
gets uncovered features Charlotte Rampling (looking 
like a wax replica of herself) as a frozen-neurotic 
aristocrat. It’s like one of the comically lurid family 
entanglements on the prime-time soaps, and each of the 
characters involved might as well be wearing a sign 
marked “Red Herring.” Perhaps the worst idea in the 
script was to link Dex up with that worshipful coed from 
his class. Meg Ryan, who co-starred with Quaid in 
Innerspace, is an ‘80s flower child — ditsy but practical. 
(She’s like Goldie Hawn with a few less soap bubbles 
floating through her brain.) Ryan is probably best suited 
to comedy; she’s too much the self-satisfied cuddlebug 
to work in a thiller. Her curly, little-girl smile is looking 
for reassurance, not danger. At one point, she and Dex 
are literally glued together at the wrist (a development 
that’s mercifully dropped), and she also has a way of 
popping out of nowhere to rescue him. When the two of 
them finally find romance (i.e., they kiss against the 
inevitable shimmery-dark ‘80s-technological backdrop), 
the movie turns into the story of an uptight guy who can 
rest in peace because he’s let himself make out with a 
rock-video cutie. 

As directors, Rocky Morton and Annabel Jankel don’ t 
exploit the eccentric, revved-up emotionalism of their 
premise. They don’t seem to see the hook in it — or, 
rather, they don’t trust their actors to bring the hook to 
life. They want to do it all with the camera. Even more 
tellingly than such obvious pap as Top Gun, D.O.A. 
reveals how the rock-video school of narcotic imagery 
has corrupted the aesthetics of young filmmakers. 
Morton and Jankel indulge in some Tony Scott 
backlighting — you know, the sort of thing where 
someone is sitting in an ordinary chair in an ordinary 
office, and it looks as though God (or at the’ very least 
Steven Spielberg) were shining his high beams through 
the window. But for most of the movie, they’re trying to 
work honestly, and though their yammy-yummy style 
isn’t offensive, it's subliminally numbing, like the 
candied-nightmare cinematography of the recent Less 
Than Zero. You can tell what Morton and Jankel have 
put their hearts into. Their “passion” is in the 
handsomely old-fashioned gray-and-white sequences 
that frame the story, in the blurry shots of Quaid 
stumbling through the city accompanied by rhapsodic 
organ chords, in the seamless cutting and the high-tech 
rainfall. The problem with Morton and Jankel isn’t that 
they sacrifice art to packaging but that they think 
packaging is art (and in their expert hands, there’s some 
terrible way in which it is). Watching D.O.A. is like 
opening a present and finding the wrapping paper on 
the inside. 


- 
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What kind 


Looking for the method in Dennis Hopper’s madness 


by Charles Taylor 


to tell about himself, and for Dennis Hopper, it’s 
the shooting of his final scene in Henry Hatha- 
way’s 1958 Western From Hell to Texas — the climax of 
a battle that had raged between him and Hathaway 
throughout the shooting. Hathaway was giving Hopper 


E verybody should have at least one great anecdote 


_ line readings and precise instructions on-every gesture; 


Hopper resented it. Neither man was willing to give in.. 
So when it came e time to shoot Hopper's s final scene, the. 


If only the films were as good as the explanations . . . 


_ director determined to break him. Pushing him through 


more than 80 takes and almost 12 hours of shooting, 
Hathaway finally succeeded when an exhausted Hopper 
broke into tears and agreed to do the scene Hathaway's 
way. Largely because of this incident, the actor was 


. blacklisted in Hollywood for eight years. 


Hopper gets to give a full performance of the story in 


-. the half-hour documentary Some Kind of Genius, which . 
is being featured in the upcoming Institute of Contem- 


porary Art retrospective “Dennis Hopper: From Method 
to Madness.” And though it clearly remains a painful 
memory for him, what's striking is the slyness he ‘puts 
into the telling; when he breaks into his dry laughter, 
you can hear the juice of a survivor. The ICA’s week- 
long festival includes the three films Hopper has 
directed to date: Easy Rider (1969), playing March 18 and 
19; Out of the Blue (1980), March 22 and 23; and an 
extremely rare presentation of The Last Movie (March 
24, 25, and 26), the notorious film he went down to 
Mexico to shoot following the success of Easy Rider, and 
which had pretty much the same effect on his directing 
career that the Hathaway experience did on his acting 


_ career. Also being shown are five films offering some of 


his. lesser-known performances, including High Air, a 
1958 NBC teleplay featuring William Bendix and a 20- 
year-old Hopper as clashing father and son; Henry 
Jaglom’s 1976 Tracks (March 21), in which he plays a 
Vietnam veteran accompanying a friend’s coffin on an 
Amtrak journey; Roger Corman’s headsploitation movie 
-The Trip (March 20), with Peter Fonda and Susan 
Strasberg; and two low-budget Curtis Harrington 
thrillers, Night Tide (March 25 and 27) and Queen of 
Blood (March 26 and 27). 

Some Kind of Genius, which is being double-billed 
with The Last Movie, moves quickly over Hopper’s early 
career, his turn to directing, his battle with drugs and 
drink. It doesn’t have the fascination (or balance) of the 
long profile Ron Rosenbaum did last year in Vanity Fair, 
but it does have Hopper.in the flesh, a man who had 
been considered personally and professionally beyond 
the pale, looking natty in a brown suit and delivering a 
lucid, thoughtful monologue on his career. Hopper 
knows how to use his narrow eyes to transfix a listener, 
and he’s not without a sneaky sense of humor. The 
movie centers on the conceptions behind the films he’s 
directed — conceptions that, at least as Hopper talks 
about them, make a lot of sense. There’s nothing new 
about describing Easy Rider as a Western on wheels, but 
Hopper details that description, explaining, for instance, 
how he conceived the heroes as hippie versions of the 
mysterious stranger who rides into town and arouses the 
ire of the inhabitants. He speaks of his 1980 Out of the 
Blue as the logical progression from Easy Rider — the 
film where the child of the counterculture rebels against 
the stultifying legacy of her parents. 

The trouble with these explanations is that they don’t 
make the movies he’s talking about any better. Easy 
Rider did manage to catch something of the mood of the 
time, but its mixture of paranoia and moralizing hasn’t 
aged well, and even in its day that paranoia screwed up 
the ambiguity Hopper was trying for in the climax. The 
showdown between the rednecks in the pick-up truck 


_and the two bikers seems intended as a comment on the 


suspicion and hostility — from both sides — that was 
tearing up the country. To portray both parties as victims 
would have been evidence of a sensibility that was able 
to look beyond the rhetoric of the time. Unfortunately, 
the way it plays (and the way it was greeted), it’s simply 
an us-against-them finish. As for Out of the Blue, there's 
little to be said in defense of this grimy little melodrama, 
which wants to make some sort of statement about 
punkish nihilism but self-destructs long before its 
apocalyptic finale. 

Not having seen the The Last Movie (which was 
unavailable for press screenings), I can’t comment on 
Hopper’s development as a filmmaker, but I have seen a 
good many of his performances, and for me it’s in his 
_-acting that the greatest evidence of his re- emergence lies. 


=the selection of films in this retrospective is meant to 
Continued on page 14 


Trailers 


viewers who can’t wait to see Tom. Hulce playa. 
:. another movie underneath this one. But playing George 


retarded sanitation worker who’s.put his twin 


brother (Ray Liotta) through med school: Hulce has been © 


through the 18th-century (Amadeus); but: he 


changed his style much since Animal, House, and his © 


approach: to Dominick (or “Nicky,*-.4; he's. usually: 


called). approximates what, say, Saturday Night -Live’s 


John Lovitz might come up with were he asked to imitate 
a lame. puppy. Considering the astonishing deftness 
with which Larry Drake has been avoiding the.pitfalls of | 
playing this kind of character on L.A. Law all-season, - 


you want to tell Hulce to go soak his ‘head. A-suibtler - 


performance, however, wouldn't be in keeping with the 
movie, which was written by Alvin Sargent and Corey 
Blechman and directed by Robert Mi.Young. In one’ 
scene, Eugene (or “Gino”’) takes Nicky for a walk in the 
country to break the news gently that he’s going out of 
town to do his residency; just as Nicky bursts into tears: 


and protests that Gino must be mad-at -him-or he 


wouldn’t leave him behind, Nicky's pet dog, Fred, gets 
run down by a car. In another scene, screams and sirens 
fill the soundtrack as neighbors rush to and fro, tending 
to a kid who’s fallen down the basement stairs. But 
Nicky, who's the only witness and. knows the kid was 
shoved by his father, keeps his mouth frozen open in a 
silent scream while Young plants the camera close 
enough to catch every drop of spittle on his lips. 

The child-abuse theme (which becomes the movie's 
main thrust) lifts Dominick and Eugene out of the realm 
of the merely manipulative into the special category of 
the despicably manipulative. I couldn't help running the 
scene in which the kid gets killed through my mind 
afterward, just as I couldn’t help recalling the details of 
the child tortures in a similarly loathsome picture, The 
Star Chamber. But that doesn’t have anything to do with 
the skill of the filmmakers; certain kinds of ne 


ate. amazingly easy to implant in viewers’ heads. If it 


' weren't so infuriating, Dominick and Eugene could be 


tossed off as just another TV-style melodrama that sank 


~ quickly, with all hands lost. It’s unfortunate that Ray 
‘Liotta; the brilliant young actor who played the 
--_ psychopath in Something Wild, is among the casualties. 


D ominick and Eugene is for. “of 


-Liotta’s work here.isn’t negligible; he’s so focused and 


‘immediate that you wonder whether he isn’t perceiving | . 
* when she lands Glover a slap across the face). Maybe it’s 


to Tom Hulce’s Lennie doesn’t give him a chance to do 


anything. but explode every 15 or 20 minutes and. - 
“generate fraternal..warmth the rest of the time — or -. 
* amorous warmth,-opposite Jamie Lee Curtis (yet one : 
more thankless-role)., In another context, Liotta and 
Curtis might be a -dynamic match. In Dominick and 
Eugene, they barely. connect. The real show is'’on those 


basement stairs.-At the Charles, the Harvard and 


"MASQUERADE 


John O'Hara and James M: Cain. The movie 
wants to tell'a twisting tale of greed, to get at 


: some of the ways the-rich are different'— call it a noir of-.. 


“manners. For the combination ‘to -work; Masquerade’ 


would have to balance class and tawdriness, but director ° 


Bob Swaim doesn’t have the cunning: necessary to give 
the double-crosses and revenges,a-.charge, and the 
atmosphere isn’t so much rarefied as stiff. Maybe it’s the . 
Hamptons setting that inspired the Town & Country 
gloss. 

The plot twists make it difficult to describe the film 


without giving anything away. At the core is the. 


romance between a young heiress (Meg Tilly) and a 


. yacht racer (Rob Lowe) employed on a neighbor's rig. 


Tilly has to share her mansion and her money with her 
alchoholic stepfather (John Glover), who'd like to be rid 
of her as much as she’d like to be rid of him. There are 
also some wild cards: the yacht owner's rich-bitch sexpot 
wife (the hopeless Kim Cattrall), whom Lowe leaves 
behind when he marries Wy: Glover's girlfriend (Dana 


Chestnut Hill and in the suburbs. 


Delany), who's not about to see Lowe beat Glover to 
. Tilly’s money; and the young cop (Doug Savant) who’s 


been in love with Tilly since they were kids. 
-. Lowe’s role, like Cary Grant's in Suspicion, is meant to 


keep.you guessing as to. whether he’s a loving husband 
: or a conniver. But Lowe, the most skin-deep of actors, 


‘registers as blank, not ambiguous. Meg Tilly can at least 
“act, but she’s got no spark here (except for one moment 


“because the role calls for her to do nothing more than 
nuzzle her china-doll: features against Lowe. The 
character isn’t just quiet, she’s mousy, and Tilly isn’t 
» helped by a series of outfits. that look as if they came off 
extra-prim rack at Laura Ashley... As her corrupt 
.Stepdaddy, John Glover entertains himself (and you) by 
‘chewing the scenery like a malevolent. worm that’s 
. worked its way into the plush ‘Surroundings. His 
_ desiccated, angular face. gives him .an. amusing re- 


‘semblance to singer and-sausage king Jimmy Dean. And 
ae: his girlfriend, Dana Delany brings some snap to her 

“.-seenes — she can make the simplest “How do you do?” 
like an insinuation. 


; M asquerade suggests a collaboration between ee! 


The beautiful photography, by the gifted David 
=: Watkin, gives the movie the classy air Swaim is aiming 
“for, but a cinematographer can't supply lyricism on his 
own, and there isn ‘tenough going on between Lowe and 
Tilly. ta-give you a stake in what happens. Swaim holds 
‘himself above the material. He doesn’t prepare for the 
--twistsin Dick Wolf's well-plotted script (which requires 
“you: to put the pieces together as the. picture moves 
~ forward), ‘and so they just slide- by. What also slide by — 
and what Swaim seems completely unaware of — are 


. the scenes that seem to have been lifted from a ‘40s 


melodrama of the rich and glamorous. It’s as though 
Swaim thought a little heat or grit (which you feel only 
when Dana Delany is onscreen) would be déclassé. Even 
John Barry's score swells tastefully. Swaim stages a fairly 
explicit love scene between Lowe and Tilly, but he 
seems more interested in the way the shadows from the 
lace curtains play on their skin. The picture is so refined 
it's had the life bred right out of it. At the Paris and the 


— Charles Taylor 


8861 HOUVW 'XINSOHd NOLSOS 3HL 


2 
3 
i 


SECTION THREE, MARCH 18, 1988 


THE BOSTON PHOENIX, 


It all started in Naples 


by Skip Ascheim 


GERRY GOODSTEIN/HUNTINGTON THEATRE COMPANY 


SATURDAY, SUNDAY, MONDAY, by Eduardo de 
Filippo. Directed by Jacques Cartier. Settings de- 
signed by James Leonard Joy. Lighting by Roger L. 
Meeker. Costumes by John Falabella. With Mikel 
Lambert, Roger Serbagi, Jerome Kilty, Munson Hicks, 
Peggy Schoditsch, Chip Bolcik, Susan Gabriel, M.H. 
Rogers, Terrence Caza, Marina Re, Betty Miller, 
Michael Pereira, Louis Turenne, Nealla Spano, Frank 
S. Palmer, James Bodge, and Neal Lerner. Presented 
by the Huntington Theatre Company at the Boston 
University Theatre through March 27. 


illegitimate son of a prominent Neapolitan come- 
dian and impresario. He began acting at the age of 
four and writing for the stage at 21; by the time of his 
death, in 1984, he had started several acting companies, 
become a celebrated author and an acclaimed Pulcinella 


E duardo de Filippo was born in 1900, the 


Michael Pereira and Louis Turenne: send in the clowns. 


in commedia-style performances, collaborated with 
Pirandello, and starred in films with Sophia Loren and 
Marcello Mastroianni. Known simply as Eduardo to an 
adoring public, de Filippo was eventually honored with 
an appointment as “Senator for Life” in the Italian 
parliament. His most successful plays chronicle the trials 
and triumphs of middle-class extended-family life, and 
Saturday, Sunday, Monday, which premiered in Rome 
in 1959, “stands,” according to a biographer, “as the 
culmination of all de Filippo’s observations concerning 
the family in Naples, fleshed out with its 
characteristic feuds, petty jealousies, misunderstand- 
ings, and rituals.” 

“Culmination,” perhaps, is the key word: it’s hard to 
think of a type of familial friction de Filippo hasn't 
scratched up during the play’s three substantial acts. 
Well, incest, murder . . . stuff like that. The Priore clan, 
whose tumultuous life you view in microcosm over one 


weekend, stays TV-clean — in fact, the script can’t help 
but remind you of a sit-com gone berserk, with an entire 
season's complications stuffed into one bloated episode. 
And the author’s timing is often exasperating: tangential 
issues, worn jokes, and mere mood-setting get drawn 
out tediously; more interesting problems (such as the 
preter-feminist battle between the daughter, Giulianella, 
and her intended, Federico) get an adequate airing but a 
quick, pat non-solution; and the pivotal conflict — 
between mama Rosa and papa Peppino — is mounted 
and resolved with portentous, grand- and soap-operatic 
pacing. The play takes forever to end, then has the 
effrontery not to surprise you. The message — talk about 
your feelings, don’t keep them bottled up — comes out 
of nowhere but at least rescues the work from abject 


plotlessness. 
That’s not to say there aren’t situations galore, 
however — starting with the maid, Virginia, who’s 


anxious about her brother, Michele, who suffers from a 
strange affliction linking his haircuts with a barely 
suppressible urge to kill anyone daring to laugh at them. 
On the Saturday of the first act, Michele is getting his 
head shaved, and Virginia, the only one who can control 
him at such times, is begging Rosa, her mistress, for the 
next day off. But that’s the day of Sunday dinner, the 
gathering of the tribe, and Rosa can’t spare the girl, so 
Michele, a beret pulled down to his ears, haunts the next 
act’s festivities and bears the brunt of a few gags. Aunt 
Meme, Peppino’s sister, introduces the theme (halfway 
through the second act, when the Family — Italian Style 
appeal has just about run its course): she turns out to be 
writing a novel based’on her own racy past, and her 
admonition to “be honest — tell what you have to hide” 
provides the motive for Giulianella to tip off Peppino 
about what's been bugging Rosa for the past four 
months. Rosa, it seems, has become so un- 
characteristically distant and inattentive that Peppino 
has concluded she must be having an affair. And for the 
co-respondent he feels no need to look farther than the 
apartment upstairs, where dwell the boorish accountant 
Luigi lanniello and his wife, Elena. 

Luigi, we are given to understand, never misses an 
opportunity to show his devotion to Rosa — he 
compliments her cooking, buys her small gifts, etc. 
Elena, asserting that her marriage has nothing to hide, 
approves of her husband’s neighborly attentions, 


Theater 


whereas Peppino is eaten by jealousy — though no one, 
on stage or off, knows i* until he blows up in the middle 
of act two. In the Huntington Theatre Company’s 
entertaining production, billed as the Boston pro- 
fessional premiere, the deck is stacked against Peppino 
from the start, in that Munson Hicks’s Luigi, a delightful 
stiff-kneed, donkey-faced caricature of obsequious 
rectitude, could not be mistaken for a sex object by a 
starving nymphomaniac, much less by Mikel Lambert's 
menopausal Rosa, who betrays not the least quiver of 
sexuality, toward Luigi or anyone else. All of which 
makes Peppino out an idiot, but it’s unlikely de Filippo 
intended to render this poor man’s Leontes so stupid 
(and boring); after all, the playwright begins the third 
act, Monday morning, by supplying Rosa a retroactive 
“reason” to have been miffed at her baffled hubby. The 
openly manipulative dramaturgy — first you're led to 
assume Peppino’s imagining things, then you're tossed a 
rationale for his suspicion — would be mitigated by a 
little mystery, a little flirtatious byplay between Rosa 
and Luigi. Director Jacques Cartier has flattened the 
play in this particular; otherwise, though, he’s served 

up a rare feast of Neapolitan fools. 
Presiding clown is Don Antonio, Rosa’s father, a spry 
patriarch and haberdasher emeritus whose dotage 
Continued on page 17 


Seal disapproval 


by Fred Turner 


SILKIE: SHAPE-CHANGER OF THE CELTIC 
LANDS, by Jennifer Justice (Storyteller), David 
Zucker (Mime), and Susan Wilson (Photographer). 
Stories adapted from The People of the Sea, by David 
Thomson, and The Broonie, Silkies and Fairies, by 
Duncan Williamson. Lighting design by Barbara 
May. Presented by Storytellers in Concert at Welch 
Auditorium, Lesley College, Cambridge, Fridays 
through Sundays through March 27. 


very lonely people. They sit in solitary cottages, 

mending their nets within sound of the ocean, 
waiting for a knock on their door. When it comes, the 
visitor is less likely to be a human neighbor than it is the 
human form of a seal. 

Such seals are called “silkies” for their especially fine 
fur. They’re able to live on land and sea, and able to 
change shape from seal to man back to seal again. In the 
eight stories that make up Silkie: Shape-Changer of the 
Celtic Lands, Justice recounts most of the possibilities. 
Moreover, just in case the edge of your imagination has 
been dulled by a little too much TV, David Zucker 
mimes the roles of the silkies in front of a huge screen on 
which photographer Susan Wilson has projected slides 
of sand and surf and, yes, seals. The net effect is like 
visiting the Boston Aquarium in the company of a 
leprechaun who knows all the sea creatures by name. 

Not that Justice can’t tell a story. As an actress, 


T o hear Jennifer Justice tell it, Irish fishermen are 


director, and storyteller with 20 years’ experience, she 
knows how to create a presence on stage. Moving slowly 
and carefully modulating her voice, she transforms 
herself into characters ranging from a pipe-smoking old 
fisherman to a nagging fishmonger’s wife. Yet the stories 
she tells, not to mention the ways in which they’re 
illustrated by Zucker and Wilson, manage to drown the 
drama of their presentation in, well, sea salt. 

Consider ‘Saltie the Silkie.” Adapted from an old Irish 
legend, the story centers on a family that sails from town 
to town along the coast, selling fish. The mother, nearing 
middle age, would rather lead a settled life on land, but 
her husband and her two grown sons won't give up their 
boat. Enter the silkie. The mother becomes pregnant and 
gives birth to a little girl, who, “because death is the poor 
man’s doctor,” promptly dies. The mother sails along 
with her grief until, one day, she discovers an orphaned 
baby seal on the shore. Ignoring the objections of her 
husband, she decides the keep the baby seai. “But what 
will it eat?” asks the husband. “We have no milk.” “Ah,” 
replies the mother, “I have my own milk.” Bingo! Up 
pops David Zucker as the baby seal and the suckling 
begins. 

Eventually the seal goes out to sea and, after a 
particularly long swim, returns as an orphan girl. The 
child, of course, is just the human form of the recently 
suckled silkie. As a reward for the kindness she received 
when she was a seal pup, the silkie arranges for the two 

Continued on page 16 


Bad Time 


by Steve Vineberg 


A PIECE OF TIME, by Miller Coburn. Directed by 
Stevenson Carlebach. Set decorated by James 
Beaman. Costumes designed by Gail Astrid Buckley. 
Lighting by Steve Mendes. With Leonard Corman and 
Sheila Ferrini. At the New Ehrlich Theatre, through 
March 27. 


playwright Miller Coburn at the New Ehrlich, is 

so life-affirming you could die. The two 
characters are a 70ish Jewish couple named Morris and 
Nina, married for 20 years (it’s the second marriage for 
both); she’s dying, presumably of cancer, and he’s 
persuaded the doctors he can take care of her at home. 
Although she’s in pain most of the time, Morris refuses 
to acknowledge the possibility of her demise — not, it 
turns out, because he can’t bear to (which would be the 
logical explanation), but because he’s determined to 
keep her alive for as long as he can, charming her out of 
the shadow of death with home-cooked soups and 
home-baked breads, reminiscences, favorite old tunes, 
and vaudeville patter. In case his strategy fails, he has at 
the ready a cyanide tablet he carried through the Second 
World War, when he worked for the French Resistance. 
He doesn’t need it, though; Morris's apparently bot- 
tomless supply of crummy imitations and crummier 
dialect routines scares the Grim Reaper away. Or per- 
haps the Zorba the Greek dance he performs at 
Continued on page 16 
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Fever pitch 


by Bill Marx 


YELLOW FEVER, by R.A. Shiomi. Story co-conceived 
by Marc Hyashi. Directed by Raul Aranas. Set 
designed by Arthur Catricala. Lighting by Richard 
Dorfman. Costumes by Eiko Yamaguchi. With 
Donald Li, Carol A. Honda, James Jenner, Henry Yuk, 
Bea Soong, Sam Howell, and Ernest Abuda. A Pan 
Asian Repertory Theatre production presented by the 
New England Foundation for the Arts at the Strand 
Theatre. Closed in Boston. At Trinity College in 
Hartford, March 17-18; Rhode Island College in 
Providence, March 24; Pentangle Council on the Arts 
in Woodstock, Vermont, March 25; Catamount Films 
& Arts in St. Johnsbury, Vermont, March 26; and 
Stamford Center for the Arts in Stamford, Connecti- 
cut, April 7-10. 


through so many theaters that even the footlights 

have developed blisters. The current fave is the 
yuppie comedy, where the wages of sin, drugs, and 
materialism wreak spiritual havoc among the usual 
round-up of pampered American innocents. This 
narcissistic exercise goes hand-in-hand with another 
rampant baby-bloomer, the coming-of-age saga, in 
which some loser, aged from nine to 90, discovers that he 
or she has matured after adopting a life-affirming 
attitude toward sex, death, or money. Yet another 
perennial rerun, the detective lampoon, trails these 
turkeys — once more the guy in the soiled trenchcoat is 
hauled out of formaldehyde, dripping sinuous sax 
melodies, leggy dames, and smoky back alleys. The 
theatrical catch is to resurrect the corpse without just 
putting make-up on the stiff for easy laughs; the private 
dick has been made fun of so often that the spoofing has 
been kicked out of him. Because it deals with a Japanese 
gumshoe working out of a Chinatown in British 
Columbia, the Pan Asian Repertory Theatre’s Yellow 
Fever promises to soften the hardboiled clichés, which in 
some cases have been cooking for more than 50 years, 
with-an Oriental perspective. But despite the change of 
scenery and ethnicity, the sleuthy schlepping remains 
pretty much same — even at its best, this slow-moving 
Obie award winner never becomes more than an 
amiable, tepid romp. And at its worst, Yellow Fever 
cools to a sophomoric simmer. 

Although the company’s publicity material touts the 
show’s hardbitten bloodhound, Sam Shikaze, as a 
“Japanese-Canadian Columbo,” the character's male 
menopausal angst aligns him with James Garner’s Jim 
Rockford. Shikaze isn’t a super sleuth feigning ignorance 
before hoity-toity no-gooders but a cuddly, aging 
groaner (we hear about every ache and pain, physical 
and psychological) who barely manages to stay far 
enough ahead of the police to be worth the time, and 
blackjacks; of the baddie’s goons. A wry anachronism 
who stays in Chinatown rather than taking off for the 
swankier (and more assimilated) Japanese hangouts, 
Shikaze is a battered film noir retread, with his mushy 
odes to Rosie the hash slinger’s diner, his canned 
dialogue (‘I feel as if I’ve touched a soft spot in the 
bedrock”), and his bargain-basement-Bogie duds and 
facial tics. The moth-eaten snoop has a world-weary 
comic charm, and he fires off some vintage groaners: 
“You put up a good front. Too bad muggers take you 
from the rear.” But we've heard and seen all of this 
tough-guy waggery before (Shikaze tries to light a 
cigarette with a match in a dark alley way but ends up 
pulling out a lighter, etc.), and watching a Japanese 
actor sending up the ‘40s doesn’t make a moldy take-off 
fresh. And Donald Li's self-conscious performance at- 
tenuates the thin material — a spoof sputters when its 
performers let on that they think their roles are knee- 
slappers. Li’s cutie-pie Shikaze is one long wink at the 
audience. 

Besides the heavy-handed Li, Yellow Fever suffers 
from playwright R.A. Shiomi’s jerry-built mystery plot 
— Shikaze has to find out who kidnapped the Cherry 
Blossom Queen, and we are told who-dun-it right after 
intermission. Even more frustrating, we never get to see 
Shikaze do any detective work, and what is a funny 
noir without the heated cross-examinations of kooky 
characters? The by-the-numbers solution involves a 
Scottish organization called the Sons of the Western 
Guard, a white supremist organization that wants to 
kick the Japanese out of Canada. The racism issue 
doesn’t fit in with the broad comedy — bouncing 
around in their kilts, the villains are comedy cousins of 
the bumbling Nazis in the moronic Hogan’s Heroes. 
And once we know the culprits, the play has no choice 
but to try to shred some light on Shikaze’s papier- 
maché psyche. 

During the play’s second half, an attractive young 
woman reporter, a sort of Lois Lane in heat, spends an 
interminable amount of time wrapping herself around 
the cynical dick before he learns to love again. Wheezing 
heavy-breathing isn’t 1.uch of a substitute for humor. 
Soon, the sultry romance is forgotten during the tortured 
climax, which turns into a satiric (?) protest against 
Japanese assimilation. Ironically, the play’s characters 
and plot take their cues from Hollywood rather than 
Japan — the play threatens to be as generic as its set, a 
routine after-dark cityscape. And most of the per- 
formances, except for Ernest Abuda’s straightfoward 
Captain Kadota, are either under- or overdone, such as 
Bea Soong’s awkward feminist newshound, or Sam 
Howell and James Jenner as Scottish policemen who do 
everything but scream “Hoot mahn!” With this kind of 
broad acting, Yellow Fever reneges on its exotic promise, 
becoming just another homogenized jibe at Sam Spade. 
And that's like bringing a transistor to Tokyo. i) 


ey ome well-worn dramatic plots have stumped 


PHOTOS BY JOAN SEIDEL 


by Michael Ullman 


he 1988 Boston Globe Jazz and Heritage Festival 
i began March 10 with a tribute to the late Jimmy 
Mosher, the alto saxophonist and Lynn native 
who died of cancer last May at the age of 49. He was a 
bright star of Boston jazz, a fluent, aggressive instrumen- 
talist bred on bebop but able to blow expansively, as he 
did with Buddy Rich on the lyrical Strayhorn tune 
“Chelsea Bridge,” once a feature for Ben Webster. The 
head of the reed faculty at Berklee, Mosher could — and 
would — play all the woodwinds. In Herb Pomeroy’s 
band, as Pomeroy said on Thursday night, Mosher held 
three chairs at three separate times. 

Mosher had a big tone, and as was clear from the 
spoken tributes to him by Pomeroy, trombonist Phil 
Wilson, pianist Bert Seager, and MC Tony Cennamo, he 
also had a big heart. The concert featured groups Mosher 
had worked with playing pieces with which he was 
associated. It also included one work, Greg Hopkins’s 
Suite for Double Quintet, which Mosher commissioned 
but never got to play, and several new numbers written 
in his memory. An evening of elegies, however heartfelt, 
can become ponderous. Fortunately, when it counted, 
the soloists brightened the mournful, contemplative 
mood of much of the writing. 

Greg Hopkins began with his “This One’s for Jimmy,” 
a cleverly textured piece that had trumpeter Hopkins 
stating a boppish line with tenor saxophonist Billy 
Pierce; later, after some stolid, weighty brass writing, a 
tough-minded but effortful baritone solo by Joe Calo, 
and a sprightly chorus by trumpeter Jeff Stout, the reeds 
came in with a fast unison line reminiscent of Woody 
Herman's Second Herd. In the final chorus, Hopkins 
created a new color by joining his trumpet with the reed 
section. Phil Wilson’s “Isn't It Sad” pitted the soprano 
sax of Billy Pierce against the sourly meandering chords 
of the brass section. These seemed to throw the 
dependable Pierce, as he had difficulty keeping his 
soprano in tune. The concept was clear: soloing over the 
mourning brass, Pierce represented the lyrical side of 
Mosher. But it seemed an unequal contest, and the final 
taste was bitter. 

Trumpeter Paul Fontaine had led a big band with 
Jimmy Mosher. He played a rather drippy piece by 
Harold Land, “Habiba,” its desultory descending line 
overwhelming soloists Fontaine and alto saxophonist 
Dave Chapman, whose seesawing lines seemed to 
sputter to an end. The light and lively big-band charts 
for “Invitation” and “Pensativa” were much better. 
Fontaine said that he and Mosher had tried to make their 
orchestra sound like a small band. He succeeded on 
“Invitation,” which featured Tony Lada’s explosive 
trombone solo, and on “Pensativa,” a Clare Fischer 
melody given over to Larry Monroe’s graceful alto. 

In the early ‘60s, Mosher led a sextet with trumpeter — 
now fliigelhornist — Herb Pomeroy at the Jazz 
Workshop. That group, with altoist Mark Plinto taking 
Mosher’s place, came on to peform Mosher’s Horace 
Silver-influenced “Mattie’s Groove” and a _ piece 
enlivened by Ray Santisi’s jumping piano, ‘Let Me Try.” 
Hopkins then led a small group that featured Mick 
Goodrick on “Elegy for the Sparrow,” one of Mosher’s 
nicknames; pianist Bert Seager played his ‘Mosher 
Exposure” (it’s on Seager’s latest album), and Herb 
Pomeroy had his big band play three numbers, ending 
with Gordon Brisker’s arrangement of the Mario Lanza 
hit “Be My Love.” 

In some ways the most serious piece of the evening 
was Hopkins’s “Pathways — Inner Voyage,” from the 
Suite for Double Quintet. It presented a solo alto — 


Mark Plinto again — over a five-person reed section and 


_ Stan Getz: every note has a beginning, a middle, and an end. 


Tenor the times 


Boston Getz the message 


rhythm. Plinto played his intricate lines fervently, but 
the piece foundered behind him as Hopkins offered 
endlessly elaborated, complex reed lines that failed to 
achieve any cumulative impact. Sometimes a lighter 
touch works best. 

But not always. One night after the Fabulous 
Thunderbirds had wowed a substantial crowd by 
offering bits and pieces of the acts of deceased black 
blues musicians, 19-year-old New Orleans pianist Harry 
Connick opened a solo set, striding stiffly on “My Love 
Is Here To Stay,” a number from his new Harry Connick 
Jr. (Columbia). The Thunderbirds are a glorified saloon 
band, and Connick is a superior sort of house-party 
pianist with a hard, tense touch, a rattling technique that 
he uses in unyielding stride interpretations of standards, 
mostly from the ‘20s. He’s a histrionic humorist, a kind 
of Al Jolson of the piano who performs “Sweet Georgia 
Brown” and “The Birth of the Blues’’ with a down-on- 
one-knee showiness. 

If he’s not pushing the frontiers of jazz piano, he is 
entertaining. He approached ‘‘Lady Be Good” obliquely, 
with a hint of boogie-woogie in the bass. Later he went 
into a staccato conversation between hands, and on 
“These Foolish Things” he thumped out a series of 
tremolos in the right hand over an exaggerated walking 


Music 


bass line. The result, with its exaggerated gestures and 
highly stylized contrasts, was an unusual approach to a 
ballad. But too often Connick, whose influences seem to 
be Erroll Garner, Thelonious Monk, and New Orleans 
pianist James Booker, ended up playing a tinny, pseudo- 
barrelhouse piano. There’s little ease or grace in his style 
as of yet. His lines don’t flow; they strut relentlessly. 
One hopes he listened to the tenor saxophonist who 
followed him at the Berklee Performance Center. A 
master of the carefully shaped, gently swinging phrase, 
Stan Getz has never played a labored line in his life. 
Every note of his has, like- an Aristotelian play, a 
beginning, a middle, and an end, and every phrase is 
expressively modulated. His tone is often praised: it’s 
really a series of tones, ranging from the breathy whisper 
of his softest notes to the near-bark that sometimes 
begins a line. He uses a vibrato as well as anyone since 
Louis Armstrong. 
' Coming back from recent heart surgery, Getz wasn’t at 


-his best at the beginning of his Sunday-night set. When 


playing Johnny Mandel’s “El Cojon,” in memory of the 
late Al Cohn, and then Thad Jones's “Yours and Mine,” 
heseemed a little out of breath, his phrases short and 
their, endings clipped. It was a good sign that he ended 
his solo on “Yours and Mine” with a half-swallowed 
phrase, softer and faster than anything he had played 
before — often Getz almost throws away his most, 
virtuosic runs, introducing them carelessly as he turns 
away from the microphone. 4 

He has no interest in display for its own sake. His 
best playing, elegantly poised, flexible as a willow, 
came on tunes associated with Ellington: “Warm Val- 
ley,” once a feature of Johnny Hodges, and, as an 
encore, “Blood Count,” a sweetly searching deathbed 
composition by Ellington’s alter ego, Billy Strayhorn. 
Seriously ill a few months ago, Getz proved with these 
two wistfully romantic pieces, one inspired by disease 
and the other by a woman’s body, that he remains an 
invaluable figure, a singer of richly rewarding, sophisti- 
cated songs. 0 
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African CDs: expanding the market — 


by Milo Miles 


emories of underdevelopment: a mere five or 

so years BG (Before Graceland), a critic could 

discuss the essential African. pop albums 
available in America in a single lengthy article. Reggae 
fans and African pop aficionados were not yet seen as 
natural allies (indeed, for the average reggae listener, 
Africa did not need to be any more real than the 
promised-land version imagined by devout 
Rastafarians). Now, inquisitive listeners are confronted 
with a raft of independent labels — pioneering Rounder, 
industrious Shanachie, blithe Carthage, and newly 
worldly Virgin/Earthworks — with full-fledged African- 
pop release schedules. And the majors have weighed in 
with opportunistic collections (Sounds of Soweto on 
Capitol) and big-name debuts (Ladysmith Black Mam- 
bazo’s Shaka Zulu on Warner Bros.). After a period of 
jumbled expectations and dashed hopes, the past two 
years have settled the reggae and African pop forces into 
the same demographic: white, cosmopolitan, with 
overtones of educated earthiness. Although another 
kind of audience would certainly be a better indicator 
that wider interest is imminent, the reggae/African-pop 
crowd is clearly a permanent fixture in Boston and 
Cambridge. And elsewhere as well, for the marketing of 
African pop shows signs of catering to a stable audience 
nationwide. The form has penetrated state-of-the-art 
technology (the CD), continues to expand into unex- 
plored subcategories (for example, Tanzanian pop), and 
has begun to generate a serious literature (the first 
comprehensive African-pop survey will be published 
next month). 

Manu Dibango’s Soul Makossa (Accord, import CD) 
was released in 1985 but has not been regularly available 
in Boston until recently. Now it enables fans to 
encounter or reacquaint themselves with the man who 
may have started it all. The original Soul Makossa (1972) 


album on Atlantic — cut out, and damnably hard to find 
for years — featured the international title hit that not 
only gave African pop a boost but helped kick off disco 
as well. Cameroonian Dibango, now 55, was ahead of 
his time in a number of ways. He spent his teenage years 
living and studying in Paris, where he became a 
musician influenced not only by the development of the 
jaunty, horn-based highlife music in his native Africa 
but by bebop and R&B from America. Without any fuss 
or theorizing, Dibango became the very model of a 
modern major amalgamator, incorporating electric 
guitars and harshly plucked funk bass; and eventually 
he turned out records that caught everyone off guard 
with their sleek polyrhythm-and-declamation combina- 
tions. It’s still the music of choice to convert those 
unconvinced by disco or African pop, and the Soul 
Makossa CD assembles the best of Dibango’s most 
fertile early ‘70s period into just under an hour’s worth of 
groove. 

Although the Accord CD is not as smoothly and 
dramatically programmed as the old Soul Makossa LP, it 
includes the big numbers — the title cut, “Kata Kata,” 
“Essimo,” “New Bell,” and “O Boso” — and the most 
sinuous selections from his lesser early albums. Because 
of his preference for clear hooks and his schooling in 
Western-style jazz arrangements, Dibango, like Féla 
Kuti, is an African pop performer likely to intrigue old- 
line soul and jump-blues fans. Dibango can be jive 
indeed (on “Soukouss,” for instance, which despite its 
name bears little relation to the Zairean guitar-based 
dance music), but after a while even an extended, 
mellow number like “Rencontre” seems cockier and 
more swinging and less like a sop to the nightclub set. 

Since “Soul Makossa,” Dibango’s career has gone into 
on-and-off eclipse, at least in part because he keeps 
skipping from style to style — schlocky jazz fusion, 


heavy electro-funk, dabs of reggae — without digging 
deep into any of them. Nigeria’s King Sunny Adé, an 
unquestioned master of the intricate urban dance music 
called juju, has also been behind a cloud of late, but the 
reasons are a bit more dismaying. From 1982 to ‘84, Adé 
was signed to Island, which was banking on its success 
with breaking reggae into a wider market to do the same 
with juju. Trouble was, Island never did figure out a way 
to pitch a non-English music in America, and after three 
slow-selling albums it dumped the King. Shortly 
thereafter his band, the African Beats, tried to do 
likewise and the personnel suffered a major realign- 
ment. (One wonders what would have happened to Bob 
Marley if his third Island album with the Wailers hadn't 
included “I Shot the Sheriff.) Juju purists now scoff at 
the Island records and regard the whole association as a 
regrettable misfire — one of a series that have slowed 
the spread of African pop. But the most progressive 
tracks on those Adé records, Aura in particular, and on 
the last albums made with the original African Beats 
(Otito (The Truth) is strongly recommended) were 
pathfinding hybrids that were just starting to adjust the 
chunky patterns of hip-hop to the convoluted spires of 
juju when the experiment was terminated. 

The Return of the Juju King (Mercury, CD) a 
condensation of Adé’s first three LPs (all from last year) 
with the New African Beats, is praiseworthy simply 
because it reintroduces the leader to the US market and 
because it finally gives juju a recording with the detail 
and depth to pinpoint the vigorous steering work of the 
three talking-drum players. As an incidental bonus, 
though the individual songs are knitted together in a 
breakless suite (as is traditional in juju), the timing of 
each number is noted so that non-experts can improve 
their ear for the music’s inner structures. 

Sad to say, Adé loyalists may have to rely on such 
relatively small points of interest to tout The Return of 
the Juju King as a whole. The frontman has backed off 
from his transcultural blendings, and a good half of the 
17 selections on the CD do a lackluster rehash of 
dynamics and arrangements that the former band 
performed with more brio. The solo instrumental 
toppings and punctuations amid the churning drums 
(they are if anything more adroit and robust than in the 
past) seem constrained and simple, lacking the grand 
momentum behind that helped them zing off on some 
amazing tangent. In the slackest spots, the new material 
sounds chastened, singed. This is not to argue that the 
New African Beats are a conclusively lamer outfit. 
Getting the gears of 20-odd performers to mesh takes 
time, and Adé trudged through self-imitative spells with 
the original African Beats — it happens when you crank 
out a minimum of three records a year in an attempt to 
foil the armies of bootleggers. 

Moreover, the other half of the numbers here feature 
first-rate, tumbling call-and-response vocals and liquid 
steel guitar, synthesizer, and guitar breaks alternating 
with interjections fromthe volcanic talking drums. The 
collection finishes with a flourish: four slippery, 
fluttering numbers that climax with “E’ Ba Mi Dupe 
F’Oluwa,” a masterpiece in which Adé again takes a 
whirl with heavy Western dance pulses. This is not the 
vault forward it could have been, but it’s a necessity for 
longtime Adé fans with the proper playing equipment. 

As ever, the safest way to get your foot in the door to 
an unfamiliar type of music is with an anthology, so it’s 
no surprise that several CD compilations of African pop 
have sprung up this year. Homeland (Rounder) surveys 
South Africa, African Moves (Rounder) and Out of 
Africa (Rykodisc) touch down in various countries. 

Homeland epitomizes intelligent anthologizing; 
together with the Southern African Black Music 

Continued on page 15 


Miriam Makeba: still the beloved country 


by Jimmy Guterman 


life is so engrossing, you can easily find yourself 

shortchanging her music. Her arching, dignified 
voice snatched her from the jaws of a dead-end existence 
in Johannesburg, but her subsequent 30-odd years as an 
exile have been full of personal tragedy (five failed 
marriages, cervical cancer, the death of her mentally 
disturbed daughter) and political crusades (she’s spoken 
twice about apartheid before the UN General Assembly; 
her fourth husband was Black Panther Stokely 
Carmichael). Yet the 56-year-old Makeba’s music, 
somewhere between soft mbube chants and the pop 
calypso of former benefactor Harry Belafonte, demands 
your attention even if you know nothing about this 
remarkable, resilient woman. 

Makeba’s ‘60s records are like velvet with teeth, easy 
listening ready to pounce. Miriam Makeba (1960), her 
American debut, sets up a broad agenda. It’s all over the 
place, offering songs of Austrian and Indonesian origin, 
several numbers that have their base in the traditional 
music of South Africa’s Xosa tribe, the obligatory version 
of the song the Tokens appropriated for “The Lion 
Sleeps Tonight,” and a smoldering “House of the Rising 
Sun.” Belafonte, who had secured Makeba a recording 
deal with RCA and helped assemble her band, clearly 
wanted to preserve her “folk” credentials with tunes like 
“Jikele Maweni” and “Nomeva.” 

At the same time, Big Brother (as Makeba nicknamed 


E xpatriate South African singer Miriam Makeba’s 


her patron) wanted to broaden her appeal to fans of jazz 
and calypso without exorcising her Xosa roots. He 
achieved this goal on two albums, An Evening with 
Belafonte/Makeba (1965) and the forceful Miriam 
Makeba in Concert! (1967). On the former, lightly 
swaying selections like “Give Us Our Land” and “Hurry, 
Mama, Hurry! (The Police Are on Their Way)” are 
nudged along by a righteousness of lyric and delivery 
that never deteriorates into sloganeering. Makeba’s solo 
live album, recorded at Lincoln Center, gets the message 
across with greater subtlety and grace. By 1967 she had 
developed into a more commanding performer, able to 
roar a song into fifth gear on a whim or stop her 
audience on a dime. She can do the same just talking to 
a crowd. In introducing the meticulous ballad “A Piece 
of Ground,” she takes pains to make clear that it was 
written by a white man. “In my country, South Africa,” 
she intones, “one has to be specific.” 

Pata Pata, which charted later in 1967, was Makeba’s 
last album to be listed in Billboard's Top 100. Not long 
afterward, she had a falling out with Belafonte over the 
inclusion of a Hebrew song in their set. (For reasons still 
unclear, he remarked in public, incorrectly, that she 
wanted it removed, and this just after the Six Day War.) 
Her marriage to Carmichael helped make her an exile 
again, this time from the US record industry. She has 
performed regularly in the past 20 years, mostly in 

Continued on page 15 
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Thomas Mapfumo: letting freedom sing 


by Banning Eyre 


t’s not hard to track down bandleader and singer 
Mapfumo, king of Zimbabwe's popular 

chimurenga music. Sean Barlow, an independent 
radio. producer, and | arrived in Harare on a Thursday 
morning last January, and by mid afternoon we were 
watching Mapfumo rehearse his celebrated band, the 
Blacks Unlimited. Harare was the fourth and final stop 
on our tour of sub-Saharan Africa. We were there to 
gather live tape for Afropop, a public-radio series 
scheduled for broadcast later this year. As I stood 
copying information from a Mapfumo poster taped to a 
tree, a young man approached me and asked, “Are you 
looking for Thomas?” When I said yes, he told me the 
band was practicing at the Red Lantern Hotel. It was that 
easy. 
In the late 1970s, during Zimbabwe's fight for 
independence, Mapfumo pioneered a new sound, 
chimurenga (literally, struggle”). The militant lyrics of 
hits like “Mothers, Send Your Children to War” inspired 
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Thomas Mapfumo: music that changed the course of history 


the Chimurenga guerrillas fighting in the countryside. In 
a time of surging national and tribal pride, Mapfumo 
used modern, amplified instruments to evoke and 
update the venerable music of the Shona people’s hand 
piano, the mbira. His voice, full of passion, bile, and 
accusation, was like that of a man possessed. Indeed, 
many thought he was a spirit medium, like the great 
mbira singers that had preceded him. 

The Ian Smith government made numerous attempts 
to crush Mapfumo, first banning his music from the 
radio, then, in 1977, jailing him for 90 days without trial. 
Public outcry forced his release, but only on the 
condition that he play at a rally for Methodist bishop 
Abel Muzorewa. At the time, Muzorewa was on the rise 
(he would become acting prime minister following the 
1978 “internal settlement,” a failed first attempt at 
Zimbabwean independence). Mapfumo explains, “Even 
when we went to this rally in Bulawayo, we were still 
singing the songs of war. And the people who were at 


Jonah Sithole and Chartwe 


that rally didn’t like that.” Nevertheless, some were 
taken in by this attempt to tie Mapfumo to Muzorewa as 
a force for collaboration and compromise instead of an 
advocate of full-scale revolution. 

But Mapfumo kept singing war songs. And when 
Zimbabwean independence finally came, in 1980, he and 
the Blacks Unlimited achieved unprecedented populari- 
ty in a nation intoxicated with its newly won freedom. 
Mapfumo, with his luxuriant dreadlocks, his moral 
authority, and his chimurenga* sound, was touted 
internationally as the Bob Marley of Zimbabwe. Inside 
his country, he was a hero, a man whose music had 
helped to change the course of history. 

We taxied to the Red Lantern Hotel with Norman, the 
young man who’d found me copying the poster, and 
Jonah Sithole, guitarist and founding member of the 
Blacks Unlimited. Norman and Jonah led us through the 
bar, the pinball room, and outside through an enclosed 
garden. Finally we reached the dance hall. Mapfumo 
peeked out from behind a white bed sheet suspended at 
the back of the rickety stage. Onstage, his synthesizer 
players, bassist, and percussionists were listening to a 
tape they had just recorded on an anemic pink ghetto 

Continued on page 14 
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Salif Keita: solo ambassador 


by Don Snowden 


he recent glut of African pop releases has now 
i revealed a mesmerizing vocalist, one capable of 
reviving the hoary show-biz adage that he could 
‘excel singing the phone book (an apt analogy, since to 
American ears most African performers could be singing 
the phone book). Salif Keita of Mali is said to be a direct 
descendant of the 13th-century warrior king who 
founded his country, but it’s his voice, not his pedigree, 
that command attention on the two starkly contrasting 
albums that offer the best introduction to this albino 
singer. Mandjou (Celluloid, import), Keita’s 1984 album 
with the breakthrough African-hit title number, features 
the singer in the stripped-down setting of his old band, 
Les Ambassadeurs Internationaux. The recent Soro 
(Mango), ,his first solo album, points up where he is 
headed by surrounding his voice with sophisticated, 
synthesizer-heavy arrangements. 

Keita also draws attention to an influential strand of 
African pop — Islamic — that has been largely 
overlooked. Spinning off extended vocal lines touched 
by a quivering vibrato or spiraling downward in dizzy 
freefall, his airy yet coarsely textured voice can suggest 
the muezzin calling the faithful to prayer. The first salvo 
of “Sina (Soumbouya)” (on Soro) is a lowing keyboard 
chord followed by a hair-raising melismatic yowl 
wrenched from the throat of a truly desperate-sounding 


man. 
Keita spends most of the first side of Soro battling 


through producer Francois Bréant’s thickets of key- 
board-draped arrangements. Bréant (who splits the 
arranging duties with Jean-Philippe Rykiel) Euro- 
peanizes the material with damp orchestrations, bubbl- 
ing bass melodies, and some tricky meter shifts, but his 
embellishments too often work at cross-purposes with 
Keita’s simple, aching voice. The singer all but founders 
in the backing chorus of “Wamba”; he seems hemmed in 
by the (admittedly) potent call-and-response vocal 
interplay on-the 10-minute “Soro (Afriki),” which melds 
quirky, lurching funk beats with full-bore brass flurries 
that recall Féla Kuti’s horn rave-ups applied to a 
Hollywood swashbuckler epic. 
‘But the hang-up is needless clutter rather than the 
contemporary thrust of the production: Keita stakes his 
claim here as one of the few African pop musicians who 
isn’t perpetually playing catch-up with modern studio 
technology. Once his vocals sway out of the dreamy 
melody of “Souareba,” Soro takes off. Keita’s voice gains 
heft and certainty with plainer backing, whether he 
waxes sad and meditative against a “kora synth” on 
what amounts to a Malian blues (““Cono”’) or surrenders 
to the dark ruminations of “Sanni Kegniba,” a parable 
about the sacrificial death of a warrior chief's beautiful 
daughter. 

If Soro’s sheen is designed to facilitate Keita’s 
acceptance by an international audience still hesitating 
to embrace African music, Mandjou is an African-pop 


purist’s delight as Les Ambassadeurs Internationaux 
essay a pan-African sampler of styles. Better make that 
Afro-American, because the superb title track’s central 
riff echoes the Meters’ “Fire on the Bayou” without the 
hammer-down percussive chop of the New Orleans 
band. Latin rhythm inflections and tart horn licks dot the 
bland highlife of “Kandja,” and “Balla” smoothly shifts 
gears in mid song from a relaxed, pastoral reverie to a 
feverish South African mbaquanga romp. The lope of 
“N’Toman” brings to mind Zimbabwe's Thomas Map- 
fumo as Ouzmane Kouyate’s rhythm guitar and Kaba 
Kante’s balaphon (marimba) churn out undulant 
counterpoint behind Kante Manfila’s spiny guitar solo. 
Keita revels in this relaxed atmosphere with familiar 
accompaniment, his voice darting and swooping 
through the open spaces in the spartan arrangements, 
but his singing is less dominant here than on Soro, in 
part because the instrumentalists are more compatible 
extensions of his voice. Manfila’s tense, blues-tinged 
leads are invigorating, and an organist named Smith 
displays both a deft touch (with a tone closer to cheesy 
Farfisa than honking Hammond) and the cheeky 
presence of mind to drop a few, wholly appropriate, bars 
of “Norwegian Wood” into his solo on “4 V.” 
Beautifully conceived and realized, Mandjou is one of 
the finest African pop albums of the decade — and one 
that crystallizes misgivings about some of the presen- 
tation decisions that mar parts of Soro. Still, it’s plain 
that African performers are going to have to go some 
distance to meet the world audience they seek, and for 
now Keita has found an acceptable route on which to go 
halfway. 
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re WEEK WEEK TITLE ARTIST 
_ 9 EEK __WEEK 
Ww 1 1 Angel H 
= 6 6 Mandinka SINEAD O'CONNOR 
be 3 3 Heat Seeker AC/DC 
4 4 Kiss and Tell BRYAN FERRY 
5 5 Check It Out JOHN COUGAR MELLENCAMP 
7 6 When We was Fab GEORGE HARRISON 
8 7 One Step Up BRUCE SPRINGSTEEN 
9 8 Heaven Knows ROBERT PLANT 
6 16 9 Desolation JOHN BRANNEN 
10 10 Presence of Love THE ALARM 
14 11 Birth, School, Work, Death THE GODFATHERS 
12 12 Devil inside INXS 
13 13 Hysteria DEF LEPPARD 
19 14 Get it on KINGDOM COME 
18 15 Finest Worksong REM. 
20 16 Electric Blue ICEHOUSE 
7 7 She's Having a Baby DAVE WAKELING 
22 8 Dreams THE BODEANS 
21 19 Beds are Burning MIDNIGHT OIL 
28 20 Damn Good DAVID LEE ROTH 
24 21 Surfing with the Alien JOE SATRIAN! 
23 22 Wishing Well TERENCE TRENT D'ARBY 
26 23 Rev it Up JERRY HARRISON 
25 24 Magic Touch MIKE OLDFIELD 
27 25 Underneath the Radar UNDERWORLD 
_ 26 (Nothing But) Flowers TALKING HEADS 
3 27 to be Bad GEORGE THOROGOOD 
32 28 Talkin’ About 3 
31 29 Without Love TONIO K. 
30 30 Small Circle THE RAINMAKERS 
~ 31 One Time One Night LOS LOBOS 
35 32 The Killer Moon T-BONE BURNETT 
36 33 Breakaway PI 
— 34 Waiting For the Flood LOVE AND ROCKETS 
37 35 Balloon Man ROBYN HITCHCOCK 
39 38 Suck the Head THE RADIATORS 
39 37 | Love the Things You Do BALAAM AND THE ANGEL 
~ 38 Bedbugs and Ballyhoo ECHO AND THE BUNNYMEN 
45 39 Scotty's Lament THE CONNELLS 
44 40 | Think She Likes Me TREAT HER RIGHT 
41 41 Me Deadly LITA FORD 
42 42 Are You Sure so 
43 43 Under the Milky Way THE CHURCH 
~ 44 Like the Weather 10,000 MANIACS 
= 45 Inside Out MIGHTY LEMON DROPS 
47 46 Bite It! THE FOOLS 
48 47 Wrong Number PAT MCLAUGHLIN 
= 48 ie's Farm 
49 49 I'm Sor | Can't Rock You WILD SEEDS 
50 50 Heart of Steel WILL AND THE KILL 
BOSTON’SMOSY 
RCHASED ROCK ALBUMS | 
LAST 
WEEK 
4 1 Skyscraper DAVID LEE ROTH 
3 2 Kick 
2 3 Tunnel of Love BRUCE SPRINGSTEEN 
12 4 Now and Zen ROBERT PLANT 
1 5 Blow Up Your Video AC/DC 
10 6 TERENCE TRENT D’ARBY 
= 7 COME 
9 8 The Lion & the Cobra SINEAD O'CONNOR 
6 9 The Lonesome Jubilee JOHN COUGAR MELLENCAMP 
16 10 Appetite for Destruction GUNS AND ROSES 
7 11 The Joshua Tree U2 
8 12 Permanent Vacation 
15 13 Pride WHITE LION 
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BALAAM AND THE ANGEL 


THE FOOLS 
T.H. AND THE WRECKAGE 
THE RAINDOGS 

SUSHI BAR 

RODS AND CONES 


WBCN’S BIG MATTRESS SONG OF THE WEEK: 
| Love the Things You Do to Me l 


Virgin 
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reunion anyway? 
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Selected by Jimmy Guterman, Boston Phoenix Columnist 


AC/DC, Blow Up Your Video (Atlantic) 
Granted, this Australian lot come across as dumb (and occasionally vicious sexists). For 
this, we will always dock them a notch. But these days, when hard rock seems the sole 
province of no-talent Led Zeppelin clone bands like Whitesnake and Kingdom Come, it’s 
refreshing to hear an unrepentant bunch of Zep devotees who use it only as a starting 
point: neither Brian Johnson nor the late Bon Scott ever sang about the hall of the 
mountain king or any of that medieval thrash-trash. With older-brother/retired 
Easybeats Harry Vanda and George Young at the helm, Blow Up Your Video lives up to 
its title, continually outlining brutal images and then slashing them to pieces. Especially 
on “Heatseeker”’ (the first of what promises to be a run of fine singles), guitarist Angus 
Young eats fire (eat your heart out, Bob Mould) while singer Johnson sets off giddily 
gratuitous explosions of his own. There’s no subtlety here, but Blow Up Your Video 
works because the excesses gain authority as they jostle for position. Who needs a Zep 
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Festival 


Continued from page 1 

night it veered into near-bankruptcy, to be saved 
only by a last-minute bailout prompted by Gov- 
ernor Michael Dukakis and Secretary of State 
George Shultz. This was no fluke accident, and 
neither should it have been a surprise: important 
people who should know better staked the fate of 
the festival — and Boston’s international reputa- 
tion — on Sarah Caldwell’s ability to handle 
money. 

The festival’s brink-of-disaster pre-opening was 
brushed aside last week in the high-spirited 
scramble that marked the start of the cultural ex- 
change (Boston’s artists are slated to visit Moscow 
in October of 1989). Bostonians were enchanted by 
the American premiere of the opera Dead Souls, 
by the first local appearance of the Bolshoi in 15 
years, by the chance to rub shoulders with folk 
dancers or prima ballerina Maya Plisetskaya at one 
of the hastily organized celebrations and recep- 
tions that quickly became hallmarks of the cross- 
cultural event. The Soviet visitors beamed. Ticket 
sales picked up. Sarah Caldwell took bows for her 
enterprise and her artistic genius. And she dis- 
missed the ballyhoo about the fiscal and mana- 


_ gerial maelstrom she‘d created. “I never doubted it 


would happen,” she told celebrants on the festi- 
val’s opening night. Few doubted her word. 
Sarah Caldwell had planned a cultural extrava- 
ganza and she intended to have it, even if it took 
a call from Cairo from the US Secretary of State, 
an order from Mike Dukakis to kick in $400,000 
beyond the half a million the state had already 


spent, and a full-court press from Boston’s busi- - 


ness leaders to help her pay her bills — or some 
of them, at least. The 11th-hour maneuvering to 
save the festival allowed Boston arts and political 
leaders to welcome the Soviets with some grace, 
and to tout the party line on the near-disaster: 
yes, we know Sarah is a terrible manager and this 
should have been handled better, but she’s a 
genius, and in the end she pulled it off. 

Privately, though, political, arts, and business 
leaders agree that in Sarah Caldwell’s making of 
“Making Music,” she’s done a good deal more 
than bolster her own reputation as a visionary 
budget buster. With the ready complicity of 
Paleologos, who ensured she’d have the seed 
money to launch her behemoth of a project, 
Caldwell has angered, alienated, and soaked the 
two primary sources of arts funding in Massachu- 
setts: state government and major corporations. 
She’s left some in the arts community frightened 
that her fiscal mismanagement and extravagance 
will cause funders to tighten up or cut off grants to 
deserving artists. As one struggling but highly 
reputable theater-company director put it ruefully 
last week, “Don’t go looking for foundation 
money this year. It’s all gone to the Russians.” 
Caldwell also has her suppliers, performers, and 
funders seething about “the story that’s going to 
come out when the Soviets leave Boston” and the 
bills come due — a story some are already calling 
“Sarahgate.” 

The tale of what may turn into the biggest 
debacle in Boston’s cultural history started in 
January of 1987, when Paleologos, who besides 
serving on the Opera Company Board of Trustees 
produces plays as a sideline, traveled with 
Caldwell to Moscow to look into a cultural- 
exchange festival she’d been discussing with the 
husband-and-wife team of Soviet composer Ro- 
dion Shchedrin and ballerina Maya Plisetskaya 
since the late 1970s. Paleologos was impressed 
with the Soviets, and with the 
Caldwell/Shchedrin plan to bring glasnost’ to 
Boston. Following his return from Moscow, he 
pushed last spring for a line item in the 
Massachusetts Council on the Arts and Human- 
ities budget for fiscal year 1988 appropriating 
$500,000 for a cultural-resource exchange between 
Massachusetts and the Soviet Union. Appropria- 
tions made by the Massachusetts Legislature are 
not governed by state conflict-of-interest laws, 
and Paleologos says he made “‘no secret of the fact 
the money was targeted for Sarah.” He and 
Caldwell were even somewhat put out when the 
Mass Council, the state grantmaking agency that 
funds non-profit cultural and educational pro- 
grams, found a half-million-dollar item in its 
budget it knew nothing about, and moved last 
summer to exercise some control over how the 
money was spent. “They really put us through the 
hoops,” Paleologos recalls. 

As state law requires, the council put manage- 
ment of the cultural-exchange program up for bid. 
Not surprisingly, there weren't many takers: the 
money in the FY ‘88 budget for a cultural-resource 
exchange between the commonwealth and the 
USSR would have to be spent in FY ‘88. And 
though many arts groups were interested in 
performing or somehow participating in the 
venture, only Caldwell was anywhere near ready 
to take on a cross-cultural arts festival in the 
upcoming season. The Wang Center for the 
Performing Arts put in for some of the festival 
action and was given $50,000 of the allocation. 
Caldwell got the rest. 

The Mass Council was leery of Caldwell’s 
managerial history. For most of the 30 years she’s 
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produced and directed opera in Boston, she’s run 
her artistic operations in the red. She has regular- 
ly canceled individual performances and opera 
runs. Once, in the mid ’70s, she even asked her 
subscribers to forgo refunds on a canceled opera, 
as a contribution to the company. According to 
sources close to the OCB, she owes money to 
numerous vendors, performers, and musicians in 
the city. She haggles over contracts with stage- 
hands and stars alike; and Metropolitan Opera 
soprano Shirley Verrett, slated to appear in a 
repeatedly postponed production of Medea, 
found out from a Globe reporter last summer that 
Caldwell had replaced her. Although her inter- 
national artistic reputation is stellar, Caldwell 
created an international flap in 1983 when she 
made a deal with Imelda Marcos to coach opera 
productions in the Philippines and bring Philip- 
pine performers to Boston. 

The Mass Council insisted that if there were to 
be a US-Soviet festival, it would have to be run 
independently of the Opera Company. And so the 
Festival Operating Co., which was to produce the 
festival, and the Festival Fund Inc., which was to 
raise the money, were set up. Caldwell, though, 
was the driving force behind each operation. The 
festival (as the two organizations are jointly 
called) set its initial budget at $4 million — $1.5 
million to come from the Soviets, $500,000 from 
the commonwealth, $1.1 million from ticket sales, 
and $900,000 from private contributions. Most of 
the private money, it was assumed, would be 
raised from corporations. 

Details on just who was going to raise the 
private money and how they intended to do so are 
murky. When contacted by the. Phoenix, festival 
organizers would comment only perfunctorily on 
their operation. But sources close to the festival, 
who spoke on the condition they not be identified, 
say that a business committee including MIT 
corporate chairman Howard Johnson and EG&G 
head honcho Bernard O'Keefe was established to 
raise funds. Most of its members, though, resigned 
in October or November, convinced it was 
impossible to come up with what the festival 
needed by March. Boston Edison president 
Stephen J. Sweeney took over the fundraising 
effort in late November. And Sweeney apparently 
said he could raise $900,000 from corporate 
sources by March — a wild promise, according to 
experienced corporate fundraisers. 

Boston boasts some extremely successful busi- 
ness leaders, some of whom are also very savvy 
fundraisers. Steve Sweeney is not one of these. His 
own company, Boston Edison, has in the past two 
years come under attack from the federal govern- 
ment for its handling of the Pilgrim nuclear-power 
plant and has been sharply criticized by the state 
for its response to Greater Boston’s routine 
electric-power needs. An independent study of 
Edison ordered by its board of directors singled 
out Sweeney and accused him of running a utility 
that treats its regulators as enemies, drags its feet 
on energy conservation, and fosters an inbred, 
inefficient corporate culture. 

Whereas many members of the Vault, the 
powerful group of downtown business leaders, 
have taken on leadership roles in various 
philanthropic endeavors, Sweeney has “no track 
record” in philanthropy or fundraising, according 
to a fellow Vault member. And so it’s not too 
surprising that the substance of his attempt to 
solicit money from would-be contributors to the 
festival consisted primarily of a letter to corporate 
sponsors sent out in December. The letter was 
never followed up, according to one Vault insider. 
“And it got tossed aside — like the 20 like it most 
of these companies get every day.” Two weeks 
before the festival opened, corporate contributions 
were less than half of what had been expected. 
(Sweeney was out of town and unavailable for 
comment last week.) 

Ticket sales, the other major source of revenue 
the festival was counting on, fell far short of 
projections in the weeks before performances 
were scheduled. For one thing, the festival boasted 
few “name” performers: the Bolshoi, yes, but 
Maya Plisetskaya is not a household name in 
America, and neither are composers Shchedrin 
and Alfred Schnittke. For another, not many 
people knew there were tickets to be had. Late last 
year, the festival budgeted some $300,000 and 
hired Harold Cabot & Co. to do a two-and-a-half- 
month advertising and promotional blitz. But 
according to Cabot vice-president for public 
relations Ron Scott, “There was no money. There 
was a very aggressive ad, schedule planned, and 
they couldn't do it. They didn’t have the cash.” 
Cabot ended up doing a lot of promotional work 
pro bono. And the festival had to rely on a 
scattershot ad campaign (a brochure, a couple of 
full-page ads in the Boston Globe and the New 

York Times) and public-service annountements to 
herald an unprecedented local cultural event. 

In the meantime, operating costs, as they have 
in so many Sarah Caldwell productions, raged out 
of control. The number of scheduled festival 
performances burgeoned to 85 in three weeks. The 
Bolshoi Ballet’s schedule was rearranged so that 
sets would have to be struck and rebuilt for almost 
every performance, incurring vast production 
costs. According to one arts-community insider, 
“The story on the costs won’t come out until this 
thing is over, because everyone is still hoping it'll 
be successful enough that some of them will get 
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othing Like the I 
15 Born to be Bad GEORGE THOROGOOD 
16 Hysteria DEF LEPPARD 
7 Cloud Nine GEORGE HARRISON : 
18 So Far So Good So What MEGADETH 
19 Surfing with the Alien JOE SATRIANI 
20 In My Tribe 10,000 MANIACS 
’ 
WBCN’s MOST PLAYED LOCAL MUSIC 
Bite It! 
Certified Love 
Lonesome Pain 
Sushi Bar Rap 
Rumors of a War 


JOHN NORDELL 


Maya Plisetskaya (center) with Boston Ballet members Laura Young, Elaine Bauer, Marie-Christine 


Mouis, and Devon Carney at the Hancock Monday night: only the artists are beaming. 


paid.” 

But the story on the costs could be as spectacular as 
the Bolshoi itself. According to Bruce Marks, artistic 
director of the Boston Ballet, arts festivals can be run for 
far less than “Making Music” expected to spend, not to 
mention what it will finally rack up. “We could bring a 
company like American Ballet Theatre here for two 
weeks for as little as half-a-million dollars,” Marks says. 
“The amount of money being spent on this is ridicu- 
lous. You can make a contribution to the arts, do new 
productions, be avant-garde, and still be fiscally re- 
sponsible.” 

In late February, as Soviet performing artists arrived to 
rehearse in Boston, Gabor Gorai, a Hale & Dorr attorney 
who does pro.bono work for the Opera Company, 
warned festival organizers that they’d better come up 
with a way to make up the shortfalls in contributions 
and ticket sales. Otherwise, he said, they could be held 
personally liable for the scores of bills they weren't 
paying. Gorai says he told the organizers that if they felt 


they couldn't raise the money, they ought to declare 


bankruptcy. 

According to a source close to the Mass Council who’s 
familiar with. the festival operations, Caldwell and 
Company were “stunned” that they might be held 
responsible for running up such wild debts. And they 
considered going belly up — a move that would have 
canceled the cultural-exchange program, caused 
“phenomenal embarrassment’ to the state and to 
presidential candidate Dukakis, and taken Massachu- 
setts off the international arts circuit the Mass Council 
and much of the Boston leadership community are eager 
to be on. Cancellation also would have created 
diplomatic problems for the US State Department — 
problems big enough to attract George Shultz’s atten- 
tion, even as he sat at the bargaining table in Cairo trying 
to solve the latest Mideast crisis. Shultz called Greater 
Boston Chamber of Commerce chairman Harold 
Hestnes March 5, a week before the festival was to open, 
and asked him to intervene to help salvage the event. 

The Dukakis administration, which has been crying 
poor of late and coming under fire for being tight-fisted 
with its welfare and human-services spending, managed 
to produce $400,000 — half of that a grant, half a loan — 
in state funds for the festival. Hestnes promised that the 
private sector would scour around for a quick $150,000 
and would help with fundraising to make up shortfalls 
after that. Diplomatic reputations were saved. The 
festival got off to a shaky but promising start. And Sarah 
Caldwell and friends were smug. 

Festival operatives have taken to blaming “lack of 
business support” for their own business boondoggle. 
That's a pretty nervy accusation, given that it’s the Vault 
that’s come up with a half-million dollars in contribu- 
tions from its own members to make up festival 
shortfalls in the last two weeks. But the organizers seem 
somewhat oblivious to some of what's going on around 
them. They've even come up with a special vocabulary: 
when asked about rumors circulating that the Wang 
Center had a cost overrun of $350,000 before the ‘first 
curtain was even raised on the Bolshoi Ballet, for 
instance, Wang managing director Joe Spaulding said he 
had no idea just then of how much had been spent. But, 
he added, “these are not cost overruns. We simply 
incurred more costs.” Paleologos, for his part, is calling 
the whole thing “operatic.” “Look at the way it's 
unfolding,” he says cheerfully. “There was trepidation, 
followed by a crisis atmosphere, and now it’s off to a 
terrific start.” 

For those taking the bows, it may be. For those on the 
sidelines scurrying around to find money, to pull off 
their part of the festival, or to make a living in the arts in 
Boston, the festival is more akin to the latest act in a long 
and tedious morality play. And everyone is wondering 
how long it’s going to last. 

The business community, which once had a reputa- 

' tion for being tight with its charitable buck, has been 
more receptive to solicitations from arts groups in recent 


years. That, at least in part, is because organizations like 
the Massachusetts Cultural Alliance, a private service 
organization for non-profit cultural groups, have de- 
voted considerable time and resources to showing their 
arts member groups how to run more efficiently and 
approach business funders in a businesslike manner. But 
Sarahgate is putting a bad taste for the arts in many 
business leaders’ mouths. 

“This thing has been a mess. A real boiler-room 
operation, with one CEO calling another, asking for 
emergency money,” says one Vault insider. “For a while, 
things looked so bad I was afraid I was going to wind up 
on the stage of the Wang Center in tights. The Vault 
companies are going to pull it out and come up with the 
money to cover the shortfall. But no one is happy, 
because everyone is afraid of Caldwell. A lot of 
companies are kicking in $25,000 and $50,000. But some 
of them say, ‘No. We’ve been burned. We'll buy big 
blocks of tickets for our employees, but we won't give 
Sarah Caldwell any more money.’ She’s looking for 
contributions to go back to Russia next year. Most 
companies feel they’ve done enough.” 

Adds Hestnes: “Companies are giving three or four 
times what they normally give to the arts — for one 
emergency. There’s been $2 million in public and private 
underwriting — for one arts event. That's a lot of money 
for three weeks for one series.” 

Larry Murray, executive director of Arts/Boston, an 
arts marketing and advocacy organization, says that 
festival reports that tickets are seiling extremely well and 
things are going smoothly are, for the most part, 
nonsense. ‘The advertising and marketing of this event 
has been so grossly mismanaged that they are giving 
away thousands of dollars worth of tickets they could be 
selling,” Murray says. “These are all wonderful events. 
But people do still plan ahead, and you need marketing 
beforehand.” The arts community, he adds, is ‘‘dis- 
gusted” with Caldwell and her company. “Everything 
she touches turns to dust,” he says. “Because she’s in an 
emergency, she’s gotten extra state money, money from 
the Vault — a lot of money that could be going to a lot of 
other arts groups. What this says to organizations that 
are run properly is that to get money you have to be 
badly managed.” 

The Mass Council, for its part, is reportedly livid about 
the arts-funding and arts-policy disaster Sarah Caldwell 
has brought to Boston. Officially, the state arts agency 
has taken a deep breath and is waiting until the event is 
over to discuss it — and to make sure nothing like it 
happens next year, when the festival is scheduled to go 
to the Soviet Union. “This is an unprecedented event, 
and there are bound to be problems when people go into 
new territory,” council spokesman Rick Schwartz said 
cautiously last week. “We do, however, recognize that 
lots of funds have been expended, that the money is not 
in, and that the bills have to be paid.” 

There was every reason to think that if Sarah Caldwell 
were allowed to run the festival, the usual Sarah 
Caldwell fiasco would result. And that’s just what has 
happened. “Making Music Together” has cost the 
commonwealth huge amounts of money, blackened 
Boston’s good name, and endangered the health of every 
Massachusetts arts organization. The people responsible 
have a lot of explaining to do. 0 


Dead Souls 
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called Prokofiev's Violin Concerto No. 3, a blend of 
familiar lyrical sublimity (high violin solo over low 
orchestral drone), familiar screaming intensity (shrilling 
winds over pounding basses), and familiar high spirits 
(shades of Shostakovichian irony).-The soloist was 26- 
year-old Sergei Stadler, winner of the 1982 Tchaikovsky 
competition, and he was wonderful. He played without 


posturing, with an unforced but varied, warm but 
unprettified, honest tone. 

The next piece was Self-Portrait (1984) by Rodion 
Shchedrin, the Soviet counterpart to Caldwell in 
organizing the festival — pianist, organist, head of the 
musicians’ union, and composer of abstract music, 
opera, and ballet (he’s the husband of prima ballerina 
Maya Plisetskaya). By no small coincidence, he’s the 
festival’s most featured composer (just as next year’s 
American-Soviet festival in Moscow will feature the 
music of an American composer, apparently Leonard 
Bernstein). An entire evening (March 25) will be devoted 
to his music; the Bolshoi is bringing four of his ballets; 
and the most ambitious enterprise of the entire festival is 
his Dead Souls. Self-Portrait has every trick in the book: 
obvious contrasts in timbres and tonalities, fanfares and 
“wind-machine” effects, manic clattering and solemn 
chorales. It might be called A Soviet Person’s Guide to 
the Orchestra; a friend thought it was actually An 
American in Paris played backward. At 25 minutes, this 
was not a particularly modest self-portrait (“How long is 
this guy gonna live?” someone muttered in desperation), 
and even its self-satire was too much like someone at a 
cocktail party collaring you with endless stories of his 
own craziness. 

There must be some mid-20th-century Soviet 
pedagogical theory that says shapely structures and 
rhythmic variety are less important than violent 
contrasts and pounding rhythms. In Giya Kancheli’s 
Symphony No. 6 (1980), which. closed the program, 
every passage for high winds was followed by one for 
low; after every disembodied pianissimo came a 
crashing triple forte; and after every apparently 
concluding cadence, the repetition of yet another 
episode. By the end it got to be funny. Nowhere else, 
however, lurked any sign of a sense of humor. Georgian 
conductor Dzhansug Kakhidze, who led all the contem- 
porary pieces, looked as if he believed in every note, and 
the playing was consistently strong and colorful. 
Principal violist Igor Boguslavsky (hidden behind the 
flutes) was particularly impressive in the opening viola 
solo (ppp, of course); by the end even that passage had 
become too familiar for me to want to hear it again. 

Nothing in the opening concert could have prepared 
one for the delights of Dead Souls, composed and 
adapted by Shchedrin in 1977 (remaining performances 
March 20 and 27). Here, however, he’s found a way to 
organize Gogol’s 150-year-old masterpiece into a kind of 
tragi-comic epic-theater in which the variety of incidents 
provides him with the challenge of coloring each event. 
differently. Each major character has his or her own 
instrument: bassoons and basses for the pompous 
Sobakevich, hunting horns for the sportsman Nozdrev. 
The most affecting musical passages in the opera are 
the haunting folk-like laments “in the Russian manner 
of folk singing” (a harshly reed-like and nasal wailing) 
sung before each dramatic scene by three women and 
chorus in the orchestra pit. As Soviet music critic Lev 
Ginsburg describes it in his eloquent program note, 
“Episodes of Chichikov’s adventures alternate with 
scenes of the infinite, so like Russia herself — roads 
with lonely and symbolic figures.” 

This double focus is reflected both in the twin styles of 
the music (tragic- folk and comic-operatic) and in the 
extraordinarily evocative split-level set designed by 
Valery Levental. The “infinite” is a road that stretches 
across a backdrop of the vast cloudy Russian countryside 
and literally hovers over each household, as the schemer 
Chichikov journeys from town to town gathering dead 
souls (a scam not unlike voter fraud by having the dead 
cast ballots or the way in Chinatown John Huston plots 
to control the irrigation of the San Fernando valley by 
buying up land in the name of people who have died). 
Levental’s use of paintings is especially exemplary of his 
wit and wry perceptions about Russian “kultur’: all 
those mounds-of-food and dead-game paintings that 
form a backdrop to the big banquet in which everyone is 
sucking up to Chichikov, the man no one knows 
anything about; or the lugubrious family portraits in 
Manilov’s living room whose faces drop away so that the 
singers behind them can have their say. 

Gogol’s “polysemantic’” novel satirizes the 
mercenaries and bureaucrats on every social level. “The 
Russian people don’t like to die their own deaths,” the 
chorus sings. This is Shchedrin’s “J’accuse.”” Chichikov is 
less a character than a window through whom we can 
see into the souls of others (the deadest souls belong to 
the living). Shchedrin and Levental and Alexei Maslen- 
nikov, who staged the Boston production (and also 
sings, with heartrending plaintiveness, the role of 
Chichikov’s coachman), take full advantage of every 
satirical opportunity. There’s a delicious scene, for 
example, in which the wealthy Manilov and his wife, 
like everyone else, are taken in by Chichikov’s 
reputation and “confidence.” They think he’s enormous- 
ly wealthy and important, and so they abase themselves 
by sitting in tiny wooden chairs at the foot of the gigantic 
pink plush armchair in which they have installed 
Chichikov. Levental’s style is wickedly cartoony. 
Realism isn’t his aim. And as the music often serves 
mainly to Mickey-Mouse the action or project the 
atmosphere of each scene (you don’t leave the theater 
humming the tunes), so the staging brings the music to 
dramatic life, especially in passages when no one is 
singing: the pantomime in which Chichikov bargains 
furiously with the suspicious old widow, Korobochka, or 
the scene at the Governor's ball in which all action is 
suspended while Chichikov demurely chases the 
Governor's pretty blonde daughter (played by Bolshoi 
dancer Natasha Sedych) in and out of a row of hassocks 
and then from on top of one to the next, as if they were 
a row of stepping stones across a brook. 

It all seems richly Russian in character, down to the 
slightly seedy clothing and wrinkled cyclorama. Of 
course, the splendid cast of distinguished Soviet singers 

Continued on page 14 
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makes this vision viable. As Chichikov, Igor Morozov is 
miraculous, as if Sid Caesar had been reincarnated as the 
“virtuoso baritone” the score calls for. In his borscht- 
colored swallow-tail coat, he’s the epitome of the servile 
charmer. His bowings and scrapings create a set of 
kaleidoscopic variations on deferential politesse, on the 
talent of not looking anyone in the face. Vocally, the role 
is rather like those slithery coloratura parts Benjamin 
Britten wrote for tenor Peter Pears, and Morozov’s 
baritone is astonishingly fluid in just that way. Boris 
Morozov is the plummy bass, Sobakevich, winning his 
match with the bassoons for low notes even while losing 
his bargaining with Chichikov. Tenor Alexander Dedik 
is an impressively stentorian blowhard as Nozdrev, who 
swears he loves Chichikov more than his own father, 
then betrays him. Soprano Galina Borisova is brilliant as 
the miserly old man, Plyushkin, hunched over and 
cackling and crowing to one of Shchedrin’s most 
imaginative vocal characterizations. Ljubov Kzmicheva, 
Tatiana Chekhovaskaya, and Lydia Nikolskaya are the 
wonderful soloists wailing in the orchestra pit. Which- 
ever one of these was the alto must be responsible for 
the moving “Lament of the Soldier’s Wife.” And perhaps 
after Morozov’s Chichikov, it was the astonishingly rich- 
voiced mezzo-soprano Nina Gaponova as the dubious 
widow Korobochka (she thinks Chichikov may be 
bilking her on the price of dead souls) who deservedly 
won most of the opening-night cheers. 

There are excellent performances by the Americans, 
too, Sarah Caldwell regulars like Eunice Alberts, Sarah 
Reese (in gorgeous voice as Manilov’s wife), William 
Fleck, Chester Ludgin, Richard Crist, Noel Velasco, and 
even John Moulson, who created a vivid Manilov even 
through the rasp of a “severe upper respiratory 
condition” (announced over the loudspeaker in both 
English and Russian). There was, at the opening 
performance, a touching bit of humor in the casting of 
American coloratura soprano Emily Rawlins and Soviet 
coloratura mezzo Olga Teriyushnova as a pair of pretty 
but empty-headed gossips. No Caldwell production, it 
goes without saying, has ever had a better chorus than 
the Bolshoi Opera Chorus in the pit, but even her own 
fleshed-out chorus seems energized by the visitors. The 
mostly Soviet orchestra (no violins — Shchedrin wanted 
the offstage voices to replace the less personal sound of 
the high strings) is even better in the Opera House pit 
than it was on the makeshift Tremont Temple stage at 
the opening concert. The playing and singing in 
Shchedrin’s complex ensembles (at least one of them for 
16 different voices) should serve as a perpetual reminder 
of how operas are supposed to be done. 

Critic Lev Ginsburg thinks Dead Souls is the great 
Russian opera after Shostakovich’s Lady Macbeth of 
Mtsensk, a tragic satire, a profound indictment of pre- 
Gorbachev Soviet soullessness. “He lived and then he 
died,” the chorus sings of the late Prosecutor. I'd have to 
hear the opera again before I could be convinced that it’s 
more than great theater, that it’s a musical masterpiece. 
But I find that in my imagination it has grown in stature, 
something that most works I hear for the first time don’t 
manage to do. After the opening concert, I wasn’t so sure 
how happy | was that Caldwell had pulled off this 
festival. Had she been snookered into importing only 
the friends of a second-level talent in a position of 
power? After Dead Souls, I can’t wait for the next 
concert. O 
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the process. The Infant Bacchus (1882-’84) combines 
illusionism with flat patterning to greater effect. Best is 
the small tondo Fish and Flowering Branch (circa 1896), 
in which the iridescent scales of the twisting fish are 
obtained through an adapted mosaic technique, and in 
which the layering of transparent and translucent 
sheets of glass makes the fish appear to swim in and 
out of the water. 

The most spectacular windows are the pair Peacocks 
and Peonies I and II (1882), originally made for the 
Frederick L. Ames mansion at the corner of Com- 
monwealth Avenue and Dartmouth Street. These could 
serve as an encyclopedia of the stained-glass maker's 
techniques. The peonies are formed by large, unbroken, 
rippled sheets of opalescent glass; the peacock’s tails are 
made of a meticulous mosaic patterning of hundreds of 
individual pieces of glass, all separated by leading. 
Abstract landscapes inspired by Japanese art form the 
backgrounds, and in one of the panels an equally flat, 
Japanese-derived branch of cherry blossoms breaks 
through the border from above. Each rectangular 
“picture” is enclosed in an elaborate, arched, stained- 
glass “frame.” The whole ensemble is so gorgeous no 
analysis could do it justice. By any standard such a work 
is a masterpiece, justifying the serious reappraisal La 
Farge is receiving in the current show. 

In the main galleries, La Farge’s achievements in oil 
painting, watercolor, and illustration are examined. 
Although nothing there can compete with his stained 
glass, he was capable of doing good work in all media. 
The chief curator of the exhibition is Henry Adams, a 
descendant of the Henry Adams, who was La Farge’s 
close friend and traveling companion to Japan and the 
South Sea Islands. (And when you notice that one of the 
contributors to the catalogue is La Farge’s grandson, the 


entire rehabilitation becomes something of a family _ 
affair.) In his essay “The Mind of John La Farge,” Adams 


stresses the innovative and progressive aspects of the 
artist’s career: he points out that La Farge experimented 
with Impressionist techniques at the same time as his 
French contemporaries, that he collected — and learned 
from — Japanese prints before they did, that he traveled 
to Tahiti in search of an unspoiled paradise before Paul 
Gauguin. Of course, interest and predilection don’t 
guarantee success: La Farge’s often beautiful and 
delicate paintings don’t really break new ground. The 
most ambitious “Impressionist” landscape in the exhi- 
bition, for instance, Paradise Valley (1866-68), is a 
faithful recording of his direct perception of nature, 
specifically of a valley running down to the ocean near 
his home near Newport, Rhode Island. But though it is 
certainly a vision different from the sturm und drang of 
the contemporary Hudson River School, it is not the 
kind of painting that makes you see or think differently. 
Better are his apparently off-the-cuff still-lifes, often of 
fragile lilies and roses with the blush of dawn on their 
petals, that evince more than a superficial understanding 
of asymmetrical Japanese design and, more important, 
exhibit the artist's undisguised love for his subject. After 
stained glass, La Farge’s greatest success was in 
watercolor, and he made some of the most beautiful 
decorative flower studies of his time in that medium. 
The works done during his Japanese and South Seas 
jaunts are the most disappointing, because they show 
that he never transcended..tourist status. La Farge left 
Tahiti essentially the same man he arrived. Gauguin 
appeared only a few days after La Farge’s departure, but 
Gauguin was utterly transformed by his experience 
there, and his art — and Western art — was transformed 
as a result. For all his strengths as an American 
Renaissance man, La Farge never effected such a 
revolution in aesthetics. Neither did he want to. He was 
an essentially conservative man who gladly served his 
nation during an expansionist era without seriously 
questioning its values. He had a lively curiosity about 
the larger world and was willing to try out new ideas and 
to experiment, but he never allowed his exotic 
experiences to challenge his comfortable world view. 
There was only so far he and the American Renaissance 
could go. Yet within its limitations he was capable of 
some astonishing things. a) 
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give you a chance at things you haven't seen, but it’s a 
shame some of Hopper’s more recent work wasn’t in- 
cluded — and the title of the retrospective, “From 
Method to Madness,” offers a clue as to why. It’s more 
fitting for an obituary than an assessment: if Hopper’s 
final destination had been madness, he might still be 
giving flamboyantly terrible performances of the sort he 
did in Rumble Fish (or else still be in the sanitarium that 
producer Bert Schneider got him out of a few years 
back). The triumph of Hopper’s comeback was that he 
found some sort of control as a performer. Whereas the 
festival seems designed to deal with Hopper the 
maverick — a description used too often to celebrate 
what was excessive and out-of-control in his work. 

The vitality of his recent appearances has more to do 
with his developing the resources of a professional, an 
actor working in a more conventional style. In Blue 
Velvet, the shock value of Hopper’s performance may 
have disguised the control that went into it (and the 
loathsomeness of the character may have kept audiences 


from noticing the powerfully haunted look he got as he | 


listened to Isabella Rossellini sing the title song); it was 
Frank Booth that was over the top, not Hopper. It may be 
useful to compare this performance with his turn in 
Apocalypse Now. Greeting Martin Sheen with the 
hyped-up proclamation “You don’t talk to Kurtz, he 
talks to you, man. He’s got plans for you, man!”, he was 
very funny, but the joke seemed to be at least partly on 
the actor. It was all too easy to asssume that this reckless 
druggie was a slightly exaggerated version of the off- 
screen Hopper. 

That's an assumption that would have been harder to 
make about Frank Booth. Despite his telling David 
Lynch, “I am Frank” (in order to clinch the role), it was 
clear that whatever Hopper dredged up from his 
unconscious in Blue Velvet had been filtered through an 
actor's sensibility. It would have been easy, after that 
performance, to say, “Okay, so he can play a psycho,” 
but his subsequent roles have shown greater range, and 
choices that can be made only by an actor who knows 
what he’s doing. You have to be good to make the 
character Hopper played in Hoosiers touching without 
giving in to the temptation to sentimentalize him; you 
have to be good to inject a quick, furious jolt of comedy 
into a role that consists of a two-minute telephone 
conversation, as Hopper did in Black Widow; you have 
to be good to create a funny shtick out of an idea as bare 
as a drunk who forgets people’s names, as Hopper did in 
The Pick-Up Artist, where he was ready to embrace 
whomever he met in his mood of pickled camaraderie. 

Probably Hopper will always be sought by directors 
who have vague notions of doing something ‘offbeat’; 
and having an appetite for the bizarre himself, he’s likely 
to accept these roles, as he did in that affected TV movie 
River's Edge. But even there, he got something out of the 
scene where he staggers into the local convenience store 
to grab a six-pack accompanied by his inflatable love 
doll. These are the performances not of a maverick but of 
an actor who enjoys working and discovering what he’s 
capable of. Hopper may not be operating with the 
ambition with which he was once determined to change 
Hollywood, but after years of self-parodistic excess, he 
finally seems to be accomplishing a body of work no one 
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blaster. In that tinny reproduction, we could hear the 
weaving mbira lines, the hosho rattle, forever off the 
beat, and Mapfumo’s throaty voice. We had found 
chimurenga music. 

Mapfumo, utterly unpretentious, set aside the end of 
his Malawi spliff and came forward to greet us, smiling 
broadly in his Bob Marley T-shirt, tight jeans, and white- 
laced olive-green sneakers. One of his long locks was 
tied around the others, holding them back behind his 
sculpted face, with its high cheekbones and foggy blue- 
gray eyes. We all sat down and drank Cokes. We talked 
about music videos and about Mapfumo’s attempts to 
arrange a tour of the United States. 

From then on, Sean and I enjoyed special privileges. 
When we arrived at the Kambuzuma Hotel for the show 
that night, Norman intercepted us and escorted us to a 
room where Mapfumo and his brothers were preparing 
for the show. There was a towel shoved along the base 
of the door to keep the smoke in. Meanwhile, the Blacks 
Unlimited were warming up the crowd, singing reggae 
songs in English. At length, Mapfumo broke off one of 
his stories and reached for his bleached jean jacket. It 
was time for the first set. The concert was held in an 
open-air club: beneath a starry sky some 200 people 
were gathered, drinking Lion Lager and moving slowly 
to the reggae. When Mapfumo appeared, the high hat 
began to sputter; Jonah’s plinking mbira-like guitar line - 
announced the switch to chimurenga music. The circling 
guitar and synthesizer lines, intertwining, separating, 
and coiling about the beat, had a wary lightness that 
gave the songs their characteristic restlessness, the 
furtive stop-and-dash of sly animals in the bush. 

Mapfumo swayed before the mike, then paced, 
allowing the groove to build. He cradled the mike in his 
hand, tilted his head back, started his deep, mesmerizing 
chanting. Mapfumo sings in Shona, a smooth palatal 
language that he pioneered in popular song. In the 
begirining, his choi¢te was viewed as political — an 
assertion of tribal pride — rather than artistic. But with 
time, the flowing cadence of his Shona lines has become 
inseparable from chimurenga itself. Despite a marginal 
PA system, everyone in the place was dancing by the 
end of the first tune. The dancers threw back their 
shoulders and stomped the hard heels of their shoes on 
the concrete floor, like cabaret flamenco dancers 
cracking out aggressive polyrhythms, growing more and 
more frenzied as the evening went on. After the show, 
when Norman and the other doormen had pulled the 
tarp over the disassembled PA equipment, we got a ride 
back into town along dark deserted roads, past 
warehouses, yards, and cigarette factories, toward our 
sleepy hotel. 

Mapfumo invited us to spend Monday with the band. 


On Mondays, they gather at the Queen’s Hotel to discuss 


business and make plans, and Mapfumo pays the band 
for the weekend's gigs. The mood is light; it’s a chance to 
relax and talk freely. Today, the overriding order of 
business was how to get the band to the US. We 
understood by then that if Mapfumo is the band’s 
spiritual leader, Chartwell Dutiro, the tenor-sax player, 
is its key organizer. Chartwell joined the Blacks 
Unlimited only three years ago, but he’s-been a fan of 
Mapfumo’s music since the beginning. An mbira player 
since boyhood, he learned the basics of Western music 
and horn-arranging through correspondence courses 
with the Royal Music Academy in London. At the time 
he joined the band, Mapfumo was playing a lot of 
reggae. According to Brian Cader, a record producer at 
Gramma Records, Chartwell, along with Mapfumo’s 
wife, was largely responsible for bringing the band back 
to chimurenga music. Now he acts as a kind of musical 


electric South African music, popular per- 

formers from Zimbabwe remain rare in US 
record bins. Fortunately, Thomas Mapfumo and the 
Blacks Unlimited are consistent record makers, so 
whatever you pick up will probably whet your 
appetite for the rest. 

The Chimurenga Singles 1976-1980 
(Meadowlark/Shanachie, 1985), a collection of Map- 
fumo’s hits (some with his early group, the Acid 
Band) during the struggle for independence. The 
finest early chimurenga songs available, seething 
with indignation and pride — the real music from life 
during wartime. 

Gwindingwe rine shumba (Earthworks, 1981), the 
first Blacks Unlimited album, celebrates indepen- 
dence and the return of peace in Zimbabwe. A 
collection made in triumph, but also mesmerizing, 
full of sinew and drive. 

Ndangariro (Carthage, 1983) features phase-shifted 
guitar and minor-key chants. 

Mabassa (Earthworks, 1984), or “work,” has more 
sophisticated recording, more refined sound, and two 
outstanding, intricate workouts: the title cut and 
“Ndazwa ngoma kurira” (“I Hear the Sounds of 
Drumming”). 

Mr. Music (Rough Trade, 1985) uses mbira on one 
cut and features some. high flights, but there’s more 
filler than on the other LPs. 

Chimurenga for Justice (Rough Trade, 1986), the 
only recording of Mapfumo’s reggae and reggae- 
chimurenga hybrids, made in London. A shade stiff 
and routine by the highest Jamaican standards, but a 
fascinating document nonetheless. 

A readily available album by Ephat Mujuru is 
Master of Mbira from Zimbabwe (Lyrichord). 


A Ithough there’s been a mounting influx of 


f 


director within the band, often giving the other horns 
and the keyboard players their lines. As Sithole explains, 
the band is involved in “an ongoing experiment with the 
sound,” 

And that sound has changed with time. A few years 
back, Charles, the bassist, went to jail for six months. 
He’d been drunk one night and had run over and killed 
a small boy. He returned to find his spot filled by 
Washington, a fine young bassist whom Mapfumo 
wanted to keep. So Mapfumo reinstated Charles on 
keyboards and eliminated the second guitar. He now 
feels that a synthesizer more closely renders the soft 
sound and the complex lines of the kutsinira mbira, 
which establishes the rhythm in the traditional music. 
This allows Jonah’s sharp melodic guitar to dominate, 
like the kushaoro, or lead mbira. 

Chartwell and Mapfumo encouraged us to hear some 
live mbira music. So we contacted a man named Ephat 
Mujuru, who comes from a renowned family of mbira 
musicians and is the sole representative of Zimbabwean 
music at the rather stuffy Zimbabwe (formerly 
Rhodesia) College of Music. Ephat proved a most 
gracious host. He was forever shifting his schedule 
around to make time for impromptu concerts, storytell- 
ing, interviews, and mbira lessons. On our first Saturday 
night, he took us to his Uncle Mude’s house for an 
evening of dandaro, or entertainment. In Highfields, a 
poor suburb of Harare, we entered a small, dimly lit 
room with a blackened concrete floor and faded green 
walls. Ephat’s wife served hot tea and buttered bread. 
One of Mude’s sons produced two painted clay urns full 
of African beer. It was tart and yeasty, milk-like and 
foamy, and served at room temperature. Right behind 
the beer came the instruments. An mbira is a hard slab of 
wood with two banks of flanged metal prongs jutting 
out. Each player uses a stick to wedge his mbira tightly 
in place inside a large halved calabash. When the player 
plucks the mbira’s prongs with a callused thumb or 
forefinger, the calabash resonates deeply, and bottle 
caps are often attached around the edge and within to 
increase the buzzing tones. The other ‘primary instru- 
ment is the hosho rattle, a pale shriveled gourd with 
dried beans or corn inside. 

The music started around 8 p.m., with an ever-shifting 
line-up, Ephat and Mude’s two sons being the most 
constant mbira players. Ephat sat in the middle, leaning 
against an old refrigerator; in the back doorway, two 
young boys stood playing the hoshos. People of all ages 
began to crowd into the room — old women in shawls, 
old men with canes, little children, passers-by from the 
street, friends and neighbors. Soon the dancing began. It 
was like the dancing we'd seen at Kambuzuma, frantic 
and very tough on the heels. But most of these dancers 
were barefoot. They had to crash their heels down all the 
harder to produce something between a slap and a 
thump. 

After a while, Mude began to sing, with a voice as 
strong and resonant as Mapfumo’s. Women ululated and 
shrieked. Mude, not a man to underestimate himself, 
told us later that he was the champion of mbira singing. 
He told us he had sung once with Mapfumo and that 
Mapfumo was much the wiser for the experience. With 
Mude’s permission, we set up our recording equipment. 
There was one proviso, however: no recording “when 
the spirit is present.” Ephat flashed us a nervous elfin 
smile as he translated these words. As it turned out, he 
didn’t have to cue us when that was. Sometime after 
midnight, a dancing woman began to shiver and 
convulse like someone catching the spirit in a Pen- 
tacostal church. An old man dressed her in a black and 
white robe and an ostrich-feather headdress. He gave 
her a wooden staff and a knife, which she swept 
ominously across her bare leg as she droned on in 
Shona. The hosho and dancing stopped, but_the mbiras 
continued to plink softly. Mude was now transformed as 
well. He’d removed his sweater and shirt and had a thin 
black shaw! draped over his head and his bare, sweaty 
back and shoulders. For nearly two hours, Mude and the 
woman conversed in possessed voices while a wooden 
ladle, a bow] of water, a $2 bill, a vial of snuff, and a jar 


with a wick in it appeared and disappeared, parts of an_ 


incomprehensible ritual. 
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been possessed by a very old spirit, one that had never 
seen white people. It wondered what we were doing 
there and wanted to know whether we respected the 
occasion. Mude was possessed by a more omniscient 
spirit, which explained to the woman that we did indeed 
respect the occasion, that white and black people had 
been enemies but were now friends. It was hard to 
believe that while we sat there on the sidelines, 
mystified and half-asleep, 400-year-old spirits were 
using us as the subject of a civics lesson. 

After a couple of hours, the spirits departed. The 
drinking and dancing resumed. Dandaro concluded 
around 3 a.m., at which point one of Mude’s sons drove 
us back to town in a car bearing a bumper sticker that 
said, I SURVIVED CATHOLIC SCHOOL. Mude’s son 
seemed a bit disappointed in the evening's entertain- 
ment. It hadn’t been bad, but only two spirits had risen. 
Sometimes, he said, everybody gets possessed. 

The last night I heard Mapfumo play, the band took its 
breaks in a concrete shack guarded by two of Mapfumo’s 
doormen. Mapfumo talked about his visit to New York, 
about how a Jamaican had helped him find ganja in a 
Manhattan YMCA. As he spoke, he waved his enormous 
spliff in the damp air while Norman sprayed clouds of 
insecticide around the door and windows. Mapfumo 
laughed, “It’s the same everywhere. The police don’t like 
ganja. You have to hide out.” After the show, Mapfumo 
again drove us back to our hotel. “Harare is such a small 
town,” he remarked wistfully. These days, the band 
plays four nights a week in spots like the Kambuzuma. 
Four nights a week end like this, with all the band 
members crammed into Mapfumo’s car as it ambles 
through Harare’s open spaces. Given their history, their 
talent, and their extraordinary music, they deserve 
something better. When enough people hear their 
music, Thomas Mapfumo and the Blacks Unlimited 
won't have to hide out any more. 0 
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Europe and Africa (she lives in the Republic of Guinea), 
but political necessities have gradually become more 
imperative to her. Her new autobiography, Makeba: My 
Story (New American Library, 249 pages, $18.95), 
ponders her situation over and over. “Any other singer 
can sing a love song and the audience will think about 
lovers lost or found, and feelings sad or beautiful,” she 
muses. “But when I sing a love song it is, like one critic 
writes, ‘a metaphor for the yearning of a subjugated 
people to be free.’ ’ Yet she’s able to find humor in her 
role as symbol: “Shortly after Angola receives its inde- 
pendence, I am invited to this new nation by President 
Neto. It has become a little tradition in Africa: Become 
free, and have Miriam come and sing.” 

My Story is full of eye-opening details — as when 


" Makeba opens a club in Guinea at which the DJ plays the 


incongruous disco-ish “Night Fever,” “Another One 
Bites the Dust,” and “My Sharona”; but like most 
celebrity autobiographies, it suffers from a lack of 
revelation and self-criticism. In describing her fifth 
wedding, to a Guinean airline official named Bageot, she 
glosses over the fact that he is a polygamist (a practice 
she deplores. elsehwere in the book) and mentions, 
almost in passing, “Bageot and I are wed in a Muslim 
religious ceremony. | am not permitted to attend.” The 
editing could be better: everything is in the present 
tense, which invites confusion, and the origin of her 
African name, Zenzi (“My trouble is my own fault’), is 
given three times. On the other hand, the book doesn’t 
even mention her association with Paul Simon, whose 
Graceland tour reintroduced Makeba to American 
audiences. Still, any singer who can retell fruitful 
encounters with activist stars like Marlon Brando and 
memories of growing up humiliated in Pretoria has 
varied, rich memories to share. 

The last page of My Story is an advertisement for 
Makeba’s new Sangoma (Warner Bros.). It’s her most 
decisively traditional album, the work of a seasoned 
ready to some time back. 

e 


tradition-minded — South African performers like 
Joseph Shebala and Ray Phiri has made her more roots- 
conscious. Every tune on Sangoma (the title refers to a 
person, like Makeba’s mother, whose spirit is possessed 
by his or her ancestors) derives from South African or 
Zimbabwean traditional verse. Only spare percussion 
and the occasional keyboard support Makeba, but she is 
more than up to the task: Sangoma is uniformly low-key 
grand. Just two of the 19 songs crack the three-minute 


barrier: the LP slides by as a series of fragments that . 


cohere, a group of remembrances (in the liner notes, 
Makeba explains that these are songs she heard as a 
child) that are leaner and more incisive than those in My 
Story. The words in her book may be serviceable, but the 
words from her mouth are undeniable. 

Sangoma is the least self-consciously classy album 
Makeba has ever recorded. It offers her loosest 
performances on chants like “Mabhongo” and “Ngalala 
Phantsi,” showcases for her ability to get her vocals dirty 
without forfeiting good will. On track after track, she 
stretches syllables, caressing them, loving the sound of 
the words as much as the meaning. Producer Russ 
Titelman, who’s worked with everyone from Paul 
Simon to Steve Winwood, overdubs her into a full vocal 
choir (Hugh Masakela and others sing briefly for added 
hues); Makeba provides multiple responses to her own 
full-throated calls, altering the timbre on each of her 
background vocals to strengthen the sound. Her triumph 
is “Nyamuthla,” the penultimate track, about a child 
watching her mother suffer. No playing the line for 
sympathy here: Makeba tells the story straight, confi- 
dent that revved-up dynamics aren’t needed to convey 
the horror. Titel man may have the producer's credit, but 
the virtual one-woman band he’s directing needs only 
to be shown where the microphone is. And though the 
physical Miriam Makeba is not yet allowed to go home, 
the spiritual Makeba has never been anywhere else. 0 


(Miriam Makeba will be appearing at Symphony Hall 
on Wednesday, March 23.) 
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1931-1978 cassette for background, this CD should be- 
come a watershed reference on the order of the Chi- 
cago/The Blues/Today! series on Vanguard or the 
three-volume Anthology of American Folk Music on 
Folkways. The only hitch on Homeland is that it offers 
no information on the content of the 20 songs (a phrase 
or two for each would have sufficed). More than even 
the airtight The Indestructible Beat of Soweto, Home- 
land gives the feel of an entire country’s varieties of 
music in flux, sending reverberations across one another, 
back and forth. But producer Clive Risko has stitched the 


* diverse material together so gracefully that the cuts play 


more like a kaleidoscopic vision of black South African 
pop than like any kind of documentary. It’s a study in 
pride that has fun. The selections range over types of 
languages and groups — Zulu, Shangaan, Sotho, 
accordion-led Majakathatha, synthesizer-wrapped Ger- 
man Hadebe, the choral “groaner” Elias Mathebula and 
his wives the Chivani Sisters (spunkier on their own for 
one track). And it is more than a sidelight that Homeland 
allows exacting listeners to appreciate the single-dose 
joys of performers like the Boyoyo Boys who grow 
tedious in larger helpings. 

If the smorgasbords African Moves and Out of Africa 
lack the criss-cross harmony of Homeland, they serve up 
intelligent spreads for samplers. African Moves is the 
more discretely organized: three modes — Zairean 
soukous, Nigerian juju, and Ghanian highlife — each 
represented by at least one classic practitioner and a 
younger innovator. Compilers Bunt Stafford-Clark and 
lain Scott drew exclusively from the Stern’s Africa 
catalogue in London, and they lean toward the flashy 
and uptown (a wise attitude, since the performers who 
want to stay on top are going that way as well). Cuts that 
should turn heads include M’Bilia Bel’s “Boya Ye,” a 
buoyant, slow-rolling serenade from the most confident- 
ly sensuous female singer in Zaire, Ebenezer Obey’s 
buzzing, electronic juju “Gbebe Mi,” and the peppery 
final track, Hi-Life International's “Awo De Me,” with a 
descending stair-step horn line that won't let go. 
Numerous performers appear on both African Moves 
and Out of Africa (Tabu Ley, Somo Somo, Segun 
Adewale, and Obey), but on the latter Somo Somo’s 
“Kilemi” loads on more characteristically twinkling 
soukous guitar, and Ali Baba’s rampaging “Keya Rinia” 
is a find. Out of Afirca loses a few points on jarring style 
shifts and even more because six of the 11 songs are 
already available on US LPs. Still, after hearing either of 
these collections, you will know what you want more of. 

Opening up new territory is always a noble under- 
taking when exploring a vast body of indigenous 
popular music, and as usual John Storm Roberts’s 
Original Music label is on the case with its recent The 
Tanzania Sound, a selection of formative pop guitar 
bands in the East African country from the late ‘50s to 
the late ‘60s. As Roberts observes in his detailed liner 
notes, Tanzanian pop folds in dollops of Cuban rhythms 
and guitar patterns taken by way of transplanted 
musicians and records from neighboring Kenya and 
more distant Zaire. But the tunes on The Tanzanian 
Sound have a wafting sway (NUTA Jazz Band’s “Janja 
Yako”), dense vocal intertwining (Dar es Salaam Jazz 
Band’s “Mpenzi Una Nini”), and a tickling, delicate 
undercurrent of local thumb-piano styles (Western Jazz 
Band's “Lipa Kodi ya Nyumba”). The thumb-piano 
work, the yodeling choruses, and the airy rural 
polyrhythms can all be heard to great advantage on 
Yetu (Triple Earth, import, 1985), wh 
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though a folk album and an aca- 
demically sponsored one at that, 
has the kinetics, juice, and in- 
sistence of an expert acoustic 
hootenanny. 

But then, | anzania is chronical- 
ly short of places to plug in: to 
make a record, most musicians 
have to drag themselves hun- 
dreds of miles, into Kenya. Such 
illuminating tidbits are abundant 
in The Da Capo Guide to Con- 
temporary African Music, by 
Ronnie Graham (Da Capo Press, 
315 pages, $13.95 paperback). 
Graham is manifestly not a critic 
and makes no bones about it; his 
book is, as he writes in his 
introduction, “basically a disco- 
graphy, to which have been 
added elements of biography, 
history, and economic analysis.” 
His express purpose is to promote 
fascination with and sales of all 
types of African pop. His disco- 
graphy is woefully incomplete 
and the information is often 
sketchy, but this is a case in 
which a deep scratch on the 
surface can also be a landmark. 
Without question, the Da Capo 
Guide is a history-making over- 
view, a book that, finally, at- 
tempts to pull all African pop 
together between two covers. 

Graham does not discriminate 
among the relative originality, 
vehemence, and subtlety in any 
form of African pop (he seems 
thoroughly fond of classic high- 
life from the ‘50s and ‘60s — but 
is that just because so much of it 
has been taken out of circula- 
tion?). He evinces an ambivalent 
and muddled attitude toward the 
intrusion of Western interests 
into the African marketplace, and 
the ambivalence is obviously 
understandable (just who does 
benefit when an_ international 
music corporation begins market- 
ing the sound of an economically 


imperiled country?). But the 
muddle is not. Graham implies 
that African pop rightly belongs 
to the independent labels. Fol- 
lowing the model of punk, they 
are the ones that care; the majors 
invariably make a selfish hash of 
it. But the commercial race 
belongs not to the aesthetically or 
politically anointed, but to the 
quick and the canny. The indie 
that becomes a major through 
neglected music, as Atlantic and 
Warner Bros. did in America, is 
the one that skillfully brings 
home the huge untapped market. 
In this case it'll be the company 
that makes the moment right for 
African pop. Whether that’s an 
indie like Stern’s or a major like 
CBS remains to be seen, but I 
think Graham must be right 
when he says that the prize is 
“the sounds of a continent which 
will surely come to dominate the 
popular dance music of the fu- 
ture.” 

And the estimable value of the 
Da Capo Guide is that Graham 
makes his case for the riotous 
variety and vitality of the sounds. 
He’s astute in untangling the 
extensive and involuted histories 
of forms like highlife, soukous, 
and juju — to order and clarify 
the still-shadowy performers in 
each category. His tidy sketches 
of powerful veterans like 
soukous pacesetters Tabu Ley 
and Franco give a piquant taste of 
their resilience, which has been 
built through decades of feints 
and strokes in a music industry 
far less certain than any in this 
country. But most poignant is 
Graham's observation that ‘80s 
economic reversals all over Africa 
have forced even established 
stars to relocate in Paris and 
London, and the stories of under- 
development. that are not 
memories: the one-page entry for 
still-obscure Mauritania, the 
brief, remorseful assessment of 
Uganda’s disrupted, crippled mu- 
sic industry. After reading the Da 


Capo Guide, no one _ should 
doubt this is a continent that 
needs to be heard. 

(Tanzania Yetu, The Tanzanian 
Sound, and Southern African 
Black Music 1931-1978 can be 
ordered from Original Music, RD 
1, Box 190, Lasher Road, Tivoli, 
New York 12583.) 0 
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bedtime finishes Death off. It 
certainly has that effect on the 
play, which is in an advanced 
state of rigor mortis by the time 
the two actors take their curtain 
calls. 

In the case of a work like A 
Piece of Time, one is tempted to 
repeat Miss Jean Brodie’s motto, 
“For those who like that sort of 
thing, that is the sort of thing they 
like,” and leave it at that. After 
all, the play isn’t much worse 
than, say, On Golden Pond, and 
it’s considerably shorter (roughly 
95 minutes, with no _ inter- 
mission). But the New Ehrlich’s 
production comes equipped — at 
least, it did on opening night — 
with a prefatory plea from artistic 
director Richard Freeman to sup- 
port new plays like this one, and 
his speech, on top of all the 
shameless “Live, live, live!” 
heart-tugging that goes on once 
the lights dim, is galling. What 
“new play’? There isn’t a fresh 
thought in Coburn’s script: it’s all 
worked-over John van Druten 
and Neil Simon, Ernest Thomp- 
son and D.J. Coburn (a relative?), 
and their “ideas” have never 
been more than warmed-up 
schmaltz. You can see every 
“nuance” and every twist in the 
meager plot at a hundred paces. 
When Morris, who has been 
doing everything but somersaults 
to distract his beloved Nina, 
finally gets a moment to himself 
after she’s fallen asleep, you 


*~ know he’s going to break down 


and weep. You know the pet bird 
Nina‘s so worried about is going 


to die a symbolic death three- | 


quarters of the way through the 
evening. You know that the 
minute Morris, unable to rouse 
Nina in the morning, gives up 
hope and lifts his cyanide pill to 
his lips, she'll rescue him by 
opening her eyes and starting to 
scream. 

You can’t blame the un- 
mistakable burning-plastic smell 
in the air on the director, 
Stevenson Carlebach, or the ac- 
tors, Leonard Corman and Sheila 
Ferrini; after all, this isn’t the kind 
of drama one plays for honesty. I 
wearied early on of Corman’s 
panda-bear antics and his Jewish- 
immigrant baby-talk vocal style, 
but I don’t think Judd Hirsch 
could make this role work — 
you're too conscious all the time 
that you're supposed to find 
Morris endearing and “crazy” 
(“Oh, you crazy person!”, Nina 
cries every time she gives him a 
hug), his dumb jokes bracing and 
healthful. Corman seems more 


authentic, at least, than Ferrini, — 


who works hard at supplying 
Nina with the right ethnic under- 
pinnings but has a thinly over- 
stated quality in her line readings 
that tends to flatten everything 
out. Carlebach does the best he 
can to move the actors around in 


interesting ways, which is a | 


difficult proposition in a play that 
centers, inevitably, on a bed. It 
might have helped if he hadn't 
squinched the bed into one corn- 
er of the spacious set, which has 
plenty of depth and variety. (No 
one is listed in the program as set 
designer, so I assume Carlebach 
and the “set decorator,” James 
Beaman, deserve equal credit). 
Cleverly, Carlebach uses one of 
the audience aisles to suggest the 
garden of Morris and Nina’s 
apartment (there’s a back-door 
frame between two of the three 
audience; sections); at one point, 


Morris makes his way up that 
aisle, and you can hear him 
clipping away ashe carries on a 
shouted conversation with his 
wife. (That’s far and away the 
best piece of staging in the show.) 

I kept my mind occupied for 
part of the evening by trying to 
recall a good play about old folks 
sitting around waiting to die (or, 
in this case, to live, live, live). 
Aside: from Beckett, the only 
playwright I could think of who's 
actually brought something both 
delicate and quirky to this situ- 
ation is John Guare, in a one-act 
called Something~I'll Tell You 
Tuesday. And that’s a very minor 
work; even Guare can’t banish 
sentimentality completely from a 
subject this booby-trapped. 
“New” playwrights are advised 
to stay far away. 0 
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sons to fall out with their father 
and leave the boat. The father, 
unable to handle the boat with- 
out them, moves his wife back to 
dry land. The silkie swims back 
out to sea, the fisherman and 
his wife live happily ever after, 
and the audience is left all warm 
and gooey with the knowledge 
that seals, like people, can be 
nice. 

Not all Justice’s tales are quite 
as syrupy. In “Mary and the 
Seal,” for example, the lonely 
teenage daughter of a fisherman 
spends every afternoon out on an 
island, rolling around in the grass 
with a huge bull seal. When the 
fisherman finds out what his 
daughter's been up to, he shoots 
the seal and his daughter leaves . 
him to become a seal herself. In 
“The Crofter’s Mistake,” a jeal- 
ous fisherman cuts off his niece’s 
fingers and toes to keep’her from — 
becoming a seal. She swims off 
anyway and later leads a massed- 
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seal attack on her uncle's boat, 
during which the fisherman has 
his own fingers and toes bitten 
off. 

Alas, this kind of elemental 
violence and sex is toned down 
— it’s never allowed to assume 
the emotional importance it must 
have had in earlier versions of 
these tales. And if the legends 
never build any emotional 
momentum, that’s largely due to 
the presence of Zucker and 
Wilson. In a 1986 interview with 
Terry Byrne of the Boston Herald, 
Justice noted that storytellers 
must work with their audience to 
“create the scenes together. My 
job is to find images that will » 
resonate in people’s minds.” In 
Silkie, however, she leaves the 


creation of images up to Zucker . 


and Wilson, thereby denying you 
the opportunity to imagine. 
You're forced to trade the sounds 
of the ocean and the graceful 
motion of the seals, for the out- 
of-control gyrations of a mime 
and what amount to beachcom- 
ber snapshots. 

Even by themselves, the Silkie 
stories are not the stuff legends 
are made of. In their oldest form, 
they may have been Celtic 
myths, but over the course of 
time they’ve degenerated into 
folktales: instead of explaining 
the world, they reassure us about 
it. As resurrected by Justice, they 
provide an evening of entertain- 
ment. Yet in an era of satellites 
and VCRs, coups d’état and 
counter-terrorists, they seem, 
like the process of storytelling 
itself, to be dusty, occasionally — 
lovely; antiques. O 
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includes subjecting every loose 
hat in the house to a treatment 
that stretches it two sizes. Jerome 
Kilty’s cantankerous Antonio 
twinkles with nostalgia and sput- 
ters_in righteous defense of his 
grandson Rocco’s business plans, 
which Peppino has been resist- 
ing. Roger Serbagi plays Peppino 
like an Archie Bunker who’s 
wandered into a Eugene O’Neill 
epic melodrama; Serbagi doesn’t 
sell the jealousy bit, but he fills 
the bill as an overprotective 
father unable to give his blessing 
to a son striking out on a risky 
venture. And in the reconcili- | 
ation scene between Peppino 
and Luigi, in which Luigi refuses 
to exact a traditional revenge by 
reproaching or even slapping his - 
accuser, Serbagi follows the 
author to the play’s satiric peak 
with a wonderfully desperate 
howl on the line “Am I not 
worth reproaching?” As Rocco, 
Chip Bolcik throbs with the con- 
flict between vision and duty, 
and Susan. Gabriel pulses with 
sister _Giulianella’s frustration 
over her male-dominated. desti- 
ny. Betty Miller gives Meme a 
nice caustic tinge to counteract 
the inevitable halo around the 
character chosen to deliver the 
authorial message. 

A large supporting cast, liberal- 
ly endowed with Italian intona- 
tions and two-fisted gestures, 
keeps the show moving briskly 
until Eduardo goes bravura. 
Serbagi and Lambert make a 
poignant bickering/forgiving TV 
couple, but you still wish (no 
fault of theirs) you could turn 
them off 10 minutes before the 
curtain falls on James Leonard 
Joy’s eye-feast of a dining room 
(marred, unfortunately, by poor- 
ly wood-grained double doors). 
Joy has provided a utensil-perfect 
kitchen for the first act, in which - 
Rosa and Virginia whip up a 
recipe (included in the press kit) 
called “Huntington Ragu,” filling 
the house with the pungent odors 
of Neapolitan home cooking. 
Cartier’s production is also suf- 
fused with the comic pathos of 
domestic passion. If only 


-. Eduardo had left it at that, but no 


Chekhov he. More the’ Neil 
Simone of Napoli. 


Folk Ensemble 


“It's like you're hearing the soul of the earth singing.” 
— Paul Winter 
“The Soviets danced their American audience right out of their seats...” 
Richard Dyer, The Boston Globe 
“Stunning . . . A revelation!” 
—Josiah Fisk, The Boston Herald 
March 17 


Thursday, 
3pm, Russia in Song . . . Cossack Songs anid Music of Polessie 
8pm, Russia in Song . . . Songs of the Russian North and South 


MAKING MUSIC , March 18 8pm, Russi 
pm, Russian Folk Theatre 


1 
Russian Orthodox Music of 
the Old and New Faith 


Tremont Temple 
on Tremont Street next to the Parker House 
Tickets $20, $15, $10 


ta House and Wang Center Box Offices 


charge by phone 787-8000 


Funded in from the Mass. Council on the Arts and 
on 


FESTIVAL 
PERFORMANCES 


Zt 


World Trade .. 


Center Aye 
March 48 - 20 G 


© See the best in touring 
cycle equipment 

® See motorcycles of the future 

and collector cycles of the past 


© Hundreds of gift iterns and 
accessories for purchase 


Friday, March 18 
5 pm-10 pm 

, March 19 
141 am-10 pm 
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SWIM WITH THE 
SHARKS 
WITHOUT BEIN 


EATEN ALIVE 
by Harvey Macka 


WITH THE 


Without Being Caten Alive 


Graham, Leonard Lauder, Mario 
Cuomo, Robert Redford, Gloria 
Steinem, Peter Ueberroth, Walter 


Peale, and so many other successful 


$15.95 
Called “Myr. Make Things Happen”. 
by radadine: 


THE POWER 
OF ETHICAL 
The MANAGEMENT 
Power by Kenneth Blanchard 


and Norman Vincent Peale 
Ethics in business is the most nt 


problem facing America today. Now 
ent two of the best-selling authors of our 
time, Kenneth Blanchard and Norman 


Vincent Peale, join forces to meet this 
crisis head-on in this vitally important 
book. The Power of Ethical 
Management proves you don’t have to 
cheat to win. It shows today’s managers 
how to bring integrity back to the 
workplace. It gives 
practical ethical strategies that build 
profits, productivity, and long-term 
success. 


$15.95 


'y are Gerald Ford, Ted Koppel, Billy 


Mondale, Lou HOltz, Norman Vincent 


OUTSELI people raving about this book? First, 
OUTMANAGE look through the testimonials that fill 
OUTMOTIVATE the opening pages. You will see that: 
'TNEG successful péople in America think that 
‘ i remarkable men in America — and that 
comet TON this is a remarkable book. 
HARVEY. MACKAY 


UNBEARABLE 
LIGHTNESS OF 


BEING 
by Milan Kundera 
"Kundera has raised the novel of ideas 
to a new level of dreamlike lyricism. 
and emotional intensity.” 

— Jim Miller, Newsweek 
“Kundera is a virtuoso ... a work of 
the boldest mastery. originality. and 
richness.” 

— Elizabeth Hardwick, Vanity Fair 
“,.. far more than a converftional 
novel. It is a meditation on life, on the 
erotic, on the nature of men and 
women and love ... full of telling de- 
tails, truths large and small. to which 
just about every reader will respond.” 
— Campbell Geeslin, People 


$8.95 


ILAN KUNDERA 


-THE TENANTS 


OF TIME 

by Thomas Flanagan 

Long awaited, this magnificent new 
novel by the author of The Year of the 
French reaffirms his stature: he is the 
master historical novelist of our time. 
The latter half of the nineteenth century: 
Ireland, England, America — the sweep 
is epic, yet the effect, page by page, is to 
create a telling intimacy. One believes in 
these tenants of time. The powerful and 
the humble, the rich and the 
dispossessed — they have an 
unforgettable life here, in and beyond 
fiction. 


Reg. $21.95 
Sale $14.27 


5 


| 
Register to win valuable prizes 
Hundreds of motorcycles, 
ATVs, accessories and 4 
| CL. 
Produced by Edgell 
| Discount coupons avedebie at = 
98.00 ome per person Coupen cannot be hs inday, March 20 
6-42 $4 00. und 6 FREE SS pm 
SOVIET 
Our C MV DOOKSHIC 
+ 
S 
| 
Ai? 
BEING: 
MAN. 
Norman Vincent Peale 
BETAS EASINGTON MALL POSTON 
CORLEY PEACE BOSTON 
COMPLETE 


siGN AL 
gETTER 
iGGER © 
P 
SPUR 
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HOT DOTS 


by Clif Garboden 


FRIDAY 
8:00 (25) Blame It on Rio (movie). Michael Caine 


plays a middle-aged businessman who heads to 


South America, where he falls in love with his 
= partner’s too young daughter. (Until 10 


8:20 \se) Basketball. The Celts versus the Chicago 
Ss. 

9:00 (2) Pavarotti Returns to Naples. Singing all the 
way, we might add. (Until 10 p.m.) 

10:00 (2) Stradivarius on Stage. A tribute to that 
little old fiddie maker featuring Pinchas Zukerman, 
Yo-Yo Ma, Yehudi Menuhin, and the English 
Chamber Orchestra. (Until 11 p.m.) 


SATURDAY 


6:30 a.m. (4) The Muppets. Jim Henson and his 
poplin players are joined in two shows by special 
oon (7) Joan Baez and Paul Simon. (Until re 30 a.m.) 
Basketball. Three second-round NCAA 

ames. 
3:00 (44) Tele : The Promise of Television. in 
which Edwin Newman assures us that the real future 
of television is public television.. Promises, 
promises. To be repeated on Sunday at noon on 
Channel 2. (Until 4 p.m.) 
6:30 (2) Bacall on Bogart. Repeated from last week. 
Lauren Bacall hosts this private- and public-life bio 
of Humphrey Bogart. Lots of memorable film 
moments and chats with those who knew the man. 
8:30 p.m. — also of ) 
_ (2) James Taylor in 

Theatre gig taped in December and 
JT's latest album release — Never Die Young — 
plus the old songs. To be repeated on Sunday at 4 
p.m. (Until 10:25 p.m.) 
9:00 (44) Voices and Visions: Marianne Moore: In 
Her Own Image. The life and poetry of America’s 
poet of unlikely themes. To be repeated on Sunday 
at 2 p.m. on Channel 2, and on Monday at 11 p.m. 
on Channel 44. (Until 10 p.m.) 
10:00 (44) Austin City Limits. Feat music from 
Walker and Loudon Wi it (Until 

p.m. 

10:25 (2) Elvis: That’s the Way It is. Shouldn't that 
be Walter: That's the Way It is? A backstage look at 
the King as he preps and primps for this fabled 1970 

wae jas comeback. (Until 12:35 a.m.) 
11:30 (68) Black Friday (movie). Boris Karloff and 
Bela Lugosi save it for the weekend. From 1940. 
(Until 1 a.m.) 
1:00 a.m. (68) The Mummy’s Hand (movie). S 
be Foran and 40,000 yards of dusty gauze. (' 

:30 a.m.) 


SUNDAY 


ee archaeology and treasure hunting. (Until 9 
p.m. 

8:00 (4) Yanks (movie). Richard Gere and Vanessa 
Redgrave do the wartime-romance bit. An old 
theme with promise left in it. An old promise left 
unfulfilled by this. It is, however, better than An 
Officer and a Gentleman — but then so was Sports 


2006) in the Alps. (Until 11 p.m.) 

8:00 (5) Children of the Shelters. Mary Richardson 
reports on the children of homeless families and 
how growing up in shelters changes their lives. 
Good work, Channel 5. (Until 9 p.m.) 

8:00 (25) Broadway Danny Rose (movie). Woody 
pony and Mia Farrow star..(Until 10 p.m.) 

9:00 (2) Sherman’s March. Ross McElwee’s 1986 
docu-comedy (that’s what WGBH calls it), in which a 
filmmaker tries to retrace General Sherman's 

march Favnolde and k Georgia and ends up filming Burt 
his own Face interludes. Sounds 

Hos on (Until 11:30 p.m.) 
9:00 (5) God Bless the Child (movie). Mare 
Winningham and Dorian Harewood star in the story 
i= ata) Voices and Visions: Marianne Moore: in 
. Repeated from Saturday at 9 p.m. 


: Gorgeous George. For ail 


those wrestling fans who contributed to Channel 2’s 
recent pledge drive. Journalist Clifton Jolley looks 
inside the professional ring. (Until midnight.) 


TUESDAY 
7:30 (38) Hockey. The Bruins versus the Philadel- 
phia Flyers. 
8:00 (2) Nova: The Man Who Loved Numbers. We 


profile of a self-taught Indian math genius who 
astonished the guys at Oxford back in 1913 with his 


Mostel star in a drama taken from the dark days of 
the Hollywood blacklist. (Until 10 p.m.) 
8:00 (68) MADD: The C: tner Story 
(movie). Mariette Hartley and Paula Prentiss star in 
the true story of a woman who launches a 
nationwide anti-drunk-driving crusade after her 
child is killed by a drunk driver. (Until 10 p.m.) 
9:00 (2) Frontline: The Earthquake Is Coming. 
Something else to worry about. What will happen to 
the United States if California gets the shake-up it’s 
been waiting for? For one thing, people in Arizona 
will have ocean-front real estate at last. To be 
ted on Wednesday at 11 p.m., and on 
Thursday at 8:30 p.m. on Channel 44. (Until 10 p.m.) 
11:00 (2) Who Lives, Who Dies. We ail share those. 
But this show looks at the cost of high-tech 


medicine and its relationship to the economic : 


Status of survivors. (Until midnight.) 


10:00 a.m. (2) Great Moments from Nature. God 
does the directing; PBS just pays for the film. 
Highlights of critter-TV. (Until noon.) 
Noon (2) Television: The Promise of Television. 
Repeated from Saturday at 3 p.m. 
Noon (7) Basketball. Three NCAA second-round 
playoff games. 
1:00 (2) Upstairs, Downstairs: Joke Over. Re- 
from last week. (Until 2 p.m. 

700 (4) Baseball. The New York Mets versus the 
ae Angeles Dodgers in pre-season play. Wow! 
Already. 
1:00 (25) 7 Faces of Dr. Lao (movie). This is famous, 
but we can’t remember why. Tony Randall and 
Barbara Eden star. Randall plays six roles plus the 
oan which is Chinese. (Maybe that’s why.) (Until 3 

2:00 (2) Voices and Visions: Marianne Moore: in 

4:00 (2) procs -y Taylor in Concert. Repeated 
—— at 8:30 p.m. 

5:00 (44) The Story of the Clancy Brothers and 
Tommy Makem. Repeated from last week. Taped 
at the lads’ 1984 reunion concert in New York City. 


(Until 6 p.m.) 

6:00 (44) Downstairs: Noblesse Oblique. 
(Until 7 p.m.) 

7:00 (2) A Nova Special: Whale Rescue. Repeated 
from last week. A chronicle of the New England 
Aquarium's efforts to save three young whales 
stranded on a Cape Cod beach, revive them, and 
— them to marine society. (Until 8:05 


pean one The Bruins versus the Buffalo 


8:05 (2) Nature: Elephant: Lord of the Jungle. A 

study of the strong and intelligent Indian beast of 
burden. (Until 9:05 p.m.) 
9:00 (5) The impossible (movie). Sidestepping 
any political bad timing, Channel 5 gives us John 
Shea and Eli Wallach in the true story of Israeli 
civilian spy Elie Cohen, who infiltrated the Syrian 
(Until 11 p.m.) 

(7) Hot Paint (movie). Gregory Harrison and 
Night Court's John Larroquette star in this TV- 
movie comedy about an aspiring actor and an 
unemployed salesman who accidentally steal a $2.8 
million Monet. (Until 11 p.m.) 

9:05 (2) A Grand Night: The Performing Arts 
Salute Public Television. We thought they did that 
last week on the Sesame Street Speciai when all the 
celebs sang “Put Down the Ducky.” Anyway, 
athered for the tribute are Samuel Ramey, Shirley 
lones, Leona Mitchell, Peter Martins, Michael 
Feinstein, and Alexander and Albert Markov. (Until 
11:45 p.m.) 
9:30 (38) Hockey Night in Boston. Darby Yeager 
hosts a look at highlights from local high-school 
championship games, and Derek Sanderson chats 
about the NHL New England draft selections. (Until 


10:30 (38) Ask the Manager. How come you started 
giving Channel 38’s address as Birmingham 
arkway instead of Leo Birmingham Parkway? Isn't 
the Birmingham Parkway in the South? 
11:45 (2) tery: Rumpole of the Bailey: Rumpole 
and the Old, Old Story. Repeated from last week. 
Horace Rumpole returns in the first of six new 
dramas. Tonight he defends a man accused of 
= his aged business associate for love. (Until 
12:45 a.m.) 
2:40 a.m. (5) Tortilla Flat (movie). You won't stay 
awake for this, but tape it. Spencer Tracy doing his 
Mexican accent is a cinema kick to rival Pia Zadora. 
(Until 4:45 a.m.) 


MONDAY 


8:00 (2) Discoveries Underwater: Treasure in 
Trouble. The kickoff of a new eight-part series on 
exploration looks at often fine line 


, WEDNESDAY 


8:00 (2) Survival Special: The Forbidden Desert of 
the Danakil. Someday, they're going to do one of 
these called The Friendly Welcoming Desert of 
Someplace. Actually, the sand isn’t at issue here. 
This show includes the first film of the most hostile 
people on earth — the nomadic Danakil of Ethiopia. 
Plus recollection of his 1934 close shave with these 
folks by explorer Wilfred Thesiger. To be repeated 
on Thursday at 11 p.m. (Until 9 p.m.) 
8:00 (38) Electra Glide in Blue (movie). A 1973 
classic, though we can’t remember why. Robert 
Blake (maybe that's it) and Billy Bush star in the 
story of an Arizona cycle cop who beats the-odds 
finds the scoundrel who murdered an innocent 
recluse. (Until 10:30 p.m.) 
9:00 (2) A Flash of Green (movie). It's the 
conservationists versus the developers in the 
Florida wetlands, and a small-town reporter 
mixed up in the fight. Starring Ed Harris, 
Brown, and Richard Jordan. (Until 11 p.m.) 
11:00 (2) Frontline: The Earthquake Is Coming. 
Repeated from Tuesday at 9 p.m. 


THURSDAY 
ey The Bruins versus the Winnipeg 
8:00 (7) Basketball. Two regional semi-final NCAA 


8:30 (2) Say, Brother. A look at urban redevelop- 
ment and Boston’s black community. (Until 9 p.m.) 
8:30 (44) Frontline: The Earthquake is Coming. 
Repeated from Tuesday at 9 p.m. 

9:00 (2) Mystery: Rumpole of the Bailey: Rumpole 
and the Bright Seraphim. H. Rumpole visits 
‘Germany to defend a soldier accused of offing his 
sergeant. (Until 10 p.m.) 

11:00 (2) Survival Special: The Forbidden Desert of 
the Danakil. Repeated from Wednesday at 8 p.m. 


FRIDAY 


8:00 (7) Basketball. Two more NCAA regional 
semifinal games. 
8:00 (38) Rustiers’ Rhapsody (movie). Tom 
Berenger and Marilu Henner star in a 1985 Western 
comedy about a handsome cowpoke fighting a 
ruthless cattle baron. (Until 10 p.m.) 
9:00 (2) Bernstein on Brahms: Symphony No. 3. 
The whole thing from Lenny and the Vienna Phil. 
(Until 10 p.m.) 
11:00 (2) Other Voie~.s, Other Songs: The Greeks. 
One of a series >* uccasional shows featuring local 
ethnic song-ard-dance Tonight we're 
entertained by the Sophie Bilides Greek Folk Music 
Ensemble, the Mandala Folk Dance Ensemble, and 
the Contemporary Greek Ensemble. Sounds good, 
but when do we get to hear that famous Greek 
Chorus? (Until — ) 

The 525th line. This week’ s What Price Corporate 
image Award goes to the Bank of New England for 
its ramblin’-man-monologue TV commercial featur- 
ing a presumed-alcoholic bank exec pacing around 
and muttering himself to the brink of stupor. What's 
that he says? “‘To some, a money-market account is 
just a place to put money. Other people think of it as 
taking the grandchildren to the San Diego zoo. 
Some people think of a bank as just columns of 
assets. Others think of a bank as a tough place to 
land biplanes. An investment can be a spare tire 
hovering over New Jersey, or a dance with a 
Portuguese waiter. A CD is a Cajun duck to some, 
but your grandmother calis it a Bible. You know 
what | mean, doncha, pal? Isn't it time you started 
getting more out of your bank than just money?” 

Too bad they cut out the sitar music. 


Urban Outfitters has 
always been 

a great place to shop for 
clothing, housewares, 
accessories 


and gifts, 


- There wasn't enough room... 


That's why we've expanded 
our store at 11 J.F.K. 
through to 

14 Brattle Street. 

In between, we've 

added new 

departments, like a 

bigger, better 

men’s section, and 

Urban Outlet, 

a fully-stocked basement of 
discounted clothing. 


Visit the old (new) 
Urban Outfitters 

at 11 J.F.K. and 
see for yourself 
what's 

new and mproved. 


URBAN 
OUTFITTERS 
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often tire of Nova’s overlong treatment of things, ; ; | 
numerical prowess. (Until 9 p.m.) 
8:00 (25) The Front (movie). Woody Alien and Zero 
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by Robin Dougherty 


Monpay 


FESTIVAL. What's not so obvious 
amid the embarrassment of ballet and 
opera in ‘Making Music Together” is 
that the festival affords an opportunity 
to hear two of the Soviet Union’s major 
poets. You'll have to wait till the 28th to 
hear Andrei Voznesensky, but tonight 
Bella Akhamadulina, one of the most 
distinctive voices in post-Stalin writing, 
reads — and a translator is on hand — at 
8 p.m. in the Lorimer Room of Tremont 
Temple, 88 Tremont Street, Boston. 
Admission is $10. Tickets are available 
from Ticketmaster (call 787-8000). 
MUSIC. And what's painfully obvious 
amid the embarrassment of arts activity 
this month is that there’s more than too 
much to choose from. Tonight's choices 
are complicated by the fact that 
COLLAGE New Music Ensemble 
wraps up its 15th season with the 
premieres of new works by Gunther 
Schuller, Nicholas C.K. Thorne, and 
Thomas Oboe Lee, along with a work by 
Todd Brief. The concert begins at 8 p.m. 
at Longy School of Music, One Follen 
Street, Cambridge. Tickets are $9, $5 for 
students and seniors. Call 437-0231. 


Turspay 


MUSIC. It's always a treat when the 
great Steve Lacy brings his sextet to 
town, and he'll have it along at 
Nightstage, 823 Main Street, this 
evening. Two shows — at 8 and 10:30 
p-m. Call 497-8200. Meanwhile, at the 
Regattabar (in the Charles Hotel, in 
Harvard Square), the promising Turtle 
Island String Quartet, which has what 
may be the most jazz-rich album ever 
released on Windham Hill, makes its 
local debut. Call 876-7777. 

THEATER. Actress Glenda Jackson 
plays the woman who would be queen 
and Christopher Plummer is the hapless 
Scottish thane in the Broadway-bound 
production of Macbeth, which is 
directed by Obie-winner Kenneth 
Frankel. It opens tonight, with an 8 
o'clock curtian, and continues 
tomorrow and tomorrow and tomorrow 
(for two weeks — through April 3) at the 
Colonial Theatre, 106 Boylston Street, 
Boston. Tickets are $21 to $40. Call 
426-9366. 


Wepnespay 


MUSIC. Sure, there have been.a lot of, 


_| , British theater group whose Laugh Lines 


great jazz pianists passing through town 
of late; but there is still only one Hank 
Jones, and he'll be bringing a trio (with 
George Mraz, bass, and Keith Copeland, 
drums) to the Regattabar (in the Charles 
Hotel, in Harvard Square) tonight, for a 
stand that concludes on Saturday. Call 
876-7777. 

DANCE. In what should be the real 
showpiece of the already stellar 
“Making Music Together” festival, Maya 
Plisetskaya dances the title role in her 
own Anna Karenina, based on the 
Tolstoy masterpiece. The Bolshoi Ballet 
production, with music by Rodion 


. Shchedrin, gets its American debut 


tonight (and Saturday). Curtain is at 8 
p-m. at the Wang Center, 270 Tremont 
Street, Boston. Tickets are $20.50 to $50. 
Tickets are available from Ticketmaster 
(call 787-8000) or from the Wang Center 


‘ box office (call 482-9393). 


THEATER. Another irresistable 
American debut tonight (clone 
yourself?) is that of the Moscow 
Ensemble of Plastic Drama, the 
premiere mime troupe of the Soviet 
Union. They perform To Listen with 
the Eyes — The Highest Reason of 
Love, a work based on Shakespeare’s 
sonnets. Curtain is at 8 p.m. tonight at 
the Tremont Temple, 88 Tremont Street, 
Boston. Tickets are $10 to $20. Call 
787-8000. 

And yet another Boston premiere 
(send your evil twin brother?) is Simon 
Gray’s The Common Pursuit, a 
“humorous and poignant portrait of the 
over-educated and under-principled” in 
which six Cambridge undergraduates 
begin a literary magazine and have 
trouble maintaining their own 
standards. Curtain goes up at 8 p.m. at 
the Lyric Stage, 54 Charles Street, 
Boston. Tickets are $10 to $13. Call 
742-8703. 


Turspay 


FILM. Hollywood's ultimate on-the- 
cheap filmmaker, Edgar G. Ulmer, had 
one of his few decent budgets when he 
made Ruthless (1948), the story of the 
rise and fall of a greedy cad (Zachary 
Scott). Sydney Greenstreet co-stars as a 
Southern tycoon in this highly 
entertaining melodrama, which is 
tonight's feature at the Harvard- 
Epworth Church, 1555 Massachusetts 
Avenue, Harvard Square, Cambridge. A 
$2 contribution is requested. Call 
354-0837. 

THEATER. Why is it that the magician 
who tried to pick us up on the plane last 
month wouldn't disappear when we 
asked? If he’s still there when we open 
our eyes, we're sending him off to 
Disappearing Act, the new gay musical 
revue from the West Coast that’s 
reappeared at Club Cabaret at Club 
Café. Curtain is at 7:30 p.m. tonight 
through Sunday. Tickets are $14 to $16. 
Call 536-0966. 

Time to hop back on the Women in 
Theatre Festival train of events and 
stay in your seats through the weekend. 
Tonight check out Spare Tyre, the 


x= 

= y: Steve Lacy Sextet 


takes a humorous look at growing old 
(which they don’t think is so funny 
anymore). Curtain is at 8 p.m. at Suffolk 
University, 41 Temple Street, Boston. 
Tickets are $12. Call 424-1411. 


MUSIC. Perhaps you've heard alto 
saxophonist Kenny Garrett with the 
young band Out of the Blue. Or in a 
recent edition of Art Blakey’s Jazz 
Messengers. Or with Miles Davis. Or on 
numerous other recording sessions. 
However you've heard Garrett, we bet 
you were impressed. This future star is 
working a trio (Nat Reeves, bass, and 
Tony Reedus, drums) at the 1369 Club, 
1369 Cambridge Street, in Inman 
Square, Cambridge, tonight and 
tomorrow. Call 661-1369. 

When he began plucking his solo 
acoustic guitar early last decade, 
Canadian Bruce Cockburn was an 
oddball Episcopalian Transcendentalist: 
pretty, low-key, and an acquired taste. 
Then he added electricity to his music — 
and anger about the destitution of 
down-and-outers in the cities to his 
lyrics. But he didn’t hit upon his true 
calling (or find the hottest lens for his 
rage) until he visited Central America 
and found whole countries forced to be 
down and out. Tonight he’s back with 
just his guitar; and by now he seems like 
one of the last free spirits, a crusading 
independent thinker who, as his recent 
singles restrospective proves, has been 
on the beam longer than anyone outside 
his initial cult expected. Two shows, 7:30 
and 10:30 p.m. at Berklee Performance 
Center, 136 Massachusetts Avenue, 
Boston. Call 266-7455. * 
FILM. Coppola, Cimino, Stone, and 
Kubrick aside, who better to make a 
movie about the Vietnam War thana 


beta 


+4 


Vietnamese filmmaker? Director Ho 
Quang Minh returned to his native 
country to make Karma, the story of the 
war's impact on a Vietnamese family. 
It’s one of the featured attractions in 
“The War Film: Contexts and- Images,” 
a three-day seminar of film and video 
screenings, panel discussions, exhibits, 
and special events sponsored by the 
William Joiner Center for the Study of . 
War and Social Consequences and 
UMass/Boston, Harbor Campus. The 
film enjoys its New England premiere 
tonight at 7:30 p.m. at the Museum of 
Fine Arts, 465 Huntington Avenue, 
Boston; other screenings and events will 
take place at the Brattle, the UMass 
Faculty Club, and the Harvard Science 
Auditorium. Call 929-8358. 
THEATER. Jamaica’s acclaimed 
‘women’s collective, Sistren, brings up 
the tail end of the Women in Theatre 
Festival’s conga line of promising 
performances with Muffet Is in All of 
Us, a reggae dance/drama based on the 
story of Little Miss Muffet. Only this 
time Muffet shed her cowardice and 
timidity and triumphs over spiders in 
the form of “exploitation from thieves, 
rapists, employers, and oppressive 
husbands.” Curtain is at 8 p.m. tonight 
and tomorrow at Northeastern 
University’s Alumni Auditorium, 360 
Huntington Avenue, Boston. Tickets are 
$12. Call 424-1411. 

Competing for your attention at 8 p.m. 
is the Women in Theatre Festival's 
“Innovations — New Forms in Dance 
and Vocal Improvisation”, in which 
Lolo Beckwith, Jan Haimsohn, and 
Paula Josa-Jones hold forth with just 
those things. Curtain goes up at Suffolk 
University, 41 Temple Street, Boston. 
You'll want to stick around for the 10:30 
p.m. offering — in which the Fad 
Company presents Dos Lesbos, a satire 
featuring lesbian comic Lea Delaria and 
actress Kelley Edwards. Tickets are $12 
for “Innovations” and $8 for Dos Lesbos. 
Call 424-1411. 


(Skip Ascheim, Bob Blumenthal, 
Owen Gleiberman, Milo Miles, and 
Charles Taylor helped out this week.) 
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To place a listing: bring it or send it to Listings, 
Boston Phoenix, 126 Brookline Ave., Boston 
02215 by Thursday a week before the Friday 
when it should appear; each issue’s listings run 
from that Friday to Friday of the following week. 
We can’t take any listings over the phone. There 
is no charge, but your copy is subject to our 
revision and to space limitations. Include the 
time, date, place, and nature of your event, and 
how much it costs. (If it’s free, specify “free” or 
“no charge.) Without price information we 
can’t print your listing. Theater listings are 
separate; send them by 2 p.m on Friday to “Play 
by Play,” c/o Skip Ascheim. Auditions, classes, 
seminars are not listed here: call Phoenix 
Classifieds at 267-1234 to take out an ad. We 
welcome photographs for possible inclusion, but 
can’t be responsible for returning them. 

NOTE: ABSOLUTE LISTINGS DEADLINE IS 
THURSDAY AT 5 P.M. To be considered for “Hot 
Tix,” the deadline is a week earlier; to be 
considered for “Next Weekend,” two weeks 
earlier. 


AKING 
MUSIC 
TOGETHER 


What follows is the schedule of individual events 
for the “Making Music Together’ festival, a 
month-long collaboration between Soviet and 
American artists. Times, ticket prices, and loca- 
tions are noted below. Details are subject to 
last-minute change. Tickets are available by 
phone from Ticketmaster (call 787-8000); at the 
Opera House box office (539 Washington Street; 
call 426-2786) for all events that take place at 
the Opera House; at the Wang Center box office 
(270 Tremont Street; call 482-9393) for Bolshoi 


FRIDAY 18 


“THE MUSIC OF GIYA KANCHELI” features 
lunch and discussion with the composer and 
Soviet music journalist Lev Ginsburg, followed by 
a performance of Kancheli's music, beginning at 
noon in the Opera House lobby, 539 Washington 
St., Boston. Tickets $15. 
MAYA PLISETKAYA AND THE BOLSHO! 
BALLET perform Les Syiphides, Rose Malade, 
and divertissements from Don Quixote, Swan 
Lake, Ocean of the Pearl, and Vain Precaution, 
and other works, at 8 p.m. at the Wang Center, 
270 Tremont St., Boston. Tickets $20.50-$37.50. 
“SHCHEDRIN AT HARVARD” features the com- 
. poser and the instrumental soloists of the 
Bolshoi led by Jansug Kahidze in a discussion 
and performance of Frescoes of Dyonisios and 
Geometry of Sound at 8 p.m. at Harvard Univer- 
sity’s Sanders Theatre, Quincy and Kirkland 
Sts., Cambridge. Tickets $10-$20. 
BOSTON SYMPHONY ORCHESTRA, conducted 
by Gennady Rozhdestvensky and with pianist 
Viktoria Postnikova, performs music by Rimsky 
Korsakov, Prokofiev, and Stravinsky at 2 p.m. 
today and at 8 p.m. tomorrow and Tues. the 22nd 
at Symphony Hall, 301 Mass. Ave., Boston. 
Tickets $15.50-$41. 
POKROVSKY FOLK ENSEMBLE performs 
“Russian Folk Theater” at 8 p.m. tonight in the 
Lorimer Auditorium of Tremont Temple, 88 
Tremont St., Boston. Tickets $10-$15. 


SATURDAY 19 


COMPOSERS FORUM begins at noon in the 
Opera House lobby, 539 Washington Street, 
Boston. Tickets $15. 

“AMERICAN PREMIERES” features works by 
Alfred Schnittke, including Requiem Mass, per- 
formed by the New England Conservatory 
Chorus and Orchestra, conducted by Sarah 
Caldwell, and Symphony No. 4 performed by the 
instrumental soloists of the Bolshoi, conducted 
by Alexandre Lazarev, beginning at 3 p.m. at 
Cathedral of the Holy Cross, Washington St. and 
Union Park, Boston. Tickets $10 and $25. 


world, beginning at 8 p.m. at the Wang Center, 
270 Tremont St., Boston. Tickets $20.50-$50. 
FESTIVAL FOR CHILDREN features the New 
England Conservatory Youth Philharmonic Or- 
chestra, conducted by Benjamin Zander, per- 
forming music by Tchaikovsky, Shostakovich, 
and Prokofiev's Peter and the Wolf, narrated by 
Natalia Sats, who, in 1936, urged the creation of 
the work, at 17 am. at Jordan Hall, 30 
St., Boston. Tickets $8 and $10. 
POVKROVSKY FOLK ENSEMBLE performs 
“Old and New Traditions in Professional Music” 
at 8 p.m. in the Lorimer Auditorium of Tremont 
Temple, 88 Tremont St., Boston. Tickets $10- 
$15. 
“MUSIC OF KAREN KHACHATURIAN” features 
a concert of the composer's Cello Sonata, 
performed by the composer at the piano and 
cellist Kim Scholes, and Violin Sonata, per- 
formed by pianist Eda Mazo-Shlyam and violinist 
Sophia Vilker, 


at 8 p.m. at Longy School of Music, Follen and 
Garden Sts., Cambridge. Free. 

BOSTON SYMPHONY ORCHESTRA. See listing 
for Fri. the 18th. 


SUNDAY 20 


MAYA PLISETSKAYA AND THE BOLSHO! 
BALLET perform Lady with a Small Dog, based 
on the Chekov story, and Sketches, based on 
Gogol characters, at 8 p.m. at the Wang Center, 
270 Tremont St., Boston. Tickets $20.50-$50. 
NEW ENGLAND CONSERVATORY SYMPHONY 
ORCHESTRA, conducted by Jansug Kakhidze 
and Pavel Kogan, perforrns music by Schnittke, 
Kancheli, and Petrov at 8 p.m. in New England 
Conservatory’s Jordan Hall, 30 Gainsborough 
St., Boston. Tickets $8 and $10. 

DEAD SOULS, opera by Rodion Shchedrin 
based on Gogol’s novel, features artists from the 
Bolshoi and Kirov Operas and the Opera 
Company of Boston tonight Sun. the 27th at 3 
p.m., at the Opera House, 539 Washington St., 


: Boston. Tickets $15-$65. 


MONDAY 21 


“THE MUSIC OF ALFRED SCHNITTKE” fea- 
tures lunch and discussion with the composer 
and Soviet music journalist Lev Ginsburg, 
followed by a performance of Schnittke’s music, 
including String Trio and Piano Quartet, begin- 
ning at noon in the Opera House lobby, 539 
Washington St., Boston. Tickets $15. 

NEW ENGLAND AND MOSCOW CON- 
SERVATORIES present a prelude concert of 
chamber works, including Prokofiev's Quintet for 
Clarinet, Oboe, Violin, Viola, and Contrabass, 
Dmitriev’s String Quartet, and Gubaidulina’s 
Quartet for Four Flutes at 5 p.m. at New England 
Conservatory’s Williams Hall, 30 Gainsborough 
St., Boston. Tickets $10 and $8. 

POETRY READING by Soviet poet Bella 
Akhmadulina begins at 8 p.m. in the Lorimer 
Auditorium of Tremont Temple, 88 Tremont St., 


CHORUS, 
conducted by Lorna Cook de Varon, performs 
music by Rachmaninoff and Shchedrin, and the 
New England Conservatory Wind Ensemble, 
conducted by Frank L. Battisti, performs music 
by Tishenko, Nurymov, and Shostakovich at 8 


p.m. in Jordan Hall, 30 Gainsborough St., 


Boston. Tickets $8 and $10. 


TUESDAY 22 


“THE MUSIC OF CHARI NURIMOY” features 
lunch and discussion with the composer and 
Soviet music journalist Lev Ginsburg, followed by 
a performance of Nurimov's music, including 
Tekin Frescoes for Eleven instruments, String 
Quartet, Ghazals for Oboe, Percussion, Bells, 
Piano, and Strings, beginning at noon in the 
Opera House lobby, 539 Washington St., Boston. 
Tickets $15. 

NEW ENGLAND AND MCSCOW CON- 
SERVATORIES perform a prelude concert of 
chamber music, including Shostakovich's Piano 
Quintet and Schnittke’s String Trio, at 5 p.m. at 
New England Conservatory’s Jordan Hall, 30 
Gainsborough St., Boston. Tickets $3 and $5, 
free with ticket to 8 p.m. performance. 

NEW ENGLAND AND MOSCOW CON- 
SERVATORIES perform chamber music by 
Barber, Beethoven, Brahms, and Bartok at 8 
p.m. in Jordan Hall, 30 Gainsborough St., 
Boston. Tickets $8 and $10. 

INSTRUMENTAL SOLOISTS OF THE BOLSHOI, 
conducted by Alexandre Lazarev, perform music 
by Mansurian, Schnittke, Gubaidulina, Shut, 
Korndorf, Smirnov, and Tarnopolsky at 8 p.m. at 
the Tremont Temple, 88 Tremont St., Boston. 
Tickets $10-$20. 

BOSTON SYMPHONY ORCHESTRA. See listing 
for Fri. the 18th. 


WEDNESDAY 23 


“THE MUSIC OF VITAUTAS LAURUSHAS” 
features lunch and discussion with the composer 
and Soviet music journalist Lev Ginsburg, 
followed by a performance of Laurushas's music, 
including Cantata for Soprano and String 
Quartet, String Quartet, and Concerto for 
Soprano and String Quartet, with soprano irena 
Avgustena, beginning at noon in the Opera 
House lobby, 539 Washington St., Boston. 
Tickets $15. 

MAYA PLISETSKAYA AND THE BOLSHOI 
BALLET perform the American premiere of Anna 
Karenina, with music by Schederin and choreo- 
graphy by Plisetskaya, tonight and Sat. at 8 p.m. 
at the Wang Center, 270 Tremont St., Boston. 
Tickets $20.50-$50. 

MOSCOW THEATRE OF PLASTIC DRAMA, 
directed by Gedrus Matzkyavichus, presents an 
evening of full-length mime performances at 8 
p.m. at the Tremont Temple, 88 Tremont St., 
Boston. Tickets $10-$20. 

“COMMON THEMES, COMMON PROBLEMS,” 
a colloquium of New England Conservatory and 
Soviet composers begins at 5 p.m. at Jordan hail, 
30 Gainsborough St., Boston. Tickets $5 and $3, 
free with ticket to 8 p.m. concert. 

NEW ENGLAND CONSERVATORY FESTIVAL 
FINALE features the@#EC Symphony Orchestra, 
conducted by Viadimir Ziva, performing music by 
Chaikovsky, Nurymov, Laurushas, Schnittke, and 
Stravinsky at 8 p.m. in Jordan Hall, 30 
Gainsborough St., Boston. Tickets $8 and $10. 
Second ticket is free with the stub from any 
festival event. 


THURSDAY 24 


“THE MUSIC OF GEORG! DMITRIEV” features 
lunch and discussion with the composer arid 
Soviet music journalist Lev Ginsburg, followed by 
a performance of Dmitriev's music, including 
Scene Concerto for Contrabass, Harpsichord 
and Chamber Ensemble, Stained Glass for 
Woodwinds, Warsaw Fantasy for Violin and 
Piano, and Percussionata for Metallic Percussion 
Instruments, beginning at noon in the Opera 
House lobby, 539 Washington St., Boston. 
Tickets $15. 

NEW ENGLAND AND MOSCOW CON- 


p.m. at New England Conservatory's Jordan Hall, 
30 Gainsborough St., Boston. Tickets $5 and $8. 
BOLSHO! BALLET performs Divertissments and 
Les Sylphides at 8 p.m. at the Wang Center, 270 
Tremont St., Boston. Tickets $20.50-$50. 


301 Mass. Ave., Boston. Tickets $15.50-$41. 

MOSCOW ENSEMBLE OF PLASTIC DRAMA 
presents Red House at 8 p.m. at Tremont 
Temple, 88 Tremont St., Boston. Tickets $10- 
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FRIDAY 25 


grarian, Sitvestrov, Schnittke, and Terterian at 3 
p.m. at the Tremont Temple, 88 Tremont St., 
Boston. Tickets $10-$20. 

BOLSHO! BALLET. See listing for Thurs. the 
24th. 

BOSTON SYMPHONY ORCHESTRA. See listing 
for Thurs. the 24th. 


SATURDAY 26 


INSTRUMENTAL SOLOISTS OF THE BOLSHOI, 
conducted by Alexandre Lazarev, perform works 
by Sograrian, Silvestrov,Shnittke, and Terterian 
at 2:30 p.m. at the Tremont Temple, 88 Tremont 
St., Boston. Tickets $10-$20. 

MOSCOW THEATRE OF PLASTIC DRAMA. See 
listing for Wed. the 23th. 

BOSTON SYMPHONY ORCHESTRA. See listing 
for Thurs. the 24th. 

MAYA PLISETSKAYA AND THE BOLSHO! 
BALLET. See listing for Wed. the 23rd. 


SUNDAY 27 


“HOMMAGE A PLISETSKAYA” features a trib- 
ute to Prima Ballerina Assoluta Maya Plisetskaya 
danced by Mikhail Baryshnikov and members of 
Soviet and American ballet companies at 8 p.m. 
at the Wang Center, 270 Tremont St., Boston. 
Tickets $25-$100. 

MOSCOW ENSEMBLE OF PLASTIC DRAMA. 
See listing for Thurs. the 24th. 

DEAD SOULS. See listing for Sun. the 20th. 


MONDAY 28 


POETRY READING by Andrey Voznesensky 
begins at 8 p.m. in the Lorimer Auditorium of the 
Tremont Temple, 88 Tremont St., Boston. 
Tickets $10. 

BOSTON UNIVERSITY SCHOOL FOR THE 
ARTS performs a concert of Soviet vocal music 
featuring the music of Rachmaninov and 
Prokofiev at 8 p.m. at Boston Univeristy's 
Concert Hall, 855 Comm. Ave., Boston. Tickets 
$8 and $10. 


TUESDAY 29 


MAYA PLISETSKAYA AND THE BOLSHO! 
BALLET perform Divertissments and Carmen 
Suite at 8 p.m. at the Wang Center, 270 Tremont 
St., Boston. Tickets $20.50-$50. 
INSTRUMENTAL SOLOISTS OF THE BOLSHO! 
perform at 8 p.m. at Longy School of Music, 
Folien and Garden Streets, Cambridge. Program 
TBA. Tickets $7, $4 students and seniors. 


WEDNESDAY 30 


INSTRUMENTAL SOLOISTS OF THE BOLSHOI, 
conducted by Alexandre Lazarev, perform music 
Continued on page 22 


THE WESTERN 


FRONT 


343 WESTERN AVE. 
CAMBRIDGE - 492-7772 
Fri. & Sat., March 18 & 19 


RHYTHM FORCE 
Reggae Dance Hall Style 


Sat., March 19 
SALLY AND THE SOPH 


AHEARD OF US 


Sun., March 20 formerly the Taint 
A JAH SPIRIT THE CONSERVATIVES 
Tues” March DD Sat., March 19 
THE NUCLEAR BEE BOP | || eum 
QUARTET LISTENER 
Jazz Sun., March 20 
Wed., March 23 | Nite 
TBA ' DENNIS LEARY 
Thurs., March 24 | Wed., March 23 
SHY FIVE NU-MUZIK NITE! 
New Wave Thurs., March 24 
Fri., Sat. & Sun., March 25, 26 & 27 > SMASH 
S.W.A.M.M.P. 7 PRIVATE PARTY 
Tues., March 29 Fri., March 25 
THE CURTIS RIVERS “NO EXIT 
JAZZ SEXTET AFTER THE FACT 
Wed., March 30 THE CASTE 
NEW GENERATION _ Sat., March 26 
Thurs., Fri. & Sat., March 31, April 1 & 2 r 
LAMBSBREAD 
7 Highly Acclaimed 
A 
Reggae Stars JUNGLE RED SYLVIA 
un., April 3 NEXTUNE 
RIDDIM Sun., March 27 
Comedy Nite featuring 
THE NUCLEAR BEE BOP PAUL DEANGELO 
QUARTET 608 SOMERVILLE AVE. 
Fine Jamaican food served every (NR. PORTER SQ. T) 
weekend SOMERVILLE - 623-6957 


FOR BOOKING INFO CALL 


Ironside Management 395-8054 


HOYVWW NOILOSS ‘XINSOHd NOLSOS SHL 


PATTY LARKIN 


Appearing for one show only! 


SUNDAY 27 March 
p.m. Doors open at 6:00 p.m. 


TAVERN 
402 Turnpike St. 
So. Easton, MA 


Exclusive New England Performance 
Gold Castle Recording Artist 


ELIZA GILKYSON 


(‘Rosie Strike Back,” ‘‘Mr. Mystery,” & 


“Calling All Angels’) 
Monday 18 April 8:00 p.m. 
One Show Only 


238-9017 


Very limited seating; tickets available at the 
Tavern. Reservations by phone 


DANGE 


Every Sunday, DJ Rob Gallagher 
makes the weekend end 
ona high note. 


Monday won't ever be blue again 
with Rob Gallagher spinning out 
the dance tunes. 


Tuesday, R-rated hypnotist 
Frank Santos appears at nine. 


Hot DJ Joel Cote follows immediately. 


LAUGHDANCE 


This Wednesday, The Comedy Connection's 
line-up of comedians starts making you laugh 
at nine. Then Gary Titus DJ's the dancing. 


Lee night is Singles Connection 
night with DJ Gary Titus. 


Thank Gary It's Friday. 
DJ Gary Titus, that is. 


DANGE 


Saturday. Prime weekend time. 
And the fabulous Joe! Cote 
supplies the dance tunes. 


Where the real action is. 

At the Howard Johnson L » 
Squire Road at Route One in 

Free parking. Telephone 284-7200 


TRANCEDANGE 


LS) 
SERVATORIES perform chamber music by | nea 
BOSTON SYMPHONY ORCHESTRA, conducted | 
by Gennady Rozhdestvensky, performs music by | 
P| Haydn and the American premiere of Schnittke 
Symphony No. 1 at 8 p.m. tonight and Sat. the 
Ss 26th and at 2 p.m. tomorrow at Symphony Hall, 
|__| | 
“THE MUSIC OF SOFIA GUBAIDULINA” fea- | 
tures lunch and discussion with the composer 
and Soviet music journalist Lev Ginsburg, 
followed by a performance of Gubaidulina’s 
music, including Music for Four Flutes, String a 
Quartet No. 3, and Seven Words tor Cello, Bayan, { 
and Strings, beginning at noon in the Opera ; 
House lobby, 539 Washington St., Boston. 
Tickets $15. 
FESTIVAL ORCHESTRA presents a program 
| Boston. Phyllis Curtain reads English trans- Andrey Petrov, contralto Ludmilla Zykina, and PO 
| lations. Tickets $10. poet Andrey Voznesensky performing Naughty 
| Limericks, Poetoria, Piano Concerto, and Con- yohChop 
| certo for Poet, Solo Voice, Chorus, and Or- PP Ie 
Sater OF al chestra Conductor, at 8 p.m. the Tremont 8:00 
about the festival, call 426-8777. Temple, 88 Tremont St., Boston. Tickets $10- : ee 
preenis the American debut of Overcoming a 8 
ene p.m. at the Opera House, 539 Washington St., Po 
Boston. Tickets $10-$20. 
INSTRUMENTAL SOLOISTS OF THE BOLSHO! 
Po led by Alexandre Lazarev perform music by So- 
BOLSHO! BALLET performs Schnittke’s Les Ss 
Syiphides and Sketches, with choreography by ‘ 
Andrey Petrov, in the American premiere of a s ; 
tribute to the characters of Gogol’s fictional 4 


Fri., March 18th 


THE LENNY CLARKE SHOW 
with special guests 


JOHN PINETTE - TOMMY SLEDGE 
Shows at 9 & 11 p.m. 


Sat., March 19th 
THE CHANCE LANGTON SHOW 


with JOHN PINETTE & BRIAN KILEY 
Shows at 8, 10, & 12 p.m. 


an Exhibitionist 
Peruse some of the finest galleries, 
museums, and special exhibitions in the world. 

You'll find them in the 


The Boson 
The and Entertainment Authority 


Sun., March 20th 
OPEN MIKE NIGHT 


THE BOSTON PHOENIX, SECTION THREE, MARCH 18, 1988 


WITH YOUR FREQUENT 
READER BONUSES 


Restrictions may . See ad for details. 


Tickets: $20, $18, Box Office 454- 2299 
Ticketron, Out of Town (Cambridge) 
Strawberries, Teletron 1-800-382-8080 
SEEC COUPON Bostix, or call Concert Charge 497-1118. 


with host 1314 Comm. Ave., Boston 
Wed., March 23rd 
THE ANTHNY CLARK SHOW 
“The Street Report’ 
_Show at 9:00 p.m. az Sat., March 19 
Thurs., March 24th re) DIRECT FROM 
THE BARRY CRIMMINS SHOW HBO 
Show at 9:00 p.m. om YOUNG 
Coming Thurs., April 7th 
As Seen on Letterman, | CLARKE 
Carson, & HBO OSTON’S 4 
Two Shows at 8 & 11 - YMEDY CL 
Tickets available at Paradise Box Office >= READERS POLL 
Info available through info plus Phone Book’”’ 
all - OTO 
254.205 @&|_D.J. HAZARD E DON GAVIN SHOW 
4 Sun., March 20 
ANTHONY J: 
Got a comedy act? S ae E JOHN PINETTE SHO 
Let it stand up in > Wed., March 23 ___ THE BOSTON GLOBE 
rimprovBoston== Phoenix | FRANK SANTOs|| 
§ Every at comedy section R-RATED 
re e NIC 
| x $7.00 ($5. sei S 
ADMISSION ’ 00 
MAY 6- 8PM ‘Pe ‘ (617) STAND-UP 
MEMORIAL \ As featured on WAKO 
(ST TeHES) AUDITORIUM THE JAY CHARBONNEAU 
aa Tix Now on Sale SHOW © 


Every Wed., 8:30 p.m. at 


THE WINERY 


Wed., March 23 
featuring 
DENNIS LEARY 


Lewis Wharf, behind Quincy Market. with this ad 
Easy parking 523-3994. 


Admit two for one 


PAULA 
IS BACK!! 


80 
\ ORTON 
Ging 
10TH YEAR 
1 CHARLES PLAYHOUSE 
WEEKEND LINES! 76 WARRENTON BOSTON 
pESeRVED SEA 391-0022 OR CHARG-TIX 542-8511 
April 1 COMEDY 
APRIL FOOL’S COMEDY CONNECTION 
CONTEST 10TH ANNIVERSARY 
SHOW 
GALLAGHER 
Berklee Performance Center 4/i7 JUDY TENUTA 
April 1-2 One Night Only! 
TOM 4/26-4/30 
MO PHILLIPS 
KENNY 


SCHEDULE 


SHOWTIME’S COMEDY CLUB NETWORK | 


Thurs., 9 p.m. 

Fri., 8:30 & 11:00 

Sat., 8, 10& 
45 


NO PASSES 


PAULA 
POUNDSTONE 


direct from HBO, 
Letterman, Carson and 


home for one week only. 


MARCH 
24, 25, 26 & 27 


exclusively at 
PLAY IT AGAIN SAM’S. 
Don’t miss her. 


1314 COMM AVE., BOSTON 
INFO — DIAL STAND-UP (782-6387) 


Charge Tickets 720-34 


LIMITED SEATS 


Boston’s best comedienne, 


Saturday Night Live returns 


PLAY IT AGAIN SAM’ s 


3BOSTON’S BEST GOMEDIANS!! 


Continued from page 21 
by Schnittke at 8 p.m. 50 
servatory’s Jordan Hall, 30 “4 


~ Boston; Tickets $10-$20. . - 


Shostakovich at 8 p.m. at Boston University's 
Concert Hall, 855 Comm. Ave., Boston. Tickets 
$8 and $10. 


THURSDAY 31 


MAYA PLISETSKAYA AND THE BOLSHOI 
BALLET perform the American premiere of The 
Seagull, with music by Shchedrin and choreo- 
graphy by Plisetskaya, at 8 p.m. tonight and at 
2:30 p.m. Sat. the 2nd at the Opera House, 539 
Washington St., Boston. Tickets $20.50-$50. 
BOSTON SYMPHONY ORCHESTRA, conducted 
by Charles Dutoit and with soloist Gidon Kremer, 
performs music by Mussorgsky, Gubaidulina 
(Boston premiere), and Mussorgsky/Ravel at 8 
p.m. tonight and Sat. the 2nd and at 2 p.m. 
tomorrow in Symphony Hall, 301 Mass. Ave., 
Boston. Tickets $15.50-$41. 


FRIDAY 1 


BOLSHOI BALLET performs Les Syiphides and 
divertissements from other works at 8 p.m. at the 
Opera House, 539 Washington St., Boston. 
Tickets $20.50-$50 

POKROVSKY FOLK ENSEMBLE performs 
“Russian Orthodox Music of the Old and New 
Faith” at 8 p.m. in New England Conservatory’s 
Jordan Hall, 30 Gainsborough St., Boston. 


||. Tickets $10-$20. 
BOSTON SYMPHONY ORCHESTRA. See listing 
for Thuis. the 31st. 


SATURDAY 2 


FESTIVAL FINALE features performances™by 
the American and Soviet orchestras and soloists } 
at 8 p.m. at the Opera House, 539 Washington 
St., Boston. Open reception follows. Tickets 
$10-$25. 

MAYA PLISETSKAYA AND THE BOLSHOI 
BALLET. See listing for Thurs. the 31st. 
BOSTON SYMPHONY ORCHESTRA. See listing 
for Thurs. the 31st. 


FRIDAY 
THE AVEROF (354-4500), 1924 Mass. Ave., 
Porter Sq., Cambridge. Live Greek and Middle 
Eastern music with one or more of the following: 
Mitchell Kalsunas, Harry Bedrosian, the Freddy 
Elias Ensemble, the Kokoras Brothers, George 
Kaminaris, Arthur Chingris. 
BAY TOWER ROOM (723-1666), 60 State St., 
33rd floor, Boston. No cover. At 5 p.m., Bill 
Ferrara; 9 p.m.-1 am., the Bob Bachelder 
Quartet and vocalist Kris Key. 
BEST WESTERN INN (777-1700), 50 Dayton St., 
Danvers. in Charlene’s Jazz Club, Jimmy Mazzy 
and friends, Dixieland jam session. 
BLUE PELICAN (401-847-5675), 40 West Broad- 
way, Newport, Ri. Crony Stew. 
CATCH A RISING STAR (661-9887), 30 John F. 
Kennedy St., Cambridge. At 8:30 and 11 p.m., 
Jeff Marder, Linda Smith, Louie CK. 
CHANNEL (451-1905), 25 Necco St., Boston. The 
Neighborhoods, Rash of Stabbings, Mike Viola 
and the Snap, Delusions of Grandeur.’ 
CLUB CAFE (536-0972), 209 Columbus Ave., 
Boston. At 5:30 p.m., cocktail piano with Ed 
Meredith and Frank Williams. At 9:30, vocalists 
In Club Cabaret, Spotlight, starring Carol 
O'Shaughnessy. 
CLUB Ill (623-6957), 608 Somerville Ave., Somer- 
ville. Shake the Faith, Ronnie Brockton, 411. 
COMEDY CONNECTION (391-0022), 76 War- 
renton St., Boston. Live comedy at 9 and 11p.m., 
Paul Zimmerman. 
DICK DOHERTY’S COMEDY VAULT (267-6626), 
Remington's, 124 Boylston St., Boston. At 10 
p.m., Dick Doherty's comedy show with Kevin 
Knox, Vinnie Favorito, and B.J. Shea. ; 
DOC’S PLACE (242-3157), Harrison and North- 
ampton Sts., Boston. DJ Boy from Hell, Dave 
Matthews. 
BURKE’S (232-2191), 808 Huntington Ave., 
Boston. Taylor Made. 
EDIBLE (667-6393), 251 Old Concord Rd., 
Billerica. T.H. and the Wreckage. 
EMBASSY SUITES HOTEL (783-0090), Soldiers 
Field Rd., Boston. in the Scullers Lounge, 
vocalist Joanie Sherlock, 
FOUR SEASONS HOTEL (338-4400), 200 
Boylston St., Boston. in the Bristol Lounge, At 
2:30 p.m., Tom Ogden; at 5 p.m., Bert Seager; at 


8 p.m., Bob Winters. 


GREEN STREET STATION (522-0792), Green 


St., Jamaica Plain. Classic Ruins, the Bristols, 


Honor Among Thieves. 


GROUND ZERO (354-0470), 512 Mass. Ave., 
Central Sq., Cambridge. 
HARPER’S FERRY (254-9743), 158 Brighton 
Ave., Aliston. B Street Bombers. 

HOTEL MERIDIEN, 250 Franklin. St., Boston. In 
Café Fleuri, Joe Morocco Quartet. in Julien 
Lounge, pianist Jeffrey Moore. 

LAFAYETTE WOTEL (451-2600), Lafayette 
Place, Boston. in the Lobby Lounge, pianist 
Arlene Bailey. in Cafe Suisse, Latin 
guitarist/vocalist Bram Saffie. 

LAST CALL SALOON (401-421-7170), 15 Elbow 
St., Providence, Ri. Son Seals, Ken Lyon and the 
Tombston Blues Band. 


. DU Industrial Noise. 


LINKS CLUB (423-3832), 120 Boylston St., 
Boston. DJ plays five decades of dance music. 

MARRIOTT HOTEL LONG WHARF (227-0800), 
296 State St., Boston. in the Paim Garden Café, 
Continued on page 24 
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Frequent Reader 
Bonus Plan 
makes cashing 
in as easy as 

cut & paste. 


FREQUENT READER 


You can get FREE admission to clubs, movies and theatres, free 
albums, clothing, dining and much more. Simply buy the Phoenix every 
week and clip out the numbered coupon box next to the logo on the 
cover. When you've collected four consecutively numbered coupons 
(example: 1-2-3-4, or 3-4-5-6), choose the offer you want from the list 
below and present all four coupons to the store, theatre, club or 
restaurant by the expiration date shown on the last coupon. (You'll 
have four weeks to redeem your coupons). Use the coupon form 
provided below to make collecting easy. 


AMERICAN REPERTORY THEATRE 
Always new, always exciting, always an 
experience. 64 Brattle St., Cambridge 
BUY ONE TICKET, GET ONE FREE 


Be a legend in any time 
1022 Commonwealth Ave., Boston 
FREE VINTAGE TIE 


AXIS 
Music for the people. 13 Landsdowne St. Boston 


Is it art or is it dining?15 West St, Boston 
FREE APPETIZER OR DESSERT 


DANCE UMBRELLA 


Does not include: “La La La Human Steps” or 
“Beth Soll” performances 
FRENCH KISSES /. 
CARTERIE DE PARIS 


GROVER'S 

Where Boston's best play the 
North Shore's best 

392 Cabot St, Beverly 

FREE ADMISSION 


HAIR SYSTEMS 


_ You can't beat the System! 
FREE HAIRCUT 4 


130 Boylston St., Boston 

Valid at Boylston St. only 

HERTZ RENT-A-CAR 

You don't just rent a car, 

you rent a company™ 

Park Plaza, Boston 

200 FREE MILES & FREE UPGRADE 


HOLLYWOOD HAIR SALON 

A Fab 50's salon for contemporary haircuts 
43 Charles St., 2nd floor, Boston 

FREE CELLOPHANE 


HOLLYWOOD VIDEO EXPRESS 
Cambridge's most eclectic video store 
1740 Mass. Ave., Cambridge 

2 FREE MOVIE RENTALS W/ FREE 
MEMBERSHIP. 


_Limit one redemption per customer 


ICA CINEMA 

Institute of Contemporary Art 
955 Boylston St., Boston 
FREE ADMISSION FOR TWO 
Not valid for 7pm show Fri., Sat. 


JOY OF MOVEMENT 

The best work-out in town! 

FREE JOM T-SHIRT 

Non-members only; Available at Kenmore, Copley, 
Cambridge locations 


LEARNING ANNEX 

The people who make leaming easier 
93 Mass. Ave., Boston 

FREE COURSE 

Value not to exceed $40 


MASS TIRE 

Home of the womens‘ car care clinic 
FREE LUBE/ OIL/FILTER OR 

FREE FRONT END ALIGNMENT 

at 950 Comm. Ave, Boston location only. 
Value not to exceed $29.95 


METRO 

Boston's best nightclub 

15 Landsdowne St. Boston 

FREE ADMISSION 
— 10:30PM Thurs., Fri., Sat.,; void concerts or private 


MOUNT CRANMORE 

North Conway's mountain resort 
North Conway, NH 

FREE LIFT TICKET 

Midweek, non-holidays only 


OMNI THEATER/LASERIUM 

A New experience in sight and sound 

Museum of Science/ Hayden Planetarium, Boston 
FREE PAIR OF PASSES ; 

Passes available by mail only, Omni passes not valid on 
weekends 

To receive passes send your four consecutive coupons in a self 
addressed to: PHOENIX PLUS; cio THE BOSTON 
PHOENIX 126 BROOKLINE AVE, BOSTON, MA 02215 allow 1-3 
weeks for delivery. Please specify Omni Theatre OR Laserium 


RABBITS FOOT 

Where you step into style with comfort 
1267 Centre St., Newton Center 
FREE PAIR OF ESPADRILLES 
Based on availability ~ 


FREQUENT READER PARTICIPANTS 


RUDI'S AMERICAN BISTRO 

Delicious food in artfully playful surroundings 
Charles Square, Cambridge 

FREE DINNER CAESAR SALAD | 


SERENDIPITY Ill 

Life is too short to eat boring food 
Faneuil Hall, Boston 

FREE FROZEN HOT CHOCOLATE 


STRAWBERRIES 

Boston's best record store for over a decade 
Harvard Sq., Kenmore Sq. 

FREE LP SAMPLER 

Valid only at Harvard and Kenmore locations 


STITCHES 
Boston's best comedy; 969 Comm. Ave., Boston 
FREE ADMISSION 

Valid night of show; Sundays, Wednesdays and Thursdays only 


UNDERGROUND CAMERA 

Home of “Porky Pics.” Studio quality 5x7’s FAST! 
2 FREE ROLLS OF FILM 

24 Exp.35mm ISO Underground Premium Quality film only. 

At participating locations only.” 


USA CINEMAS 

First run movies and Boston's best popcom 

All locations except Copley, Harvard, Janus, and Nickelodeon 
FREE PAIR OF PASSES 

Passes available by mail only, to receive passes send your four 
consecutive coupons in a self addressed stamped envelope to 
PHOENIX PLUS/USA; c/o THE BOSTON PHOENIX 126 
BROOKLINE AVE. BOSTON, MA 02215 allow 1-3 weeks for 
delivery; Passes valid Mon-Thurs., excluding holidays and holiday 
eves. or “no pass” engagements 


VIDEOSMITH 


The movie buffs movie store. All Locations 
FREE COPY OF THE BOOK, "RATING THE MOVIES” 


VIDEO ODYSSEY 
Your quest ends here. 557 Tremont St., Boston 
FREE BLANK KODAK VHS VIDEOTAPE 


x 


COUPON 


COUPON 


I 


COUPON 


REMEMBER TO REDEEM 
YOUR COUPONS BY 
THE EXPIRATION DATE 
SHOWN ON THIS COUPON 


The expiration date of any set of four coupons Is based on the date of the last coupon 


Another reason why, by Friday, you need the Phoenix. 


THIS OFFER IS VALID FOR NEWSSTAND COPIES ONLY. PHOTOCOPIES WILL HOT BE ACCEPTED. 


| 
STYLE: DOC AROUND 
IN LIFE . PURIOUS 
THE BOSTON XON’S 
4 . 
| AP ARTS 
| |}GHOST Fan| 
| || SONATA® wnot's next 
Carolyn Clay examines gor the pier? 
i 
i ‘ BN 
Not valid on Sat. evenings, based on availability a ae 
| Valid up to 10:30PM Thurs, Fri., and Sat., 
| void concerts and private parties 
| THE CHANNEL 
Boston's best live rock 
_ [25 Necco St, Boston 
FREE ADMISSION FOR TWO 
Ticket value not to exceed $5.50 ea. , 
CORNUCOPIA 
unexpected 
15 Sellers St., Cambridge 
BOY 1 GET FREE 
The greatest collection of posters, art prints, a Fe 
‘frames & postcards you've ever seen 
140 St 
37 Union St., Faneuil Hall, Boston 
FREE MOVIESTAR / ROCK&ROLL POSTER OR 
SET OF FIVE PROMOTIONAL POSTCARDS 
Value not to exceed $15 
SEWN, 
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BLUE RHINO 
TRACE OF RED 
formerly Greg Greenway 


IN THE FLESH 
FEAT OF CLAY 


Sat. DR. BLACK’S COMBO 
Mar. THE DOWN STAIRCASE 


Lewis Wharf, behind Quincy Market. 
Easy parking. 523-3994. 
Bookings: 232-2466 


ED BURKE'S 


Fri., March 18 
TAYLOR MADE 
Sat., March 19 
BRUCE MARSHALL 
AND THE CLUE 
with BLUE CHINA 
Thurs., March 24 
PROVINCETOWN JUG 
BAND 
Fri., March 25 
SHABOO 
ALLSTARS 
featuring Lefty Foster, 
vocals 
Sat., March 26 
LUTHER “GUITAR JR” 
JOHNSON 


808 Huntington Ave., Boston 232-2191 
(nr. Brookline Village) 


Friday Night — Jazz 
Saturday Night — DJ 


In Beverly 
Cabot St. Ate 1A 
15 min on 128N Exit 20S 927-7121 
Fri., March 18 


THE STOMPERS 


| SEMPER FI 
Sun., March 20 
MEN FROM MARCUS 


Thurs., March 24 


Fri., March 25 


SHAKE THE FAITH 
Sat., March 26 


THE 


EVERY WEDNESDAY |S NEW 
BAND NIGHT! CALL CLUB FOR 
DETAILS 


Fri., Mar. 18 
BOMBERS 
BOSTON’S MOST ENTERTAINING NIGHTCLUB E T. bad 
Fridays and Saturdays 
u 
Molly’s Infamous BIM SKALA BIM 
WEEKEND DANCE PARTIES! NY CITIZENS 
Door Prize Sun., Mar. 20 
“Pre-holiday Bash” 
DEADHEAD SUNDAYS HOT COTTAGE 
March 27 
Broken Men & THE 
NIGHTROCKERS 
It's pool, darts and foosball THE KINGSNAKES 
in our front pub Wed., Mar. 23 
World Famous Open Mike 
Tuesdays 18+ 
$1.00 off wiookege 1.D. 
March Free Admission 
Connection « Diamond Press (bring your axe!) 
March 29 
Swinging Erudites 
Forever 19 « Turtles Under Fire 
March is 
Beck’s Month 
$1.75 
all month long 


Visit Molly’s Kitchen — now open 
in our game room. Free delivery! 


Rent Molly’s for your 
before and after 
spring break parties. 


783-2900 


161 Brighton Ave. 
Allston, MA 


Coming! March 25-26 
THE BAND THAT 
TIME FORGOT 


Concert line 
254-7380 
Club line 

254-9743 


“The best little clubhouse in 
Boston” 


Fri... 3/18 
Triple X Fanzine takes the 
LAST STAND 
from the wildness of 


with special guests 
EIGHT BALLS 
MAELSTROM 


Sat.. 3/19 
RICK BERLIN THE MOVIE 
ELECTRIC TOYS 
TAX COLLECTORS 


Thurs... 3/24 
SHE CRIED 
MODERN ART 
PAT ON THE BACK 
REGULARS 


Fri., 
Those from 
' 
REDUCERS 
and local animals 
JOHNNY & THE JUMPER 
CABLES 


Ex-15 
THE GIVENS 
Sat.. 3/26 


Look out and look up! These 
guys will bring the house 
down 


CONDO PYGMIES 


JOE HARVARD 


Thurs., 3/31 
Record release party. type! 
BRISTOLS 
1-4-5 
THE AFFAIRS 
JAMIE SHALER ON 


3/2) 
TRUE COLORS BIG 
BAND (18 azz band! 


3/25 
TITANICS 


BREAKING CIRCUS. 
KILKENNY CATS. 
FUTU FUTU, 


DEEP 6. 
IRON LIVER! 


Fri., March 18 
THE NEATS 


1-4-5 
LIFE IN BETWEEN 
Sat., March 19 
ig” 


MERCY SEAT 


DR. BLACK’S COMBO 
GIGOLO ANTS 
Tues., March 22 


Wed.. March 25 
PHILIRES f 
VISIGOTHS 
BIG HOUSE 
Thurs., March 24 


Fri., March 25 
From Texas 


WILD SEEDS 
THE MATWEEDS 
KNOTS AND CROSSES 


Sat., March 26 


Sun., March 27 
From California 


"GRAPES OF WRATH 


Coming: 4/2 
DEBORA IYALL (ex Romeo Void) 


Fri., March 18 


THE OUTLETS 
with THE RAW 


Sat., March 19 
RUBBER RODEO 
th MIRROR-MIRROR 


Sun., March 20 
RIDDLER 
SOOTHING SOUNDS 
FOR BABY 


Wed., March 23 
ROLLY GRAY 
AND SUNFIRE 
R.D. RIDDIM _ 


Thurs., March 24 
““RUMBLESAURUS REX” 
FINALS 


Local Music Competition! 


Fri., March 25 
SALLY AND THE 
SOPHISTICATZ 


Left off exit then fret 
ex! 
251 Old Concord Rd., Smorice, Ms 


667-6393 


Continued from page 22 : 
6:30-10:30 p.m., Merideth West, piano and 
vocals. 


ME & THEE COFFEEHOUSE (631-8987), 28 
Mugford St., Marblehead. Castlebay. 

MIDDLE EAST RESTAURANT (354-8238), 4 
Brookline St., Cambridge. Live Greek music and 
Oriental dancers. 

MISTY’S NIGHTCLUB (284-7200), Rte. 60 at Rt. 
1, Revere. TBA. 

NICK’S COMEDY sToP (482-0930), 100 War- 
renton St., Boston. At 9 and 11 p.m., Steve 
Sweeney Show. 

NIGHTSTAGE (497-8200), 823 Main St., Cam- 
bridge. Big Dipper. 

OLD VIENNA KAFFEEHAUS (898-2230), South 
St., Westboro Center. Fred Koller and Tom 
Mitchell. 

PALACE (321-1660), 1500 Broadway, Saugus. In 
Uptown, Men in Motion. Circus Circus, Casino 
night, featuring live-animal acts, jugglers, magi- 
cians; benefit for Muscular Dystrophy Associa- 


tion. 

PILLAR HOUSE (969-6500), 26 Quinobequin Rd., 
Newton Lower Falls. Pianist Lee Daybre. 

PLAY IT AGAIN SAM (232-4242), 1314 Comm. 
Ave., Brighton. At 9 and 11:30 p.m., D.J. Hazard 
Show. 

REGATTABAR (864-1200), at the Charles Hotel, 
Bennett and Eliot Sts., Cambridge. Didi Stewart 
and friends. 

RITZ-CARLTON HOTEL (536-5700), 15 Arling- 
ton St., Boston. In the Dining Room, noon-2 
p.m.: Kurt Laurence. In the lounge, 8:30 
p.m.-12:30 a.m., Mike Jones Trio. 

ROYAL SONESTA HOTEL (491-3600), 5 Cam- 
bridge Pkwy., Cambridge. In the Riverfront 
Restaurant, at 6 p.m., harpist Susan Robinson. 
SAFFI'S NEW ORLEANS NORTH (424-6995), 
835 Beacon St., Boston. Steve Hershman Trio 
and guest artists. 

SHERATON-BOSTON (236-2000), Prudential 
Center, Boston. In Turning Point Lounge, at 5 
p.m., pianist Katy Roberts; at 7 p.m., pianist Art 
Matthews. In Apley’s Restaurant, at 7 p.m., 
classical guitarist Cathy Maciejewski. 

STICKY WICKET (435-4817), 167 W. Main St., 
Hopkinton. West End Blues Band. 

STITCHES (254-3939), 969 Comm. Ave., Boston. 
At 9 and 11 p.m., local comedy hosted by 
Anthony Clark, Don Gavin, or Lenny Clarke. 
STOUFFER’S BEDFORD GLEN HOTEL 
(275-5500), 44 Middlesex Turnpike, Bedford. In 
Havilland Lounge, at 5 p.m., pianist Bruce 
Meredith. 

TAM, (277-0982), 1648 Beacon St., Brookline. 
Chili Brothers. 

1369 JAZZ CLUB (661-1369), 1369 Cambridge 
St., Cambridge. At 5:30 p.m., Robbie Philips and 
the Old Dogs. Eve. show, Steve Evans, June 
Bisantz, Bob Moses. 

T.T. THE BEAR’S (492-0082), 10 Brookline St., 
Cambridge. The Neats, 1-4-5, Life in Between. 
WESTERN FRONT (492-7772), 343 Western 
Ave., Cambridge. House of Assembly. 

WESTIN HOTEL (424-7425), Copley Place, Bos- 
ton. In Turner Fisheries, Art Matthews Duo, 
Larry Watson Quartet. in the Lobby Lounge, at 5 
p.m., Jim Dempsey; at 8 p.m., Lynne Jackson and 
Mike Patter. 

WILLOW JAZZ CLUB (623-9874), 699 Broadway, 
Somerville. Ken Werner Trio. 


WINNIE’S PUB (566-8651), 1619 Tremont St., - 


Roxbury. Jack Pot, Frank Dwyer. 

YANKEE PEDDLER RESTAURANT AND 
LOUNGE (777-7200), 323 North Main St., 
Middleton. No Cover. Preacher Jack, Randall 
Chase. 


SATURDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Live Greek music and 
dancing, with George Armaos, Harry Bedrosian, 
George Kaminaris, Arthur Chingris. 
BACKSTAGE at the Playhouse Restaurant, 
Amesbury. Scott Sykes, piano. 

BAYSIDE INN, Lynn. in the Chameleon Lounge, 
dance party. 

BAY TOWER ROOM, Boston. 9 p.m.-1 a.m., the 
Bob Bachelder Trio Quartet and vocalist Kris 


Jazz Club, Renato Sanchioni Band. 
BLUE PELICAN, Newport, Ri. Eight to the Bar. 
CAMBRIDGE MARRIOTT HOTEL, Cambridge. 
No cover. Proper dress. in the Chatfield Lounge, 
celebrity DJs. 

CATCH A RISING STAR, Cambridge. Shows at 
7:30, 9:45, and midnight. Jeff Marder, Linda 
Smith, Louie C.K. 

CENTURY CAFE, Dedham. Celebrity Dus, dance 


music. 
CHAMELEON, Lynn. Dance party. 

CHANNEL, Boston. Skin, Cavedogs, Happy 
Campers. 


‘CLUB CAFE, Boston. At 7 p.m., cocktail piano 


with Ed Meredith and Frank Williams. At 9 p.m., 
vocalist Toni Washington, pianist David Sparr. in 
Club Cabaret, Spotlight, with Carol 
O'Shaughnessy. 

CLUB Ill, Somerville. Sally and the Sophisticatz, 


. the Gordens, Listiner. 


COMEDY CLUBHOUSE, Cambridge. Live com- 
edy at 8:30 p.m., Bizarre Comedy. 

COMEDY CONNECTION, Boston. At 9 and 11 
p.m., Paul Zimmerman. 

DICK DOHERTY’S COMEDY VAULT, Boston. 
D.J. Hazard, John Pezzi, B.J. Shea. 

ED BURKE’S, Boston. Bruce Marshall and the 
Clue, Blue China. 

EMBASSY SUITES HOTEL, Boston. Vocalist 
Joanie Sherlock. 

FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, at 12:30 p.m., Tom Ogden; at 4 p.m., 
Peter Covert; at 8:30 p.m., Suzanne Davis. 
GENERAL GLOVER HOUSE, (595-5155), 299 
rece St., Swampscott. Pianist Nicolas Vil- 


GREEN STREET STATION, Jemeice Plain. At 3 
p.m., all-ages show with Prong, Masistom, and 
special guests. At 9 p.m., “the international 
debut of Deliverance (featuring three of the four 
former members of the Five), with special quests 
Slaughter Shack and Quest for Tuna.” 

GROUND ZERO, Cambridge. DJ industrial Woise. 
HARPER’S FERRY, Allston. Bim Skala Bim, 
Citizens. 

HOTEL MERIDIEN, Boston. in Julien Lounge, at 


>» »6 p.m., pianist David Crohan. in Calé Flueri, at 


7:30 p.m., Maggi Scott Quartet. 


JOHN HENRY’S HAMMER COFFEEHOUSE, 
(752-2019) 90 Main St., Worcester. Pete Morton 
and Eileen McGann. 

LAFAYETTE HOTEL, Boston. in the ape 
Lounge, at 8:30 p.m., contemporary jazz 
quartets. In Cafe Suisse, Latin guitarist/vocalist 
Bram Saffie. 

LAST CALL SALOON, Providence, Ri. Com- 
mander Cody, Jack Smith. 

LINKS CLUB (423-3832), 120 Boylston St., 
Boston. DJ plays five decades of dance music. 
THE MALL, Chestnut Hill. At 2 p.m., at the foot of 
the Grand Staircase, vocalist Maggi Scott. 
MIDDLE EAST RESTAURANT (354-8238), 4 
Brookline St., Cambridge. Beat Happening, the 
Well Babies, Galaxie 500. 

MOLLY'S, Aliston. Dance music. 

NAMELESS COFFEEHOUSE (864-1630), 3 
Church St., Cambridge. Free. Samuel Baer, Mary 
Nash Ford, Trudi Goodman, David Goldings, 
Bernice Lewis. 

NICK’S COMEDY STOP, Boston. At 8, 10, and 
11:30 p.m., live comedy. 

NIGHTSTAGE, Cambridge. Son Seals Blues 


ons VIENNA KAFFEEHAUS, Westboro Center. 
Aztec Two Step, Peter Gallway. 

ONE CITY HALL PLAZA, Boston. Dance music 9 
p.m.-2 a.m. 

PALACE, Saugus. in Uptown, Men in Motion. 
Circus Circus, featuring live-animal acts, jug- 
glers, magicians; benefit for Muscular Dystrophy 
Association. 

PLAY IT AGAIN SAM'S, Brighton. At 8, 10, 11:45 
p.m., Lenny Clarke Show. 

REGATTABAR, Cambridge. Didi Steward and 
friends. 

RITZ-CARLTON HOTEL, Boston. In the lounge, 
at 4 p.m., harpist Lisa Washington-Calvo; at 8:30 
p.m., Mike Jones Trio. in the café, at 6 p.m., 
harpist Lisa Washington-Caivo. in the dining 
room, at noon, pianist Kurt Laurence; at 6 p.m., 
pianist John Domurad. 

ROYAL SONESTA HOTEL, Cambridge’ in the 
Riverfront at 6 p.m., harpist Susan 


SATURDAY NIGHT IN MARBLEHEAD in the 
Church of St. Andre Lafayette St., Marblehead; 
631-4951 or 741-1264. Peter and Lou Berryman. 
SHERATON BOSTON (236-2000), Prudential 
Center, Boston. in Turning Point Lounge, at 7 


STITCHES, Boston. At 8 p.m., 10 p.m., and 
midnight, Barry Crimmins Show. 

STOUFFER’S BEDFORD GLEN HOTEL 
(275-5500), 44 Middlesex Turnpike, Bedford. in 
Havilland Lounge, at 7 p.m., pianist Bruce 
Meredith. 

THE TAM, Brookline. Push Push. 

1369 JAZZ CLUB, Cambridge. From 4-7:30 p.m., 
Shy Five; eve. show, Steve Evans, June Bisantz, 
Bob Moses. 

T.T. THE BEAR'S, Cambridge. Mercy Seat, Dr. 
Black’s Combo, Gigolo Aunts. 

WESTERN FRONT, Cambridge. House of As- 
sembly. 

WESTIN HOTEL, Cambridge. in Turner Fish- 
eries, Art Matthews Duo, Larry Watson Quartet. 
In the Lobby Lounge, at 5 p.m., Jim Dempsey; at 
8 p.m., Lynne Jackson and Mike Paiter. 
WILLOW JAZZ CLUB, Somerville. Ken Werner 
Trio. 

WINNIE’S PUB, Roxbury. Boston City Limits. 
YANKEE PEDDLER RESTAURANT AND 
LOUNGE, Bostori. No Cover. Preacher Jack, 
Randall Chase. 


SUNDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

ACT | ARENA THEATRE (881-3703), 200 Homer 
Ave., Ashiand. ‘‘The Sunday Funnies," featuring 
comedians from Boston, New York, and LA. 
THE AVEROF, Cambridge. George Kaminaris 
Ensemble. Sun. afternoons: Harry Bedrosian, 
George Kaminaris, George Armaos, and Arthur 
Chingris. 

BAYSIDE INN, Lynn. in the Chameleon Lounge, 
dance party. 

BEST WESTERN INN, Danvers. in Charlene’s 
Jazz Club, at 2 p.m., Dixie Jazz Kings. 

BLUE PELICAN, Newport, Ri. Barb Schioff. 
BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. in Café Rouge, harpist Kay Kemper. 
BUNRATTY’S, Allston. Benefit for After the In, 
with Against Ali Odds, Safety in Numbers, 
Forever 19, Push Push, the Souls, Major Shock, 
Shy Five, T.H. and the Wreckage, Happy 
Campers, Excape, After the in, Mirror Mirro:, 
Michaels Messina. 

CAPTAIN LINNELL HOUSE, Orleans. Lou Col- 
ombo Qyartet. 

CATCH A RISING STAR, Cambridge. At 8:30 
p.m., comedy showcase open-mike night. 

CLUB Ill, Somerville. Comedy night. 

COFFEE KINGDOM COFFEEHOUSE, 
Worcester. Fortaleza. 

COPLEY PLAZA HOTEL (267-5300), Copley Sq., 
Boston. New Black Eagle Jazz Band, Andy Stein 
Biue Four, Paramount Jazz Band, Bluebird 
Society Orchestra. 

EMBASSY SUITES HOTEL, Boston. in Scullers 
Lounge, vocalist Joanie Sherlock. 

FOUR SEASONS HOTEL, Boston. In the Bristol 
Lounge, at 4 p.m., Tom Ogden. 

GREEN STREET STATION, Jamaica Plain. The 
Country Bumpkins. 

HARPER'S FERRY, Aliston. Hot Cottage and the 
Nightrockers, the 

HOTEL MERIDIEN, 250 Franklin St., Boston. in 
Café Fleuri, jazz brunch, 11 a.m.-3 p.m., David 
Crohan Trio and clarinet player Dick DiBona. In 
Julien Lounge, at 6 p.m., David Crohan. 
KOOKABURRA’S at McDonaid’s Landing, 5 
McBride St., Jamaica Plain. Special Spring 
Equinox celebration with Seduced and Aban- 
doned, Alida Rohr, the Shake Hands Show. 

THE MALL, Chestnut Hill. At 2 p.m., at the foot of 
the Grand Staircase, Dave Hollander Duo. 
MIDDLE EAST RESTAURANT, Cambridge. Live 
Greek music. 
MILL FALLS RESTAURANT, Newton Upper 
Fails. “Sunday with the Stars,” artist TBA. 
NICK’S COMEDY STOP, Boston. Live comedy. 
NIGHTSTAGE, Carpbridge Commander Cody . 
and the Lost Planet Airmen. 


| 
. 
| 
Fri. | 
Mar. 
18 | 
j 
Mar PARIS | 
19 THE T’S Prudential i The’ 
Center ' Ground 
Fri. 247-0500 (rom ROUND 
Mar . 
| 
HARPER’S 
FERRY 
158 Brighton Ave., 
Allston 
SAFFI'S NEW ORLEANS NORTH, Boston. Steve 
p.m., pianist Art Matthews. in Apley’s Res- 
eo. 3° taurant, at 7 p.m., classical guitarist Cathy 
SAGE ¢ STICKY WICKET, Hopkinton. Comedy in the 
Sticks. 
Sat., March 19 
Ld — 
Z key Al BEST WESTERN INN, Danvers. in Charlene’s 
THE SAME 
NINE LIVES 
FADE TO BLACK 
18 PLUS 
PUSSY GALORE 
LAUGHING HVENAS 
BALOO Sponsored by Pyramid Recording. 
letronome Magazine, Hamel Music and 
MCN). Bill Abbaie Carmellia 
ie . Carmelita 
| (NX) Lisa Garvey Gretchen 
j HAPPY CAMPERS 
TURTLES UNDER FIRE 
y_WORLD PREMIER 
| 
“> Last show till summer 
THE 
DRUMMING ON GLA PS) 
IN CASE OF JEROME ith BLUE VALENTIN 
| 
Nery 
mm 556: 9456; | 
. 


jazz jam session. 

SERENDIPITY 3 (523-2339), Faneuil Hall, Bos- 
ton. Jazz brunch with Roberta Picket. 

STICKY WICKET, Hopkinton. Jazz brunch. Also, 


ford. At brunch, 11 a.m.-3 p.m., pianist Jeffrey 
Moore. 

THE TAM, Brookline. Rolly Gray and Sunfire. 
1369 JAZZ CLUB, Cambridge. 1-7 p.m., biues 
jam. At 9 p.m., Bunny Smith. 

WESTERN FRONT, Cambridge. Jah Spirit. 
WESTIN HOTEL, Boston. In Lobby Lounge, 
David Sparr Duo. In Turner Fisheries, Art 
Matthews Trio. 


MONDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

ADELPHIA LOUNGE AND RESTAURANT, 
Dorchester. Carmen the DJ. 

THE AVEROF (354-4500), 1924 Mass. Ave., 
Porter Sq., Cambridge. Harry Bedrosian, 
Mitchell Kaisunas, and George Kaminaris. 

BAY TOWER ROOM, Boston. At.5 p.m., pianist 
Yas Ishibashi; at 8 p.m., Maggi Scott Trio. 

BLUE PELICAN, Newport, Ri. Open mike with 
Jimmy McGrath. 

CAMBRIDGE MARRIOTT HOTEL (494-6600), 2 
Cambridge Center, Kendall Sq., Cambridge. No 
cover. Proper dress. In the Chatfield Lounge, 
dancing to recorded music. 


_ .CATCH A RISING STAR, Cambridge. At 8:30 


p.m., new-talent comedy showcase. 

CHANNEL, Boston. Xntrix, the Safe. 

COFFEE KINGDOM COFFEEHOUSE, 
Worcester. Gary Hall. 

FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, at 5 p.m., Bert Seager; at 8 p.m., 
Suzanne Davis. 

HOTEL MERIDIEN, Boston. In Café Fleuri, at 5 
p.m., David Crohan. in Julien Lounge, at 5 p.m., 
Jeffrey Moore. 
LAFAYETTE HOTEL, Boston. In the lounge, at 5 


“(p.m., Arlene Bailey; at 8:30 p.m., contem- 


porary/jazz quartetes for dancing. 

LAST CALL SALOON, Providence, Ri. Larsen 
Bros., Flat Rabbit, Electronic Limousine. 

MAY GARDEN, Framingham. Makoto Takenaka. 
PILLAR HOUSE, Newton Upper Falls. Pianist Lee 


Daybre. 
REGATTABAR, Cambridge: Pianist Bob 


Pilsbury. 
RITZ-CARLTON HOTEL, Boston. In the dining 
foom, at noon, pianist Kurt Laurence. In the 
lounge, Al Vega Trio. 

ROCKEFELLER’S (592-1836), 224 Harbor Mall, 
S.R.0. 

ROYAL SONESTA HOTEL, Cambridge. In Riv- 
erfront Restaurant, at 6 p.m., harpist Robin 


Chudy. 

SAFFI’S NEW ORLEANS NORTH, Boston. Steve 
Hershman Trio. 

SHERATON BOSTON, Boston. in Turning Point 
Lounge, at 5 p.m., pianist Jim Dempsey. 
STOUFFER’S BEDFORD GLEN HOTEL, Bed- 
ford. In Havilland Lounge, at 5 p.m., pianist 
Michael Zaitchik. 

THE TAM, Brookline. Boton Baked Blues Band. 
1369 JAZZ CLUB, Cambridge. At 5:30 p.m., Irish 
jam session; at 9 p.m., jazz jam. 

WESTIN HOTEL, Boston. In the Lobby Lounge, 
David Sparr Trio. in Turner Fisheries, Art 
Mathews Duo. 

WILLOW JAZZ CLUB, Somerville. Peter Kon- 
trimas Group. 


TUESDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Freddy Elias 
Ensemble with the Kodoras Brothers. 
BAYSIDE INN, Lynn. in the Chameleon Lounge, 


Boston. At 5 p.m., pianist 
Michael Zaitchik; at 8 p.m., Maggi Scott Trio. 
CATCH A RISING STAR, Cambridge. At 8:30 
p.m., Mike MacDonald, Paul Kozlowski, Jim 
Carey. At 10:30 p.m., musical guests, the 
Affirmatives. 

CENTURY CAFE, Dedham. Videos. 

CHANNEL, Boston. Cheating Ace, Peasant, A 
Boy's Will, Talisman, Special Force. 

COFFEE KINGDOM COFFEEHOUSE, 
Worcester. Chet Williamson, J & B Quartet. 
COMEDY CONNECTION, Boston. Live comedy. 
FOUR SEASONS HOTEL, Boston. In the Bristol 
Lounge, at 5 p.m., Burt Seager; at 8 p.m., Bob 
Winter. 

HOTEL MERIDIEN, Boston. in Café Fleuri, at 5 
p.m., David Crohan. in Julien, at 5 p.m., Jeffrey 
Moore. 

LAFAYETTE HOTEL, Boston. in the lounge, at 5 
p.m., pianist Arlene Bailey; at 8:30 p.m., contem- 
porary/jazz quartets for dancing. 

LAST CALL SALOON, Providence, Ri. Exit 19, 
Paradox, Vagrants. 

MIDDLE EAST RESTAURANT, Cambridge. Lazy 
Susan, John Felice, the Strumimers and the 
Hummers, the Fever Thisties. 

MISTY’S NIGHTCLUB, Rever. Frank Santos, R- 
rated hypnotist. 

NICK'S COMEDY STOP, Boston. Live comedy. 
NIGHTSTAGE, Cambridge. Steve Lacy Sextet. 
NITESHOES, Saugus. KISS 108 DJ June Knight 
hosts dance contest. 

PALACE, Saugus. in China Club, Dick Syatt's 


singles party 
PILLAR HOUSE, Newton Lower Falls Pianist Lee 


Daybre. 
REGATTABAR, Cambridge. Turtle Island String 
Quartet. 

RITZ-CARLTON HOTEL, Boston. In the dining 
room, at noon, pianist Kurt Laurence. In the 
lounge, Al Vega Trio. 

SHERATON BOSTON, Boston. In Turning Point 
Lounge, at 5 p.m., pianist Katy Roberts. 
STICKY WICKET, Hopkinton. At 7:30 p.m., 
darts. 

STOUFFER’S BEDFORD GLEN HOTEL, Bed- 
ford. in Havilland Lounge, at 5 p.m., pianist Gary 
Casucci. 

THE TAM, Brookline. Jumpin’ Johnny and the 
Blues Party. 

1369 JAZZ CLUB, Cambridge. Demitri Messini. 
T.T. THE BEAR’S PLACE, Cambridge. The 
Same, 9 Lives, Fade to Black. 
WESTERN FRONT, Cambridge. TBA. 

WESTIN HOTEL, Boston. In the Turner Fish- 
eries, Larry Watson Quartet. In the Lobby 
Lounge, at 5 p.m., Jim Dempsey. At 8 p.m., David 
Sparr Duo. 


WILLOW JAZZ CLUB, Somerville. Adam Miller 
Quartet. 


WEDNESDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Freddy Elias 
Ensemble with the Kodoras Brothers. 

BAYSIDE INN, Lynn. in the Chameleon Lounge, 
live Latin bands. 

BAY TOWER ROOM, Boston. At 5 p.m., pianist 
Yas Ishibashi; at 8 p.m., Maggi Scott Trio, for 
dancing. 

CAMBRIDGE MARRIOTT HOTEL (494-6600), 2 
Cambridge Center, Kendall.Sq., Cambridge. No 
cover. Proper: dress. In the Chatfield Lounge, 
dancing to recorded music. 

CATCH A RISING STAR, Cambridge. At 8:30 
p.m., Mike MacDonald, Paul Kozlowski, and Jim 
Carey. At 10:30 p.m., musical guests Circle Sky. 
CLUB Ili, Somerville. Egypt, White Myraiah, 


Page. 
COMEDY CONNECTION, Boston. At 9 p.m., live 


comedy. 

FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, at 5 p.m., Burt Seager; at 8 p.m., Bob 
Winter. 

GREEN STREET STATION, Jamaica Plain. Little 
Billy Square Head, the Obvious, It Figures. 
GROUND ZERO, Cambridge. DJ industrial Noise. 
HOTEL MERIDIEN, Boston. In Café Fleuri, at 5 
p.m., pianist David Crohan. in Julien Lounge, at 
5 p.m., pianist Jeffrey Moore. 

JOHNNY D’S, Somerville. TBA. 

LAST CALL SALOON, Providence, Ri. Jumpin’ 
Johnny, the Blues Party. 

MAY GARDEN, Framingham. Makoto Takenaka. 
MISTY’S NIGHTCLUB, Revere. Comedy Con- 
nection comedians, hosted by Billy Martin. 
NICK’S COMEDY STOP, Boston. At 8:30 p.m., 
John Pinette. 

NIGHTSTAGE, Cambridge. Alex de Grassi, Kurt 


Wortman, Philip Aaberg. 
PALACE, Saugus, in China Club and Sports 
Bar, Asian night. 


PILLAR HOUSE, Newton Lower Falls. Pianist Lee 
Daybre. 
PLAY IT AGAIN SAM, Brighton. At 9 p.m., Frank 
Santos. 


REGATTABAR, Cambridge. Hank Jones Trio. 
RITZ CARLTON HOTEL, Boston. In the lounge, 
at 8:30 p.m., Mike Jones Trio. in the dining room, 
at noon, pianist Kurt Laurence. 

ROYAL SONESTA HOTEL, Cambridge. in Riv- 
erfront Restaurant, at 6 p.m., harpist Robin 


Chudy. 

SHERATON BOSTON, Boston. in Turning Point 
Lounge, at 5 p.m., pianist Katy Roberts; at 7 
p.m., pianist Art Matthews. 

STITCHES, Boston. Comedy. At 9 p.m., local 
talent hosted by Anthony Ciark, Don Gavin, or 
Lenny Clarke. 

THE TAM, Brookline. Duke Robillard. 

1369 CLUB, Cambridge. Andy one Bill 


WESTERN FRONT, Cambridge. Might Charge. 
WESTIN HOTEL, Boston. in Turner Fisheries, 
Larry Watson Quartet. in the Lobby Lounge, at 5 
p.m., Jim Dempsey. At 8 p.m., Lynne Jackson 
and Mike Paiter. 

WILLOW JAZZ CLUB, Somerville. The Fringe. 
THE WINERY, Boston. Comedy with Jay 
Charbonneau. 


THURSDAY 


You can find the addresses and phone numbers 

for clubs under the listing for Friday at the 
of this section. 

THE AVEROF, Cambridge. Freddy Elias 

Ensemble with the Kodoras Brothers. 

BAY TOWER ROOM, Boston. At 8:30 p.m., David 

Sparr Trio. 

CATCH A RISING STAR, Cambridge. At 8:30 

p.m., Mike MacDonald, Paul Kozlowski, Jim 

Carey. At 10:30 p.m., musical guest Blockyard. 

CHANNEL, Boston. Pat Travers, Egypt. 

CLUB CAFE, Boston. in Club Cabaret, Disap- 


ED BURKE'S, Boston. Provincetown Jug Band. 
FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, at 2:30 p.m., Tom Ogden; at 5 p.m., 
Suzanne Davis; at 8 p.m., Bob Winter. 

GREEN STREET STATION, Jamaica Plain. Steve 
Weinstein, Two Sairits, the Marienas. 

GROUND ZERO, Cambridge. DJ industrial Noise. 
HARPER’S FERRY, Aliston. Fat City. 

HOTEL MERIDIEN, Boston. in Café Fleuri, at 5 
p.m., David Crohan. in Julien Lounge, at 5 p.m., 
pianist Jeffrey Moore. 
LAFAYETTE HOTEL, Boston. In the lounge, at 5 
p.m., pianist Arlene Bailey; at 8:30 p.m., contem- 


988 music. 

* MoLLy’s (783-2900), Brighton Ave., Allston. 
This Is This, the Nervous Kind, DJ Bloomer. 
NIGHTSTAGE, Cambridge. Alex de Grassi, 
Philip Aaberg. 


CENTRAL SALES CO. | | CLASSIC ROCK & ROLL! 
Ne U 
‘Joa The Scott Wheeler Band 
Buy — Sell — Trade Fri. & Sat., March 25-26 


CB), 195 Call 876-0687 THE DEPOT 
4" 1702 Mass. Ave. Cambridge Route 139 
Between Harvard & Porter Square North Abington 


254-9820) 
‘s Rock'n’ Roll institution — for 18 years”! 


Benefitfor ST Recording Artist 
‘AFTER THE IN’ ALWAYS 
2 P.M.-2 A.M. A 

12 bands — $5.00 FACE TO 
BLACK BOX MICHAELS MESSING 98.COLORS | FACE 

JAMIE SHALER Wed: Mirch 

4 Sat., March 19 MAJOR SHOCK | : 

T.H. AND THE TRE THE BOYZ 
SURRENDER Thurs., March 24 REAL WORLD | 
| | THIRD PERSON te 

FOREVER 19 THE TEARS March 25 BRISTOLS 
PRESS} FLESH March 26 THE DRIVE 7 


262 Faneuil Hall Marketplace 
Boston, MA 02109 « (617! 742-7390 


FRI. SAT. 


SUN. 


MON. 


18; 19 20 21 22 23 
THE e ESX ELLEN CALYPSO NORTH 
ttt RHYTHMA O'BRIEN HURRICANE SHORE 
DAWN BROWN & THE CATS & CO2 _ ACAPELLA 
REACTORS 
25 26 27 28 29 X 31 
HAPPY HOUR WITH MO HELIUM MCGREGOR AMYL & THE NORTH THE REV 
BARNEY MARTIN JO KINGS MCGEE MOTOR SHORE 
PRIME RIB BAND FILTER BAND CITY ACAPELLA 
RHYTHM 
KINGS 
Sunda and sy - midnight; Mon. - Sat. 9:00 p.m. - 12:30 a.m. After work 5:00 - 7:30 - “Listings subject to change. 
Open for lunch dinner, cocktails. Complimentary Hors d Fri., 4: 7:00 p.m. **Proper dress required. 
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WEDNESDAY, MARCH 23 
BELOUISOME W/ 
EASTERN BLOC (18 +) 


THURSDAY, MARCH 24 
GUN CLUB 
W/NOVA MOB 


FRIDAY, MARCH 25 


XYMOX 
EARLY SHOW, DOORS 
OPEN 9PM 


WEDNESDAY, MARCH 30 
WENX PRESENTS 

SALEM 66 

VIDEO RELEASE 

& PERFORMANCE 


W/CAVE DOGS 
MC BILL ABBATE 


THURSDAY, MARCH 31 
SKIN 
W/DOGZILLA 


FRIDAY, APRIL 1 

WENX PRESENTS — - 
SINEAD O’CONNOR 
SOLD OUT 
EARLY SHOW, DOORS 
OPEN 9PM 


COMING IN APRIL 

APRIL 7 — GAYE BIKERS ON ACID 
APRIL 8 — POP WILL EAT ITSELF 
APRIL 14 — SCRUFFY THE CAT 
APRIL 28 — DISSIDENTEN 


13 LAN’ STREET 262-2437 


ye 
‘ 


/ 
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NITESHOES (233-7100), 1069 Broadway, 4 
Saugus. Under-21 night. ‘ 
THE PALACE (233-7400), 1500 Broadway, : A 
Saugus. in China Club, dance contest. Circus Ko 
Circus, benefit for Muscular Dystrophy Associa- 
tion. 
PLAY IT AGAIN SAM’s, Brighton. At 9 p.m., 
Anthony Clark Show. 
PLOUGH AND STARS, Cambridge. No cover. . 
Hubcaps. 
RITZ-CARLTON HOTEL, Boston. in the dining JODPHUF 
p.m., Al Vega Trio. in the café, at 6 p.m., harpist ar $169.50 
SAFFI'S NEW ORLEANS NORTH, Boston. Open 
English 122 Boylston St. 
Made 
blues/jazz jam at 8 p.m. 
STITCHES, Boston. Comedy. ; 
STOUFFER’S BEDFORD GLEN HOTEL, Bed- 
WILLOW JAZZ CLUB, Somerville. Nuclear 
Bebop Quartet. 
TAINMENT 
| 
T.T. THE BEAR'S, Cambridge. The Philters, t 4 
Visigoths, Big House. ah 3 
pearing Act, gay musical revue. 
CLUB iil, Somerville. Smash, XLR8, Private 
porary/jazz quartets for dancing. ; ~ 
LAST CALL SALOON, Providence, Ri. Real : 
World, Good Question, Rhythm Rockers. y 
MIDDLE EAST RESTAURANT, Cambridge. Reg- N \\ 


.25 NECCO BT. ‘BOSTON 
TONIGHT : TONIGHT ! 
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bad 

RASH OF STABBINGS 
onl MIKE VIOLA & THE SNAP 
w = DELUSIONS OF GRANDEUR 


i] RECORD RELEASE PARTY WITH SPECIAL GUESTS [Wp 
CAVEDOGS UNATTACHED 


DOGZILLA HAPPY CAMPERS 
SPECIAL GUEST M.C. WBC/L'S ALBERT O. $1.04 


FEATURING 


SECTION 8 « THE SAFE « XNTRIX 
$3.00 * D.J. MOD TODD 


FEATURING 
CHEATING ACE « THE PEASANTS 

A BOY’S WILL « TAILSMEN 
SPECIAL FORCE $3, DJ. MOD TODD 


; BLIND RHINO « HOGS ON ICE 


___ ARIA NOVA: ANOTHER BAD HARVEST 
LUCA + EASY GOING GUYS woo 1000) 


BOOM BOOMOUT GO THE LIGHTS 
“SNORTIN’ WHISKEY" 
EGYPT 


PAT 
ARTISAN: TARGET 


*D.J. MOD TODD 


WITH SPECIAL GUESTS 


RENAISSANCE OF THE DOORS 
CRYSTAL 
wih speci. cuests 


THE ROYAL PIMPS 


SHAKE THE FAITH 


WITH SPECIAL GUESTS 
THE RAIN « THE TITANICS 
FOREVER 19 
751.01 TIL 11:00/$3.50 SPECIAL MC S BILL ABBATE 


“HERE COMES THE NIGHT" 
“DO ME BABY" 


WED 
30 


Melisa Morgan 


WITH SPECIAL GUESTS 50/36 50 


“APARTHEID iS NAZISM™ 


$7 50/88 50 


AND SPECIAL GUESTS 


IBRAHIMA’S WORLD BEAT 


ASPECIAL GUEST D.J. WBRL9” BLACK STAR LINER 


‘ NER CIRCLE | 
: FLESH FOR LULU | 
00 


DOORS OPEN 8:00 PM - POSITIVE LD. REQUIRED - FREE 
PARKING - TICKETS AT: TICKETRON - STRAWBERRIES 


CORDS & OUT OF CONCERTCHARG 


Continued from page 25 
OLD VIENNA KAFFEEHAUS, Westboro Center. 
Open-mike night, with featured act Anita Silvert. 
PALACE, Saugus. in China Club, China-doll 
competition. In Uptown, Men in Motion. 
PASSIM, 47 Paimer St., Cambridge. Marienne 
Kreitiow. 

PILLAR HOUSE, Newton Lower Falls. Pianist Lee 


Daybre. 

PLAY IT AGAIN SAM, Brighton. At 9 p.m., Paula 
Poundstone. 

REGATTABAR, Cambridge. Hank Jones Trio. 
RITZ-CARLTON HOTEL, Boston. In the dining 
room, at noon, Kurt Laurence. In the lounge, at 
8:30 p.m., Mike Jones Trio. in the French and 
Adams Room, at 5:30 p.m., Al Vega Quartet. 
ROYAL SONESTA HOTEL, Cambridge. In Riv- 
erfront Restaurant, at 6 p.m., harpist Susan 
Robinson. 

SAFFI’S NEW ORLEANS NORTH, Boston. Steve 
Hershman Trio, open-jam session. 

SHERATON BOSTON, Boston. In Turning Point 
Lounge, at 7 p.m., pianist Art Matthews. 
STITCHES, Boston. Comedy. At 9 p.m., local 
talent hosted by Anthony Clark, Don Gavin, or 
Lenny Clarke. 

STOUFFER’S BEDFORD GLEN HOTEL, Bed- 
ford. in Havilland Lounge, at 5 p.m., pianist Gary 


Casucci. 

THE TAM, Brookline. Young Neal and the Vipers. 
1369 JAZZ CLUB, Cambridge. At 5:30 p.m., Little 
Brother. Eve. show, Silas Junior and the Hot 
Ribs. 

T.T. THE BEAR’S PLACE, Cambridge. Pussy 
Galore, Laughing Hyenas, special guests. 
WESTERN FRONT, Cambridge. Shy Five. 
WESTIN HOTEL, Boston. in the Lobby Lounge, 
at 5 p.m., Jim Dempsey. At 8 p.m., Lynne 
Jackson and Mike Paiter. in Turner Fisheries, 
Larry Watson Quartet. 

WILLOW JAZZ CLUB, Somerville. Jay Branford 
Septet. 


ANCE 
PARTICIPATION 


FRIDAY 


TGIF SINGLES PARTY begins at 8:30 p.m. at the 
Hillcrest Function Facility, grand ballroom, Bear 
Hill Rd., exit 26 off Rt. 128, Waltham. Sponsored 
by Singles Lifeline. Admission $8, $7 before 9 
p.m.; 961-5565. 

FRIDAY NIGHT SPECTACULAR singles dance 
Hyatt Regency Hotel, 575 Memorial 
Cambridge. Sponsored by New England Psens 
Admission $10, $8 before 9 p.m.; call 899-3900. 
PARENTS WITHOUT PARTNERS DANCE 
begins at 8:30 p.m. at the Natick Hilton, Rt. 9, 

Natick. Admission $6; call 872-9283. 

CONTRAS AND SQUARES WITH ROARING 
JELLY begins at 8 p.m. at Bemis Hall (formerly 
Old Town Hall), Bedford Rd., Lincoin. Admission 
$4; call 875-7551. 

ENGLISH COUNTRY DANCE begins at 8 p.m. at 
Church of Our Saviour, 23 Monmouth St., 
Brookline. Admission $4; call 897-8629. 

“LUCK O° THE IRISH NIGHT” features dancing 
and Irish music by Andy Healy and the Country 
Roads Band at 8 p.m. at the college cafeteria of 
Aquinas Junior College, 15 Walnut Park, New- 
ton. Admission $5; call 969-4400, x43. 

DANCE FRIDAY, barefoot dancing in a smoke- 
and-alcohol free environment, begins every Fri. 
at 8:30 p.m. at Joy of Movement, 23 Main St., 
Watertown. Admission $4; call 924-9548. 

BASIC INTERNATIONAL FOLK DANCE begins 
every Fri. at 8 p.m. at First Congregational 
Church, 11 Garden St., Cambridge. Admission 
$4.50; call 491-6084. 

BOB THOMAS SWING DANCE, featuring re- 
corded hits of the '30s, '40s and ‘50s, runs every 
Fri. and Sat. from 9:30 p.m. to midnight at the 
Ballet Center li, 185 Corey Rd., Brookline. 
Admission $6; call 277-1139. 


“WELCOME SPRING” TEA DANCE runs from 
2:30 to 5:30 p.m. at the Concord Scout House, 74 
Walden St., Concord. Admission $5; call 
648-0840. 

“SUNDAY WILL NEVER BE THE SAME” PARTY 
begins at 8:30 p.m. at Perry's Saloon, 199 State 
St., Boston. Sponsored by Singles Lifeline. 
Admission $3; call 961-5565. 

SCOTTISH COUNTRY DANCE runs every Sun. 
from 6:30 p.m. to 8:30 p.m. at Church of Our 
Savior, 23 Monmouth St., Brookline. Admission 
$2; call 864-8945. 

SINGLES DANCE PARTY begins every Sun. at 
7:30 p.m. at the Holiday Inn, Dedham, Rt. 128 at 
exit 15A. Sponsored by New England Singles. 
Admission $5; $4 before 8:30 p.m.; call 
899-3900. 


MONDAY 


ISRAELI FOLK DANCING begins every Mon. at 8 
p.m. at the Harvard/Radcliffe Hillel, 74 Mt. 
Auburn St., Cambridge. Admission $1; call 
495-4969. 

SCOTTISH COUNTRY DANCE begins every 
Mon. at 8:15 p.m. at 7 Temple St., Cambridge. 
Live music. Wear soft-soled shoes. Admission 
$3; call 566-7041. 

NEW ENGLAND SQUARES AND CONTRAS 
begin every Mon. at 8 p.m. at Concord Scout 
House, 74 Walden St., Concord. Admission $4; 
call 641-3253. 

ENGLISH COUNTRY DANCE begins every Mon. 
at 8 p.m., except for the first Mon. of the month, 
at Old South Congregational Church, South 
Weymouth. Admission $2; call 335-0818. 


TUESDAY 


NEW ENGLAND SQUARES AND CONTRAS 
begin every Tues. at 8:15 p.m. — 7:45 p.m. for 
beginners — at 7 Temple St., Cambridge. 
Admission $4.50; call 354-1340. 
EXPERIENCED BALKAN/WESTERN EURO- 
PEAN DANCE begins every Tues. at 7:30 p.m., 
with instruction at 7 p.m., at MIT Bidg. 16, room 
310, opposite 77 Mass. Ave., Cambridge. Ad- 
mission 25¢; call 225-9185. 

SINGLES NIGHT DANCE begins at 8 p.m. in the 
China Club at the Palace, Rt. 99 at Rt. 1 
(southbound), Saugus. Admission $6, $4 before 9 
p.m.; call 899-3900. 

SINGLES NIGHT PARTY runs every Tues. from 8 
p.m. to 1 a.m. in the Chameleon Lounge at the 
Bayside inn, Route 1A, yay Sponsored by the 
Singles Connection and Lifeline. Ad- 
mission $6, $4 before 9 p.m.; call 
1-800-238-1144 or 961-5565. 

ISRAEL! DANCING runs form 8 to 9:30 p.m. at 
the North Shore Jewish Community Center at the 
North Shore Plaza, 647 Lowell St., Peabody. 
Admission $1; call 535-2968. 


LALA LA HUMAN STEPS performs tonight and 
tomorrow at 8 p.m. at the Strand Theatre, 543 
Columbia Rd., Dorchester. Tickets $14; call 
720-3434. 

BLUE MONDAY, a solo visual-dance work by 
Nancy Adams, begins at 8 p.m. tonight, tomor- 
row, Fri. the 25th, and Sat. the 26th at Mobius, 


354 St., Boston. Tickets $6; call 
542-7416. 

BOSTON CONSERVATORY DANCE THEATER 
performs Capriccio Espagnol and Graduation 
Ball at 8 p.m. tonight and tomorrow and at 3 p.m. 
on Sun. at the Boston Conservatory, 31 
Hemenway St., Boston. Tickets $7, $4 for senior 
citizens and children; call 536-6340. 
DANCEART COMPANY performs at 8 p.m. at 
Bradford College’s Kemper Theatre, 320 So. 
Main St., Bradford. Admission $4.50, $3.50; call 
372-7161. 


SATURDAY 


RITA O'SHEA IRISH DANCERS perform today 
and tomorrow at noon in the Upper Rotunda of 
Quincy Market, Faneuil Hall Marketplace, Bos- 
ton. 

BLUE MONDAY. See listing for Fri. 

LA LA LA HUMAN STEPS. See listing for Fri. 
BOSTON CONSERVATORY DANCE THEATER. 
See listing for Fri. 


SUNDAY 


RITA O'SHEA IRISH DANCERS. See listing for 
Sat. 

BOSTON CONSERVATORY DANCE THEATER. 
See listing for Fri. 


FRIDAY 


NORTH ATLANTIC BALLET presents the pro- 
gram “Fire and Ice” at 8 p.m. at the Strand 
Theatre, 543 Columbia Rd., Dorchester. Tickets 
$8; call 267-5516 

“VOCAL MOTION,” a program of dances 
choreographed by Kim Manning, Marian Chang, 
and Gail Fanning, begins at 8 p.m. tonight and 
tomorrow at the Cambridge Multicultural Center, 
41 Second St., Cambridge. Tickets $8, $6 for 
students and senior citizens; call 577-1400. 
BLUE MONDAY. See listing for previous Fri. 


VENTS 


WEDNESDAY 


FRIDAY 


NORTH SHORE SINGLES JAMBOREE begins at 
8:30 p.m. at Nightshoes, Rt. 1 South, Saugus. 
Sponsored by Singles Lifeline. Admission $5, $3 
before 9 p.m.; call 961-5565. 

SINGLES DANCE NIGHT begins at 8 p.m. at 
Chevy's Belair Cafe Niteclub, Rt. 9, Framingham. 
Sponsored by New England Singles. Admission 


‘$5, $4 before 9 p.m.; call 899-3900. 


DANCE FREEDOM offers barefoot dancing in a 
smoke-free, alcohol-free environment every 
Wed. from 7:30 p.m. to 10:45 p.m. at First 
Congregational Church, 11 Garden St., Cam- 
bridge. Admission $5, $4 before 8 p.m.; call 
522-6834. 

ENGLISH COUNTRY DANCE begins every Wed. 
at 8 p.m. at 7 Temple St. Central Sq., 
Cambridge. Admission $4.50; call 354-1340. 
FRAMINGHAM INTERNATIONAL FOLK DANCE 
begins every Wed. at 8 p.m. at Hemenway 
School, Water St., Framingham. Admission $3; 
call 872-4110. 

ISRAEL! FOLK DANCING begins every Wed. at 
7:30 p.m., with instruction at 7 p.m., in the lobby 
of Bidg. 13, Cambridge. Admission 25¢; call 
225-9185. 

SWEDISH FOLK DANCE CLUB OF BOSTON 
features dancing every Wed. at 8:30 p.m. at 
International Institute, 287 Comm. Ave., Boston. 
Admission $3; call 862-5327. 


SATURDAY 


THURSDAY 


SWING DANCE features two-step instruction 
and live music, beginning at 9 p.m. at the Church 
of the Immaculate Conception, 45 Alewife Brook 
Pkwy., Cambridge. Admission $5; call 926-3023 
NO-SMOKING SINGLES DANCE begins at 8:30 
p.m. in the ballroom of the Newton Days Inn 
Hotel, exit 22 off Rt. 128. Sponsored by New 
England Singles. Admission $10, $8 before 9 
p.m; call 899-3900. 

“RenaissARTS BALL,” a masked celebration of 
the Arts institute of Boston's anniversary, begins 
at 8 p.m. in the imperial Ballroom of the Boston 
Park Plaza Hotel, Copley Sq., Boston. Black tie 
or Renaissance costume. Tickets $75; call 
262-1223. 
“COTTON CLUB” AT THE CAMBRIDGE 
CENTER features dancing to rare jazz record- 
ings, dance coaching, wearing of costumes, and 
awarding of prizes, beginning at 8 p.m. at the 
Cambridge Center for Adult Education. Ad- 
mission $10, $18 for couples, $40 for party of 
five; call 547-6789. 

SCANDINAVIAN FOLK DANCE begins at 7:30 
p.m. at Church of Our Saviour, 23 Monmouth St., 
Brookline. Admission $4, $2; call 277-2496. 
EAST SANDWICH CONTRA DANCE begins at 8 
p.m. at Grange Hall, Old Country Rd., E. 
Sandwich. Admission $3.50; call 643-3726. 
FOLK DANCE PARTY begins at 8 p.m. at the 
First Unitarian Church, 404 Concord Ave., 
Belmont. Admission $5; call 491-6084. 
CONCORD SQUARE DANCES begins at 8:15 
p.m. at the Scout House, 74 Walden St., 
Concord. Admission $4; call 369-4462. 

BOB THOMAS SWING DANCE. See listing for 
Fri. 


SUNDAY 


SINGLES DANCE PARTY begins at 8:30 p.m. at 
the Back Bay Hilton, Dalton and Belvedere Sts., 
Boston. Sponsored by Boston's Jewish Young 
Adult Center. Admission $12; call 566-5935. 


WEEKLY THURSDAY TEA DANCE runs from 
5:30 to 8:30 p.m. in the French and Adam Room 
on the second floor of the Ritz-Carlton, 15 
Arlington St., Boston. Ballroom-style dancing to 
Al Tobias Orchestra; full tea menu available. Free 
admission; call 536-5700. 

SCOTTISH DANCE begins every Thurs. at 8 p.m. 
at Unitarian Universalist Church, 6 Rust St., 
Salem. Admission $2; call 745-2229. 
EXPERIENCED INTERNATIONAL FOLK DANCE 
begins every Thurs. at 8:30 p.m. at First Unitarian 
Church, 404 Concord Ave., Belmont. Admission 
$4.75; call 491-6084. 

NEW ENGLAND SQUARES AND CONTRAS 
begin every Thurs. at 8 p.m. at VFW Hall, 688 
Huron Ave., Cambridge. Admission $4; call 
926-3023. 

SINGLES DANCE PARTY begins every Thurs. at 
8 p.m. at Vincent's, Rts. 28 and 128, Randolph. 
Admission $5; $4 before 9 p.m.; call 899-3900. 
THURSDAY NIGHT SINGLES DANCE — 
NORTH SHORE begins every Thurs. at 8 p.m. at 
Misty’s at Howard Johnson's, 407 Squire Rd., 
Revere. Hosted by Joe Cortese of WROR radio. 
Dance contest, cash bar. Proper dress. Sponsor- 
ed by the Singles Connection. Admission $3; call 
1-800-238-1144. 


PERFORMANCE 


FRIDAY 


You can find listings for the Soviet/America 
“Making Music Together” festival at the begin- 
ning of this section. 

CONCERT DANCE COMPANY SPRING GALA 
features a performance and the Stan Strickland 
Band at 8 p.m. at the Center for Contemporary 
Dance, Zero Garden St., Harvard Sq., Cam- 


_ bridge. Tickets $35; call 661-0237. 


WOMEN’S CENTER offers a women's cof- 
feehouse at 8 p.m. at 46 Pleasant St., Cam- 
bridge. Free; call 354-8807. 

“IT’S SONDHEIM TONIGHT,” a cabaret benefit 
for Deaconess Hospital AIDS Patient Care, 
begins tonight and tomorrow at 9 and 11 p.m. at 
the Dunster House Dining Hall, Harvard Univer- 
sity, Cambridge. Tickets $10, $6 for students; call 
498-2659. 

NEW ENGLAND CRAFTS FESTIVAL runs today 
from noon to 7 p.m., tomorrow from 10 a.m., and 
Sun. from 11 a.m. to 5 p.m. at the Centrum: in 
Worcester. Tickets $3.75; call 742-3973. 
WALLEYBALL/RACQUETBALL SPORTS PAR- 
TY FOR SINGLES begins at 8 p.m. at the 
Cambridge Racquetball Club, Anthenaeum 
House, (enter through Munroe St. side of 
building), Cambridge. Sponsored by the Camelot 
Social and Sports Club. Admission $8; call 
284-4159. 

LUNCHEON AND FASHION SHOW BENEFIT for 
Faulkner Hospital's interisive-care unit begins at 
11:30 a.m. at the Braebrun Country Club, 326 
Fuller St., West Newton. Tickets $22; cai - 
325-1018. 

ART AUCTION to benefit the Vocational Indus- 
trial Clubs of America’s Skill Olympics features 
150 framed, original paintings and prints by 
artists including Norman Rockwell, Leroy 
Neiman, Will Moses, and others at 7 p.m. — 
preview at 6 p.m — at Minuteman Tech, 758 
Marret Rd., ‘Lexington. Admission $3; call 
861-7150. 

VICTORIAN PARLOR ENTERTAINMENTS, in- 
cluding 19th-century-style stories, games, and 
songs, take place from 7:30 to 9:30 p.m. at the 
Orchard House, home of the-Aicotts, 399 Lex- 
ington Rd:, Concord. Sponsored by Friends of 
the Alcotts. Reservations required. Admission 
$15; call 369-4118. 

APPLICATION WORKSHOP FOR SUMMER EM- 
PLOYMENT AT LOWELL NATIONAL PARK. 
runs from 10 a.m. to 7 pm. in the Park Visitor 
Center conference room at Market Mills, Market 
and Dutton Sts., Lowell. Free; call 459-1000. 
FRENCH CONVERSATION GROUP and brown- 
bag lunch meets every Fri. at 2 p.m. at the 
Alliance Frangaise, 118 Milk St., Boston. Free; 
call 482-4170. 

CONCERT DANCE COMPANY SPRING GALA 
benefit features dancing, a silent auction, music 
by the Stan Strickland Band, and a special per- 
formance by Concert Dance, beginning at 8 p.m. 
at the Center for Contemporary Dance, Zero 
Church St., Cambridge. Tickets $35; call 
661-0237. 


SATURDAY 


WOMEN’S CENTER celebrates its 16th an- 
niversary with a party from noon to 5 p.m. at 46 
Pleasant St., Cambridge. Free; call 354-8807. 
LAKES HIKE features a walk around Breakheart 
Reservation’s two lakes. Meet at 2 p.m. at the 
bulletin board at Reservation Headquarters, 177 
Forest St., Saugus. Free; call 727-5215. . 
SYMPOSIUM ON HISTORY OF ART, featuring 
nine speakers on a range of topics from 
medieval-manuscript illumination to modern 
architecture, runs from 10:30 a.m. to 4 p.m. at the 
Gardner Museum, 280 the Fenway, Boston. Free; 
call 353-2520. 

“LIVING WITH AIDS,” a workshop to collect 
experiences and stories of those connected with 
AIDS for incorporation into a theatre/music 


piece, runs from 10:30 a.m. to 4 p.m. at Club 
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Cabaret, 209 Columbus Ave., Boston. Free; call 
536-0972. 

INFORMATION FAIR on understanding the 
experience of being deaf or hard of hearing 
features workshops. and exhibits of assistive 
devices from 9:15 a.m. to 5:15 p.m. at Fram- 
ingham State College. Sponsored by the Mass. 
Parents Association for the Deaf and Hard of 
Hearing. Admission $5; call 237-2809 
(voice/TDD). 

LYNN HISTORICAL SOCIETY APPRAISAL DAY 
features appraisals of visitors’ items by antique 
experts from 1 to 3 p.m. at 125 Green St., Lynn. 
Appraisal fee $5; call 592-2465. 


BENEFIT HOCKEY GAME for the Detective - 


Thomas J. Gill Memorial Fund features the 
Boston Fire Dept. vs. the Boston Police Dept. at 
1:30 p.m. at the UMass/Boston Harbor Campus 
rink, Boston. Tickets $5; call 725-3416. 

“RALLY TO STOP POLICE SPYING, DEFEND 
DEMOCRATIC RIGHTS,” features a panel dis- 
cussion at 7:30 p.m. at SEIU Local 285, 145 
Tremont St., seventh fir., Boston. Sponsored by 
the Political Rights Defense Fund. Free; call 
247-6772. 

ISRAELI CLUB “HaMoadon HaYisraeli” and 
“Dor Hemshech” presents an evening of 
cabaret-style music an entertainment for Israelis 
and Americans who have spent time in Israel at 7 
p.m. at the Zionist House/Israel Cultural Center, 
17 Comm. Ave., Boston. Admission $4; call 
267-3600. 

FLEA MARKET, CRAFT, AND ANTIQUE SHOW 
runs from 9.a.m. to 4 p.m. at the Natick Armory, 
East Central St., Ry 135, Natick. Free; call 
655-3367. 

MEDIUMS DAY runs from 10 a.m. to 3 p.m. at the 
Swampscott Church of Spiritualism, 61 Burrill 
St., Swampscott. Call Fri. from 6 to 9 p.m for an 
appointment. Fee $8 for 15-minute reading; call 
935-0052. 

“CRASH COURSE ON THE US AND THE 
ISRAEL-PALESTINIAN CONFLICT” features an 
introduction to the crisis presented by Mobiliza- 
tion for Survival at 10 a.m.-at the Central Square 
Branch Library, 45 Pearl St., Cambridge. Free; 
call 354-0008. 

MARCH OF DIMES GOURMET GALA features a 
celebrity cooking competition and a black-tie 
dinner followed by dancing, beginning at 7 p.m. 
at the Marriott Hotel, Copley Place, Copley Sq., 
Boston. Sponsored by the March of Dimes Birth 
Defects Foundation. Tickets $150; call 329-1360. 
SOUTH SHORE MODEL RAILWAY CLUB OPEN 


“HOUSE features a display on exhibit today from 


9:30 a.m. to 4 p.m. at the Weymouth North High 
School, Commercial St., E. Weymouth and 
tomorrow from 10 a.m. to 4 p.m. at the club 
headquarters at 174-176 Middle St, Central Sq., 
E. Weymouth. Admission for both events $2, $1 
children and seniors; call 749-8297. 
PEDDOCKS ISLAND EXCURSION features a 
trip to Peddocks Island today and tomorrow for 
guided tours of Fort Andrews, bird walks, and 
more. Mass Bay Lines Ferry departs from Rowes 
Wharf, Atlantic and Northern Aves., Boston, at 
10 a.m. and returns at 4 p.m. Participants should 
bring food and a beverage and dress warmly. 
Round-trip tickets $4.50, $3.50 for children; call 
727-5215. 

NEW ENGLAND CRAFTS FESTIVAL. See listing 
for Fri. 

“IT’S SONDHEIM TONIGHT.” See listing for Fri. 


EFRAIM COLLADO: DJ CWUMB) 
BALL & PIVOT 

STEPHEN HILL: DJ CWILD) 
BATUCADA BELLES 

THE REGULARS 

MERILEE: DJ CWFNX) 

CHIC STREET MAN: MC 
IBRAHIMA'S WORLD BEAT 
CHA-CHI: DJ CWBCN) 

LATINO ENSEMBLE 


$12: at the door 
$5: pre-registered with pledges 


Get a team of friends together! 


A twelve hour dance festival to 


RICK BERLIN- THE MOVIE G IVE PEACE A 


© 1988 Kimball 


SATURDAY 
MARCH 26, 1988 
12 NOON TO 12 MIDNIGHT 


8861 HOUVW NOILOSS ‘XINSOHd NOLSOS SHL 


thepbes Center for the Arts 
At the Cyclorama 
539 Tremont St., Boston 


868-5259 


benefit peace and justice organizations 


SUNDAY 


HIKE with a MetroParks naturalist along the 
Saugus River to look for returning birds begins at 
7:30 a.m. at the Breakheart Reservation, Saugus. 
Meet at the bulletin board at Reservation 
Headquarters, 177 Forest St., Saugus. Free; call 
727-5215. 

VISIT THE GREAT PINE FOREST with a 
MetroParks naturalist at 2 p.m. in the Blue Hills 
Reservation, Milton. Meet at the Blue Hills 
Reservation Headquarters, 695 Hillside St., 
Milton. Free; call 727-5215. 

BACKGAMMON TOURNAMENT for beginning, 
intermediate, and advanced players begins at 
noon at the Sheraton Commander Hotel, 16 
Garden St., Cambridge. Entry fee $5-$45; call 
861-7340. 

WOMEN’S HEALING NIGHT features an explo- 
ration of healing led by Andrea Szmyt at 7 p.m. at 
the Healer’s Resource Center, 5 Upland Rd., 
Cambridge. Donation $5; call 864-1989. 
CRAFTS WORKSHOP AND TALK features an 
informal gallery talk on a current crafts exhibition 
and workshop in pottery and fiber for children 
and adults from 1:30 to 3 p.m. at the Newton Arts 
Center, 61 Washington St., Newtonville. Free; 
call 964-3424. . 

ZONE MAGAZINE BENEFIT/CELEBRATION 
features a silent auction, musical interlude, and 
readings by Barbara Jordan, Martin Espada, and 
Cola Franzen. Donation $10; call 524-7920. 
SOUTH SHORE ART CENTER OPEN HOUSE 
features a demonstration with artist Michael 
Phillips at 5 p.m. at the center, 119 Ripley Rd., 
PSYCHIC FESTIVAL runs from 1 to 7 p.m. at 
New England Life Hall,225 Clarendon St., Bos- 
ton. Free admission; personal readings $14; 
astrological charts $10. Call 524-7739. 

RAMBLE THROUGH THE FELLS features a 
challenging hike with a MetroParks naturalist 
from 10 a.m. to 1 p.m. at the Middlesex Fells 
Reservation, off Rt. 28 North, Stoneham. Meet at 
the Sheep Fold parking lot. Free; call 322-2944. 
BEACH WALK along Nahant Beach with a 
MetroParks naturalist begins at 2 p.m. Meet at 
the bathouse of the Lynn/Nahant Beach Reser- 
vation. Free; call 581-1956. 

BIKING SEASON OPENER features a 25-mile 
ride to Conomo Point in Essex, beginning at 10 
a.m. at the Star Market on Rt. 1A, Beverly. 
Sponsored by the North Shore Cyclists. Free; call 
887-8533. 

FREE CHOLESTORAL SCREENINGS are of- 
fered from 9:30 a.rn. to 5 p.m. at the Longwood 
Treatment Center, 125 S. Huntington Ave., 
Jamaica Plain, (727-0280) and from 9:30 a.m. to 
6 p.m. at the Bay Cove Human Services, 1392 
Dorchester Ave., Dorchester (825-2100). Spon- 
sored by the Mass. Dept. of Public Health; call 
727-2662. 


NEIGHBORHOOD DISCOVERY features 


afternoon of tours of Columbia Point to visit the 
Kennedy Library, newly constructed housing at 
Harbor Point, models of market-rate and af- 
fordable housing, and a visit with members of 
the Columbia Point Task Force, beginning at 2 
p.m at the Kennedy Library, Columbia Point, 

Continued on page 28 
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The Boston Music Awards pay tribute to and honor the 
outstanding musical achievements of those artists who play 
such a vital role in the Boston music community. 
The nominees were selected in open balloting by a committee 
of music professionals from the Boston community. The 
awards, based on accomplishments during 1987, will be 
presented at a gala awards ceremony and concert to be held 
on April |3th, 1988, at the Wang Center. The talent which 
will be performing and presenting awards will be artists who 
have attained international stature, as well as tomorrow's rising 
stars. 
You be the judge .. . play a key role in selecting Boston's top 
artists ... top records ... top groups... Bring your ballot and 
1988 compare it with the winners selected at the awards 
ceremony/concert Your favorite entertainers need your 


lS WANG CENTER a support. Make your vote count! 


(MAJOR LABEL) 


A. Dude (Looks Like A = (Aerosmith) 


E. Come As You Are (Peter Wolf) 


(INDIE OR UNSIGNED) 


STANDING ROCK SINGLE LABEL) 


B. Talk About Love (O Positive) 

C. MyBabyShe'sAliright The Cat) 
D. Wild World (Shake the Faith 

E. Walk With An Erection 

(The Swinging Erudites) 


O. Still Life (talking) 
(Pat Metheny Group) 
E. The Story of Moses (Bob Moses) 


16. STANOING SONG/SONGWRITER MAJOR LABEL, 
ving 29. OUTSTANDING JAZZ VOCALIST 
nique 


Butcher) 
Fool in Love (Farren, Heit) 
C. Soul Soldier (Kristin Hersh) 
D. You Are The Girl (Ric Ocasek) 
Vallance, Knight) 


NG s WRITER (INDIE LABEL) 
( 
B. Wild Worid (Lindstrom, Mayer, , 

vid Minehan) 


C. Dangerous ( 
(MAJOR LABEL) —D. | Think She Likes Me (Mark Sandman) 
E. Never, Never (MacPaul Stanfield) 


OUTSTANDING VIDEO IMAIOR LABEL) 
Dude (Looks Like A Lady) (Aerosmith) 


8B. You Are The Gir! (The Cars) 


C. Casey Lindstrom (Shake The Faith) 
D. David Minehan (The Neighborhoods) 
£. Barrence Whitfield 


D. Stand Up (De! Fuegos 
E. Come As You Are (Peter Wolf) 
T. ROCK ALBUM (INDIE LABEL) 


Heavens (Big 
B. For The Country (Dumptruck) 
The Neighborhoods, 


E. Tiny Days (Scruffy The Cat) 


it. OUTSTANDING ROCK BAND (MAJOR LABEL) 
Aer 


OFFICE, STRAWBERRIES RECORDS AND TAPES OR CHARGE BY CALLING (6 


Se PRICES: $50.50, $25.50, $15.50, $10.50 (INCLUDES .50 RESTORATION FEE 


incerstates (Geoff Bartley) 
B. Walking On Air (Bennett Hammond) D. Bob Guliott (The Fringe) 
C. I'm Fine (Patty Larkin) E. Bob Moses 
D. Cormac McCarthy (Cormac McCarthy) 41. OUTST. 
E. Around the Next Bend (Deborah Silverstein) a 1 | 
STANDING COUNTRY ACT ®. Deric Dyer (Tina Turner) 
line Garzone (The Fringe) 
B. Garr Lange & The Big Rig D. Bob Gay (New Man) 
c La Beef E. Billy Pierce 


D. The Liz Boardo Band 
E. John Lincoin Wright & The Sourmash Boys 


_A. Duke Robillard & The Kings 
Blues 


E. Sugar Ray & The Blue Tones 


OFFICIAL BALLOT, 


i In each category, vote tor | nominee by writing in the letter of your choice 
f Next to the number of the category. Ballots must be postmarked no later L 
than March 25, 1988 P 


Rian. 36 t 

40 _ 

a2__f 

Mail to: BOSTON MUSIC AWARDS 
c/o ACS * 25D Olympia Avenue, Woburn, MA 0/80! 


ONLY ORIGINAL BALLOTS ACCEPTED 
AND ONE PER ENVELOPE 


AVAILABLE at ALL TICKETMASTER LOCATION THE WANG CENTER 
17) TICKETS ON SALE NOW. — 
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: AN AVERY-GOLD PRODUCTIC 
— 
1 ACT OF THE YEAR DING ROCK SINGLE 7. OUTSTANDING JAZZ ACT 35, OUTSTANDING STREET PERFORMANCE 
Keroumith ither ‘A. Stephen Baird 
Boston B. The Fringe B. Brother Biue 
The Cars C. You Are The Girl (The Cars) C. Full Circle C. Kenny Holladay 
Pat Group D. Foo! in Love (Farrenheit) Blue Shakespeare 
1s. OUTS 28, OUTSTANDING JAZZ ALBUM 24, OUTSTANDING PRODUCER 
iam The Conquerer A. Steve Barry 
(Billy Pierce Quartet) B. Hirsh Gardner 
C. Farenheit B. Light Years (Chick Corea Elektric Band) C. William Garrett 
gh 
D. Throwing Muses C. The Raging Bulls (The Fringe) 
Treat Her Right ayne Wadhams 
3 OUTSTANDING DEBUT ALBUM (MAJOR LABEL) GUITARIST 
( ich (The Zulus) 
Seanding On Ceremony (Figures On A Beach) B. Billy Loosigian (Nervous Eaters) 
C. Modernique (Modernique) C. Pat Metheny 
mrecesenece D. Boy Crazy (Picture Perfect) 8. Philip Hamilton D. joe Perry (Aerosmith) Setetetete 
sotecececes E. The Fat Skier (Throwing Muses) C. Kristine Key E. Gray Sargent ‘etetetetes 
(INDIE LABEL) Semenya McCord OUTSTANDING BASSIST 
urs Tim Archibald (New Man} 
Boo Boo (Big Dipper) 30. OUTSTANDING LATIN ACT B. Whit Brown 
ereteseres D. When Night Down (The Rain) B. Carribean Express O. jack Lambert mregesecece 
Shake The Faith (Shake The Faith) C. Maria Maria E. John LockWood (The Fringe) 
SL QUTSTANDING FEMALE VOCALIST 32, OUTSTANDING KEYBOARDIST 
A. Kristin Hersh (Throwing Muses) A. Ran Blake 
Almee Mann (Tit Tuesday) 31. OUTSTANDING FOLK/ACOUSTIC ACT Chick Corea 
Bonnie Raitt racy Lyle Mays 
Laurie Sargent (Face to Face) B. jonathan Edwards D. Dave McKenna 
E. Donna Summer Flying Cowboy (New Man) C. Patty Larkin Roger Miller 
OUTSTANDING MALE VOCALIST (MAJOR LABEL) Soul Soldier (Throwing Muses) D. Cormac McCarthy OUTSTANDING PERCUSSIONIST 
Seletecere, Brad Delp (Boston) E. Come As You Are (Peter Wolf) E. Livingston Taylor - Tommy Campbell seatetetets 
Chaclie Farren (Farenheit) INDIE LABEL) TANDING FOLK/ACOUSTIC ALBUM B. Sa Davis 
Steven Tyler (Aerosmith) 8B. Going Nowhere (Dumptruck) 
Peter Woit Second Chance (The Lemonheads) 
OUTSTANDING FEMALE VOCALIST O. Armed Forces (Manufacture) 
INDIE OR UNSIGNED MyBabyShe'sAliright (Scruffy The Cat) 
Din) 
C. Dana McCoy (Runaway ) The Savages 
D. Amy Rome (Blockyard) B. The Drive 
OUTSTANDING VOCALIST E. The Zulus NDING BLUES ACT B. Mike Metheny 
A. John Carbo (Look One Look) 1. OUTSTANDING HEAVY METAL ACT C. Tiger Okoshi 
B. Dave Herlihy (O Positive) c Pomeroy 
B. Extreme C. The Screaming Coyotes 
OUTSTANDING ROCK ALBUM (MAJOR LABEL) E. Wargasm 
Permanent Vacation (Aerosmith) 22. OUTSTANDING R&B ACT 
B. Wishes (jon Batcher) Whi 
C. Door To Door (The Cars) 
The Savages 
B. Fat City Band 
C. New Edition 
D. New Kids On The Block 
C. Buck Taylor 
D. Barrence Whitfield 
E. Larry Woo 2 
rs rain 
Del Fuegos B. Disco P. and Fresh MC 4 
Farrenhelt C. Fat Girls 
steteteter: 12. OUTSTANDING LOCAL ROCK BAND D. Gang Starr 5 SSeS 
yres E. Rusty The Toe jammer 
B. The Neighborhods 25. OUTSTANDING REGGAE/SKA ACT 6 
D. Scruffy the Cat 8B. |-Tones | 
E. Shake The Faith C. One People 
F. The Zulus D. Plate O'Shrimp 
NEW ROCK BAND E. Zion Initation » 
he Cave 8. Gary Burton Quintet 
D. in The Wild (p.k.a. East of Eden) C. Lyle Ma 
E. Pat Metheny Group 


STANLEY 
TURRENTINE 


Box Office, Ticketron, Out of Town. Strawberries, Bostix. Teletron 
1-800-382-8080. ConcertCharge 497-1118. 


Willow Jazz Club 


699 Broadway. Ball Sq.. Som. 623 9874 


For the Best in Jazz 


CHARLIE’S TAP 


ents 


Fri. & Sat., March 18th & y 


., March 


Jazz Pops Ensemble, begins at 3 p.m. in Faneuil 
Hall, Quincy Marketplace, Boston. Tickets 
$12.50 and $16; call 437-0231. 

PEDDOCKS ISLAND EXCURSION. See listing 


STREET GRILL 


merly T: 


he Tabasco Gr 
Wild 
600 


Near Porter Sa via Willow Ave 


Fri. & Sat., March 18 & 19 
Ratzo Harris — bess - Tom Rainey — drums 
Ken Werner 
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BEST JAZZ BAR 


18 Mar Fri 9pm & lpm: $7.50; 19 Mar Sat 9pm & 1] pm: $8.50 


DIDI STEWART & FRIENDS 
former Girls Night Out lead singer 


her new solo 
he ‘bar debut. 
21 Mar Mon 8pm-12am: No Cover: Keys of the City with 
LSBURY 


BOB Pi 
22 Mar Tue 9pm-lam: $6.50, Classical form, adventurous jaz2— 
TURTLE 
STRING QUARTET 
tHE HANK JONES TRIO 


elegant keyboard master returns, Gap 
end 


CONCERTIX 876. 


(iid 


Fri, & Sat., Mar. 18 & 19 
5:30-7:30 p.m: Rebbie Phillips and the Oid Dogs 
9:30-2:00 a.m. MR. SPATS ; 


Sun., March 20 

1:00-8:00 p.m. The Blues Jam 5 

9:00-1:00 a.m. THE BUNNY SMITH 
EXPERIENCE 


, March 21 
530-750 Irteh Music 
9:00-1:00 a.m. JAZZ JAM 


Tues., Mar. 22 
5:30 - 7:30 p.m. J. Gags Big Black Book 
9:30 - 2:00 a.m. DEMITRI MESSRW 


Thurs., Mar. 24 
5:30-7:30 p.m. Little Brother 
9:30-2:00 a.m. SILAS JR. & THE HOT RIBS 


Fri. & Sat., March 25 & 26 


212 Hampshire St. 


Cambridge, Ma. 02139 


UPSTAIRS 
Fri. & Sat, 18 & 


Fri. & Sat., March 25 & 26....... 
BERMEJO TRIO 


1369 Cambridge St + Inman Sq 
Cambridge 354-8030 


HIGH QUALITY, 
FAST SERVICE. 


COMPLETE DESIGN AND PRODUCTION SERVICES 


LYP CALL 536-5390 


Typography 


| REASONABLE PRICES 


— 


The Brandeis University Department of Music presents 


The World Premiere of 
BACK TO AMERICA 


for chorus and jazz sextet 


featuring the Brandeis University Chorus 


James Oleson, Director, and the Brandeis Jazz 
Ensemble directed by Ricky Ford 


featuring Kirk Lightsey, piano, 
Wacd. 
Charles Davis, tenor sax, 
Frederick Waits, drums, 
and Cecil McBee, bass 


Slosber 


Sunday, March 27 8:00 p.m. 
FREE 

Music Center, Waltham, MA 

or 736-3310 . 


from 9:30 a.m. to noon in rm. 203, at 50 Oakland 
St., Wellesley Hills. Also, a program on auto- 


ter, cheese, rice, and flour to Boston residents in 
an assistance program or who meet low-income 
guidelines takes place at the following locations: 
from 3 to 7:30 p.m. at the Lee School, 155 Talbot 


at St. Angela’s Church, 1540 Blue Hill Ave., 
Mattapan; from 3 to 6 p.m. at Madison Park High 


eligibility. 

RAILROAD HOBBY SHOW featuring models and 

a 102-foot-long display runs from 10 a.m. to 5 
pm in the Betier Lning section of the Eastem 
States Exposition Ground in West Springfield. 
Admission $3, $1 for adults; call 436-53 18. 
FINE AND RARE WINE AUCTION conducted by 
Master of Wine Patrick Grubb begins with an 
informal tasting at 6 p.m. — auction begins at 7 
p.m. — at the Ritz-Carlton Hotel, 15 Arlington 
St., Boston, Sponsored by WGBH-TV. Donation 
$50; call 492-2777, x4201. 


- $.AF.E. EDUCATION WEEK event today fea- 


675 Comm. Ave., Boston. Free; call 266-7305. 


TUESDAY 


WOMEN’S CENTER offers a “Women for Sobrie- 


‘ty’ program at 7 p.m. and a program for women 


partners of incest survivors at 8:15 p.m at 46 
Pleasant St., Cambridge, Free; call 354-8807. 
FREE SURPLUS FOOD DISTRIBUTION of but- 


’ ter, cheese, rice, and flour to Boston residents in 


an assistance program or who meet low-income 
guidelines takes place at the following locations: 
from noon to 3 p.m. at at the Hyde Park 
Municipal Bidg., 1179 River St., Hyde Park; 
Roslindale Municipal Bidg., 6 Cummins Highway, 
Roslindale; Parkway Boys Club, 1716 Centre St., 
West Roxbury. Call 357-5447 for information on 


: 
HEALING SERVICE for all those affected by 
AIDS begins at 7:30 p.m. at Christ Church, Zero 


Garden St., Cambridge. Sponsored by Christ 
Church and the Ecumenical Task force on AIDS. 
Free; call 876-0200. 


DAY TRIP TO ANDOVER featuring a visit to the 
Amos Blanchard House and Parson Barnard 


House (ca. 1715) and lunch at the Andover inn | 


leaves at 9 p.m. from the Peabody Museum, East 


India Sq., Salem. required. Cost 
$35; call 745-1876. 
“SUPERMARKET SAFARI,” a guided tour of a 


supermarket with a Harvard Health Pian nutri- 
tionist, begins at 7 p.m. at the Porter Square Star 
Market, 49 White St., Cambridge. Sponsored by 


Yaeger’s 15-minute 1987 film on Boston Univer- 
sity's students’ attitudes on AIDS, beginning at 8 
p.m. in rm. 107 of BU’s Metcalf Science Center, 
590 Comm. Ave., Boston. Sponsored by Student 
AIDS Force for Education. Free; call 266-7305. 
MASS BAY COMMUNITY COLLEGE OPEN 
HOUSE. See listing for Mon. 


WEDNESDAY 


WOMEN’S CENTER offers a battered women’s 
support group at noon, lesbian Al-Anon at 6:30 
p.m., a feminist discussion group at 8 p.m., and a 
writers’ support group at 7:30 p.m. at 46 Pleasant 
St., Cambridge. Free; call 354-8807. 

FREE SURPLUS FOOD DISTRIBUTION of but- 
ter, cheese, rice, and flour to Boston residents in 
an assistance program or who meet low-income 
guidelines takes place at the following locations: 
from 1 to 6 p.m. at the Jackson Mann School, 500 
Cambridge St., Allston; from noon to 5 p.m. for 
registered participants, 3 to 5 p.m. for non- 
registered participants, at the Concord Baptist 
Church, 190. Warren Ave., South End. Cail 
357-5447 for information on eligibility. 

“HIKE THE SWISS ALPS IN STYLE,” slide show 
begins at 8 p.m. at the Lincoin Guide Service, 152 
Lincoin Rd., Lincoln. Free; cali 259-9204. 
COOKING DEMONSTRATION of winter-rabbit 
stew by chef Madeleine Kamman begins at 6 p.m. 
in the kitchen of the French Library, 53 
Mariborough St., Boston. Paid reservations 
required. Admission $45; call 266-4351. 
“EXPANDING YOUR HORIZONS,” 2 symposium 
On careers in international affairs for people of 


Massachusetts University’s Fashion institute 
begins at 7 p.m. in North Dartmouth Mall, Sears 
Court, North Dartmouth. Free; call 999-8817. 

NAMES PROJECT meets to plan the Boston visit 
of the Names Project Quilt “A National AIDS 
Memorial’ that features the names of those who 
have died of AIDS and to coordinate making new 
panels at 7 p.m. in the Piedmonte Room at Boston 
City Hall, Boston. Tomorrow a quilting bee for 
those contributing takes place at 6 p.m. at the 


EDUCATION WEEK features silent 
candlelight march from Myles Standish Hall, 610 


Beacon St., Boston, to Boston University's . 


Marsh Chapel, beginning at 6:30 p.m: Sponsored 
by Student AIDS Force for Education. Free; call 


THURSDAY 


FREE SURPLUS-FOOD DISTRIBUTION of but- 
ter, cheese, rice, and flour to Boston residents in 
an assistance program or who meet low-income 
guidelines takes place at the following locations: 
from 10:20 am. to 2:30 p.m. for registered 
participants and from 12:30 to 2:30 p.m. for non- 
registered participants at the Chinese American 
Civic Association, 90 Tyler St., Chinatown; from 
10 a.m. to 3 p.m. at 15 Brandon Ave., Columbia 
Point; from 3:30 to 7 p.m. at Hennigan High 
School, 200 Heath St., Jamaica Plain; from 2:30 
to 6 p.m. at Jamaica Plain High School, 
Washington St., Jamaica Plain; from noon to 6 
p.m. at North End/West End NSC, 11 Tileston 
St., North End; from 2:30 to 3:30 p.m. at Beacon 
House, 19 Myrtle St., Boston. Call 357-5447 for 
information on eligibility. 

FASHION LUNCHEONS featuring a luncheon 
buffet and informal modeling take place every 
Wed. from noon to 1:30 p.m. in the Bristol 
Lounge of the Four Seasons Hotel Boston, 200 
Boylston St., Boston. Today's program features 
Guy Laroche. Tickets $14.50; call 338-4400. 
S.AF.E. EDUCATION WEEK features a screen- 
ing of “Sex, Drugs, and AIDS" and a prevention 
workshop. at 8 p.m. in rm. 101 of Boston 
University’s School of Nursing, 635 Comm. Ave., 
Boston. Sponsored by Student AIDS Force tor 
Education. Free; call 266-7305. 

MASS BAY COMMUNITY COLLEGE OPEN 
HOUSE. See listing for Mon. 

NAMES PROJECT. See listing for Wed. 


PRIDAY 


FREE SURPLUS-FOOD DISTRIBUTION of but- 
ter, cheese, rice, and flour to Boston residents in 


FRIDAY 


Roxbury. Free; call 442-6186. 

PRESCHOOLERS’ FILM AND STORYHOUR 
begins at 9:30 and 11 a.m. at the Grove Hall 
Branch Library, 5 Crawford St., Roxbury. Free; 


Avo., Hyde Park, Free; call 361-2524. 
PRESCHOOLERS’ STORYHOUR begins at 10:30 
a.m. and children’s storyhour at 3:30 p.m. at the 


a.m. at the West Roxbury Branch Library, 1961 
Centre St., West Roxbury. Free; call 325-3147. 

WILLY WONKA AND THE CHOCOLATE FAC- 
TORY, performed by the Winchester Co-operat- 
ive Theatre for Children, begins tonight and Fri. 
the 25th at 7:30 p.m., tomorrow at 11 a.m. and 2 
p.m., and Sun. at 2 p.m. at the Lincoin School 
Auditorium, 161 Mystic Valley Pkwy., 
Winchester. Tickets $4; call 729-1757. ~ 

THE CASE OF THE GHOST WRITER, comedy, 
drama, and magic, is performed by Jones and 
Campbell at 7 and 8 p.m. at the Children’s 
Museum, Museum Wharf, 300 Congress St., 
Boston. Fee $1, free admission Fri. nights; call 
426-6500. 

“BOSTON-BY-BRUSH PAINTING WORK- 
SHOP,” a one-day drop-in workshop and gallery 
program for children six- 12 begins at 3-30 p.m. at 


Boston. Free; call 267-9300 x300. 
PRESCHOOLERS’ FILMS begin at 10:30 a.m. at 
the Codman Square Branch Library, 690 Wash- 
ington St., Dorchester. Free; call 436-8214. 
CHILDREN’S STORYHOUR begins at 3:30 p.m. 
at the South Boston Branch Library, 646 East 
Broadway, South Boston. Free; call 268-0180. 


SATURDAY 


“WILD TALES” features stories of regional 
wildlife and short nature walks for parents and 
kids at 11 a.m. today and tomorrow at the Blue 
Hills Trailside Museum, 1905 Canton Ave., 
Milton. Fee $1, 50¢ for children; call 333-0690. 
ACT | ARENA THEATRE’S CHILDREN’S 


at 1 p.m. at the theater, 200 Homer Ave., 
Ashland. Tickets $6, $4.50 for children; call 
881-3703. 


tions, today and tomorrow from 10 a.m. to 6 p.m. 
at 49 Plymouth St, Middleboro. Admission for 
adults $3.50; call 947-5303. 


GOOWINS BALLOOWINS features a 


WILLY WONKA AND THE CHOCOLATE FAC- 
TORY. See listing for Fri. 


SUNDAY 


PASSOVER STORYTELLING ODYSSEY fea- 
tures storyteller Marcia Lane at 2 p.m. at the BBN 
Site of the Leventhal-Sidman Jewish Community 
Center, 50 Sutherland Rd., Brookline. Admission 
$3.50, $3 for children; call 734-0800. 

THE LEGEND OF THE FROG MAGICIAN puppet 
show begins at 1 and 3 p.m. today and tomorrow 
at the Emerson Umbrella, 40 Stow St., Concord. 

1-1482. 


DRUMLIN FARM PROGRAMS feature activities 
for children from 11 a.m to 3 p.m. at the Drumiin 
Farm, South Great Rd., Lincoln. Today's pro- 
gram features a program of songs and stories to — 
celebrate the turn toward spring. Admission $4, 
$2 for children and senior citizens; call 259-9807. 
GOOWINS BALLOOWINS. See listing for Sat. 
THEATRE ONE PRODUCTIONS CHILDREN’S 
THEATRE. See listing for Sat. 

WILLY WONKA AND THE CHOCOLATE FAC- 
TORY. See listing for Fri. 

A&D TOY TRAIN VILLAGE AND MUSEUM. See 
listing for Sat. 

TALES.” See listing for Sat. 


MONDAY 


CHILDREN’S FILMS begin at 3:30 p.m. at the 
Mattapan Branch Library, 10 Hazleton Branch 
Library, 10 Hazleton St., Dorchester. Free; call 
298-9218. 


‘PRESCHOOLERS’ FILMS begin at 11 a.m. at the 


North End Branch Library, 25 Parmenter St., 
Boston. Free; call 227-8135. 
PRESCHOOLERS’ FILMS begin at 10:30 a.m. at 
the Roslindale Branch Library, 4238 Washington 
St., West Roxbury. Free; call 323-2343. 

THE LEGEND OF THE FROG MAGICIAN. See 
listing for Sun. 


TUESDAY 


CHILDREN’S FILMS feature “Curious George 
Rides @ Bike,” “Happy Birthday, 
“Madeline,” and “Panama” at 3 p.m. at the 


begins at 10:30 a.m. at the Brighton Branch 
Library, 40 Academy Hill Ad., Brighton. Free; call 
782-6032. 


CHILDREN’S FILMS begin at 10 a.m. and 3:30 
p.m. at the Charlestown Branch Library, 179 


p.m. at the Codman Square Branch Library, 690 
Washington St., Dorchester. Free; call 436-8214. 
CHILDREN’S FILMS begin at 10:15 a.m. at the 
Dudley Branch Library, 65 Warren St., Roxbury. 
Free, call 442-6186. 
PRESCHOOLERS’ STORYHOUR begins at 10:30 
@.m. and children’s films begin at 3:30 p.m. at the 
Fields Corner Branch Library, 1520 Dorchester 
Ave., Dorchester. Pre-registration required for 
preschoolers’ program. Free; call 436-2155. 
PRESCHOOLERS’ STORYHOUR begins at 10:30 
am. and children’s storyhour begins at 3:30 p.m. 
at the Jamaica Plain Branch Library, 12 
Sedgwick St., Jamaica Plain. Free; call 524-2053. 
PRESCHOOLERS’ STORYTIMES take place at 
10:30, 11:30 a.m., and 2:30 p.m. at the Lower 
Millis Branch Library, 27 Richmond St. 
Dorchester. Pre-registration required. Free; call 
296-7841. 

CHILDREDS FILM-AND-STORY HOUR begins 
at 10:30 and 11:15 a.m. at the South End Branch 
Tremont $t.. Boston. Free; 


~| Continued from page 27 Boston. Sponsored by the Peace Corps. Re- 
ee Dorchester. Sponsored by Historic Neigh- servations suggested. Free; call 565-5555, x20. 
borhoods Foundation. Fee $10; call 426- FASHION SHOW sponsored by the Northeastern 
1885. 
Gh. / / “IN WINTERSAUCE FASHION,” musical 
‘ fashion show featuring fashions from Hoffman's 
i and music by the Wintersauce Chorale and the 
SUNDAY, MAR. 20 - 8:00 P.M. | 
SYMPHONY HALL , SOUTH SHORE MODEL RAILWAY CLUB OPEN 
: PHILLIP HAMILTON ANTHONY HOUSE. See listing for Sat. Community Church, 565 Boyiston St., Copley 
ANGELA BOFILL — PETERSON DUC PEDDOCKS ISLAND EXCURSION. See listing > 
POETRY NIGH] for Fri. SERIES features Alladin and the Magic Lamp by 
., March 24th 
MASS. BAY COMMUNITY COLLEGE OPEN 
RAPE SURVIVORS’ SUPPORT GROUP, spon- HOUSE. See listing for Mon.. A&D TOY TRAIN VILLAGE AND MUSEUM 
. sored by the Boston Area Rape Crisis Center, presents “Children’s Day,” featuring free ad- 
begins today. Participation is free; call 492-7273 for children under 12 and demonstra- 
Square - Campanas, 492 372 WOMEN’S CENTER offers a lesbian rap atat® 
; p.m. and a battered women’s support group at 
. 7:30 p.m. at 46 Pleasant St., Cambridge. Free; THEATRE ONE PRODUCTIONS CHILDREN’S ; 
————— call 354-8807. THEATRE presents mime Scot Cannon today 
: ; MASS BAY COMMUNITY COLLEGE OPEN and tomorrow at 1:30 p.m. at the theater, N. Main : 
ee : HOUSE features a program on health careers St., Rt. 105, Middleboro. Admission $4; call 
today from 9:30 a.m. to noon and Thurs. from 7 947-1880. 
‘ g to 9 p.m. in rm. 203, and a program on “REEL ART”, a program combining a short 
"Weancenio electronics and computer maintenance Tues. children's film with a creative-arts activity and a 
Mar Boston Magic 
tour of the exhibit “Utopia Post Utopia,” runs 
motive technology and plastics technology Wed. Contemporary Art, 955 Boylston St., Boston. 
4 wieder ee from 9:30 a.m. to noon at the Joseph P. Keefe Today's theme “Different Ways to Say Hello” 
i ties . _ Vocational High Schoo! in Framingham. Free; call features the films “Billy and the Beast” and 
237-1100. “Dance Four.” Pre-registration required. Ad- 
FREE SURPLUS-FOOD DISTRIBUTION of but- mission $3.50; call 266-5152. . i 
Fri. & Sat., March 25-26 STORYTELLING takes place every Sat. at 1:30 
Bookstore, 660 Beacon St., Boston. Today's 
program features ventriloquial puppeteer Don 
Grepory’s Schoo! al, 2214 
St., Dorchester; St. Gregory's School Hall, 2214 
Dorchester Ave., Dorchester; from noon to 5 p.m. participatory performance with puppets and 
; balloons by Allyn Gooen at 1 and 3 p.m. today 
F and tomorrow at the Puppet Showplace Theatre, 
School, 55 New Dudley St. Roxbury. Call 32 Station St., Brookline, Admission $4; call 
731-6400. 
he Ee THE ADVENTURES OF PETER RABBIT, 
presented by the Gingerbread Players, begins at | 
4 10:30 am. and 12:30 p.m. at the Zeiterion | 
Theatre, 684 Purchase St., New Bedford. Tickets | 
pe | RYLES tures an introduction to Boston University's an assistance program or who meet low-income 
a Student AIDS Force for Education and a guidelines takes place at the following locations: 
ps rhs screening of the movie An Early Frost beginning trom 3 to 6 p.m. at Harborside School, 312 
_ featuring Randy Roos, Bob Harsen, at 8 p.m. in rm. B50 of the Stone Science bidg., Border St, East Boston; at Orient Heights te 
Wed. Mar. 23 Bruce Bartlett § Baron Browne ee Recreation, 86 Boardman St., East Boston; at d 
.. Mar. SUN, 2D A 
5:30-7:30 p.m. Some Blues by Butch Mon., March 21... THE MIRIAM HYMAN Assumption Church, 404 Sumner St, East 
9:30-1:00 a.m. ANDY STRASSNICK, . QUARTET SSS Boston. Call 357-5447 for information on eligibili- 
BiLL MOBLEY: GEORGE SCHULLER, Tues., Merch 22,708 LESLIE STEM! 
Wed., March AND DAY WOMEN’S CENTER offers a women’s cof- 
with Hessie Swain Rn:  ‘fechouse at 8 p.m. at 46 Pleasant St, Cam- , 
Thurs., March 24 EITHER/ORCHESTRA Rn ridge. Free; call 354-8807. 
ere MetroParks naturalist to view the woodcock’s y 
courtship at 6 pum. the Bue Hil 
WARWICK CARTER ea & Sat..... HERMAN JOHNSON QUARTET Re! § Reservation, Milton. Participants meet at Fowl 
Every Sat. aft 
400-730 p.m. BASEMENT with THE SHY FIVE BARTLETT TRO Neponset Valley Pkwy., Milton. Free; -call 
& Oscar 
Watertown. Free; call 926-3450. 
RACQUETALL/WALLEYBALL begins at 8 p.m. 
at the Cambridge Racquetball Club, 215 First St., 
Sports Club. Fee $8; cali 789-4070. : 
S.AF.E. EDUCATION WEEK features 2 benefit 
Committee at 8 p.m. in Boston University’s 
Sponsored by Student AIDS Force for Education. 
Harvard Community Health Plan. Pre-regis- 
tration required. Cost $10; call 849-2265. 
SAFE. EDUCATION WEEK features a panel 
CHILDREN’S STORYHOUR begins at 10 a.m. at Po 
Boston Public Library, Copley Sq., Boston. Free; 
call 536-5400. 
PRESCHOOLERS’ FILM-AND-STORY HOUR 
| call 427-3397. 
Main St., Charlestown. Free; call 242-1248. 
CHILDREN’S FILM PROGRAM begins at 3:30 
Washington Village Branch Library, 1226 Colum- 
bia Rd., South Boston. Free; call 269-7239. 
PRESCHOOLERS’ STORYHOUR begins at 10:30 


WEDNESDAY 


PRESCHOOLERS’ STORYHOUR begins at 10:30 
a.m. at the Codman Square Branch Library, 690 
Washington St., Dorchester. Free; call 436-8214. 
PRESCHOOLERS’ FILMS begin at 10:30 am. 
and children’s films begin at 3:30 p.m. at the 
Connolly Branch Library, 433 Centre St., Jamai- 
ca Plain. Free; call 522-1960. 

CHILDREN’S STORYHOUR begins at 10 a.m. at 
the Dudley Branch Library, 65 Warren St., 
Roxbury. Free; call 442-6186. 

PRESCHOOLERS’ STORYHOUR begins at 10:15 
a.m. at the Faneuil Branch Library, 419 Faneuil 
St., Brighton. Pre-registration required. Free; call 


PRESCHOOLERS’S STORYHOUR begins at 
10:30 a.m. and noon at the Hyde Park Branch 
Library, 35 Harvard Ave., Hyde Park. Pre- 
registration required. Free; call 361-2524. 
PRESCHOOLERS’ STORYHOUR begins at 11 
a.m. and the after-school reading club begins at 
3 p.m. at the North End Branch Library, 25 
Parmenter St., Boston. Free; call 227-8135. 
CHILDREN’S FILMS begin at 3 p.m. at the 
Uphams Corner Branch Library, 500 Columbia 
Rd., Dorchester. Free; call 265-0139. 


“DRAMATIC EXITS: DOORWAYS IN THE MU- 
SEUM,” a one-day drép-in workshop and gallery 
program for children aged six-12 begins at 3:30 
p.m. today through Fri, at the Museum of Fine 
Arts, 465 Huntington Ave., Boston. Free; call 
267-9300 x300. 

FABLES HERE AND THEN features a collection 
of stories for young audiences with music and 
American Sign Language at 7:30 p.m. today 
through Sat. at the Boston University Theatre, 
264 Huntington Ave., Boston. Reservations 
suggested. Free; call 266-3913 (voice phone). 


THURSDAY 


featuring leader and speaker Barbara Phaneuf at - 


4 p.m. at the Charlestown Branch Library, 179 
Main St., Charlestown. Free; call 242-1284. 
. «CHILDREN’S FILMS begin at 3:30 p.m. at the 


CHILDREN’S FILMS begin at 3:15 p.m. at the 
Faneuil Branch Library, 419 Faneuil St., Brighton. 
Pre-registration required. Free; call 782-6032. 
CHILDREN’S FILMS begin at 3:30 p.m. at the 
Grove Hall Branch Library, 5 Crawford St., 
Roxbury. Free; call 427-3337, 

EASTER CRAFTS PROGRAM begins at 3:30 
p.m, at.the Parker Hill Branch Library, 1497 
Tremont St., Roxbury. Free; call 427-3820. 
“DRAMATIC EXITS: DOORWAYS IN THE MU- 
SEUM.” See listing for Wed. 


FRIDAY 


at 3:30 p.m, at the Mount Auburn Branch Library, 
64 Aberdeen Ave., Cambridge. Free; call 
498-9085. 
PRESCHOOLERS’ FILMS begin at 10:30 a.m. at 
the Codman Square Branch Library, 690 Wash- 
ington St., Dorchester. Free; call 436-8214. 
MOTHERS’ AND TODDLERS’ STORYBOOK 
HOUR features storyteller Janet Buda at 10:30 
a.m. at the North End Branch Library, 25 
Parmenter St., Boston. Free; call 227-8135. 
CHILDREN’S STORYHOUR begins at 3 p.m. at 
the Uphams Corner Branch Library, 500 Colum- 
bia Rd., Dorchester, Free; call 265-0139. 
“ARTIST ON THE SPACE,” featuring Judy 
Branfman who creates a mural with children aged 
nine-15, runs from ?*to 8:30 p.m. at the 
Children’s Museum, Museum Wharf, 300 Con- 
gress St., Boston. Free; call 426-6500. 
“DRAMATIC EXITS: DOORWAYS IN THE MU- 
SEUM.” See listing for Wed. 

WILLY WONKA AND THE CHOCOLATE FAC- 
TORY. See listing for previous Fri. 


USIC 
CLASSICAL 


FRIDAY 


You can find listings lor the Soviet/American 
“Making Music Together” festival at the begin- 


The Nine Circles, at 8 p.m. at Jordan Hall, New 
England Conservatory, 30 Gainsborough St., 
Boston. Tickets $10-$18; half-price for students 
and senior citizens; call 353-0556. 

SOPRANO JESSYE NORMAN performs at 8 
p.m. at Symphony Hall, 301 Mass. Ave., Boston. 
Tickets $20-$22; call 266-1492. 


Boston University, 855 Comm. Ave., Boston. 


MUSIC FROM MARLBORO CONCERT, with 
Todd Phillips, Pamela Frank, Steven Tenenbom, 
Toby Hoffman, and Melissa Meel, features works 
by Mozart, Webern, and Mendeisson at 8 p.m. at 
the Longy School for Music, Pickman Hall, One 
Follen St., Cambridge. Tickets $9, $6 for 
students and senior citizens;.call 734-8742... 
VIENNA CHOIR BOYS perform at 7 p.m. at the . 
Collins .Center.for the Performing Arts,, 


Symphonic Brass Ensemble perform music of 
the German Baroque period at 8 p.m. at Mem- 


program at 8 p.m. at Faneuil Hall, Quincy Market, 
Boston. Tickets $8-$18; call 426-2387. 
ORGANIST LEONARD RAVER performs with the 
Atlantic Brass Quintet at 8 p.m. at Marsh Chapel, 
Boston University, 735 Comm. Ave., Boston. 
Free; call 353-3560. 


and Villa-Lobos at 8 p.m. at the Concert Hall, 
Boston University, 855 Comm. Ave., Boston. 
Free; call 353-3345. 

ORGANIST PETER SYKES performs works by 
Bohm, Schidemann, Bach, Hindemith, and Alain 
at 8 p.m. at the First Church Congregational, 11 
Garden St., Cambridge. Free; call 484-0440. 
LONGWOOD OPERA presents Mozart's Don 
Giovanni at 8 p.m. tonight at All Saints, 1773 
Beacon St., Brookline, and at 3 p.m. on Sun. at 


Community Center of Hamilton, 284 Bay Road, ~ 


Hamilton. Tickets $5-$10; call 232-8258. 


SATURDAY 


THIRD ANNUAL YOUNG PERSONS’ CONCERT 
begins at 10 a.m. at the Collins Center for the 
Arts, Shawsheen Road, Andover. 


Hall, Waltham. Free; call 736-3331. 

SUSAN ROBBINS AND RICHARD KNISELY, 
with Beth Cohen, perform a concert of vocal 
works at 8 p.m. at the First and Second Church, 
66 Marlborough St., Boston. Tickets $7; call 
484-5903. 

GREENWOOD CONSORT presents “Alla 
Veneziana: A Musical Portrait of 16th-Century 
Venice” at 8:30 p.m. at the Unitarian Church, 
Harvard. Tickets $10; $5 for students; call 
839-5793. 


VIOLINIST MARK PESKANOV performs with the: 


Worcester Orchestra at 8 p.m. at Mechanics Hall, 
321 Main St., Worcester. Tickets $13 and $15, 
$10 for students and senior citizens; call 
754-3231. 

BOSTON GAY MEN'S CHORUS presents 
“Share the Dream,” with guest soloist Valerie 
Waiters, at 8 p.m. at Jordan Hall, New England 
Conservatory, 30 Gainsborough St., Boston. 
Tickets $8 and $12; cali 536-2412. 
SPRINGFIELD SYMPHONY ORCHESTRA, led 
by Catherine Comet, performs at 8 p.m. at 
Springfield Symphony Hall, 31 Eim St., Spring- 
field. Program includes the American premiere of 
Schwertsik's Five Nature Pieces. Tickets $8-$25; 
call (413) 733-2291. 

HUNTINGTON CHAMBER ORCHESTRA per- 
forms at 7:30 p.m. the Old South Church, Copley 
Square, Boston. Free; call 536-1970. 


SUNDAY 


PIANIST ANNIE FISCHER performs works by 
Schubert, Beethoven, and Schumann at 3 p.m. at 
Hail, 301 Mass. Ave., Boston. Tickets 
$16.50-$ 19.50; call 266-1492. 
SHAYLOR LINDSAY AND HENRY 
WEINBERGER perform works for solo and duo 
piano at 8 p.m. at Brandeis University, 
Recital Hall, Waltham. Free; call 736-3331. 
BOSTON CHAMBER MUSIC SOCIETY performs 
works by Mozart, Mahler/Schonberg, and 
Dvorak at p.m. at Sanders Theatre, 
University, Cambridge. Tickets $7-$15; 


536-6868. 
ARLINGTON-BELMONT CHORALE performs at 
8 p.m. at the United Methodist Church, 421 
Common St., Belmont. Donation $4; call 
648-8585. 


VIOLINIST CARMIT ZORI performs at 3 p.m. at 


Conn at 10 a.m. at the Firehouse Multicultural 
Arts Center, 659 Centre St., Jamaica Plain. Free; 
call 524-3816. 

COPLEY STRING TRIO performs at 3 p.m. at the 
Longy Schoo! of Music, Pickman Hall, One Fotlen 
St., Cambridge. Free; call 964-7357. 
BROOKLINE SYMPHONY ORCHESTRA per- 
forms at 2:30 p.m. at the Concert Hall, Boston 
University, 855 Comm. Ave., Boston. Ticket $7, 


_ $3 for students and senior citizens; call 


Bach, Schubert, Berger, and others at 3 p.m. at 
the Elizabeth Peabody House, 277 Broadway, 
Somerville. Tickets $7, $4 for students and senior 
citizens; call 734-8742. 

DINOSAUR ANNEX MUSIC ENSEMBLE pres- 
ents “From Vienna to Boston” at 7:30 p.m., 
followed by a celebration of Ezra Sims's 60th 
birthday, featuring premiere performances of 
works by Ernst Krenek, Robert Ceely, and Ezra 
Sims at 8 p.m., at the First and Second Church, 
66 Marlborough St., Boston. Tickets $8; call 
254-2732. 

PATRICIA MCCARTHY AND ELLEN WECKLER 
perform works by Onsiow, Brahms, and Tibor 
Serly at 4 p.m. at the Old South Church, Copley 
Square, Boston. Free; call 536-1970. 

THE SECRET OF SUSANNA, with soprano Anna 
Gabrieli and bass Peter Elvins, begins at 5 p.m. 
at the French Library, 53 Marlborough St., 
Boston. Admission $8, $6 for students and senior 
citizens; reservations required,call 266-4351. 
BELMONT MUSIC SCHOOL sponsors an open 
reading of Schubert's Mass in E fiat at 7:30 p.m. 
at First Armenian Church, 380 Concord Ave., 
Boston. Admission $3; $1.50 for students and 


“Concertos of Antonio Vivaldi” at 7 p.m. at the 
First Parish Church, Tremont and Depot Sts., 
Duxbury. Tickets $9, $6 for students and senior 
citizens; call 934-2378. 

POLYMNIA CHORAL SOCIETY performs selec- 
tions from Mendelssohn's Elijah at 3 p.m. at 
Memorial Hall, Main St., Melrose. Tickets $5, $2 
for students and senior citizens; call 665-2241. 


Newton Marriptt Hotel, Comm. Ave., Newton. 
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Fri. & Sat.. March 
18th & 19th 


INQUIRING 
MINDS 


Fri. & Sat., March 
25th & 26th 


THE GREAT 


Fri., 3/18 
Sat., 3/19 3 p.m. All Ages 


131 GREEN STREET, JAMAICA PLAIN « 


CLASSIC RUINS, 


THE GINGERBREAD MEN, 
THINGS THAT AREN'T FOOD 
522-0792 


RUBBER BAND 


RENDEZVOUS on 
WITH THE BLUES 
Fi,Mach ish (Copperfields 
Sat., March 19th -8605 
© WITH HENRY 
Wed., March 230d | sat. March TUMBLIN DICE 
ROCK INK 4 if Mon., March 21 DAVID 
Thurs., March 24th * 
LITTLE FRANKIE & : Wed., March 23 TRINITY 
THE PREMIERS Pq] | Thurs., March 24 DANCING 
RENDEZVOUS bal WITH HENRY 
596 Moody St. Waltham @| Fri. & Sat., March 25 & 26 THE 
6937171 WHITEWALLS 


Lunch Mon.-Sat. 11:30-3:00 
Dinner Mlon.-Sun. 5:30-10:06 
Sunday Brunch 11:00-3:00 


Fri.. March 18 
CHILI BROS. 
Sat.. March 19 


PUSH PUSH 


Sun.. March 20. 


“4 


mM 


brookline stree 


cambridge 864-2. 


SUNFIRE. 
Calypso 
Dance Party” 


Mon.. March 


| 


Tonight — March 19. Toni 
Two shows on Fri. and Sat. at 8: 


Disappearing Act 
Direct from the West Coast, a new Gay Musical Revue. 
March 24 —- April 24. Every Thurs., Fri. and Sat. 
at 7:30 p. m. On Sun., Brunch at 1:00 p. m. and 7:30 p.m. 


Rebecca Parris 
A jazz a with a voice full of raw power and sublety. 
_- March March 27. One performance each night. 
Fri., Sat. and Sun. at 10:00 p.m. 
$4.00 Food & Beverage minimum per 
For tickets call 536-0972, 
Tickets also available at BOSTIX and TICKETRON. 


209 Columbus Avenue at Berkeley Street, Boston, MA 


Carol O’Shaugh 


Starring in the one-woman show, “SPOTLIGHT.” 


nessy 


t at 9:00 
p-m. an 10:00 p-m. 


ROBILLARD | 
Thurs.. March 24 
YOUNG NEIL 
THE, 
VIPERS | 
March 25 
‘MEMPHIS: 
~ROCK- 


Coming Sat., 26th 

-T. BLADE AND 
THE FABULOUS 

-ESQUIRES 


1648 Beacon St. 
Brookline 


277-0982 


Fri., March 18 : 
KEN HARRIS’ Fri., March 25 
ANIMAL TRAIN JOHN LINCOLN 
11 piece R&B WRIGHT 
Sat., March 19 JOHN WACKLER AND 
B. WILLIE SMITH THE LONE WOLF BAND 
Wed., March 23 Sat., March 26 
cEMESENTS SUGAR RAY AND THE 
IGOLO AUNTS B 
PARIS TWENTY TWO ee 
Thurs., March 24 
TREAT HER RIGHT 
and THE PHIL TAWA THE INCREDIBLE CASUALS 


8861 HOUVW NOILOSS ‘XINSOHd NOLSOS 


Church, Harvard Yard, Cambridge. Free; Oh 
call 495-5508. 
BOSTON CLASSICAL ORCHESTRA, led by 
Harry Ellis Dickson, performs an all-italian 
3 
PIANIST MARIA CLODES-JAGUARIBE per- | [[] Nahant’s Hidden Secret iH | GREEN STREET STATION PLANET ms 
iy : 
Now 
RECORDS 
ill iil Sun., 3/20 COUNTRY BUMPKINS, 
= BOZO PRESLEY 
| | | Kenmore Sq. & CDs 
&Sold 
“IN SEARCH OF THE SALAMANDER” features il (ll 
a nighttime search for the rare spotted 
salamander, beginning at 7:30 p.m. at the Blue iy it! 
Mitton. Pre-paid registration required. Fee $6; | 
Tickets $5, $2 for students; call 937-9300. Min 
PIANIST DAVID KOPP performs works by A | 
Scarlatti, Beethoven, Schubert, and Chopin at 8 A, Willow 
581-1300 | 
|] 
| 
° 
| 
| 
Tanta 
CHILDREN’S LIBRARY CREATIVE DRAMA 
Egleston Square Branch Library, 2044 Columbus 
£ 
OF. 
, 
ii 
| CHILDREN’S FILM features “‘The Red Balloon” 
| 
0 
the Gardner Museum, 280 the Fenway, Boston. | 
March 
|  SUMPIN 
232-597 1. 33 Club 
ENSEMBLE performs. works. by and THE BLUES 
| 
ning of this section. ' 
BOSTON MUSIC VIVA presents “Jazz Ac- A) ~ 
Kurt Weill/David Drew's War Play, George 
PIANIST MARIA CLODES-JAGUARIBE per- 
forms works by Schumann, Beethoven, Chopin, _ senior citizens; call 484-4696. , 
| 
Ronald Knudsen, performs at 8 p.m. at the 
HARVARD UNIVERSITY CHOIR and Cambridge 
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HELEN’S LEATHER 
Exotic Western Boots 
Tony Lama * Justin 
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and Becky Reese, performs at 3 p.m. at the 
United Parish of Brookline, 210 Harvard St., 
Brookline. Donation $4; call 277-6860. 

NANCY PLUMMER FAXON AND CHARLES 
CALLAHAN perform commissioned works at 11 
a.m. at the Old South Church, Copley Square, 
Boston. Free; call 536-1970. 

MARC ROSSI performs original compositions at 
8 p.m. at Brown Hail, New England Conservatory, 
290 Huntington Ave., Boston. Free; call 
262-1120. 

BOSTON CECILIA performs Handel's Hercules, 
conducted by Donald Teeters, with David Arnold, 


734-5874. 

CHERYL WHEELER, Devonsquare, and Aztec 
Two-Step perform at 8 p.m. at the Somerville 
Theatre, 55 Davis Square, Somer- ville. Tickets 
$10.50-$14.50; call 625-1081. 

KODO DRUMMERS from Japan perform at 8 
p.m. tonight and tomorrow at Northeastern 
University, Alumni Auditorium, 360 Huntington 
Ave., Boston. Tickets $10-$14.50 call 437-2247. 
PETE MORTON, Katzberg & Snyder, and Eric 
Kilburn perform at 8 p.m. at the Old Cambridge 
Baptist Church, Cambridge. Tickets $8.50 and 
$9.50; call 491-8519. 
SINGER/SONGWRITERS BERNICE LEWIS AND 
LARRY UNGER performs at 8:15 p.m. at the Beal 


at Somerville Theatre, 55 Davis Square, Some- 
rville. Tickets $10.50-$12.50; call 625-1081. 


OETRY 
& PROSE 


Dan Post Larry Mahan D’Anna Fortunato, Nancy Armstrong, Jeffrey 
commonwealth 
onsen tamed ton sx Lucchese * Frye Gall, and William Hite, at 3 p.m. at Jordan Hall,30 House, Rtes. 106 and 27, Kingston. Call FRIDAY 
___ Fri, & Sat., March 18 & 19 | ~~ 110 CHARLES ST. Gainsborough St., Boston. Tickets are $7 to $15. 585-7557. 
AMYLL AND THE MOTOR | —*. BOSTON ¢ 742-2077 Call 232-4540. DAWN HAMMERS-GRAHAM AND DAVID POETS DEREK WALCOTT, FRANK BIDART, 
ITY RHYTHM KINGS LONGWOOD OPERA. See listing for Fri. GOLDFINGER perform folk music at 8 p.m. at | AND SUE MILLER read for the benefit of the Agni 
Every Wednesda Old Ship Parish Hall, 107 Main St., Hingham. Review at 8 p.m. at Boston University's Curtis 
with D.J. Tickets $4. Call 545-6584. Auditorium, School of Nursing, 635 Comm. Ave., 
ae = MONDAY Boston. | Reception follows. Donation $10; call 
CANDLES 
Fri. & Sat., March 25 & 26 ; SATURDAY 
HER lorms works by Brahms, 
p For more info. please () Bri ens at 8 p.m. at the Kirkland House, Harvard JOANNE OLSHANSKY presents “Sing into SATURDAY 
a call 566-9014 University, Cambridge. Free; call 498-6138. Spring,” a concert about new beginnings, at 2 
° “= : : . WALTHAM MUSICAL CLUB presents mezzo- p.m. at Bridget’s School Hall, Sudbury and POETS SAM ALLEN, CHRIS GILBERT, AND 
a Fri., 3/18 LARRY CARSMAN & CO. soprano D’Anna Fortunato, clarinettist Chester Percival Sts., Maynard. Admission $2; call SHARON HOWELL, winners of Urbanart’s Litera- 
z Sat., 3/19 CHUCK & HELEN Brezniak, and pianist Randall Hodgkinson, at 8 897-5151. ture Project, read from their works at 2 p.m. at 
Oo Sun., 3/20 BARRY COWSILLS p.m. at the First Parish Church, 50 Church St FREEDOM TRAIL BAND OF BOSTON, with the Dudley Branch Library, 65 Warren St., 
Mon., 3/21 MOVIES Waltham. Free; call 444-6161. Susan Ryder, performs at 8 p.m. atthe Old Salem Roxbury. Free; call 442-6186. 
8 So Tues., 3/22 OPEN MIKE NITE FLUTIST LYNELLE WEST performs at 7:30 p.m. | Town Hall, Essex St., Salem. Tickets $7; call STORYTELLER JACKSON GILLMAN presents 
a) Coun > Wed., 3/23 ALIZON & SALLY at the French Library, 53 Marlborough St., 595-4443. Hard Knocks, a work about substance abusers, 
w The Sereyfthagner Baterpriee prevents Thurs. 3/24 KIM PANADAPAS & Boston. Free; call 266-4351. DAN BELLOMY performs a concert of pipe- at 8 p.m. at First Church Congregational, Garden 
= Reloace Partioe at the Rat JOEL GRAMOLINI- PIANIST ANJEN CHEN performs at 8 p.m. at organ music at 8 p.m. at Babson College, Knight _ and Mason Sts., Cambridge. Tickets $6, $5 
as * 1.4.5. on Thursday, March 31 Fri. 3/25 THE PAUL RISHELL BAND Lehman Hall, Harvard University Cambridge. Auditorium, Wellésiey. Tickets $5 and $7; call students and seniors. Call 391-3744. 
for “Rhythm n’ Booze” Sat., 3/26 CHUCK, HELEN & CHRIS Free; call 495-2255. 335-9057. 
Sun., 3/27 JESSE TURNER GLOUCESTER HORNPIPE & CLOG SOCIETY 
, performs at 8 p.m. at the Firehouse Multicultural SUNDAY 
\ a 3 Harvard Ave., Allston 782-6245 TUESDAY Arts Center, 659 Centre St., Jamaica Plain, 
? ; Tickets $5; call 524-3816. BENEFIT READING FOR PLOUGHSHARES, 
MANDALA OCTET performs at 2 p.m. at the featuring editors Jennifer Rose and Mary Karr, 


¢ One Life on Thursday, April 7 
for “One Life” 


Vinyls available everywhere 


MUSIC AT CATCH 


Weds., Mar. 23 
CIRCLE SKY 
Thurs., Mar 24 
BLOCKYARD 


30 JFK St., Cambridge 


Friday, March 18 « 


Saturday « 


NEW MAN 


» Coming Wednesday « 


THE FOOLS 


JIM 
PLUNKETT 


* Thursday thru Saturday « 


HURRICANES: 


Mi: 


Supper served 6-10 pm 


Something new ts | 
DISCOVER ... 


S'Huck’s Hideaway 


Tucked away tn Boston’s waterfront area lies a lively little 
_ nuightspot which hosts Boston's best dance bands. 
Experience our reasonably priced food & drinks, live entertainment 


and fun-filled atmosphere. 


Come join the fun at Boston’s newest nightspot! 


FUNCTION ROOMS AVAILABLE 


THE RAT 


WEDNESDA Y NIGHT SPECIAL 


RIB 


$4.99 


FRENCH LIBRARY CHAMBER PLAYERS per- 
form works by Mozart, Stravinsky, Prokofiev, 
and others at 7 p.m. at the French Library, 53 
Marlborough St., Boston. Admission $6, $3 for 
students and senior citizens; call 266-4351. 

CAMBRIDGE CHAMBER PLAYERS perform at 6 
p.m. at the Gardner Museum, 280 the Fenway, 


Cambridge Public Library, 449 Broadway, Cam- 
bridge. Free; call 498-9080. 

CELIA CRUZ AND WILLIE COLON, with Maria 
Maria, perform as part of the Boston Globe Jazz 
Festival at 8 p.m. at Berklee Performance Center, 
136 Mass. Ave., Boston. Tickets $20.50-$22.50. 


begins at 4:30 p.m. at the Trident Booksellers & 
Café, 338 Newbury St., Boston. Donation $2; call 
267-8688. 

BENEFIT FOR ZONE, a feminist journal for 
women and men, includes readings by poets 
‘Barbara Jordan, Martin Espada, and Cola 
Franzen, as well as a silent auction, music, and 


JUDITH BETTINA AND ROBERT HELPS perform 
Schoenberg's The Book of the Hanging Gardens 
and other works at 8 p.m. at the Longy School of 
Music, Pickman Hall, One Follen St., Cambridge. 
Admission $7, $2 children and senior citizens; 
call 354-5734. 


THURSDAY 


Merrimack College, McQuade Library 
Auditorium, North Andover. Free; call 683-7111. 
LYDIAN STRING QUARTET performs at 8 p.m. 
at the Museum of Fine Arts, Remis Auditorium, 


opposite 77 Mass. Ave., Cambridge. Free; call 
253-2906. 

SUDBURY SAVOYARDS perform Gilbert and 
Sullivan’s Utopia Limited at 8:15 p.m. tonight 


relief. Tickets $3-$6; call 897-3110. 

BOSTON STRING QUARTET performs at 12:30 
p.m. at the Federal Reserve Bank of Boston, 
Auditorium, 600 Atlantic Ave., Boston. Free; call 
973-3453. 

DIANE SPIOTTA MCGARY AND KAREN 
HARVEY perform at 6 p.m. at the Fogg Art 


Kaji Aso Studio, 40 East St. Stephen St., Boston. 
Admission $7, $5 for students and senior 
citizens; call 247-1719. 


FRIDAY 


Congregational, 11 Garden St., Cambridge. 
Free; call 484-0440. 
JUILLIARD STRING QUARTET, with cellist Ralph 


forms with the Concord Orchestra at 8:30 p.m. at 
the Performing Arts Center, 51 Walden St., 
Concord. Tickets $8, $5 for students and senior 
citizens; call 369-7973. 

ORGANIST MAX MILLER performs at 8 p.m. at 
Boston University, Marsh Chapel, 735 Comm. 
Ave., Boston. Free; call 353-3560. 

SINFONIE BY THE SEA performs works by 
Rossini, Mendelsson, and Britten at 8 p.m. 
tonight and tomorrow at the Peabody Museum, 
East India Square, Salem. Tickets $12; call 
631-4613. 

SUDBURY SAVOYARDS. See listing for Thurs. 


POPULAR, ETC. 


FRIDAY 


O’JAYS AND MIKI HOWARD perform as part of 
the Boston Globe Jazz Festival at 7 and 11 p.m. 
at the Orpheum Theatre, One Hamilton Place, 
Boston. Tickets $20.50-$22.50; call 929-2637. 

HARVARD-RADCLIFFE ORCHESTRA presents 
the “Sixth Annual Pops Concert” at 8:30 p.m. at 


INNER STRENGTH GOSPEL CHOIR OF BU 


performs at 4 p.m. at St. Paul’s Church, 15 St. 
Paul St., Brookline. Free-will offering; call 
566-4953. 

WINTERSAUCE CHORALE, led by George 
Guibault, and with the Jazz Pops Ensemble, 
performs at 3 p.m. at Faneuil Hall, Quincy 
Market, Boston. Tickets $12.50 and $16, $6 for 
students and senior citizens; call 437-0231. 
“JAZZ EXPLOSION,” with Angela Bofill, Ramsey 


Ave., Boston. Tickets $20-$22.50; call 266-1492. 
GENTLEMEN SONGSTERS perform at 2 p.m. at 
the National and State Parks Visitor Center, 
Market Mills Complex, Market and Dutton Sts., 


540-0320. 

ORRIN STAR performs at 3 p.m. at Watertown 
Free Public Library, 123 Main St., Watertown. 
Free; call 924-5390. 


including premieres of works by Schuller, at 7:30 
p.m. at Fitzgerald Theater, Cambridge. Call 
547-3118. 


MONDAY 


TROMBONIST TERJE NYGAARD performs at 
8:15 p.m. at Berklee Performance Center, 136 
Mass Ave., Boston. Tickets $2, $1 for senior 


new works at the Longy School of Music, 
Pickman Hall, One Follen St., Tick 
$9, $5 for students and senior citizens; call 
437-0231. 


at Berklee Performance Center, 136 Mass. Ave., 
Boston. Tickets $2, $1 for senior citizens; call 
266-1400. 

RICHARD STOLTZMAN, performs in “Begin 


WEDNESDAY 


IN THE MOOD, a 10-piece jazz group, performs 
at 8 p.m. at Salem State College, 352 Lafayette 
St., Salem. Call 741-6296. 

BERKLEE MUSIC SYNTHESIS DEPARTMENT 
performs at 8:15 p.m. at Berklee Performance 
Center, 136 Mass. Ave., Boston. Tickets $2, $1 
for senior citizens; call 266-1400. 


THURSDAY 


PRESERVATION HALL JAZZ BAND performs at 
8 p.m. at Zeiterion Theatre, 684 Purchase St., 
New Bedford. Tickets $13,50-$19.50, call 
994-2900. 

PEABO BRYSON AND REGINA BELL perform at 
8 p.m. at the Orpheum Theatre, Hamilton Place, 
Boston. Tickets $18-$20; call 482-0650. 

THE FRINGE performs at 9 p.m. at the Firehouse 
Multicultural Arts Center, 659 Centre St., Jamai- 
ca Plain. Tickets $4, $2 for senior citizens; call 
524-3816. 


“Charlie Weaver to Block” 
Boston. Free with $3 museum donation; call Call 929-2637. 
734-1359. . KODO DRUMMERS. See listing for Fri. free refreshments. Donation $10; call 524-7920. 
formerly BEACHCOMBER 
797 Wollaston Beach Bivd. 
Quincy — 479-8989 WEDNESDAY SUNDAY MONDAY 
SOVIET POET BELLA AKHAMADULINA reads 


from her work at 8 p.m. in the Lorimer Audito- 
rium of the Tremont Temple, 88 Tremont St., 
Boston. Admission $10. Call 787-8000. 

BEATRIZ MANZ reads and talks about her book 
Refugees of a Hidden War at 7:30 p.m. at the 
Firehouse Multicultural Arts Center, 659 Centre 
St., Jamaica Plain. Free; call 524-3816. 

PHYLLIS JANOWITZ reads from her new book 
Temporary Dwellings at 8:15 p.m. at the Black- 


Tues, Mar 22 
Fates Batten ¢ Thursday « WALTER DIXON, DAVID STONEMAN, AND Lewis, Freddy Hubbard, and Stanley Turrentine, smith House, 56 Brattle St., Cambridge. Ad- 
¥ MICHAEL BEATTY perform at 3:30 p.m. at begins at 8 p.m. at Symphony Hall, 301 Mass. —_ mission by donation. Call 547-6789. 


TUESDAY 


MIKE REIBEL reads from his work at 8 p.m. at 


fearing Amy Rome-Boson hiuisic 
Award Nominee AL fa ALLIDAY 465 Huntington Ave., Boston. Tickets $12, $10 Lowell. Free; call 459-1000. 
10:30 pm/tickets $3 for students and senior citizens; call 267-9300. LOU & PETER BERRYMAN perform with Anne — the Community Church bidg., 565 Boylston St., 
Call 661-9887 a THE MIT NOON CHAPEL SERIES presents organist Hills at 8 p.m. at Woods Hole Community Hall, Copley Sq., Boston. Open reading follows. 
Elaine |. Baum at 12:05 p.m. at the MIT Chapel, - Water St., Woods Hole. Admission $5; call anes by New Writers’ Collective. Free; call 

42-1538. 


CHRISTOPHER LELAND AND MICHAEL 
MARTONE read from their fiction at 5:30 p.m. in 
Lamont Library's Poetry Room, Harvard Univer- 
sity, Cambridge. Free; calt 495-2454. 
VENEZUELAN POET RAFAEL CADENAS reads 
from his work, which is read in translation by 
Frank Graziano and Edgardo Montezuma, at 3 
p.m.-at Brandeis University’s Shiffman 123, on 
campus, in Waltham. Free. 

POET GEORGE STARBUCK reads from his work 
at Boston University’s Curtis Auditorium, 635 
Comm. Ave., Boston. Free; call 353-2510. 


WEDNESDAY 


YOUR HOSTs: Corner of West 4th St. and “A” St. So. Boston 495-239 
Tony Palumbo, Kevin Shea Just 5 minutes from the Expressway OPERA coneint, featuring from _ citizens; call 266-1400. ‘ 
PHONE: 269-9400 Berkeley St. exit, Boston Bizet's The Pearl Fishers, begins at 7:30 p.m. at | COLLAGE, led by Gunther Schuller, performs FAY WELDON reads from The Hearts and Lives 
of Men at 6 p.m. at the Boston Public Library, 


Copley Sq., Boston, and signs copies at 7 p.m. at 
the Harvard Book Store Café, 190 Newbury St., 
Boston. Free; call 536-0095. 

POET RICHARD HAY reads at 8:30 p.m. at 
Boston Food Co-op's Club Pub, 449 Cambridge 


Slightly out-of-the-way — very out-of-the-ordinary. TUESD AY St., Allston. Open reading follows. Donation $3; 
FEATURING: Complimentary H ° ORGANIST ROBERT SCHUNEMAN performs call 787-1416. 

Daily Luncheon Specials P Week wid vip d’oeuvres || works by Buxethude, Bach, Douglas Leedy, and CHAN JOHNSON AND DARCY HEPNER, with PLEASANT STREET WRITING BRIGADE reads 

7, &7 fm Ronald Perera at 8 p.m. at the First Church My Songs and the Buzzards, perform at 8:15p.m.- members’ works and welcomes new women 

members at 7:30 p.m. at the Women’s School, 46 


Pleasant St., Cambridge. Free; call 547-6766. 


= = Kirschbaum and viola Walter Trampler, performs 
at 8 p.m. at Jordan Hall, New England Con- Sweet World,” a program of classical, jazz, and THURSDAY 
servatory, 30 Gainsborough St., Boston. Tickets —_ rock fusion, at 8 p.m. at the Collins Center for the 
$17 and $18; call 536-2412. Performing Arts, Shawsheen Road, Andover. AUSTRAILIAN POET CHRIS WALLACE- 
CELLIST LEONARDO GARCIA ALTINO per- Tickets $15-$20; call 470-1905. CRABBE. reads from /’m Serious at 8 p.m. 


at the Cronkhite Center, 6 Ash St., Cambridge. 
Sponsored by the Ellen La Forge Memorial Poetry 
Foundation. Admission $2.50; call 547-4908. 
AFRICAN WRITER CHINUA ACHEBE reads from 
his works at 8 p.m. in Salem State College's 
library function room, 352 Lafayette St., Salem. 
Reception follows. Free; call 741-6270. 


FRIDAY 


POETS THOMAS LUX AND FRANZ WRIGHT 
read from their works at 4 p.m. at Emerson 
College Union, rm. 21, 96 Beacon St,, Boston. 
Free; call 578-8750. 


ALKS 


% 1 = Memorial Hall, Harvard University, Cambridge. FRIDAY 
Proceeds benefit the Cambridge Mental Health FRIDAY 
Association. Tickets $25; call 354-6636. BRUCE BURN performs at 7: - 
CHEGK OUT THE NEW LATE NIGHT rae SPYRO GYRA, with Mike Metheny, performs at 8 p.m. at Berklee Performance Center, 136 Mass. “PRESERVING HISTORIC NEW BEDFORD IN A 
: 8 Comm. Ave., Boston p.m, at Paramount Theatre, 1700 Main St., _ Ave., Boston. Tickets $16.50; call 597-6297. CHANGING ECONOMY,” talk by Therese S. 
i 12 $12.50 and (413), UTAH PHILLIPS AND SABIA pecforms.at 8 p,m. .... Kelly ah, 19:0: Jn, Rens, Auditorium of the 


s 
( 2) 
through Sat. at Lincoin-Sudbury High, Lincoin ORANGE THEN BLUE, conducted by Gunther 
Museum, Harvard University, Cambridge. Free 
a 
] 
| | 
~ 
| 
| 
7 


Museum of Fine Arts, 465 Huntington Ave., 
Boston. Admission $7.50, $6.50 for students and 
senior citizens; call 267-936, x306. 

“MARY FRANK: MEDITATIONS IN CLAY AND 
OTHER MEDIA,” talk by Eleanor Munro at 8 p.m. 
at the Brooks School Auditorium, Lincoin Rd., 
Lincoln. Sponsored by the Decordova Museum. 
Admission $6; cal! 259-8355. 

“THE LAST NAVIGATORS,” talk by Stephen 
Thomas at 7:45 p.m. in the New England 
Aquarium, Central Wharf, Boston. Admission 
$6.50; call 973-5200. 

“HEALING WITH EROTIC ENERGY,” for men 
and women by Joseph Kramer at 7:30 p.m. at 551 
Tremont St., studio 406, 4th floor, Boston. 
Admission $5; call 522-9164. 

“ALCHEMY: LABORATORY OF TRANS- 
FORMATION,” lecture begins at 7:30 p.m. at 484 
Comm. Ave., Boston. Sponsored by New Acrop- 
Olis. Free; call 247-7566. 
“CAMPAIGN 88 — A BLACK PERSPECTIVE,” 
talk by Dr. Ronald Walters at 7 p.m. at Harvard 
Law School's Pound Hall, and panel discussion 
Sat. at 2 p.m. at Austin Hall, Cambridge. Free; 
call 495-4556. 


SATURDAY 


“REBIRTHING: HEALING WITH CONSCIOUS 
BREATH,” program and talk by Joseph Kramer 
at 10 a.m. at 551 Tremont St., studio 406, fourth 
fir., Boston. Advance registration required. Ad- 
mission $50; call 522-9164. 

“HOW FAMILIES AND SUFFERERS CAN COPE 
WITH ANOREXIA AND BULIMIA,”* talk by 
Alexandra Eliot at 9:30 a.m. at the Christ Church, 
Zero Garden St., Harvard Sq., Cambridge. Free; 
call 254-1100, x606. 

“WHAT DO WE MEAN BY ‘MASTERPIECE’?”, 
panel discussion with Arthur C. Danto, John 
Pope Hennessey, Sherman E. Lee, Marcia 
Tucker, and Cornelius Vermeule at 10 a.m. at 
Remis Auditorium of the Museum of Fine Arts, 
465 Huntington Ave., Boston. Tickets $50, $40 
for students and senior citizens; call 267-9300, 
x306. 

“ENGLISH ROMANTICISM: THE POETICS OF 
CREATION,” talk by Ann Janowitz at 10 a.m. at 
Brandeis University, Gerstenzang Science 
Library, rm. 123, 415 South St., Waltham. Free; 
call 736-2105. 

GALLERY TALK “Masters of Seventeenth- 
Century Dutch Landscape Painting” by Margaret 


- ‘Hanni begins at noon at the Museum of Fine Arts, 


465 Huntington Ave., Boston. Meet at the 
information center in the West Wing just prior to 
talk. Free with museum admission; call 267-9300 
x291. 


SUNDAY 


“TAOIST EROTIC MASSAGE,” lec- 
ture/demonstration for gay and bisexual men by 
Joseph Kramer at 10 a.m. at the Firehouse 
Multicultural Arts Center, 659 Centre St., Jamai- 
ca Plain. Advance registration required. Ad- 
mission $50; call 522-9164. 

“FRAUDULENT ARCHEOLOGY: ALTERNATIVE 
VIEWS OF THE PAST,” talk by Prof. Stephen 
Williams at 4 p.m. at the Harvard University 
Science Center, lecture hall E, Cambridge. Free; 
call 495-5529. 

ICA GALLERY TALK “Appropriation, Simula- 
tion, and Originality” by Ron Rizzi begins at 2 
p.m. at the Institute of Contemporary Art, 955 
Boylston St., Boston. Admission $3.50, $2.50 for 
children and senior citizens; call 266-5152. 
“STRENGTHENING THE UN: HOW MUCH? 
HOW FAST?”, panel discussion at 7:30 p.m. at 
the UMass/Boston Lipke Auditorium, Science 
Center, Harbor Campus, Columbia Point. Free; 
call 482-4587. 

SUNDAY-AT-THE-CENTER LECTURE features 
“Dilemmas for the Artist’ by Alan Cohen at 3 
p.m. at the South Shore Arts Center, 119 Ripley 
Rd., Cohasset. Advance registration required. 
Admission $8; call 383-9548. 

“GARDENS OF JAPAN,” talk by Margaret 
Connors at 3 p.m. at the Danforth Museum of Art, 
123 Union Ave., Framingham. Admission $5, $2 
for senior citizens; call 620-0050. 

GALLERY TALKS “Unfolding Beauty: The Art 
and History of the Fan” by Ellen Dennis begins at 
2 p.m. in the Mabel Louise Riley Seminar Room, 
and “The Jeweler in the Graeco-Roman Period” 
by Jack M. Ogden begins at 3 p.m. in Remis 
Auditorium, both at the Museum of Fine Arts, 465 
Huntington Ave., Boston. Free tickets required, 
available one hour prior to program; call 
267-9300, x291. 

“GOETHE: A GIANT OF HUMANISM,” talk by 
Harry Zohn at 10:30 am. at 44 Comm. Ave., 
Boston. Sponsored by the Ethical Society of 
Boston. Free; call 739-9050. 

“ISRAEL AND THE AMERICAN CHRISTIAN 
ESTABLISHMENT,” talk by Fr. Robert Drinan at 
7:30 p.m. at the Leventhal-Sidman Jewish 


CATHOLIC TASK,” talk by Rev. Edward Yarnold 
at 8 p.m. at Boston College’s Gasson Hail, 140 
Comm. Ave., Boston. Free; call 552-3739. 

“JOB LOSS: WOMEN FACTORY WORKERS,” 
talk by Ellen Rosen at 11 a.m. at the South- 
eastern Massachusetts University Library, 
browsing area, North Dartmouth. Sponsored by 
the SMU Women’s Studies Program. Free; call 
999-8292. 

“NEW LIGHT ON THE ANCIENT NEAR EAST,” 
lecture and slide presentation begins at 7:30 p.m. 
at the Hebrew College, 43 Hawes St., Brookline. 
Free; call 232-8710. 

“OUTPUT RISK AND CROP CHOICE IN KEN- 
YAN AGRICULTURE,” talk by Joy Huber at 
12:15 ‘p.m. at Boston University’s African 
Studies Center, rm. 416, 270 Bay State Rd., 
Boston, Free; call 353-3673. . 

“ON BE-ING POLITICAL: FEMINISM UNDER- 
STANDING ITSELF DIFFERENTLY,” talk by 
Bonnie Mann at 8 p.m. at the Washburn 
Auditorium of the Episcopal Divinity School, 99 
Brattle St., Cambridge. Donation $5; cal 
437-7187. 

“SPRING GARDENING,” talk by 
Handley até p.m. at the Newton Free Library, 414 
Centre St., Newton Corner. Free; call 552-7145. 
“POLITICS OF VISION: FEMINISM IN THE 21ST 
CENTURY,” talk by Jacqui Alexander in the 
alumni lounge, Usdan Student Center, Brandeis 
University, 415 South St., Waltham. Free; call 
736-3740.” 


TUESDAY 


“SPIRITUALITY AND THEOLOGICAL PLURAL- . 


ISM: RADICALIZING THE SEMINARY,” talk by 
Dr. Paul Jones at 10 a.m. at Boston University’s 
Marsh Chapel, 735 Comm. Ave., Boston. Free; 
call 353-3050. 

“IN MEMORY OF DAVID ZILBERMAN: A SYM- 
POSIUM,” a two-part program beginning at 2 
p.m. (second part at 8 p.m.) at Boston Univer- 
sity’s School of Theology, 745 Comm. Ave., 
Boston. Free; call 353-2604. 

“THE DEGREE DILEMMA FOR COUNSELORS: 
PHD, MSW, EDD, OR PSYD?”, Radcliffe College 
Career Services forum begins at 4 p.m. in the 
Cronkhite Graduate Center, 6 Ash St., Cam- 
bridge. Pre-registration suggested. Cost $5; call 
495-8631. 

“HOW TO READ AND UNDERSTAND THE 
FINANCIAL PAGES,” the first part of a two-part 
talk by David Thomas at noon at the Boston 
Public Library, Copley Sq., Boston. Free; call 


“AGING PARENTS AND THEIR ADULT CHIL- 
DREN,” a community conference at 8:30 p.m. at 
All Saints’ Episcopal Church Parish Hall, 17 Clark 
St., Belmont. Admission $9.50; call 855-3169. 
“PORPHYRINS: THE HARVESTING AND CON- 
VERSION OF LIGHT ENERGY TO CHEMICAL 
ENERGY,” talk by Dr. Emmanuel Ojadi at 11 a.m. 
at Southeastern Massachusetts University's Sci- 
ence and Engineering Bidg., rm. 305, North 
Dartmouth. Free; call 999-8232. 

“MEDIA AS THE NEW PHILOSOPHY” talk by 
Robert Greenberg at 10:30 a.m. at the Royal 
Lake Club House, 14 Royal Lake Dr., Braintree. 
Sponsored by. Brandeis University National 
Women’s Committee. Free; call 963-7154. 
“RAPE: WHAT IS IT?”, discussion and presen- 
tation by psychologists and students at 7 p.m. in 
Bentley College's Graduate Pavilion, Beaver and 
Forest St., Waltham, Free; call 891-3424. 
“FOCUS ON PHOTOGRAPHY: CURRENT IS- 
SUES,” lecture series features photography 
critic Andy Grundberg at 7 p.m. at the Sackler 
Museum, 485 Broadway, Cambridge. Tickets $7, 
$3 for students; call 495-4544. 

“WILL THERE BE ONE JEWISH PEOPLE IN THE 
YEAR 20007”, talk by Rabbi Irving (Yitz) Green- 
berg at 8:30 p.m. at Temple Emanuel, 385 Ward 
St., Newton. Admission $4; call 244-6506. 

“LIFE IN THE THEATRE TODAY,” talk by Alma 
H. Law at 7 p.m. at. Boston University’s College of 
Liberal Arts, 725 Comm. Ave., Boston. Presented 
by the Russian Studies Institute in conjunction 
with “Contemporary Russian Culture and Soviet 
Society: An Introduction for Adults.” Free; call 
353-8912. 

“MERRIMACK VALLEY REVITALIZATION,” lec- 
ture and slide presentation at 7:30 p.m. at the 
Museum of American Textile History, 800 Mass. 
Ave., North Andover. Free; call 686-0191. 

“A SPECIAL WORLD: THE SECRET NATURE 
OF FORM AND SPACE,” talk by sculptor Davis 
Chamberlain at 7:30 p.m. at Pine Manor Col- 
lege’s Kresge Auditorium, 400 Heath St., 
Chestnut Hill. Free; call 731-7118. 

“SEX-ROLE STEREOTYPING AND BATTERY” 
features a presentation by the Waltham Battered 
Women's Support Committee at 7 p.m. in the 
lounge of. Peariman Hall, Brandeis University, 
415 South St., Waltham. Free; call 736-3740 


WEDNESDAY 


Community Center, 333 Nahanton St., Newt 
Admission $12, $8 for students and senior 
citizens; call 965-7410. 

LENTEN AUTHORS FORUM presents Steven 
Zeitlin at 8 p.m. at the Paulist Center, 5 Park St., 
Boston. Admission $5; call 742-4460. 


MONDAY 


“ADULT CHILD OF AN ALCOHOLIC FAMILY,” 
talk by James Bennett at 7:30 p.m. at Riverside 
Family Institute at 259 Walnut St., Newtonville. 
Free; call 964-6933. 

“EL SALVADOR UPDATE,” discussion and slide 
show begins at 7:30 p.m. at the Boston Food Co- 
op, 449 Cambridge St., Allston. Free; call 
782-2872. 

“THE PRESS AND AMERICAN FOREIGN POL- 
ICY, FROM EISENHOWER TO REAGAN,” talk by 
Herbert Okun at 4:15 p.m. in the Starr 
Auditorium, Kennedy School of Government, 79 
JFK St., Cambridge. Free; call 495-8269. 
“FREEDOM OF INFORMATION IN A DEMOC- 
RACY,” panel discussion moderated by Marvin 
Kalb with John Stockwell, Angus MacKenzie, and 
others begins at 8 p.m. at the Kennedy School of 
Government, 79 JFK St., Cambridge. Free; call 
495-8269. 

“SURVIVING AND THRIVING: THE INDEPEN- 
DENT BOOKSTORE,” panel discussion with Ann 
Banks, Betsey Bonin, and Linda Cox at 6:30 p.m. 
at the Boston Public Library, Children’s Re- 


‘Copley’St., Boston: Free; ‘Galt 


“LOOKING UP: SKY AND LAND IN DUTCH 
LANDSCAPE,” talk by John Waish at 8 p.m. in 
Remis Auditorium, Museum of Fine Arts, 465 
Huntington Ave., Boston. Admission $7.50, $6.50 
for students and senior citizens; call 267-9300, 
x306. 

GALLERY TALK “Unfolding Beauty: The Art of 
the Fan,” by Jennifer Hintlian begins at 6 p.m. at 
the Museum of Fine Arts, 465 Huntington Ave., 
Boston. Meet at the information center in the 
West Wing just prior to talk. Free with museum 
admission; call 267-9300 x291. 

CAMBRIDGE FORUM presents Prof. Kenneth 
Andrews, who talks about his career in teaching 
business, at 8 p.m. at 3 Church St., Harvard Sq., 
Cambridge. Free; call 876-9644. 

“GROUP PSYCHOTHERAPY WITH ADULT 
CHILDREN OF ALCOHOLICS,” talk by Marsha 
Vannicelli, PhD, at 10:30 am. at McLean 
Hospital, Administration Building, Pierce Hall, 
115 Mill St., Belmont. Free; call 855-2110. 
“CONTEMPORARY UNITED STATES POST- 
AGE DESIGN,” an illustrated talk by Richard 
Sheaff at 5:30 p.m. in the Council of Chamber of 
the Old State House, 206 Washington St., 
Boston. Admission $3; call 242-5610. 

“ON FREEDOM” LECTURE SERIES presents 
W.V. Quine at 8 p.m. at Boston University's 
School of Nursing, 635 Comm. Ave., Boston. 
Free; call 353-3067. 

“FUN, FANTASY, AND THE PHILOSOPHY OF 
AGING,” talk by Helen G. at 4 ‘oe 


and Performing Arts Bidg., rm. = North 
Dartmouth. Free; call 999-8578: 


~ University’s Science and Engineering Bidg., rm. 


CONTROL: WAVE OF THE Fu- 
by James Megsdh'at pm. at 


“TREASURES IN YOUR ATTIC: OLD AND RARE 
BOOKS,” talk by Kenneth Gloss, preceded by a 
dinner beginning at 6:30 p.m., at the Cohasset 
Historical Society, Unitarian Parish House, 23 
North Main St., Cohasset. Reservations required. 
Cost $10; call 383-6930. 

“NICARAGUA NEEDS YOU,” presentations by 


groups currently working in Nicaragua at 7:30 
p.m. at MIT bidg. 9, rm. 150, 105 Mass. Ave., 
Cambridge. Free; call 783-1668. 

“UPRISING IN THE WEST BANK AND GAZA 
STRIP,” talk by Prof. Nubar Hovsepian at 5 p.m. 
at Boston University’s Sherman Union, 775 
Comm. Ave., Boston. Free; call 262-5295. 
BUNTING INSTITUTE COLLOQUIUM SERIES 
presents ‘’Philosophy’s Psychologized ‘Seif’ by 
Nancy Rosenblum at 4 p.m. at Radcliffe College, 
in-the Gilman Room, Agassiz House, Radcliffe 
Yard, Cambridge. Free; call 495-8212. 

“TRUE MYSTERIES OF THE COSMOS” LEC- 
TURE SERIES presents ‘“Supernovae: Grand 
Finales or New Beginnings?” by Costas 
Papaliolios at 7:30 p.m. at the Museum of 
Science's Cahners Theater, Science Park, Bos- 
ton. Reservations suggested. Free; call 
495-7461. 
“SUSAN 8B. ANTHONY: A SINGULAR 


Bull Dy ps 


Fri. & Sat., March 18 & 19 
STANTON EXPRESS 


Sun., March 20 
BLUES JAM 3-7 P.M. 
with WEST END BAND 
Thurs., March 24 
CAUGHT IN THE ACT 
Fri. & Sat., March 25 & 26 
THE SUSPICIONS 
Sun., March 27 
BLUES JAM 3-7 P.M. 
with the KINGSNAKES 


163 Main St., Maynard (across from 
Digital) 97-7232 


x AT THE BETTER CLUBS 
* IN TOWN. * 
SOUNDSYSTEMS 
% DESIGNED, INSTALLED 
* AND MAINTAINED BY 


RS INC 
262-2470 


145 Ipswich Street, Boston, MA 
 PROAUDIOSALES, 4 
SERVICE, 


FEMINIST,” talk by Kathleen Barry at 7 p.m. in 
the lounge of Peariman Hall, Brandeis University, 
415 South St., Waltham. Free; call 736-3740. 


THURSDAY 


GALLERY TALK “Appropriation, Simulation, 
and Originality” by Ron Rizzi begins at 6 p.m. at 
the Institute of Contemporary Art, 955 Boylston 
St., Boston. Admission $3.50, $2.50 for children 
and senior citizens; call 266-5152. 

GALLERY TALK “American Modernism” by 
Norman Keyes Jr. begins at 11.a.m., and “John 
La Farge” by Diane Cariberg begins at 7 p.m., 
both at the Museum of Fine Arts, 465 Huntington 
Ave,, Boston. Meet at the information center in 
the West Wing just prior to talk. Free with 
museum admission; call 267-9300 x291. 
“ENSLAVEMENT OF CHLOROPLASTS BY 
MARINE CILIATES,” talk by Dr. Diane K. Stoeker 
at 11 am. at Southeastern Massachusetts 


305, North Dartmouth. Free; call 999-8208. 

JEANNE BLAKE, medical reporter for WBZ-TV4, 
talks at a meeting of the Boston National 
Association for Female Exuctives, which begins 


THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 


Passim is a nationally recognized 
folk/acoustic club presenting 
top name folk talent in an intimate setting 


Fri.-Sun., March 18-20 
FRED SMALL plus 
HOWIE BURSEN 
Thurs., March 24 
MARIENNE KREITLOW 
Fri.-Sun., March 25-27 
BILL STAINES plus 
EILEEN MCGANN 
Wed., March 30 
MERYL GOLDBERG and 
JEFF WARSCHAUER 
(Klezmer) 

Thurs., March 31 
PAUL GEREMIA 


Fri.-Sun., April 1-3 
ERIC ANDERSEN and 
RAUN MACKINNON 
Wed., April 6 
SUE KRANZ 
Thurs., April 7 
JOEL MABUS 
Fri.-Sun., April 8-10 
‘CHRIS SMITHER and 
RACHEL GREEN 
Fri.-Sun., April 15-17 
BOB FRANKE 


Listen to “Live at Passim” every Sun., 
3-5 p.m. on WERS 88.9 FM 


with a dinner at 6:30 p.m. at the Holiday Inn, 
Government Center, 5 Blossom St., Bost 
Reservations required. Fee $25; call 535-7650. 
“INSIDE A BOSTON ARCHITECTURE FIRM,” a 
tour, reception, and discussion at 5:45 p.m. at 
Hresko Yost Associates, 110 Broad St., Boston. 
Sponsored by Boston Society of 
Architects/American Institute of Architects. Ad- 
mission $7; call 267-5175. 

“BICYCLING ACROSS THE US,” talk by Bob 
Caswell at 7 p.m. at REI, 279 Salem St., Reading. 
Free; call 944-5103. 

“NEWFOUNDLAND AND LABRADOR,” slide 
show and talk by Francis Beary at 7:30 p.m. at 
the Waltham Camera Club, Francis Cabot Lower 
Mill, 190 Moody St., Waltham. Free; call 
899-9744. 

“REMBRANDT AND RUISDAEL: THE LAND- 
SCAPE DRAWINGS,” talk by Symour Slive at'’6 
p.m, in the lecture hall of the Sackler Museum, 
485 Broadway, Cambridge. Tickets $7, $2 for 
students and senior citizens; call 495-4544. 
“SKY PHENOMENA IN COLONIAL TIMES,” talk 
by Prof. George Mumford at 12:15 p.m. at the 
Old South Meeting House, 310 Washington St., 
Boston. Admission $1.25, 75¢ for senior citizens, 
50¢ for children six-18; call 482-6439: 
“TALKING ABOUT RETIREMENT,” pane! dis- 
cussion at 3 p.m. with a Jewish Vocational 
Services panel at the Newton Community Service 
Centers, inc., 492 Waltham St., West Newton. 
Fee $5; call 965-7940. 

“NETWORKING AMONG REFORM ORGANIZA- 
TIONS IN THE PROGRESSIVE ERA,” talk by 
Suzanne Spencer-Wood at 12:30 p.m. at the 
Wellesiey College’s Center for Research on 
Women, 828 Washington St., Wellesley. Free; 
call 431-1453. 

“FOCUS ON SPAIN,” a World Affairs Council of 
Boston Young Professionals’ Forum featuring 
lecturer Juan Luis Maestro De Leon, Consul 
General of Spain in Boston, at 6:15 p.m. at the 
Ritz-Carlton Hotel, 15 Arlington St., Boston. 
Reservations suggested. Fee $15; call 536-5700. 
“SURVIVAL TACTICS IN SOUTH AFRICAN 
ART,” talk by Paul Stopforth at 7:30 p.m. at the 
Newton Arts Center, 61 Washington Park., 
Newtonville. Free; call 964-3424. 

“WORKING WOMEN IN THE 1980s,” talk by 
Diane Balser and Elien Rosen at 7 p.m., preceded 
by a potluck at 6:30 p.m, at the Cambridge 
Central Square Branch Library, 45 Pearl St., 
Cambridge. Sponsored by Democratic Socialists 
of America. Free; call 426-9026. 

“FACTS AND FICTION ABOUT COCAINE,” talk 
by Noreen Kavanaugh at noon at the Ferdinand 
School, 200 Trapelo Rd., Waltham. Free; call 
894-3600, x2155. 

“MODERN ART AT HARVARD,” talk by Lana 
Branton at 7 p.m. at the Fogg Art Museum, 32 
Quincy St., Cambridge. Free with admission of 
$3, $1.50 for students and senior citizens; call 
495-9400. 

“QUESTIONS OF VALUE, MATTERS OF 
TASTE,” talk by Barbara Herrnstein Smith at 
5:30 p.m. at the Castle, Boston University, 225 
Bay State Rd., Boston. Part of the series “Lec- 
tures on Criticism.” Free; call 353-2690. 
“MOVING INTO THE SPIRAL: WOMEN 
WRITERS IN QUEBEC,” talk by Nicole Brossard 
at 4 p.m. in the alumni lounge of the Usdan 
Student Center of Brandeis University, 415 
South St., Waltham. Free; call 736-3740. 


FRIDAY 


“BONES OF THE BOUNTY,” talk by Luis Marden 
on his historic discovery of the famous ship at 
7:45 p.m. in the New England Aquarium, Central 
Wharf, Boston. Admission $6.50; call 973-5200. 
PANEL DISCUSSION ON SOUTH AFRICA fea- 
tures moderator Edmund B. Gaither at 6:30 p.m., 
followed by a program of music at 8 p.m. by 
Videmus, at the Longy School of Music, One 
Folien St., Cambridge. Admission $9.50, $5.50 
for students and senior citizens; call 868-8957. 


rm. 9-150, 105 Mass Ave., Cambridge. Free; call 


Best Nightclub — Boston Magazine 


Fri., March 18 «9:00 p.m. 
BIG DIPPER 


The Titanics 
The Brothers Kendall 


Sat., March 26 «8:00 & 11:00 
LONNIE BROOKS 
DUKE ROBILLARD 


Sat., March 19 8:00 & 11:00 
from Chicago 
SON SEALS 
BLUES BAND 
West End Blues Band 


Sun., March 27 «9:00 p.m. 
NEW RIDERS OF 
THE PURPLE SAGE 


Sun., March 20 « 7:30 & 10:00 
COMMANDER CODY 
AND THE ORIGINAL 
LOST PLANET AIRMEN 
Rolene & The Shooters 


Tues., March 29 «8:00 & 10:30 
from Zimbabwe 


BHUNDU BOYS 


Tues., March 22 «8:00 & 10:30 
RCA Recording Artists 


STEVE LACY 
SEXTET 


Thurs., March 31 «8:00 & 11:00 
ROOMFUL 


OF BLUES 
Bob Griffin 


Wed. & Thurs., March 23 & 24 
8:00 & 10:30 
RCA Novus Recording Artists 


ALEX DE GRASSI 


Fri., April 1 ¢8:00 & 11:00 
Hightone Recording Artist 
from California 


JOE LOUIS WALKER & 
THE BOSS TALKERS 


Blacktop Recording Artists 


RONNIE EARL, 
JERRY PORTNOY & 
THE BROADCASTERS 


Sat., April 2 «8:00 & 11:00 
Manhattan Recording Artists 


524-0781. 


PIECES OF 
A DREAM 
DOWNTIME 
with KURT WORTMAN 
Windham Hill Recording Artist Tickets the 
' 
PHILIP AABERG April 5 Bill “The Spaceman"’ Lee 
April 6 Jesse Colin Young 
April 7 & 8 
Fri., March 25 «8:00 & 11:00 april 9 Blight 
i! 12 Clarence “Gatemouth” 
April 14 Terrence Simien 
The Kingsnakes & the Matet Pinyboye 
Dinner/Show Special!!! 
RESTAURANT AT NIGHTSTAGE with dinner. By reservation only — 
call 497-7200 
823 Main St., Camb., Mass. 497-8200 4 
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Michael Jacques, 400 the Fenway. Campus Green View, at  Pucker/Safrai Gallery 


GALLERIES 


AKIN GALLERY (266-3535), 476 Columbus Ave., 
Boston. Tues.-Sat. 11 a.m.-6 p.m. Through Mar. 
26: paintings and drawings by Jeff Hull. 
ALCHEMIE (423-0928), 286 Congress St., Bos- 
ton. Wed. noon-5 p.m., Sat. 11 a.m.-5 p.m. Mar. 
21-Apr. 9: “Solo,” paintings and works in mixed 
media by Aniéce Novak. Reception Mar. 23, 5-8 
p.m. 

ALON GALLERY (232-3388), 1665A Beacon St., 
Brookline. Tues., Wed., Fri., Sat. 10 a.m.-6 p.m., 
Thurs. 10 a.m.-8 p.m. Through Apr. 3: works by 
Jack Kramer. 

ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Mar. 30: paintings and works on paper by David 
Kapp. 

ANNE JACKSON GALLERY (329-6974), 736 
High St., Westwood. Tues.-Sat. 10 a.m.-6 p.m., 
Sun. 1-5 p.m. Through Mar. 31: ‘Flora, Fauna, 
and Fantasy!”, sculpture in wood by Afred 
Glover. 

THE ARTS CENTER (764-3341), 111 Main St., 
Southbridge. Mon.-Fri. 9 a.m.-5:30 p.m. Through 
Apr. 6: textiles by Deidre Scherer, Andrea 
Harnett, Linda Delaney. Reception Mar. 18, 7:30 


p.m. 
ARTSTOPS, Cambridge Arts Council (498-9033). 
Temporary and permanent artworks as part of 
the MBTA’s station modernization project. At 
Park Street Station, construction fence along 
the Common: The Miner's Mural. At Orange Line 
State Street Station: sculptor Albert Paley’s 
courtyard gate. At Orange Line Downtown 
Crossing Station: through March, Doors and 
Windows, mural by Copley Square High School. 
AXIS/DV8 (262-2437), 13 Landsdowne St., Bos- 
ton. Call for hours. Through Apr. 1: “Dancers: 
and bronze sculptures by Ron Dabelle. 
BANK OF BOSTON (434-2200), 100 Federal St., 
Boston. Mon.-Fri. 9-11:30 a.m., 2:30-5 p.m. 
Through Mar. 31: “The Multiple Oject.” 
BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Mar. 30: paintings and works on 
paper by Agnes Martin 

BASEMENT GALLERY (277-4618), at the Boston 
Food Co-op, 449 Cambridge St., Allston. Mon.- 
Sat. noon-7 p.m. Sun. 11 a.m.-6 p.m. Through 
Apr. 2: new work by Lisa Almeda. 
BATES ARTS RESOURCE CENTER GALLERY 
(266-1386), 731 Harrison Ave., Boston. Mon.-Fri. 
10 a.m.-5 p.m. Through May 15: new large 
paintings by Ernie Ciccotelli. 
BOSTON ARCHITECTURAL CENTER 
(536-3170), 320 Newbury St., Boston. Mon.- 
Thurs. 9 a.m.-9 p.m., Fri.-Sat. 9 a.m.-5 p.m., Sun. 
11 a.m.-5 p.m. Through Mar. 24: “Designs of 
Athletes and Reporters Village at the XXIV 
Olympiad, Seoul, Korea, 1988," by Cambridge- 
based architects Woo & Williams. 
BOSTON CENTER FOR THE ARTS (426-7700), 
539 Tremont St., Boston. Mills Gallery, Tues.- 
Sat. noon-4 p.m., Thurs. till 7 p.m. Through Apr. 
2: “Biophilia: New Work,” works on paper by 
Nick Lawrence. 
BOSTON SAFE DEPOSIT AND TRUST, One 
Boston Place, Boston. Mon.-Fri. 8:30 a.m.-4:30 
p. in the Vault Gallery, ongoing: won 

ellis Her Story.” 


BRAVOS ARTS GALLERY (283-9010), 19 
Pleasant St. Gloucester. Wed.-Sun. 2-5 p.m. 
Through Mar. 27: “Works from the '80s,” works 
by Martin Zimmerii. 

BRINKERHOFF GALLERY (492-3464), 265 Pearl 
St., Cambridge. Sat., Sun. noon-6 p.m. Mar. 
18-31: new works by Andy Zimmermann. Recep- 
tion Mar. 18, 7:30 p.m. 

BROMPFIELD GALLERY (262-7782), 36 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Apr. 2: works by Amy Cain, Gail Smuda, 
and Laurie Dougias. 

CAMBRIDGE ART ASSN. (876-0246), 25R 
Lowell St., Cambridge. Tues.-Sat. 11 a.m.-5 p.m. 
Through Apr. 6: “Collected Visions Ii," annual 
multi-cultural show. 

CAMBRIDGE GALLERY (757-1429), 629 Cam- 
bridge St., Worcester. Tues.-Fri. 10 a.m.-6 p.m., 
Wed. till 8 p.m., Sat. till 4 p.m., Sun. noon-4 p.m. 
Through Apr. 22: landscape painting by Mark 
Tougias. 

CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
noon-4 p.m. Through Mar. 31: works by As- 
semblage, Inc. Mar. 18-Apr. 29: works on paper 
by members of the Tudor Street Etching Studio. 
CHAPEL GALLERY (332-7782), Second Church 
in Newton, 60 Highland St., West Newton. Thurs.- 
Sun. 1-4 p.m. Through Mar. 27: recent work by 
Alexa Thayer. 

CHOICES GALLERY (462-5577), 11 Pleasant St., 
Newburyport. Mon.-Sat. 10 a.m.-6 p.m., Sun. 1-5 
p.m. Through Apr.: Raku pottery by Steven 
Branfman, handmade-paper painting by Carol 
Chanock, handcrafted precious and semi- 
precious jewelry. 

CLARK GALLERY (259-8303), Lincoin Station, 
Lincoln. Tues.-Sat. 10 a.m.-5 p.m. Through Mar. 
25: new work by Ruth Bauer. 

CLUB CAFE (536-0966), 209 Columbus Ave., 
Boston. Call for hours. Through Apr. 24: “Paul 
Parks Retrospective.” Proceeds go to AIDS 
Action Committee. 

C.R. FINE ARTS, LTD. (654-2960), at Studio 35, 
249 A St., Boston. Mon.-Fri. by appointment. 
Through Mar. 19: collage constructions by Peter 
Stanziale and Roderick Slater. 

DEPOT SQUARE ARTISTS (863-1597). 1837 
Mass. Ave., lower level, Lexington. Tues.-Sat. 10 
a.m.-5 p.m. Through Apr. 9: recent work on 
paper and canvas by Pat Swan and Jeanne 
Zephir. Reception Mar. 20, 2-5 p.m. 

D’NOEL (267-4477), 50-52 Concord St., Boston. 
Tues.-Fri. 11 a.m.-8 p.m., Sat. 11 a.m.-7 p.m., 
9 noon-5 p.m. Ongoing: original works by 


ovanean GALLERY (262-4800), 132 Newbury 
St., Boston. Mon.-Sat. 10 a.m.-6 p.m., Sun. 11 
a.m.-6 p.m. Through Mar. 31: works in marble, 
onyx, and bronze, plus etchings of bronzes, 
watercolors, and oils by Michael Schreck. 
EDNA STEBBINS GALLERY (576-1570), 0 
Church St., Cambridge. Fri., Sat. 11 a.m.-3 p.m., 
Sun. noon-3 p.m. Through Mar. 27: paintings by 
Ann Barnard, photography by Joy Pearson, 
drawings by Sarah Wentworth. 

88 ROOM (522-7782), 107 Brighton Ave., Allston. 
Fri. 6-9 p.m., Sat. noon-6 p.m., Sun. 1-4 p.m. 
Through March: “Twins Part ll,"" works by Boston 
artists. 

FABLES GALLERY (876-4725), 366A Broadway, 
Cambridge. Tues.-Fri. 10 a.m.-1 p.m. 3-6 p.m., 
Sat. 10 a.m.-4 p.m. Through Mar. 26: contem- 
porary woodblock prints by Keiji Shinohara. 
FEDERAL RESERVE BANK, 600 Atlantic Ave., 


“Boston. Mon.-Fri, 10 p.m." Through’ Apr?” 


22: “Fiber Connections: Work by Boston Seven 
and the Conseil des Arts Textiles du Quebec.” 
FRANCESCA ANDERSON GALLERY 
(262-1062), 8 Newbury St., second fir., Boston. 
Tues.-Sat. 10 a.m.-6 p.m., Sun. noon-5 p.m. In 
the Main Gallery, through Mar. 27: annual 
portrait show. 

GALLERY AT HENR: !V (876-5200), 96 Winthrop 
St., Cambridge. Daily 5 p.m.-midnight. Through 
Apr. 15: oil pastels and oils by Ann Sayre 
Wiseman. 

GALLERY AT THE PIANO FACTORY 
(437-9365), 791 Tremont St., Boston. Mon.-Sat. 
10 a.m.-5:30 p.m., Thurs. till 8 p.m. Through Mar. 
31: “Signs of Spring,” works in various media by 
gallery artists. 

GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through Mar. 
26: “Return to Vietam,”” works by C. David 
Thomas. 

GALLERY 69A (756-6681), 69A Hammond St., 
Worcester. Tues.-Sun. noon-5 p.m. Fri. noon-8 
p.m. Through Apr. 10: works by Susan Board 
Gillham and Cynthia Kollios. 

GENOVESE GRAPHICS (426-9738), 535 Albany 
St., Boston. Mon.-Fri. 10 a.m.-5:30 p.m. Through 
Mar.: “Black in the Light,” works in various 
media that explore the idea of black. Mar. 19-Apr. 
16: “Now Color,” paintings by James Hayward 
and Phil Sims. Reception Mar. 19, 4-7 p.m. 
GROVE ST. GALLERY (755-7931), 100 Grove 
St., Worcester. Tues.-Sun. noon-5 p.m. Through 
Mar. 27: “Photo '88,” juried competition. 
GUILD OF BOSTON ARTISTS (536-7660), 162 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5 p.m. 
Through Mar. 21: watercolors by Donald Mosher. 
HELEN BUMPUS GALLERY, Duxbury Free 
Library, St. George St., Duxbury. Mon.-Thurs. 10 
a.m.-9 p.m., Fri-Sat. 10 a.m.-5 p.m., Sun. 1-5 
p.m. Through Apr. 12: watercolors of marsh and 
shore by Renee Rubin. 

IGUANA GALLERY (247-0211), 246 Newbury St., 
Boston. Tues.-Sat. 11 a.m.-5 p.m. Ongoing 
exhibit of primitive art from third-world countries, 
including Haitian painting, Cuna Indian Mola 
cloth painting, batiks, weaving, and sculpture. 
JAMES V. MCGOWAN GALLERIES (454-2412), 
at the foot of John’s St., Lowell. Tues.-Sun. 
noon-5 p.m., eves. by appt. in Gallery West, 
through Apr. 5: “The Last Winter Show,” works 
by six Massachusetts painters. in Gallery East, 
works by James V. McGowan. 

J. TODD GALLERIES (237-3434), 572 Washing- 
ton St., Wellesley. Tues., Wed., Fri., Sat. 9:30 
a.m.-5:30 p.m., Thurs. 9:30 a.m.-8 p.m. Sun. 1-5 
p.m. Through Mar. 31: lithographs and pottery by 
R.C. Gorman. 

JULIA SAUL GALLERY (443-7078), 359 Boston 
Post Rd., Sudbury. Tues.-Sat. 10 a.m.-6 p.m., 
Thur., till 8 p.m. Through Mar. 31: paintings, 
pastels, and collages by Vincent Santone. 

KAJi ASO STUDIO (247-1719), 40 St. Stephen 
St., Boston. Tues.-Sat., 1-5 p.m. and by appoint- 
ment. Through Apr. 14: “First Wind of Spring,” 
Japanese calligraphy and brush painting by 
members. 

KELLMAN, VERNES & TRAPANI (227-9506), 71 
Charlies Street, Boston. Mon.-Fri. 10:30 a.m.-6 
p.m., Sat., Sun., noon-5 p.m. Changing exhibits 
of antique and contemporary American, Western 
European, and South American fine art. 

KIKU SUI GALLERY (227-4288), 101 Charles St., 
Boston. Wed.-Mon. 11 a.m.-6 p.m. Through Apr. 
18: “Flowers of Japanese Prints.” 

KINGSTON GALLERY (423-4113), 128 Kingston 


$f.;"Boston. Thurs.-Sun. noon-6 p.m. Through’ 


Mar. 20: new sculpture by Nancy Rider. Mar. 23- 
Apr. 17: collages, prints, and masks by Matthew 


Zappala. 

KOLBO (731-8743), 435 Harvard St., Brookline. 
Sat.-Wed. 9 a.m.-6 p.m. Thurs. 9 a.m.-8 p.m. Fri. 
9 am.-3 p.m. Judaica. Through Mar. 31: 
glassware with medieval manuscript facsimiles 
by Leona Fein. 

LEVENTHAL-SIDMAN JEWISH COMMUNITY 
CENTER (965-7410) 

Starr Gallery, 333 Nahanton St., Newton Centre. 
Mon.-Thurs. 10 a.m.-10 p.m., Fri. 10 a.m.-2 p.m., 
Sun. 10 a.m.-5 p.m. Through Apr.’ 17: “Furniture: 
Forma and Fantasy,”’ exhibition and sale of fine- 
art furniture. Bond Gallery, 50 Sutherland Rd., 
Brookline. Mon.-Thurs. 9 a.m.-9 p.m., Fri. 9 
a.m.-4 p.m., Sun. 9 a.m.-6 p.m. Through Apr. 10: 
“Selected Photographs.” 

LIZ HARRIS GALLERY (338-1315), 711 Atlantic 
Ave., Boston. Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 
a.m.-5 p.m. and by appointment. Through Mar. 
31: recent work by Deborah Muirhead. 

MERI GOYETTE’S SALON DES ARTISTES 
(266-1253), Hotel Meridien, 250 Franklin St., 
Boston. Sat., Sun., noon-4 p.m. Mar. 19, 20: 
abstract paintings and photography by Abby 
Nelson. 

METROPOLIS (267-4825), 224 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m. Through Apr. 
7: deco cityscapes by Robert Hoppe and Paris- 
Street scenes by Hiro Yamagata. 

NEWTON ARTS CENTER (964-3424), 61 Wash- 
ington Park, Newtonville. Mon.-Fri. 9 a.m.-5 p.m. 
Sun. 2-4 p.m. Through Apr. 3: “Art in Craft 
Media,” works by various artists. 

NICHOLS GALLERY (536-0936), 39 Newbury St., 
second fir., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Apr. 16: “Fables and Tables,” changing 
display of wood storyboards dnd low tables of 
New Guinea. 

NIELSEN GALLERY (266-4835), 179 Newbury 
St., Boston. Tues.-Sat. 10 am.-5:30 p.m. 
bo Mar. 26: “Sources,” drawings by Mary 
OASIS. STUDIO (495-1739), 63 Endicott St., 


ORIGINS GALLERY (277-0530), 1382b Beacon 
St., Brookline. Tues.-Sat. 11 a.m.-6 p.m., Thurs. 
till 7 p.m., Sun 1-5 p.m. Through Apr. 17: “Kilims 
of Anatolia and Turkey,” hand-woven rugs dating 
from the turn of the century. 
PACCHETTO (969-6627), 831 Beacon St., New- 
ton Centre. Mon.-Sat. 10 a.m.-5:30 p.m. or by 
appointment. Through Mar. 31: “Just Rings,” 
rigs designed by Borish Bally, Susanne Som- 
merfeld, and Patricia von Weichs. Reception 
Mar. 19, 2-5 p.m. 
PINCH POTTERY AND THE CLAY GALLERY 
(413-586-4509), 179 Main St., Northampton. 
Mon.-Sat. 10 a.m.-6 p.m. Thurs., Fri. till 9 p.m., 
Sun. noon-5 p.m. Through Mar. 21: recent works 
by Tricia Fay. 
PUCKER/SAFRAI GALLERY(267-9473), 171 & 
173 Newbury St., Boston. Mon.-Sat. 10 a.m.-5:30 
p.m. Through Apr. 15: recent works by Michael 
Jacques and David Vereano. Reception Mar: 19, 
4-7 p.m. 
QUADRUM GALLERY (965-5555), the Mall at 
Chestnut Hill. Mon.-Fri. 10 a.m.-9:30 p.m., Sat. 
10 a.m.-6 p.m., Sun. noon-6 p.m. Through Mar. 
inkin. 
RANDALL BECK GALLERY (266-2475), 168 


“Newbury St., Boston: Mon:-Sat 9:30 .m.+5:30 
spin. Through Apr: 2: Selebtions from Petersburg 


Press, prints by Jim Dine, Claes Oldenburg, 
James Rosenquist, and Howard Hodgkin. 
ROCCO’S (723-6800), State Transportation 
Bidg., 5 Charles Street, Boston. Mon.-Fri. 5:30 
p.m.-2 a.m. Through Mar.: painting and drawings 
by Judith Scott Larsen, sculpture by Ralph 
Helmick and Bob Lewis. 

ROSS GALLERY (232-2276), 815 Boylston St., 
Chestnut Hill. Mon., Wed., Fri. 10 a.m.-6 p.m., 
Tues., Thurs. 10 a.m.-8 p.m., Sat. 10 a.m.-5 p.m. 
Through Apr. 30: “Rebirth and Renewal,” works 
by local artists. 

RUGG ROAD GALLERY (787-1371), 20 Rugg 
Rd., Allston. By appt. Ongoing: works on 
handmade paper by gallery artists. 

SIGNATURE (227-4885), 1 Dock Sq., North St., 
Boston. Mon.-Thurs. 10 a.m.-9 p.m., Fri., Sat. 10 
a.m.-10 p.m., Sun. noon-6 p.m. Through Jun. 30: 
“Massachusetts Craftspeople,” multi-media 
exhibitions. 

SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. 10 a.m.-5 p.m. Through Apr. 9: 
“‘Arteast,” works from the Society of Arts and 
Crafts (furniture), Maine Crafts Association (tex- 
tiles), League of New Hampshire Craftsmen 
Foundation (glass and jewelry), and Vermont 
State Craft Center (ceramics). 

STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Mar. 26: new paintings on pegboard by 
Norman Toynton. 

SUN GALLERIES (792-9052) 414 Main St., 
Worcester. Tues.-Sat. 11 a.m.-5 p.m. Continuing 
exhibit of 19th- and 20th-century American 
paintings. 

THOMAS SEGAL GALLERY (292-0789), 207 
South St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Mar. 23: recent paintings by Chuck 
Connelly, sculpture by Pat Lasch. 
TRAVELLERS GALLERY (492-5645), 12 Arrow 
St., Cambridge. Mon.-Sat. noon-6 p.m. Ongoing: 
“Portraits of Famous Men and Anonymous 
Women,” works from the 16th to 19th centuries. 
VAULT GALLERY (722-7076), One Boston Place, 
Boston. Mon.-Fri. 8:30 a.m.-4:30 p.m. Through 
Jun. 15: “Forty Years of the Farnsworth: A 
Retrospective,” selections from the permanent 
collection of the William A. Farnsworth Art 
Museum. 

VISION GALLERY (542-8191), 560 Harrison 
Ave., Boston. Wed.-Sat. 1-6 p.m. Through Mar. 
26: “At Home with Themselves: Gay and Lesbian 
Couples,”’ works by photographer Sage Sohier. 
ZOE GALLERY (536-6800), 207 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m. Through Mar. 
26: paintings and watercolors by James Hansen. 


MUSEUMS 


ART COMPLEX MUSEUM (934-6634), 189 Aiden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Free. Through 
Mar. 20: Duxbury Art Association's winter juried 
show. Mar. 23-May 15: “New Horizons,” 19th- 
century ‘marine paintings. Also, contemporary 
sculpture by Joyce McDaniel. Also, paintings 
from India culled from the museum's permanent 
collection. 


BATTLESHIP COVE (678-1100), Central St., Fall 


River. Daily 9 a.m.-5 p.m. Closed major holidays. 
Adults $6, $3 children. Permanent display 
includes the battleship Massachusetts, destroyer 
Joseph P. Kennedy Jr., submarine Lionfish, and 
PT boat 796. 


BLUE HILLS TRAILSIDE MUSEUM (333-0690), 


1904 Canton Ave., Milton, offers nature activities 
for families Sat. and Sun. 10 a.m.-4 p.m. 
Admission $1, children 50¢. Nature stories every 
Sat. at 11 a.m. All March weekends feature 
“March into Spring,” program on the season. 
Weekend walks Sat. and Sun. at 2 p.m: when 
there are no special events. Special programs as 
follows. May. 22: “Hop into Spring.” Fee $15. 
Mar. 23: “in Search of the Salamander.” Fee $6. 
BOSTON CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300 Congress St., Boston. 
Tues.-Sun. and Mon. vacation days and school 
holidays 10 am.-5 p.m., Fri. 10 am.-9 p.m. 
Adults $4.50, children age two and up and 
seniors, $3.50; Fri. 5-9 p.m. free. Exhibit center 
with interactive activities, clubhouse, climbing 
sculpture, grandparents’ house, Japanese 
house. Drop-in clubhouse from 2:15 to 4:45 p.m. 
Tues. through Fri. for ages nine to 14; also, open 
computer time. Ongoing: “The Ark in the Attic,” 
about the alphabet, featuring photographs by 
Starr Ockenga and painted backgrounds by 
Eileen Doolittle. “Mind Your Own Business,” 
about bodies, health, and self-knowledge. ‘The 
Estimating Game,” about guessing skills. ‘‘De- 
sign of the Times,” exhibit on the fundaments of 
design. “Moving Messages,” featuring electronic 
message board. In the Clubhouse, “Artists on 
the Space,” Friday-night workshops that allow 
older kids to work with professional artists. in the 
Recycle Gallery, works by Dianne Britt and 
Niomi Plotkin. Special programs as follows. Mar. 
18: at 7 and 8 p.m., The Case of the Ghost Writer, 
comedy, drama, and magic by Jones and 
Campbell. Fee $1. At 7 p.m., “Artist on the 
Space” features Judy Bronfman, who creates a 
mural with kids nine-15. Mar. 19 at 2 p.m.: Lowell 
Angkor Dance Troupe performs Cambodian 
folkdance. Free. Mar. 25 at 7 p.m. “Artist on the 
Space” features repeat of Mar. 19 program. 
BOSTON NATIONAL HISTORICAL PARK 
(242-5601), Charlestown Navy Yard, 
Charlestown. Daily 9 a.m.-4 p.m. Free. Ongoing: 
“Conflict and Compromise: The Ratification of 
the Federal Constitution in Massachusetts.” 
BOSTON TEA PARTY SHIP AND MUSEUM 
(338-1773), Congress Street Bridge, Boston. 
Daily 9 a.m.-7 p.m. Beginning Nov. 1, open until 5 
p.m. Admission $3.25, children ages five to 12 
$2.25. Replica ship and period museum. Com- 
plimentary tea. 

BOSTONIAN SOCIETY/OLD STATE HOUSE 
(242-5655), 206 Washington St., Boston. Daily 
9:30 a.m.-5 p.m. Admission $1.25, students and 
the elderly 75¢, children six to 16 50¢. Revol- 
utionary War artifacts, wood carvings, ship 
models, paintings, and prints in Boston's oldest 
public building. 

BROCKTON ART MUSEUM (588-6000), Oak St., 
Brockton. Tues.-Sun. noon-5 p.m. Donation $2, 
children $1. Through Aug. 31, 1990: “Motif and 
Meaning: Neoclassical Decorative Arts in Ameri- 
ca.” Through Mar. 31: “Selections from the 
African Collection.” Through Mar. enn annual 
Members’ exhibiti Museym School 
Gallery, through “Enchanted Worlds: 
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Fantasy and Fairytale.” 
BROOKLINE PUBLIC LIBRARY (730-2345), 351 
Washington St., Brookline. Mon.-Thurs. 9:30 
a.m.-9 p.m., Fri., Sat. till 5:30 p.m., Sun. 1-5 p.m. 
“On the Road in Central America,” color 
photographs with texts by Maria Termini. 
CAMBRIDGE PUBLIC LIBRARY (490-9080, ext. 
9758), 449 Broadway, Cambridge. Mon.-Fri. 9 
a.m.+9 p.m., Sat. 9 a.m.-5 p.m. Through Apr. 10: 
“Scenes of San Jose Las Flores,”” photographs 
by Van Hardy. Reception Mar. 18, 5-7 p.m. 
CAPE ANN HISTORICAL ASSOCIATION 
(283-0455), 27 Pleasant St., Gloucester. Tues.- 
Sat. 10 a.m.-5 p.m. Admission $2, students $1, 
under 12 free. American decorative arts and 
furnishings, fisheries and maritime history, in- 
cluding extensive collection of paintings and 
drawings by Fitz Hugh Lange. 
CAPE MUSEUM OF FINE ARTS (385-4477), Rte. 
6A, Dennis. Mon.-Thurs. 7-8:30 p.m., Wed.-Sat. 
noon-5 p.m. Free. Through Apr. 30: sculpture by 
five artists. Reception Mar. 19, noon-5 p.m. 
CHILDREN’S DISCOVERY MUSEUM AND SCI- 
ENCE DISCOVERY MUSEUM (264-4200), 177 
Main St., Acton. Wed., Sat., Sun. 10 a.m.-4:30 
p.m., Tues., Thurs., Fri., 1-4:30 p.m. Admission 
$4.50, children under 1 free. Nine hands-on 
“discovery rooms” in the children’s museum. 
Exhibits on light and color, inventions, math and 
topology, sound and communication, and earth 
science in the science museum. 
CHINESE CULTURE INSTITUTE (542-4599), 276 
Tremont St., Boston. Tues.-Sat. noon-5 p.m. 
Through Mar. 19: works by Gong Hailan. 
COMMONWEALTH MUSEUM (727-9268), 
Massachusetts Ar Bidg., 200 ‘Morrissey 
Bivd., Dorchester. Mon.-Fri. 9 a.m.-5 p.m. Sat. 9 
a.m.-3 p.m. State museum of Massachusetts 
history. Free. Through May.: “By What Right 
. .”' interactive videodisc exhibit in celebration 
of the bicentennial of the US Constitution. 
Through Mar.: “The African Meeting House,” 
exhibit from the Museum of Afro-American 
History. 
DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St.,. Newton. Call 
552-7148. 
ESSEX INSTITUTE 744-3390), 132 Essex St., 
Salem St., Salem. Mon.-Sat. 9 a.m.-5 p.m., Sun. 
and holidays 1-5 p.m. Admission $2, seniors 
$1.50, children $1. Ongoing: “instructive and 
Amusing: Toys, Dolls, and Games in Essex 
County.”’ Also, “Witchcraft: an Early Colonial 
Drama.” In the Sharf Gallery, landscape and 
“marine paintings by Essex County artists. 
Through May 1: watercolors by Gertrude Beals 
Bourne. 
FITCHBURG ART MUSEUM (345-4207), Mer- 
riam Parkway, Fitchburg. Tues.-Sun. 10 
a.m.-4:30 p.m. Free. Ongoing: “A Walk through 
the Ancient World." Through May 1: “The Afghan 
Folio,” dye-transfer photographs of Afghanistan 
by Luke Powell. 
FREDERICK LAW OLMSTED NATIONAL HIS- 
TORIC SITE (566-1689), 99 Warren St., 
Brookline. Fri-Sun. 10 a.m.-4:30 Free. 
Guided tours through the home, office, and 
grounds of landscape architectect Olmsted. 
GARDNER MUSEUM (566-1401), 280 the 
Fenway, Boston. Tues. noon-6:30 p.m., Wed.- 
Sun., noon-5 p.m. Donation $3, $1 students and 
seniors. Permanent exhibit of art collected by 
Isabella Stewart Gardner. Concerts Sun. at 3 
p.m., Tues. at 6 p.m., Thurs. at 12:15 p.m., Sept.- 
Jun. Through Spring 1988: ‘Fenway Court — A 
History of the Building from 1898-1987.” 
GLOUCESTER FISHERMEN’S MUSEUM, Roger 
and Porter Sts., Gloucester. Daily 12:30-4 p.m. 
Admission $3° adults, $1.50 children. Marine, 
whaling, and fisheries exhibits. 
HAMMOND CASTLE (283-2080), 80 Hesperus 
Ave., Gloucester. Thurs.-Sat. 10 a.m.-4 p.m., 
Sun. 1-4 p.m. Admission $3.50, seniors and 
students $3, children six to 12, $1.50. A re- 


elderly $1, free Fri. 5-8 p.m. Through Mar. 27: 
“Utopia Post Utopia,” an exhibit that “examines 


paintings by Albert Bierstadt, as well as works by 
photographers Dorit Cypis, Larry Johnson, Lorna 
Simpson, Jeff Wall, Oliver Wasow, and James 
Welling. in Currents, paintings by Alexis Rock- 
man. Video programs include “Histories, New 
Video Art,” fictionalized documentary; ‘Time 
Code,” an international co-production in which 
artists were commissioned to capture the spirit of 
a location without the use of dialogue or 
commentary; “George Kuchar: Video Diaries.” 
Screenings occur daily at 11 a.m., 1 and 3 p.m., 
with additional screenings Thurs. and Fri. at 5 
p.m. In the Theater, through Mar. 27: “Dennis 
Hopper: Out of the Sixties.” See “Film Specials” 
in this section for film titles and showtimes. 

INTERNATIONAL TENNIS HALL OF FAME 
(401-846-4567), 194 Bellevue Ave., Newport 
Rhode Island. Daily 10 a.m.-5 p.m. Open daily 11 
a.m.-4 p.m. Admission $4, $2 children, $10 


family. Tennis memorabilia. Courts open to. 


public in season. 

JAMAICA PLAIN LIBRARY, Sedgwick St., Ja- 
maica Plain. Through Mar. 31: “Mass Mobiliza- 
tion, April 25, 1987, Washington, DC,” photo- 
graphs by Bill Ledger. 

JOHN F. KENNEDY LIBRARY (929-4539), Co- 
lumbia Point, Dorchester. Daily 9 a.m.-5 p.m. 


' Admission $2.50, $1.50 seniors, under 16 free. 


JFK photographs, audio-visual presentations, 
and memorabilia. 

JOHN F. KENNEDY NATIONAL HISTORIC SITE 
(566-7937), 83 Beals St., Brookline. Daily 10 
a.m.-4:30 p.m. Admission $1, children under 12 
free. Kennedy's birthplace, with memorabilia. 
JOHN HANCOCK OBSERVATORY, Copley Sq., 
Boston, Mon.-Sat. 9 a.m.-11 p.m., Sun. 10 a.m.-1 
p.m. Admission $2.75, children and seniors $2. 
LONGFELLOW NATIONAL HISTORIC SITE 
(876-4491), 105 Brattle St., Cambridge. Open 
daily 10 a.m.-4:30 p.m. Admission $2, children 12 
and under free. National Park Rangers lead 30- 
minute tours of visit to the 18th-century mansion 
home of the American poet. 

LOWELL NATIONAL HISTORICAL PARK 
(459-1000). Free, 24 Shattuck St... 
Lowell. Daily’ em 30 Exhibits” of canal 


system and water works. Park Visitor Center, 
246 Market St. Daily 8:30 a.m.-5 p.m. Exhibits on 
labor, capital, and machines, and the history of 
the mills. Free daily tours, by barge and trolley, 
On various themes; reservations required. 
MAPPARIUM (262-2300), Christian Science 
Center, Norway St. and Mass. Ave., Boston. 
Mon.-Fri. 8 a.m.-4 p.m. Sat. and holidays 10 
a.m.-3:45 p.m., Sun. 11:15 a.m.-3:45 p.m. Glass 
globe of the world, 30-feet in diameter, con- 
structed of 608 panels of stained glass. 
MASSACHUSETTS AUDUBON SOCIETY 
(259-9500). Drumlin Farm (259-9807), South 
Great Rd., Lincoln. Sat.-Mon. 10 a.m.-4 p.m. 
Admission $4, children ages three to 15 and the 
elderly, $2. Hayrides Sundays 1-3 p.m.; 50¢ 
extra. 


MASSACHUSETTS HISTORICAL SOCIETY 
(536-1608), 1154 Boylston St., Boston. Mon.-Fri. 
9:30 a.m.-4 p.m. Free. Call in advance. Through 
Mar. 20: “A Sampling of the Portrait Collection of 
the Massachusetts Historical Society.” 
MUSEUM OF AMERICAN TEXTILE HISTORY 
(686-0191), 800 Mass. Ave., North Andover. 
Tues.-Fri. 10 a.m.-5 p.m., Sat.-Sun., 1-5 p.m. 
Admission $2 adults, $1 children and the elderly; 
Saturday free. Ongoing: ‘A Museum Is .. .”. 
“Factory Labor: Shaping Work in America.” 
MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. till 10 p.m.; West Wing and Evans 
Wing only: Thurs. and Fri. till 10 p.m. Admission 
$5 when entire museum is open; $4 when West 
Wing and Evans Wing only are open; under 16 
free; $4 for the elderly; free Sat. 10 a.m.-noon. 
Tours for blind and visually-impaired visitors are 
available by reservation. Through Apr. 10: 
“Dutch Landscape on Paper: Rembrandt to 
Mondrian.” Through May 1: “Masters of 17th- 
Dutch Landscape Painting.” Through 
April 24: “John La Farge,” retrospective exhibit. 
Through Jun. 5: “Unfolding Beauty: The Art of 
the Fan.” Through Apr. 2: exhibit of contem- 
porary stage design from Soviet theaters. 
MUSEUM OF THE NATIONAL CENTER OF 
AFRO-AMERICAN ARTISTS (442-8614), 300 
Walnut Ave., Roxbury, Tues.-Sun. 1-5 p.m. 
Admission $1.25, children and the elderly 50¢. 
MUSEUM OF OUR NATIONAL HERITAGE 
(861-6550), 33 Marrett Rd., Lexington. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission free. 
Through Mar. 15: “To Form a More Perfect 
Union,” exhibit on the US Constitution. Through 
Apr. 18: “Fit for America: Health, Fitness, Sport, 
and American Society 1830-1940." Through July 
31: “Thomas Nast Cartoons: The Art of Politics.” 
Through July 31: “Navajo Weaving: Meaning and 
Tradition.” Special activities as follows. Mar. 20 
at 2 p.m.: Alice in Wonderland, ballet performed 
by Dance Prism. Free. 
MUSEUM OF SCIENCE (723-2500), Science 
Park, Boston. Tues.-Thurs., Sat., Sun. 9 a.m.-5 
p.m., Fri. 9 a.m.-9 p.m. Call for discovery-room 
hours. Adults $5, students $4, seniors and 
children four-14, $3. Planetarium admission $4, 
children four to 14 and the elderly $2.50. 
Combination ticket $6.50, students $5.50, chil- 
dren and the elderly $4.50. Admission to exhibit 
halis is free Wed. 1-5 p.m. Admission to Mugar 
Omni Theater $5, $3 for children and seniors. 
Combination ticket for theater and main exhibit 
area is $7.50, $5 for children and seniors. Theater 
showtimes for “New England Time Capsule” and 
“The Grand Canyon — The Hidden Secrets” are 
Sat., 11 a.m., noon, 1, 2, 3, 4, 5, 6, 7, 8, 9 p.m.; 
Sun., 11 a.m., noon, 1, 2, 3, 4, 5, 6, 7, 8 p.m.; 
Tues.-Thurs., 11 a.m., 1, 2, 3, 7, 8 p.m.; Fri., 11 
a.m., 1, 2,3, 7, 8, 9 p.m. Mon. holidays and Mass. 
school vacation days, 11 a.m., noon, 1, 2, 3, 4, 5, 
6, 7, 8. “Chronos” runs Thurs., 9 p.m.; Fri., 6, 10 


89° whaling ship, “New England Fisheries.” 
Through Mar. 20: “New Bedford Transformed,” 
exhibit chronicling change from seaport town to 


city. 

NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m,-6 p.m., Fri. 9 
a.m.-8 p.m., Sat., Sun., and holidays 9 a.m.-6 
p.m. Admission $6, children four to 15 $3.50, 
senior citizens, the military, and students with ID 
$5. Through Apr. 30: “Fabulous Fridays,” featur- 
ing free admission to all adults (over 16) Fri. from 
4 to 8 p.m. Free admission to senior citizens on 
Mon. after 12:30 p.m., through May 16. Ongoing: 

“Boston Harbor: The Place, the Problem, the 
Plan.” Through 1988: “Stars of the Sea,” exhibit 
on sea stars and starfish. Daily sea lion and 
dolphin shows aboard the Discovery. 
NEW ENGLAND HISTORIC GENEALOGICAL 
SOCIETY (536-6740), 101 Newbury St., Boston. 
Tues.-Sat. 9-4:45 p.m. Admission $10. Research 
library and portrait gallery. 
NEW ENGLAND SPORTS MUSEUM (787-7678), 
1175 Soldiers Field Ad., Boston. Wed.-Sat. 10 
a.m.-6 p.m., Sun. noon-6 p.m. Interactive videos, 
large-screen TV,. vintage rowing machines, and 
praca Ongoing: “75 Years of Fenway Park 


meron FREE LIBRARY (552-7145), 414 
Centre St., Newton Corner. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. 9 a.m.-6 p.m. Sat. 9 a.m.-5 p.m., Sun. 
1-4 p.m. Through Apr. 3: “images of Java and 
Bali,” lithographs by C. David Thoams. Also, 
“The Return of the Hawk,” exhibit by Paul M. 
Roberts. 
Highlands age 30 Hartford St., Newton 
Highlands. Mon. 1-5, 6-8 p.m., Tues., Thurs., Fri. 
1-6 p.m. Through rs black-and-white photo- 
graphs of historic buildings by Betsy Fuchs. 
Newtonville Branch, 345 Walnut St., New- 
tonville. Mon., Tues., Wed., Fri. 9:30 a.m.-6 p.m., 
Thurs. 9:30 a.m.-9 p.m. Through Mar. 31: 
abstract paintings and collages by Sean 


-MORMAN , ROCKWELL, MUSEUM, (413 


208-3822), Stockbrige, Cally. 10, p.m. 


Adults $3, $1 children. Permanent collection of 
works by the artist. 

OLD SOUTH MEETING HOUSE (482-6439), 310 
Washington St., Boston. Daily 9 a.m.-5 p.m. 
Admission 75¢ adults, children and the elderly, 
25¢. Ongoing: “In Prayer and Protest: Old South 
Meeting House Remembers.” Mar. 18, 25, Apr. 8, 
15: Franklin Alivel, actor Bill Meikle performs a 
one-man show about Ben Franklin. 

OLD STURBRIDGE VILLAGE (347-3362), Rte. 
20, Sturbridge. Daily 10 a.m. to 4 p.m. Admission 
$8.50 adults, $4 children ages six-15. Re- 
creation of 1830s New England town. Ongoing: 
tavern sign exhibit, “Small Measure of Childhood 
Treasure” exhibit, J. Cheney Wells Clock Gallery, 
Folk Art Gallery. Also, through Mar. 28: “Draw- 
ings by Design: David Macaulay's Mill,” drawings 
from the book. Late Feb.-Mar.: maple-sugaring 
activities. 

PAUL REVERE HOUSE (523-1676), 19 North Sq., 
Boston. Daily 9:30-5:30 p.m. Admission $1.50 
adults, $1 students and the elderly, 50¢ children 
under 17. 

PEABODY MUSEUM OF SALEM (745-1876), 
East India Square, Salem. Mon.-Sat. 10 a.m.-5 
p.m., Sun. and holidays noon-5 p.m. Adults $3; 
Students and seniors $2, under 16 $1.50. 
Ongoing: “The Port of Salem: Merchants, 
Captains, and Ships.” 

PLIMOTH PLANTATION (746-1622), Plymouth. 
Daily 9 a.m.-5 p.m. Admission $7.50, $4.75 
children five-13; combination ticket (including 
admission to Mayflower //) available. Re-creation 
of 17th-century village. 

PRUDENTIAL CENTER SKYWALK (236-3318), 
Boston. Mon.-Sat. 10 a.m.-10 p.m., Sun. noon-10 
p.m. Adults $2, $1 children ages five-15 and 
seniors, $6 per family. Through Mar.: shona 
stone sculpture from Zimbabwe, basketry, and 
pottery. Sponsored by the African Influence 


SPRINGFIELD MUSEUM OF FINE ARTS 
(413-733-4214), 49 Chestnut St., Springfield. 
Tues.-Sun. noon-5 p.m. Free. Through Mar.: 
paintings by Gregory Stone. 

STATE HOUSE, Beacon Hill, Boston. Doric Halll, 
Mon.-Fri. 10 a.m.-5 p.m. Free. Mar. 21-26: 
“Transformations,” photos depicting the Center 
for Creative Art Therapies’ program for elderly 
people in Boston public housing sites. 

STONE ZOO (438-3662), off Rte. 93, exit 8, 
Stoneham. Daily 9 a.m.-4 p.m. Donation $2, 
seniors and children $1. 

USS CONSTITUTION MUSEUM (426-1812), 
Charlestown Navy Yard, Boston. Daily 9 a.m.-6 
p.m. Admission $2, the elderly $1.50, children six 
to 16 $1. Ongoing: “Command Center,” com- 
puter-simulated voyage. Living historians roam 
the Yard in authentic costumes and entertain 
visitors with conversation, sea chanteys, and folk 
dancing. Re-enactment of an 1912 Charlestown 
town meeting Wed. through Sun. at 11:30 a.m. 
and 3:30 p.m. Also, “A Promise of Permanency,” — 
exhibit about the US Constitution, on view next to 
“Old Ironsides.”" Through Apr. 15: “The Travels 
of Old Ironsides,” artworks depicting the ships. 
WADSWORTH ATHENEUM (203-278-2670), 600 
Main St., Hardford, CT. Tues.-Sun. 11 a.m.-5 
po.m. Admission $3, $1.50 students and seniors, 
children under 13 free. No admission charge all 
day Thurs. and 11 a.m.-1 p.m. Sat. Also, 
“American Drawings and Watercolors from the 
Wadsworth Atheneum.” Through Apr. 3: “Kristin 
Jones and Andrew Ginzel/MATRIX 99.” Through 
May 22: “T/hat Show,” exhibit on headgear. 
WALDEN POND RESERVATION, Rte. 126, Con- 
cord. Open sunrise to sunset seven days. Parking 


$3. 

WENHAM MUSEUM (468-2377), 132 Main St., 
Rte. 1A, Wenham. Mon.-Fri. 11 a.m.-4 p.m., Sat. 
1-4 p.m., Sun. 2-5 p.m. Admission $1.50, under 
14, 50¢. Permanent exhibit includes doll collec- 
tion and 17th-century house. Through Apr. 13: 
“Fabulous Fripperies: Fans & Lace,” items from 


Salisbury St., Worcester. Tues.-Fri. 10 a.m.-4 
p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Adults 
$3.50, $2 seniors and full-time students, free to 
those 18 and under. Free to all Sat. 10 a.m.-noon. 
Through Mar. 24: “Op and Pop: Prints of the 
"60s." Through May 1: “American Illustration 
1890-1925: Romance, Adventure, and 


PHOTOGRAPHY 


AK.A. SKYLIGHT GALLERY (720-2855), 43 
Charles St., No. 5, Boston. Mon.-Sat. 9:30a.m.-5 
p.m., Sat. noon-5., Sun. by appointment. 
Through Mar. 30: “Larry & Juliet: Portraits of the 
Folks," works by Tim Grant. 

BOSTON’S JEWISH YOUNG ADULT CENTER 
(566-5946), 1120 Beacon St., suite G-1, 
Brookline. Call for hours. Through Apr. 18: “Out 
of the Dark,” black-and-white photographs by 
four photographers. 

CLARENCE KENNEDY GALLERY (577-5177), 
770 Main St., Cambridge. Tues.-Sat. 11 a.m.-5 
p.m. Through Apr. 9: “New Dimensions in 
Photography,” works by eight American photo- 


graphers. 

GALLERY AT CORNERSTONE ASSOCIATES 
(890-3773), 123 Second Ave., Waltham. Mon.- 
Fri. 8:30 a.m.-5 p.m., weekends by app't. 
Through Mar. 30: “Britannia: England and Wales 
in a Different Light,” black-and-white photo- 
graphs of castles, ruins, and other historical 
landmarks by Christi Carter. 

GALLERY CAFE at the Milton Marketplace, 10 
Bassett St., Milton. Through Apr. 9: works by 
Steven E. Nelson and Mark Richards. 
GALLERY ON 3 (236-7474), Boston University 
Bookstore, 660 Beacon St., third fir., Boston. 
Mon.-Fri. 9:30 a.m.-7 p.m., Sat. 10 a.m.-7 p.m., 
Sun. noon-5 p.m. Through Mar. 31: “Mugs: From 
Paik to Pee Wee,” portraits by Michael 
Romanos. 

LEE GALLERY (227-98 10), 119 Charles St., 
lower level, Boston. Mon.-Fri. 10 a.m.-6 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Ongoing: 


vintage 19th- and photographs. 

PHOTOGRAPHIC RESOURCE CENTER Drawing Center Gallery in NYC. 

(353-0700), 602 Comm. Ave., Boston. Tues.-Sun. MASSACHUSETTS INSTITUTE 

noon-5, Thurs. noon-8 p.m. Through Apr. 24; OF TECHNOLOGY 

site-specific installation Gallery (253-4444), 77 Mass, Ave... 


SCHOOLS & 
UNIVERSITIES 


AQUINAS JUNIOR COLLEGE (969-4400) 

15 Walnut Pk., Newton. 

Gallery, Mon.-Fri. 10 a.m.-4 p.m. Through Mar. 
30: “The Beauty of Mathematics,” paintings by 
James Dougherty. 

ART INSTITUTE OF BOSTON (262-1223) 
Gallery East, 700 Beacon St., Boston. Mon.-Fri. 
9 am.-5 p.m. Through Mar. 30: painting, 
sculpture, and photography by alumni. 
BABSON COLLEGE (235-1200) 

Horn Library Gallery, Babson Park, Wellesley. 
Mon.-Fri. noon-2 p.m., Sun. 2-4 p.m. Through 
Mar. 31: “Lewis Hine: Reformer with a Camera.” 
BENTLEY COLLEGE (891-3424) 

LaCava Center Art Gallery, Student Center, 
Beaver and Forest Sts., Waltham. Mon.-Fri. 
noon-5 p.m. Through Mar. 31: prints and 
paintings by Joan Appel. 

BOSTON UNIVERSITY 

BU Gallery (353-3329), 855 Comm. Ave., Boston. 
Mon.-Fri. 10 a.m.-4 p.m., Fri. 7-9 p.m., Sat., Sun. 
1-5 p.m. Through Apr. 3: “Jack Kramer: A 
Retrospective.” 


BRADFORD COLLEGE (372-7161) 

Laura Knott Gallery , Bradford, MA. Mon.-Fri. 10 
a.m.-5 p.m., Sat. and Sun. 1-5 p.m. Through Mar. 
27: “Branching Out,” works by Janet Norstrand, 
John Roberts, Lawrence Goldsmith, Joseph 
Wheelwright, and Dan Ranalli. 

BRANDEIS UNIVERSITY 

Rose Art Museum (647-2403), Waltham. Tues.- 
Sun. 1-5 p.m. Thurs. 1-9 p.m. Mar. 20-Apr. 1: 
“Silent Gardens: The American Landscape,” 
new encaustic relief paintings by Michelle Stuart. 
Reception Mar. 20, 3-5 p.m. 

BROWN UNIVERSITY (401-863-2421) 

David Winton Bell Gallery, List Art Center, 64 
College St., Providence, Ril. Mar. 19-Apr. 3: 
annual juried student exhibition. 
John Carter Brown 
Providence, Ri. Through May 27: 
Slavery and Racism." 

CLARK UNIVERSITY 798-7441 
Little Center Gallery, Charlotte Si., Worcester. 
Wed.-Sun. noon-6 p.m. Through Jul.: “‘An Eye for 
Detail,” exhibit of 19th-century American paint- 
ings from the collection of Jonas and Susan 
Clark. 

EMMANUEL COLLEGE 

Lillian tmmig Gallery (735-9794), 400 the 
Fenway, Boston. Mon.-Fri. 10 a.m.-4 p.m. 
Through Mar. 25: works by college faculty. 
HARVARD UNIVERSITY 

Arnold Arboretum of Harvard University 
(524-1718), Hunnewell Vistors’ Center, the 
Arborway, Jamaica Plain. Visitors's Center open 
Mon.-Fri. 8:30 a.m.-4:30 p.m., Sat., Sun. 10 
a.m.-4 p.m. Park open seven days, dawn to dusk. 
First and oldest arboretum in North America. 265 
acres of land, with more than 6500 species of 
hardy, woody plants. Self-guided tours available; 
maps are available at Hunnewell Visitor Center. 
In the galleries, through Apr. 13; “Orchids: 


Green, 
“Surviving 


modern art. Mar. 19-May 15: “Aaron Siskind: 50 
Years, 1937-1987,” photographs from the mu- 
seum’s permanent collection. 

University Museums of Natural History 
(495-9392), 24 Oxford St. and 11 Divinity Ave., 


and Mineralogical Museum, and the Peabody 
Museum of Archeology and Ethnology. Through 
Mar. 21: Viadimir Nabokov's butterflies. 

Hilles Library (495-8722), Radcliffe College, 59 
Shepard St., Cambridge. Mon.-Sat. 9 a.m.-10 
p.m. Sun. noon-10 p.m. Through Mar. 25: works 
from Christopher James's workshop on non- 
silver photographic processes. 

Semitic Museum (495-3123), 6 Divinity Ave., 
Cambridge. Mon.-Fri. 11 a.m.-5 p.m., Sun. 1-5 
p.m. Donation $2. Through May: “Birds and 
Beasts of the Ancient Near East.” 

HELLENIC COLLEGE (522-2800), Maliotis Cul- 
tural Center, 50 Goddard Ave., Brookline. Mon.- 
Fri. 10 a.m.-5 p.m., Sat.-Sun. 1-4 p.m. Through 
‘Greece Revisted and New England 


MASS. COLLEGE OF ART (232-1555) 

11th Floor Gallery, 621 Huntington Ave., Boston. 
Mon.-Fri. 10 a.m.-4:30 p.m. Through Mar. 30: 
recent work by Virginia M. Allen. 

North Hall Gallery, 621 Huntington Ave., Boston. 
Mon.-Fri. 10 a.m.-6 p.m., Sat. 11 a.m.-5 p.m. 
Through Mar. 25: photos by Christy Park, 
paintings by Ross Barron. Also, “The Drawing 
Show,” works by artists who hae exhibited at the 


a.m.-4 p.m. Through Mar. 18: “Digital ideograms 
and Analog Ruminations,” computer works by 
Hubert Hohn. 

Hart Nautical Galleries (253-4444), 77 Mass. 
Ave. Mon.-Sun. 9 a.m.-10 p.m. Ongoing: artifacts 
of yacht designer George Owen. Also, “Half 
Models in Naval Architecture and Ship Building.” 
Also, exhibit on historical view of design and 
construction of ships. 

List Visual Arts Center (253-4690), Weisner 
Building, 20 Ames St., Cambridge. Mon.-Fri. 
noon-6 p.m., Sat., Sun. 1-5 p.m. Through Apr. 13: 
“Ellsworth Kelly, Small Sculpture, 1958-87." 
Through Apr. 10: architectural models, drawings, 
and finished works by Siah Armajani, focusing on 
the artist’s commissioned master plan for the 
MIT main public entrance (Lobby 7). Also, “Ralph 
Paquin and Ann Stoddard in Residence,” artist 
team in residence to create a multi-media 


spectacie. 
MIT Museum (253-4444), 265 Mass. Ave., bidg. 
N52, 2nd floor, Tues.-Fri. Sams 


Gallery, Mon.-Fri. 9a.m.-4p.m. Through Mar. 18: 
“Fictional images,” exhiit of contemporary figure 
painting curated by David Carbone. 


a.m.-5 p.m. Tues.-Thurs., 9 a.m.-9 p.m. Through 
Mar. 30: new works by Linda Leslie Brown. 
AAMARP Gallery (437-3139), 11 Leon St., 
Boston. Mon.-Fri. 10 a.m.-4 p.m. Through Apr. 3: 
Judy Chicago's The Birth Project. 

Dodge Gallery (437-2355), Dodge Library, 2nd 
floor, 360 Huntington Ave., Boston. Mon.-Fri. 9 
a.m.-5 p.m., Sat. and Sun. 1-5 p.m. Through Mar. 
25: “What's the Solution? The Process of Solving 
Visual Communication Problems,” works by 
award-winning members of the Boston chapter 
of the American Institute of Graphic Arts. 
PHILLIPS ACADEMY(475-75 15) Andover 
Addison Gallery, Tues.-Sat. 10 a.m.-5 p.m., Sun. 
2:30-5 p.m. Through Mar. 20: “Raymond 
Saunders: Addison Delectations.”’ 

PINE MANOR COLLEGE (731-7118), 400 Heath 
St., Chestnut Hill. 

Hess Gallery, Mon.-Thurs. 8 a.m.-10 p.m., Fri. 8 
a.m.-6:30 p.m., Sat. 10 a.m.-6 p.m., Sun. noon-6 
p.m. Through Apr. 15: recent works by Iso Papo. 
REGIS COLLEGE (893-1820), 235 Wellesley St., 
Weston. 

Walters Gallery, Mon.-Fri. 9 a.m.-4 p.m. Week- 
ends by appointment. Through Mar. 25: works on 
paper by Donna Dusseault Calieja. 

RHODE ISLAND SCHOOL OF DESIGN 
(401-331-3511) 

Museum, 224 Benefit St., Providence, Ri. Tues., 
Tues., Wed., Fri., Sat. 10:30 a.m.-5 p.m., Thurs. 
noon-8 p.m., Sun. 2-5 p.m. Admission $1, 50¢ 
seniors, 25¢ children. Free on Sunday. Through 
Mar. 20: ‘The Grosvenor School: British Linocuts 
Between the Wars.” Through May 1: “1900 to 
Now: Modern Art from Rhode Island Collec- 
tions.” Through Mar. 27: “A Well-Furnished 
World: Rhode Island in the Age of Thomas Tefft.” 
Through May 15: “Arts of Pre-Columbian Costa 


Rica. 

Red Eye Gallery, 30 N. Main St., fourth fir., 
Providence, Ri. Mon.-Fri. 9 a.m.-5 p.m. Through 
Mar. 19: photography by David Graham. Mar. 20- 
Apr. 2: photography by John Wood. 

Sol Koffier Gallery, 30 North Main St., 
Providence, Ri. Through Mar. 20: ceramics by 


Mon.-Fri. 10 a.m.-9 p.m. Sat., 10 am.-5 p.m., 


Sun. 1-5 p.m. Through Mar. 19: ‘works by Carolee 
Schneemann, Douglas Beube, and Mark Durant. 
Mar. 20-27: “Young Artist Exhibition,” works by 
Children and adolescents. Reception Mar. 20, 3-5 
p.m. 

SIMMONS COLLEGE 

Trustman Art Gallery (738-2145), 4th floor, 300 
the Fenway, Boston. Mon.-Fri. 10 a.m.-4:30 p.m. 
Through Apr. 1: “Recent Quilts,” works by Radka 
Donnell. 
SMITH COLLEGE 

Museum of Art (413-584-2700, x2760), North- 
ampton. Tues.,-Sat. noon-5 p.m., Sun. 2-5 p.m. 
Through Mar. 20: “From the Earth,” photo- 
graphic interpretations by Mary S. Shaub. Also, 
“Orbis Pictus,” prints of Oskar Kokoschka. 
SOUTHEASTERN MASSACHUSETTS UNIVER- 
SITY (999-8014) 

Gallery (999-8564), Group Vi Building, Old 
Westport Road, North Dartmouth. Mon.-Fri., 
noon-4 p.m. Through Apr. 1: “Connections 
Project/Conexus,” works by women artists from 
Brazil and the US. Through Mar. 31: paintings by 
junior-year painting majors. Reception Mar. 21, 
6:30-8:30 p.m. Through Apr. 1: “Connections 
Project/Conexus,” multi-media exhibit created 
by a collaboration of Brazilian and American 
women artists. 

TUFTS UNIVERSITY (628-5000) 

Gallery Eleven, Cohen Arts Center, Talbot Ave., 
Medford. Mon.-Sat. 11 a.m.-5 p.m. Through Mar. 
18: MFA thesis exhibition by Mara Metcalf. 
UNIVERSITY OF LOWELL 

Gallery 410 (452-5000, ext. 2872), Wilder St., 
Student Union Bidg. Tues.-Thurs., 1-4 p.m. Mar. 
21-Apr. 15: “Earth Issues,” site-specific installa- 
tion. Reception Mar. 23, 3-6 p.m. 
UMASS/BOSTON 

Community Arts Gallery, Harbor Campus, Col- 
umbia Pt., Dorchester. Mar. 23-Apr. 30: ‘War 
and Memory: In the Aftermath of Vietnam,” 
photographs and artifacts. 

Harbor Art Gallery (929-8282), Harbor Campus, 
Columbia Pt., Dorchester. Mon.-Fri. 9 am.-5 
p.m. Mar. 24-31: “Nam and the '60s: A Personal 


UMASS/MEDICAL CENTER (856-2297) 
Gallery, 55 Lake Ave. North, Worcester. Daily 9 
a.m.-9 p.m. Through Mar. 29: “Light Ex- 
pressions,” new work by Central Massachusetts 
photographers. 

WILLIAMS COLLEGE 

College Museum (413-597-2429), Willamstown. 
Mon.-Sat. 10 a.m.-5 p.m. Sun. 1-5 p.m. Through 


Apr. 17: “BIG little SCULPTURE,” contemporary 
smaii-scale works. “Anders 
Kputason: The Gates ot allie 
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sculptures by Bill Parker. Also, changing exhibit 
of holograms. Also, “Math in 3D: Geometric 
sculptures by Morton C. Bradley. Through May 
31: “Arnold Newman: Five Decades. Mar. 19- 
Oct. 2: “Earth, Sea and Sky,” retrospective of 
works by Charles H. Woodbury. 
MONTSERRAT COLLEGE OF ART (922-8222), 
NEW ENGLAND SCHOOL OF ART & DESIGN | 
(536-0383) 
Gallery 28, 28 Newbury St., Boston. Mon., Fri. 9 4 | 
| 
Gallery | 
| 
| 
Dr. Kerry S. Walter. 
Carpenter Center for the Visual Arts 
| (495-3251), 24 Quincy St, Cambridge. First- 
; floor gallery, Mon.-Fri. 9 a.m.-11 p.m., Sat. 9 
a.m.-6 p.m., Sun. noon-10 p.m. Through Apr. 10: 
“Fabricated Photographs: A Survey of the 
Gund Hall Gallery (495-4004), 48 Quincy St., 
p.m., Sat., 10 p.m. Permanent: sun lab, theatre Cambridge. Mon.-Fri. 9 a.m.-5 p.m. Sat., Sun. 
of electricity (indoor thunder and lightning shows noon-5 p.m. Free. Through Mar. 25: drawings 
daily at noon and 2 p.m., Fri. at 7 p.m.), live and model of the Giudecca, Venice, housing 
animals, giant egg, medical-discovery room. project by Gino Valle. Olga Bravo. 
Creation of a medieval castle housing a collection Ongoing: “Ben's Grille.” Through May 1: the museum's collection. Harvard University Art Museums (495-2387). SCHOOL OF THE MUSEUM OF FINE ARTS 
of Roman, medieval, and Renaissance art. “Medical Challenges,” National institutes of WORCESTER ART MUSEUM (799-4406), 55 Tues.-Sat. 10 a.m.-5p.m., Thurs. till9p.m.,Sun. (267-6100, ext. 655) 
HIGGINS ARMORY MUSEUM (853-6015), 100 —_ Health celebrates a century of science for health. 1-5 p.m. Admission $3 for all three museums 
Barber Ave., Worcester. Through Apr. 3: “Great Topics change weekly. Mar. 17-23: “Neurology (good only that day), students and the elderly 
Guns,” historical firearms. and Commuication.” in the planetarium, Tues.- $1.50, children up to age 18 free. Free Sat. 
INSTITUTE OF CONTEMPORARY ART (266- Sun. at 3:30 p.m.: “Stars of the Season,” mornings. Free parking in Harvard Square, in the 
5151), 955 Boylston St., Boston. Wed.-Sun. 11 stargaze and identify stars and planets each Broadway Garage, on Thurs. eve. Arthur’ M. 
a.m.-5 p.m., Thurs., Fri. til 8 p.m. Admission night and during special seasonal celestial Sackler Museum, 485 Broadway, Cambridge. 
events. Laser shows “Rainbow Cadenza” per- Through Apr. 3: “Landscape in Perspective: 
formed Fri.-Sun. at 5:30 p.m. and “Moonrock” Suspense.” Drawings by Rembrandt and His Contem- 
performed Thurs., Sun. at 8:30 p.m., Fri., Sat. at WYNER MUSEUM (566-3960), Temple Israel, _poraries.”" Through Apr. 24: “From the Way of 
@ contemporary impulse to return to nature 8:30 and 10 p.m. “Cosmoscope,” magazine Longwood Ave. and Plymouth St., Boston. Mon.- — the Favored: Objects from the islamic World.” 
within the bounds of our media-controlied and —_ program on Supernova Shelton 1987-A, runs Fri. 9a.m.-5p.m., Sat.noon-1p.m.,Sun.10a.m.-  Busch-Reisinger Museum (495-2338), 29 
technological age.” The two-part exhibit features daily; call for show times. noon. Free. Judaica. Mar. 20-Apr. 18: paintings —_ Kirkland St., Cambridge. Closed for renovation 
installation by sculptor Robert Gober and col- NEW BEDFORD WHALING MUSEUM, 19 Johnny by Judith Spicehandier. Reception Mar. 20, until late 1988. Selections from permanent 
laborators Meb Webster and Richard Prince, Cake Hill, New Bedford. Mon.-Sat.94.m.-5p.m., 3:30-5:30 p.m. collections are on view at the Fogg Art Museum. 
Sun. 1-5 p.m. Admission $2.50, children six-14, Fogg Art Museum (495-2387), 32 Quincy St., 
i Cambridge. Selections from the collections of 
the Busch-Reisinger Museum, including major 
works of German, Swiss, Austrian, and Russian 
Cambridge. Mon.-Sat. 9 a.m.-4:30 p.m., Sun. 
1-4:30 p.m. Admission $2, student and seniors 
$1.50, children five-15 50¢. Free Sat. 9-11 a.m. 
Comprising the Museum of Comparative 
Zoology, the Botanical Museum, the Geological 
| 
Landscapes watercolors by T. Nicholas 
American View,” photographs curated by Boyd 
age. 
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DENNIS 


FROM METHOD 10 MADNESS. 
A FILM RETROSPECTIVE. 


THE BOSTON PHOENIX, SECTION THREE, MARCH 18. 1988 


This fascinating retrospective is the first major examination 
of the extraordinary career of the actor/director since 
his reemergence in the 1980's. DENNIS HOPPER: FROM METHOD 
TO MADNESS reprises Hopper’s work as a director, highlights 
his performances in productions by other key independent 
filmmakers, and includes rare film portraits of the artist 
as a maverick moviemaker. 
DENNIS HOPPER: FROM METHOD TO MADNESS organized and toured by the 
Walker Art Center, Minneapolis. 


The ICA Cinema is supported in part by the National Endowment for the Arts, 
a federal agency, the Massachusetts Council on the Arts & Humanities, wY 
John D. and Catherine T. MacArthur Foundation. 


MARCH 16-27 
7:00 & 9:00 
THE LAST MOVIE (1971) 
Wed. & Thurs., 
March 16 & 17 Fri., March 25 
7:00 & 9:00 7:00 
THE AMERICAN DREAMER SOME KIND OF GENIUS 
(1971) (1987) 
THE LAST MOVIE 
Fri. & Sat., March 18 & 19 
7:00 & 9:00 : Fri., March 25 
EASY RIDER (1969) 9:45 
NIGHT TIDE (1963) 
Sun. March 20 
7:00 & 9:00 Sat., March 26 
THE TRIP (1967) 7:00 
" SOME KIND OF GENIUS and 
Mon., March 21 THE LAST MOVIE 
7:00 & 9:00 9:45 
TRACKS (1976) QUEEN OF BLOOD (1966) 


Tues. & Wed., Sun., March 27 
March 22 & 23 7:00 
7:00 & 9:30 NIGHT TIDE 
HIGH AIR (1958) 9:00 
OUT OF THE BLUE (1980) QUEEN OF BLOOD 


Admission is $4.50 for the general public; $3.50 for 
ICA members, students, and senior citizens. Each program 
is a Separate admission. Seating is limited. 
PROGRAM SUBJECT TO CHANGE 


ICA Cinema 
The Institute of Contemporary Art 
955 Boylston Street, Boston 
For information call 266-5151 


Steppin’ Out? 


Check Auditions in The 
Phoenix Classifieds 


Pheeni 


THE 
BOSTON CONSERVATORY 
DANCE THEATRE 
presents 
CAPRICCIO ESPAGNOL 


Rimsky-Korsakov 
Choreographed by Clara Ramona 


GRADUATION BALL 

oreogra avid Lichine 
Staged lyde Nantais 

with the 
Boston Conservatory Orchestra 
March 18,19 8:00 p.m. 
March 20 3:00 p.m. 


THE 


Box Oftice: 536-6340 


March 21 

Longy School of Music | 
-Collage 

March 23-April 24 Comedy 
The Lyric Stage 

The Common Pursuit 
March 24-April 24 Musical 
Revue 

Club Cabaret at Club Cafe 
Disappearing Act 

March 27 Concert 

Sanders Theatre 
Masterworks Corrale 
March 31-April 2 Theatre 
Alumni Aud., Northeastern 
San Francisco Mime Troupe 


VISIT US AT 
FANEUIL HALL 
723-5181 


nud{rts 


Northeastern University 
ion of Fine Arts 


March 25 & 26 
FROM JAMAICA 


SISTREN THEATRE 
COLLECTIVE | 


Tickets $12.00 
March 31, Apri 1 
FROM CALIFORNIA 


SAN FRANCISCO 
MIME TROUPE — 


Tickets “4 
$14.50/$12.50/$12. onsio, ( 
*3 PM and 8 PM shows on 


Charge by Phone 


(617) 437-2247 
itional Seniar/Student Discounts 
nuArts Ticket and Information Center 


niversity 
MBTA — Parking Availab 


PLAY PLAY 


compiled by Skip Ascheim 


AH, WOMEN! New musical revue, written 
and directed by Maxine Klein with music by 
James Oestereich, that ‘‘speaks to the 
power and resources of women, both in 
history and today, who refuse to back down 
when face to face with opponents in the 
workplace, in the -home, in the power 
structure of the world around them.” 
Presented by Little Flags Theatre in Lindsay 
Auditorium, Bentley College, Waltham 
(891-3424) , March 23. Curtain is at 8 p.m. 
on Wednesday. Tix $7; $3 for students and 
seniors. 

ANGEL STREET. Patrick Hamilton's 
psychological thriller, filmed as Gaslight. At 
the Merrimack Repertory Theatre, 50 East 
Merrimack Street, Lowell (454-3926), 
March 18 through April 9. Curtain is at 8 
p.m. on Monday and Wednesday through 
Saturday and at 2 and 7 p.m. on Sunday, 
with a school matinee on Wednesday at 
10:30 a.m. Tix $10 to $17; $7 to $12 for 
students and seniors; $5 for school matinee. 
A.R.T. SPRING FESTIVAL. Pirandello in 
repertory, including the return of Robert 
Brustein’s powerful adaptation of Six 
Characters in Search of an Author and his 
less compelling treatment of Right You Are 
(If You Think You Are). Presented by the 
American Repertory Theatre at the Loeb 
Drama Center, 64 Brattle Street, Cam- 


_ bridge (547-8300), in repertory through 


March 26. For Six Characters, curtain is at 8 
p.m. on Thursday, Friday (March 18 only), 
and Saturday and at 2 and 7 p.m. on 
Sunday (March 20 only), with an 11:30 
a.m. matinee on Friday (March 18 only). 
For Right You Are, curtain is at 8 p.m. on 
Tuesday, Wednesday, and Friday (March 
25 only) and at 2 p.m. on Saturday (March 
26 only) . Tix $19 to $23; $2 off for A.R.T. 
subscribers. 

AS 1S. William Hoffman's Obie-winning 
1985 drama about coping with AIDS. 
Presented by AIDS Project Worcester at the 
Center for Performing Arts, 6 Chatham 
Street, Worcester, through March 27. Cur- 
tain is at 8 p.m. Thursday through Saturday 
and at 2 and 7:30 p.m. on Sunday. Tix $9 to 
$12. Discussions follow matinee per- 
formances. 

AUNT DAN AND LEMON. Wallace (My 
Dinner with André) Shawn's controversial 
1985 drama, though almost devoid of plot 
or conflict, both mesmerizes and disturbs. 
Lemon is a young Englishwoman who 
entertains teatime fantasies of fascism; 
Aunt Dan, an erstwhile Oxford tutor and 
apologist for genocide who has the hots for 
Henry Kissinger. All of which is horrifying, if 
not altogether sound, and makes for a 
profoundly nervy.and discomforting evening 
in the theater. And David Wheeler's 
characteristically understated treatment, in 
which the Aunt Dan of Geraldine Librandi 
and the Lemon of Patricia McGuire are so 
monstrous and yet so oddly empathetic, 
makes the most of the play's Jekyll-Hyde 
persona. At Trinity Repertory Company, 
201 Washington Street, Providence, Rhode 


_ Island (401-351-4242) , through March 27. 


Curtain is at 8 p.m. Tuesday through 
Saturday and at 2 and 7 p.m. on Sunday. 
Tix $16 to $24. 

BERLIN KABARETT. Revue, featuring Ted 
Kazanoff and Annette Miller, of Jewish 
cabaret songs and skits of the '20s and 
"30s. At Hogan Campus Center, Holy Cross 
College, Worcester (332-8430) , March 21. 
Curtain is at 8:30 p.m. on Monday. Tix $4. 
THE BISHOP’S BONFIRE. American 
premiere of Sean O’Casey's 1955 play, in 
which a towntul of sinners are caught up in a 
garish morality play depicting a drained, 
apathetic Ireland. As they prepare for the 
visit home of a local-boy-made-bishop, 
generic O'’Casey characters become 
bloated symbols staggering under thematic 
obligation, and the language itself, with its 
reheated proletarian lyricism, often sounds 
like self-parody. Ron Ritchell’s production 
doesn't get beyond the stereotypes but 
does uncover small merits. At the Lyric 
Stage, 54 Charles Street, Boston 
(742-8703) , through March 20. Curtain is 
at 8 p.m. on Friday, at 5 and 8:30 p.m. on 
Saturday, and at 3 p.m. on Sunday. Tix $10 
to $13. 

CAMINO REAL. Kilroy is here in this revival 
of the poetical 1953 drama by Tennessee 
Williams, directed by Richard Jenkins and 
designed by Eugene Lee. At Trinity Re- 
pertory Company, 201 Washington Street, 
Providence, Rhode Island (401-351-4242), 
through April 10. Curtain is at 8 p.m. 
Tuesday through Saturday, with 2 p.m. 
matinees on Saturday (March 19 only) and 
Sunday. Tix $16 to $24. 

THE CHILDREN’S HOUR. Lillian Heliman’s 
drama about two teachers at a girls’ 
boarding school whose lives are ruined by 
rumors of lesbianism. Presented by the 
Triangle Theater Company at the Para- 
mount Penthouse Theatre, 58 Berkeley 
Street, Boston (426-3550) , through March 
19. Curtain is at 8 p.m. on Friday and 
Saturday. Tix $12.50. 

THE COMMON PURSUIT. Boston 
premiere of Simon Gray's “humorous and 
poignant portrait of the over-educated and 
under-principled,”’ in which six Cambridge 
undergraduates begin a literary magazine 
whose standards deteriorate over the years. 
At the Lyric Stage, 54 Charles Street, 
Boston (742-8703), March 23 through 
April 24. Curtain is at 8 p.m. Wednesday 
through Friday, at 5 and 8:30 p.m. on 
Saturday, and at 3 p.m. on Sunday. Tix $10 
to $13. 

CONTEMPORARY INSANITY. Qualified 
hoots and hollers for this new, very 


promising comedy troupe, whose in- 
telligence and unusual mix of humor and 
pathos make up for some of its creakier 
sketches and an occasional lack of spit and 
polish. Presented by the Boston Baked 
Theatre, 255 Elm Street, Somerville 
(628-9575) , indefinitely. Curtain is at 8:15 
p.m. on Thursday and Friday and at 7:30 
and 9:45 p.m. on Friday and Saturday. Tix 
$8 to $11. 
DISAPPEARING ACT. New gay musical 
revue from the West Coast. Presented by 
Club Cabaret at the Club Café, 209 
Columbus Avenue, Boston (536-0966), 
March 24 through April 24. Curtain is at 
7:30 p.m. Thursday through Sunday, with a 
brunch matinee at 1 p.m. on Sunday. Tix 
$14 to $16; $27.50 including brunch. 
A FEAST OF FOOLS. Potpourri of 
theatrics, in celebration of impending April 
Fool’s Day. March 18 and 19: Open Stage 
invites aspiring actors to perform a scene or 
monologue. March 25 and 26: Playwrights 
Potpourri, in which writers bring short 
scenes for the actors to perform. Presented 
by Actors Unanimous at the Performance 
Place, Elizabeth Peabody House, 277 
Broadway, Somerville (623-5510) . Curtain 
is at 7:30 p.m. on Friday and Saturday. Tix 
$3; $12 for festival pass; proceeds benefit 
Stagesource. 
FORBIDDEN BROADWAY 1988. The latest 
edition of Gerard Alessandrini’s long-run- 
ning spoof of the commercial musical 
theater is the funniest, and wickedest, act in 
Boston; at its best, it reduces you to tears 
and jeers — not to mention Alessandrini’s 
low-blow level. As always, the direc- 
tor/lyricist, abetted by a cast of first-class 
singer/impersonators, does some old and 
then some new tricks, and some of each are 
more successful than others. But in general, 
the show doesn’t get older, it gets better, 
with the most delightfully savage of the past 
stuff retained and augmented with fresh 
blood, drawn particularly from Les Mis- 
érables. At the Terrace Room, Boston Park 
Plaza Hotel, 64 Arlington Street, Boston 
(357-8384), indefinitely. Curtain is at 8 
p.m. Tuesday through Friday, at 7 and 10 
p.m. on Saturday, and at 3 and 6 p.m. on 
Sunday. Tix $16 to $22.50. 
THE FOREIGNER. Judy Braha directs 
Larry Shue’s Off Broadway comedy hit, 
about a shy fellow who pretends he can't 
speak English. At the Nickerson Theatre, 30 
Accord Park Drive, Norwell (871-2400), 
through March 27. Curtain is at 8 p.m. 
Tuesday through Thursday, at 8:30 p.m. on 
Friday and Saturday, and at 7 p.m. on 
Sunday, with 2 p.m. matinees on Saturday 
and Sunday. Tix $14 to $17. 
FRANKLIN ALIVE! Bill Meikle im- 
personates the colonial quipster and 
diplomat. At the Old South Meeting House, 
310 Washington Street, Boston 
(482-6439), March 18 through April 16. 
Curtain is at 8 p.m. on Friday and Saturday. 
Tix $10 to $12. 
GLOUCESTER STAGE READING 
SERIES. Staged readings of mostly new 
works. March 20: The Complete Guide to 
Idol Cooking or Jane Goodall Won't Eat My 
Salmon, & one-woman-show by Kathleen 
Patrick of TheaterWorks. March 27: Away, 
by Michaei Gow, a bittersweet Australian 
comedy. At the Gloucester Stage Com- 
pany, 267 East Main Street, Gloucester 
(281-4099). Curtain is at 4 p.m. on 
Sunday. Tix $5. 
GOD IS FEASTING. Workshop production 
of Marshall Oglesby’s drama, about the 
homeless in Boston. At the Leland Center, 
Boston Center for the Arts, 543 Tremont 
Street, Boston (482-3988), March 18 
through 26. Curtain is at 8 p.m. Friday 
through Sunday. Tix $7; $3 for students and 
seniors. 
IN PRAISE OF CABARET. Concert featur- 
ing cabaret singer Thom Troy, a ‘‘mystery 
guest,"’ and the Boston premiere of the New 
York revue Miss Guich Returns. In the 
Thomas Jefferson Ballroom, Lafayette Ho- 
tel, Washington Street, Boston 
(266-6742) , March 20. Curtain is at 4 p.m. 
on Sunday. Tix $10. 
LIES MY FATHER T ME. Ted Allan's 
play with music portr: life in Montreal's 
Jewish ghetto in the 1920s as seen through 
the relationship of a young boy to his 
parents and his “‘zeida."’ It works well as a 
piece of ‘community theater,"’ in which the 
audience shares in the dramatized heritage; 
to someone outside that community, how- 
ever, the play may seem less an affirmation 
than a rote exercise in group nostalgia. 
Presented by the Jewish Theater of New 
England at the Leventhal-Sidman Jewish 
Community Center, 333 Nahanton Street, 
Newton (964-7410, extension 169), 
through March 19. Curtain is at 8 p.m. on 
Saturday. Tix $7 to $12. 
MACBETH. Christopher Plummer and 
Glenda Jackson star in this Broadway- 
bound production of William (The Merry 
Wives of Windsor) Shakespeare's study of 
an ill-fated Scottish marriage. Kenneth 
Frankel directs. At the Colonial Theatre, 106 
Boylston Street, Boston (426-9366), 
March 22 through April 3. Curtain is at 8 
p.m. Tuesday through Saturday (except 
Wednesday, press night, at 7), with 
matinees at 2 p.m. on Thursday and 
Saturday and at 3 p.m. on Sunday. Tix $21 
to $40. 
LES MISERABLES. The national touring 
production of the Tony-winning adaptation 
of the French “‘pop opera’’ — with score by 
Claude-Michel Schonberg and Alain 
Boublil, English lyrics by Herbert Kretzmer 
— based on the Victor Hugo classic. At its 
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best a victory of Hugo over hokum, the 
musical condenses the epic story, awash in 
sentiment and religiosity, of Jean Valjean 
and his nemesis, Inspector Javert. Tenor 
William Solo conveys a solidity on which 
Valjean's increasing saintliness sits com- 
fortably; and he has a voice that would 
press a ton. Herndon Lackey, who over- 
plays the relentless Javert, is similarly 
vocally endowed. And the fabled, fluid 
staging of Trevor Nunn and John Caird 
unfolds amid smoke and shadow on a 
setting of towering, gritty magnificence. At 
the Shubert Theatre, 265 Tremont Street, 
Boston (426-4520), through June 25. 
Curtain is at 8 p.m. Monday through 
Saturday, with 2 p.m. matinees on Wednes- 
day and Saturday. Tix $27.50 to $45.00; 
$16 for students, Monday through Thurs- 


day. 
THE MISS FIRECRACKER CONTEST. 
Pulitzer Prize winner Beth Henley’s South- 
ern Gothic comedy finds meaning in a small- 
town beauty contest: At the Alley Theatre, 
1253 Cambridge Street, Cambridge 
(491-8166) , through April 16. Curtain is at 
8 p.m. Thursday through Sunday. Tix $12; 
$10 for students and seniors. 
MOSCOW ENSEMBLE OF PLASTIC 
DRAMA. American debut of the Soviet 
Union's premier mime troupe. March 23 and 
26: To Listen With the Eyes — The Highest 
Reason of Love, based on Shakespeare's 
sonnets. March 24 and 27: Red House. 
March 25: Overcorging, based on works of 
Michelangelo. At the Tremont Temple, 88 
Tremont Street, Boston (423-4008) . Cur- 
tain is at 8 p.m. Wednesday through 
Sunday. Tix $10 to $20. 
MUMMENSCHANZ. Renowned Swiss trio 
of masked mimesters who specialize in 
body puppetry. At the Colonial Theatre, 
106 Boylston Street, Boston (426-9366) , 
through March 20. Curtain is at 8 p.m. on 
Friday and Saturday, with matinees at 2 
p.m. on Saturday and at 3 p.m. on Sunday. 
Tix $17 to $25.50. 
THE MYSTERY OF EDWIN DROOD. New 
England premiere of Rupert Holmes's 1986 
Tony-winning musical, which isn't at all like 
the unfinished Dickens novel; it’s a parlor 
game, like Shear Madness, in which the 
audience guesses Drood’s killer every night. 
The story is ostensibly performed by an 
Edwardian music-hail troupe who inter- 
weave Dickens's tale with low-grade com- 
edy and Hoimes's imitative, melodramatic, 
and oft inscrutable songs. The show is 
wearying, and Dan Dowling’s production is 
adequately sung but amateurishly acted. At 
the Turtle Lane Playhouse, 283 Melrose 
Street, Newton (244-0169) , through March 
19. Curtain is at 8 p.m. on Friday’ and 
Saturday. Tix $10 to $12. 
A NIGHT WITH JOHN BARRYMORE. 
Ronald Buda performs Milli Janz’s one-man 
play. Stuck in a fleabag hotel with only his 
memories and pink elephants, an alcoholic 
Barrymore tries to regain his acting genius 
by chanting a loopy mantra to pagan gods 


, while attempting to light rose petals in an 
- ashtray. But there isn’t enough weirdness 


like this to turn a moribund play amusing, 
and Buda’s portrayal of the Great Profile is 
fraught with run-of-the-millstone muggery. 
Presented by the Booth Company and 
Playwrights Platform at the Actor's Work- 
shop, 40 Boylston Street, -Boston 
(282-2256) , through March 27. Curtain is 
at 8:30 p.m. on Friday and at 8 p.m. on 
Saturday and Sunday. Tix $10; $8 for 
students and seniors. 
NUNSENSE. Dan Goggin's Off Broadway 
musical, which won the 1986 Outer Critics’ 
Circle Award, recounts the trials of the Little 
Sisters of Hoboken, who stage a talent 
show to raise money to bury four of their 
number . inadvertently poisoned by the 
convent cook. And most of the onstage 
shenanigans by the show’s five singing, 
dancing, habit-clad nuns are about as dumb 
as the premise. At the Charles Playhouse, 
74 Warrenton Street, Boston (426-6912), 
indefinitely. Curtain is at 8 p.m. Tuesday 
through Friday and at 6 and 9 p.m. on 
Saturday, with matinees at 2 p.m. on 
Thursday and at 3 p.m. on Sunday. Tix 
$15.50 to $26.50; half-price for students, 
seniors, and clergy at Thursday matinee. 
A PIECE OF TIME. Premiere of Miller 
Coburn's “bittersweet comedy about an 
elderly Jewish couple facing their mortali- 
ty." At the New Ehrlich Theatre, 539 
Tremont Street, Boston (482-6316), 
through March 27. Curtain is at 8 p.m. on 
Thursday and Friday, at 5 and 8:30 p.m. on 
Saturday, and at 2 p.m. on Sunday. Tix $10 
to $15. (See review in this issue.) 
RETROFIT. Premiere of Marc P. Smith's 
comedy, which attempts to satirize the 
worlds of government bureaucracy, covert 
action, and computerized people engineer- 
ing. The play consists mostly of lame laugh 
lines and dead space; director John Grant- 
Phillips and his irritatingly energetic cast go 
to great lengths to disguise the dramatic 
void but only succeed in calling attention to 
it. At the Foothills Theatre, Worcester 
Center, Worcester (754-4018), through 
March 27. Curtain is at 8 p.m. Wednesday 
through Friday, at 5 and 9 p.m. on 
Saturday, and at 8 p.m. on Sunday, with 2 
p.m. matinees on Thursday and Sunday. Tix 
$9 to $16. 
SANCTUARY: THE SPIRIT OF HARRIET 
TUBMAN. Multimedia production celebrat- 
ing the Underground Railroad of the 1850s 
and today’s sanctuary movement, with 
music performed by the Gospel Choir of the 
Cambridge Rindge and Latin School. 
Presented by Underground Railway Theater 
at the Cambridge Rindge and Latin School, 
459 Broadway, Cambridge (497-6136), 
March 27. Curtain is at 8 p.m. on Sunday. 
Tix $7 in advance; $8 at the door; $5 for 
students and seniors. 
SATURDAY, SUNDAY, MONDAY. 
Jacques Cartier directs Eduardo de Filip- 
po's bittersweet comedy, set in Naples in 
1959, about a family whose domestic life is 
“embittered with a thousand small grudges 
caused by daily misunderstandings.” 
Presented by the Huntington Theatre Com- 
pany at the Boston University Theatre, 264 
Continued on page 36 


Arts 


FREE 


COURSE 
AT 


8861 NOILOSS "XINSOHd NOLSOS SHL 


i REE OBVIOUSLY IM NOT THE ONLY ONE. 


TICKET 


PAPILLON 


\merican Repertory Theatre 


WITH YOUR FREQUENT 
READER BONUSES 


Restrictions . See ad for details. 
SEE COVER FOR COUPON 


BOSTON MOST 
SOPHISTICATED NIGHTCLUB. 


Wednesday -Saturday 9:00pm-2:00am, in the Back Bay Hilton. 40 Dalton Street, Boston, 236-1100. Proper dress required. 


Dance Umbrella, Jeremy Alliger, Director 
— 


A dazzling spectacle of suicidal 
flips, twists and crashes = sss 
electrifying and ¢ ae 


THIRD 
SHOW 
JUSTE | 
ADDED!!! 


March 17, 18 & 19 
8:00 p.m 

The Strand 
543 Columbia Road 
Dorchester 


Tickets $14 ($12 Dance 
Umbrella members) 
Available at all 
Ticketron locations or 
charge 

by phone. 


720-3434 


This event is the third in Dance Umbrella’s three-part Montreal Madness series. La La La’s 
rock-the-establishment approach has given way to a totally new type of dance. Their 
reckless, risk taking spirit is breathtaking. Join Dance Umbrella for what is sure to be one 


of the hottest events of the season! 


This series is made possible in part with support from the Massachusetts Council on the Arts & Humanities, 
Air Canada, The Canadian Consulate General of Boston, The C.B. Englehard Foundation, The Boston 


Phoenix and WFNX. 
Dance Umbrella Experience the Unexpected! 


| 
< 
iz 
4 
| 
— 
2 
NEWMU 
gosto! 
UTHORITY 
INMENT 
ENTERT 
ARTS & 
| 


SECTION THREE, MARCH 18, 1988 


THE BOSTON PHOENIX, 


| GET OUT OF THE DARK. 


The Consumer Information Catalog will 
enlighten you with helpful consumer information 
It's free by writing — 


Consumer Information Center 
Dept. TD, Pueblo, Colorado 81009 


FREE 


air of passes 


FIGHT WORST DISEASES OF OUR TIME. 


TO 


JA CINEME 
ICA A A Safety 
Checklist for 
WITH YOUR FREQUENT S Iks in 
READER BONUSES Folks 
. See ad for details. Oo} 
SEE COVER FOR COUPON a3 ) Apartments 
LET'S LOOK AT THE BUILDING 
C Is there some kind of contro] over who enters 
and leaves the building” 
C Are entrances. parking areas. hallways, 
e Stairways, and laundry rooms well-lighted” 
C Are fire stairs locked from the stairwell! 
side” 
\ ( Are laundry rooms and storage areas ke, 
locked” 


© De ground floor windows have well-secured 
grilles or grates” 

C Are mail boxes in a well-traveled area” Do 
they have good locks? 

C Have any apartments been burglarized re- 
cently” If so, how did the thieves get in? 


Now Playing at Newbury’s 


THE ENDLESS 
SALAD BAR 


with ....croutons 
.... leeberg Lettuce 
.... Spinach 
....Blue Cheese Dressing 
& a myriad of other vegetables 
and dressings 
Admission: Matinee $3.95 (until 3:30) 
Evenings $4.50 


25 


“Boston’s Longest 
Running Steak House” 
Non-stop performances 
from noon to midnight 


YOUR OWN UNIT 

C Does the entry door have a deadbolt lock and 
peephole? 

C Are sliding glass doors leading to balconies 
secured by pins in the frame or a wooden rod in 
the track? 

C Does the management permit tenants to 
change locks when they move in? 

D Do you leave a radio playing and a light on 
while you are gone? 

© Do you alert your neighbors or your building 
manager when you leave for a trip or vacation” 


GET TO KNOW YOUR NEIGHBORS AND 
WORK TOGETHER 

@ Think about organizing an Apartment 
Watch so neighbors can look out for each other. 
@In large pl and buildings, consider 
volunteer tenant patrols to watch for crime in 
and around the building, provide escort serv- 


NEWBURY’S ices for the elderly and people who may be out 

94 Massachusetts Ave., Boston 

(Corner of Newbury St.) 536-0184 mt 


© If someone has been the victim of a crime, be 
~ neighbor. Lend an ear and lead them to 
who can help. 


AMERICAN REPERTORY THEATRE 


64 BRATTLE ST*CAMBRIDGE®* 547-8300 


Adapted & directed by Robert Brustein 


SPRING FESTIVAL ‘88 
begins March 17 with 
Two Masterpieces by Luigi Pirandello 


SIX CHARACTERS 


March 18, 19, 24, 26 at 8pm = March 22, 23, 25 at 8pm 
FINAL 6 PERFORMANCES! 4 PERFORMANCES ONLY! 


IN SEARCH OF RIGHT YOU ARE 
AN AUTHOR __ (IF YOU THINK YOU ARE) 


March 20 at 2&7pm March 26 at 2pm 


See both plays for only $35! 


¢ Hosted by the Boston Music Foundation 
¢ Moderator: songwriter/recording artist 


¢ Industry professionals to critique your 
¢ You could be chosen to receive 40 free 


Outer space will never be the same. 

Laserium presents Moonrock—a show of 3-D laser graphics, 
computer animation and outrageous color set to some great 
classic rock’n roll. Like Led Zeppelin, The Doors, Bowie, Styx, 
and The Stones. Among others. 

Moonrock is playing at the Museum of Science 
Planetarium. Shows are Thursday and Sunday at 
8:30 PM, Friday and Saturday at 
8:30 and 10 PM. Hayden 

Don’t miss Moonrock, it’s a giant Pl 
step for rock and roll. 


at The Museum of Science 


_ Also showing, Rainbow Cadenza, a laser fantasy featuring classical music. 
Showings: Friday, Saturday, Sunday 5:30 PM. Advance tickets available at the box office 
(cash only) or by calling 523-6664 with credit card only (MasterCard or Visa). Tickets 
also available at Bostix at Faneuil Hall. Reservations cannot be made over the phone on 
the day of the show. Don’t miss Chronos also showing evenings at the Omni Theater. 


Workshop meets 1:30 p.m. on Sunday, April 10 at Metro, 


You may have the talent to be a successful 


Apply to the ASCAP Songwriter’s Workshop. 


Southside Johnny 


work 


hours recording studio time donated by 
Synchro-Sound 


To Apply: Submit a cassette of two original songs, lyric 
sheets and a brief bio by March 26 to: 


Boston Music Foundation 
25 Huntington Ave. 
Suite 418 
Boston, MA 02116 


15 Lansdowne St. It is free and all may apply. 


American Society of Composers. Authors 


nuArts in association with the Women in Theatre Festival 
present 


from Kingston, Jamaica 


SISTREN THEATRE 
COLLECTIVE 


Muffet inna all a wi 
A Reggae dancedrama 


Friday and Saturday 


March 25 & 26 
8:00 pm 
Northeastern 
University 

Alumni Auditorium 


360 Huntington Ave, 
Boston 


Tickets $12 


Charge 617-437-2247 
Student/Senior discounts 
For more information and 
group Sales call 424-1411 


also on sale at Lenny's Tropical Bakery Blue Hill Ave 296- 
2587 


Nubian Notion Dudley Station 442-2622 
Taurus Records Mattapan 298-2655 


Continued from page 35 

Huntington Avenue, Boston (266-3913), 
through March 27. Curtain is at 8 p.m. 
Tuesday through Saturday, with 2 p.m. 
matinees on Wednesday, Saturday, and 
Sunday. (See review in this issue.) 
SCREENDOOR MELODY. Staged reading 
of Leslie Harrell’s ‘comedy of love, con- 
fusion, and motherhood.” At the Blackburn 
Theater Company, 8 Elm Street, Glouces- 
ter (283-9410), March 26. Curtain is at 8 
p.m. on Saturday. Free. 

SHEAR MADNESS. The dramatis person- 
ae of this audience-participation whodunit 
(which is now the longest-running non-mu- 
sical in American theater history) continue 
to comb Newbury Street for the murderer 
of a classical pianist who lived over the 
beauty salon where the show is set. At the 
Charles Playhouse, Stage II, 74 Warrenton 
Street, Boston (426-5225), indefinitely. 
Curtain is at 8 p.m. Tuesday through Fri- 
day, at 6:30 and 9:30 p.m. on Saturday, 
and at 3 and 7:30 p.m. on Sunday. Tix $16 
to $19; $10 for seniors and student rush. 
SILKIE — SHAPE CHANGER OF THE 
CELTIC LANDS. Storyteller Jennifer 
Justice, mime David Zucker, and photogra- 
pher Susan Wilson in a multi-media presen- 
tation that ‘brings to life the magical, 
sensual, sometimes violent world of the 
Celtic Islands where the seal-human silkie 
lives."" Presented by Storytellers in Concert 
at Welch Auditorium, Lesley College, Cam- 
bridge (391-3744), through March 27. 
Curtain is at 8 p.m. on Friday and Saturday 
and at 7 p.m. on Sunday. Tix $8; $5 for 
students.and seniors. (See review in this 
issue.) 
THEATERWORKS-IN-PROGRESS. New 
works by TheaterWorks artists and as- 
sociates. March 26: Doctor Faustus Lights 
the Lights, with text by Gertrude Stein and 
music by David Miller; The Game Show of 
the Apocalypse, conceived and directed by 
Philip S. Braen; and Do You Love Me, a 
presentation of texts of R.D. Laing by the 
“theaterworkplace’’ acting ensemble. 
March 27: Doctor Faustus Lights the Lights, 
The Game Show of the Apocalypse, and a 
new work by the NINOTS puppet theater. 
At the Blacksmith House, 56 Brattle Street, 
Cambridge (923-2251). Curtain is at 8 
p.m. on Saturday and Sunday. Tix $5. 
THEATRILOGY. Jazz musical, “‘part im- 
provisational, part storytelling, part dance, 
part singing,”” by Paul D. Nichols that 
chronicles the lives of John Coltrane, 
Charlie Parker, and Lester Young. 
Presented by Creating-It-Through Produc- 
tions at AAMRP, 590 Huntington Avenue, 
Boston (522-2547), through April 2. Cur- 
tain is at 8 p.m. Thursday through Saturday. 
Tix $10. 

A VIEW FROM THE BRIDGE. Arthur 
Miller's drama of incestuous passion and 
illegal aliens, once controversial and racy, 
has seen better days, and Jeffrey Martin's 
production treats the play more like a sit- 
com than like the tragedy it aspires to be. 
Presented by the New Repertory Theatre at 
the Newton Arts Center, 61 Washington 
Park, Newton (332-1646), through March 
27. Curtain is at 8 p.m. on Friday, at 5 and 
8:30 p.m. on Saturday, and at 2 p.m. on 
Sunday. Tix $9 to $12; $2 discount for 
students and seniors. 

WOMEN IN THEATRE FESTIVAL. March 
18 and 19: The Northern trish Charabanc 
Theatre Company in Somewhere Over the 
Balcony. At Robsham Theatre Arts Center, 
Boston College, Chestnut Hill (424-1411). 
Curtain is at 8 p.m. on Friday and Saturday. 
Tix $12; $10.50 for WIT Festival members; 
$6 for Boston College students and seniors. 
March 19: Reading by Gloria Parkinson of 
her Conversations. At the Blacksmith 
House, 56, Brattle Street, Cambridge. Cur- 
tain is at 12 noon on Saturday. Tix $5. Also, 
Siren Theatre in Hotel Destiny, a ‘‘lesbian 
western’’ by Tasha Fairbanks, and Terry 
Baum in One Fool or How | Learned to Stop 
Worrying and Love the Dutch. At Suffolk . 
University Theatre, 55 Temple Street, Bos- 
ton (424-1411). Curtain is at 8 p.m. on 
Saturday. Tix $12. Finally, Cabaret!, with 
Janice (Gal) Perry, Siren Theatre, Terry 
Baum, and others. At Suffolk. Curtain is at 
10:30 p.m. on Saturday. Tix $8. March 20: 
Debra Wise in Mothers and Others and 
Judith Sloan in When Your Gearshift Breaks 
. .. Stop Clutching. At Suffolk. Curtain is at 
2 p.m. on Sunday. Tix $8. Also, the 
Carpetbag Theatre Company in Dark Cow- 
girls and Prairie Queens, by Linda Parris- 
Bailey. At Suffolk. Curtain is at 8 p.m. on 
Sunday. Tix $12. March 22: Reading of And 
Baby Makes Seven, by Paula Vogel. At 
Blacksmith House. Curtain is at 8 p.m. 01 
Tuesday. Tix $5. March 23: Reading of First 
Doctor Lady, by Endesha Ida Mae Holland. 
At Blacksmith House. Gurtain is at 12 noon 
on Wednesday. Tix $5. Also, Jamaica's 
Sistren Theatre Collective reads from their 
book, Lion-Hearted Gal, about Jamaican 
history and society. At the Afro-American 
Institute, 40 Leon Street, Boston. Curtain is 
at 7:30 p.m. on Wednesday. Free. March 
24: Spare Tyre presents Laugh Lines, ‘‘a 
harrowing, hilarious exposé of growing 
older."’ At Suffolk. Curtain is at 8 p.m. on 
Thursday. Tix $12. March 25: Lolo 
Beckwith, Jana Haimsohn, and Paula Josa- 
Jones in Innovations — New Forms in 
Dance and Vocal Improvisation. At Suffolk. 
Curtain is at 8 p.m. on Friday. Tix $12. Also, 
the Fad Company in Dos Lesbos, by Terry 
Baum and Carolyn Myers. At Suffolk. 
Curtain is at 10:30 p.m. on Friday. Tix $8. 
March 25 and 26: Muffet Inna All a Wi 
(‘‘Muffet Is in All of Us’’), by the Sistren 
Theatre Collective, a “reggae dance 
drama’ based on Little Miss Muffet. At 
Alumni Auditorium, Northeastern Univer- 
sity, 360 Huntington Avenue, Boston 
(437-2247) . Curtain is at 8 p.m. on Friday 
and Saturday. Tix $12; $10 for students and 
seniors. March 26: The Legend of Lily 
Overstreet, by Rhodessa Jones, an adults- 
only study of ‘‘the way American society 
markets sexual fantasy."’ At Suffolk. Curtain 
is at 8 p.m. on Saturday. Tix $12. March 27: 
Sunday on the Rocks, by Theresa Rebeck, 
about four women roommates coping with 
life in the '80s. At Suffolk. Curtain is at 2 
p.m. on Sunday. Tix $8. 
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THE RECORD 


compiled by Jimmy Guterman 


THIS WEEK 


Abercrombie, GETTING 
THERE (ECM). Guitarist Abercrombie's 
latest can be savored in part simply for the 
wonderfully fluctuating agreement between 
the leader and bassist Marc Johnson and 
drummer Peter Erskine, who use their bold 
natural sounds and muscular attacks to cut 
through even the most synthetic at- 
mospheres. Their flexibility, as much as their 
power, allows them to prod soloists into 
even the densest of terrains without sacrific- 
ing spur-of-the-moment invention. It helps, 
of course, to work with a guitarist as inspired 
as Abercrombie. There is a commitment to 
old-fashioned blowing in his work that 
should appeal to more acoustic-minded 
listeners. The variety among the eight tracks 
on Getting There is also impressive; 
Abercrombie clearly wants to extract all he 
can from his instrument, But not at the 
expense of each track's internal coherence. 
**k*kScott Colby, SLIDE OF HAND 
(SST). Slide guitarist Colby shows panache 
as well as a noisy use of planar heft and 
ease in eager, ambitious instrumental rock. 
He performs with a rhythm section of 
bassist Willie Lapin and drummer Mark 
Crawford, and he lets them off for two solo 
interludes on which he plays bottleneck 
dobro or kalimba, teams up with Lapin for a 
piece that taps digital cello, brings on 
saxophonists, trombonists, and guest 
guitarists. The record may seem only the 
mildly screwy pop jazz it is, but it’s more. 
The album's showstopper is the California- 
countrified funk ‘‘The World Owes Me a 
Living’’: the hook is a simple riff that Colby 
and his band make meaner by slamming its 
first notes onto the one with their massed 


_ instrumental weight. When the brass play, 


on “Obligatory Blues,"’ producer Zoogz Rift 
subtly slips them into controlled mayhem; 
the horns don't give off glittery sparks, and 
toward the end altoist Ben Clatworthy goes 
against Colby's legato with a fine, sloshy 
squawk. 

Reinhardt, 
DJANGOLOGIE/USA (DRG/Swing). This 
striking seven-record overview of the great 
guitarist Django Reinhardt touches several 
bases: early accompaniments to accordion 
players and cabaret singers, glimpses of 
talented black Americans who settled in 
€urope early, more famous expatriates 
(including Benny Carter, Bill Coleman, 
Coleman Hawkins, Eddie South, and Dicky 
Wells) , and of course lots of the Quintet of 
the Hot Club of France; where Reinhardt 
teamed with violinist Stephane Grappelli. 
Some of the material is available elsewhere, 
and collectors will have to retain: various 
other domestic and foreign compilations by 
the oft-recorded Quintet; ' but Reinhardt 
played with such immediacy that both 
serious and casual jazz fans can listen to 
him at length, and even the rare Djangophile 
who owns most of this material will be 
attracted by the extensive liner notes of 
Charles Fox, the vintage photos on each 
inner sleeve, and the updated Reinhardt 
discography bound separately in a 48-page 
booklet. 

Threadgill Sextett, EASI- 
LY SLIP INTO ANOTHER WORLD 
(RCA/Novus). The ever tighter precision of 
Threadgill’s celebrated seven-piece band is 
a sign that the saxophonist has made the 
most of his ensemble’s opportunities to play 
together. Personnel is intact from last year’s 
You Know the Number, and the individual 
components are more firmly in place: Diedre 
Murray’s cello and Fred Hopkins’s bass, the 
drums of Pheeroan akLaff and Reggie 
Nicholson; trumpeter Rasul Siddik and 
trombonist Frank Lacy. This is the most 
unified edition of Threadgill’s band to date, 
with the brass players displaying enough 
presence to make the departure of such 
worthies as Olu Dara and Craig ‘Harris 
incidental. Threadgill capitalizes on the 
group's hyperactive precision with a 
balanced compositional menu. Each side 
ends with one of his symphonic edifices, but 
elsewhere the music dances. “Hail” is a 
deliriously brisk yet totally coherent tribute 
to Muhal Richard Abrams; ‘My Rock,’’ with 
a vocal by Aisha Putli, is a gorgeous, knotty 
subject for Threadgill’s. raw-blue alto. Putli 
retains her audacious virtuosity, though the 
lyrics she sings, like many of Threadgill's 
titles and cover images, remain less than 
obvious. 


PREVIOUS 


Trent D’Arby, “WHAT A 
WONDERFUL WORLD” (Columbia). 
D'Arby’s undulating reading of the classic 
pop-R & B ballad (the B side of his current 
single, “‘Wishing Well’) boasts a combina- 
tion of sensuousness and reverence that 
should please even the most fastidious Sam 
Cooke admirer: it's like a spine-tingling 
reading of a sacred text. But D’Arby has no 
interest in airless re-creations here. The 
spareness of the track (mostly just voice 
and electric guitar) and D’Arby’s adult 
reading of the lyrics gives the latter-day 
supplicant’s confession of ignorance a 
rumble of buried desperation far removed 
from the original's easy confidence that lack 
of school learning was a trivial problem. 
kKGERSHWIN: OF THEE | SING, 
Michael Tilson Thomas, Orchestra of St. 
Luke’s (CBS). 

kkkKXGERSHWIN: LET EAT 
CAKE, Michael Tilson Thomas, Or- 
chestra of St. Luke’s (CBS). Maybe the 
best Gershwin recordings released on the 


50th anniversary of his death are these 
reconstructions of two satirical musicals he 
wrote with his brother Ira. Of Thee / Sing 
(1931) was a smash — the longest- 
running book musical of the decade. It had 
three hit tunes (the title song, ‘Love Is 
Sweeping the Country,” and ‘Who 
Cares?"’) and became the first musical 
comedy to win a Pulitzer. It's a takeoff on 
presidential elections, mixing Gilbert and 
Sullivan lunacy with pure Broadway. Let 
‘Em Eat Cake is a sequel, with many of the 
same characters. Two years deeper into the 
Depression, it added a new ingredient — 
the Threepenny cynicism of Kurt Weill — 
and flopped. Today it seems the more 
daring score, bursting out of the musical- 
comedy mold that Of Thee | Sing was only 
beginning to push against. These record- 
ings followed concert performances at the 
Brooklyn Academy of Music and the 
Kennedy Center. Tilson Thomas, the or- 
chestra, and Maureen McGovern are splen- 
did. Jack Gilford, as vice president Throt- 
tlebottom, is irresistible. Larry Kent remains 
charmliess. Let ‘Em Eat Cake required 
extensive restoration, since the original 
orchestrations have never been found, but 
the new ones are thoroughly convincing. 
This marks the first attempt to record 
complete, stylistically authentic Gershwin 
musicals. Both have a brightness, color, and 
dash we're not used to hearing in later 
versions of shows from this period. (Lioyd 
Schwartz) 

kk '2Gladys Knight and the Pips, 
ALL FOR LOVE (MCA). Giadys Knight has 
hung in there as a post-soul shouter and 
gospely balladeer, with and without the 
three Pips, with quiet fire and quiet 
eloquence, a hit here and a hit there, for 
nearly 30 years. As has become com- 
monplace, here Knight is eased forward by 
session musicians who modestly update her 
best-known get-on-ups. At times her 
producers modernize a bit abruptly (her rap 
break on “‘Complete Recovery’’). These 
songs don't preach particular do’s and 
don'ts, but they do signify the counterclaim 
Knight has been acting out ever since ‘'! 
Heard It Through the Grapevine’’: that 
where love's at stake, the woman has to 
take all the risks, and dares to. For old 
Knight fans “Love Overboard’ and ‘“‘Lovin’ 
on Next to Nothin'’’ not only recall 
“Landlord” and ‘‘Neither One of Us,” they 
incorporate these songs; the woman who's 
in love can outlast any trouble. Knight never 
sings self-sufficient, disco romanticism. 
There’s always a flesh-and-blood lover 
affecting her. But when she moves to less 
high-sprung themes it doesn’t quite work. 
She’s an unconvincing comedienne in 
“You,"’ a- pop-ballad.sung to a yuppie. -It 
may be quaint to hear her note that her 
suitor's got a VISA, a MasterCard, and 
charisma, but her earnest contralto doesn’t 
relax enough to produce the appropriate 
sarcasm. 

&2Fela Anikulapo Kuti, TEACHER 
DON’T TEACH ME NONSENSE 
(Mercury). Bandieader, songwriter, singer, 
saxophonist, and keyboardist, Nigeria's 
Fela Kuti has become a symbol of unrelent- 
ing struggle against oppression Teacher 
Don't Teach Me Nonsense, with vocal and 
instrumental versions of two songs, has the 
thrusting rhythms, weaving passages, and 
flailing, incendiary. rhetoric that's 
characterized past Fela highlights. Side one, 
featuring the title cut, begins with some 
whiplash tenor, followed by saxophones 
and trumpets dueling, playing in sections, 
and then coalescing around the jolting, up- 
and-down primary melody. Fela’s splayed 
tenor takes solos, then serves as a honking 
conductor to link up the other rhythm 
directions. The second side shows us a 
seldom-heard Fela: not only does ‘‘Look 
and Laugh’”’ have a slower, less furious 
pace, but he sings with caginess and a wry, 
shy vulnerability. By taking the spotlight 
away from the ferocious permutations of his 
band, Egypt 80, and relying instead on 
interpretative acumen, Fela proves that he’s 
every bit as masterful a singer as he is on 
sax or keyboards or leading the band. 
*&*XL.A. GUNS (Vertigo/PolyGram). 
One should take heart that a latter-day 
metal group can still produce a dash of 
crucial brio from guitar breaks that are agile, 
fleet, and incisive. The line-up suggests a 
second-drawer supergroup: drummer Steve 
Riley (ex-W.A.S.P.), bassist Kelly Nickels 
and rhythm — guitarist/keyboardist Mick 
Cripps (ex-Faster Pussycat), singer Philip 
Lewis (ex-Girl), and lead guitarist Tracii 
Guns (ex-Guns n’ Roses) predictably take 
a committee approach to songwriting. Titles 
like Action,” “‘Hollywood Tease,"’ and 
“Shoot for Thrills’ lay out everything. Or 
almost —. what they leave out is guitarist 
Guns's flair for not saying much but making 
a big noise. Numbers that shine the 
brightest spotlight on him, like ‘Electric 
Gypsy’’ and “‘Notning To Lose,” get the 
nod. These are also the bluesiest workouts 
for Guns; he gets some 12-bar-boogie 
undulation into his spray of psychedelia on 
“Gypsy,” and he and Lewis choogle 
heartily with the welcome saxophone riffing 
on “‘Nothing.’’ Lewis has the most fun 
squirming up the scales for this tune, but 
here, and especially on ‘Bitch Is Back,” 
he’s just tearing a very small leaf from 
Robert Plant.’ Indeed, the group has to 
struggle against becoming Tracii and the 
Four Bad-Ass Gremlins. 

*& XSEX PISTOLS (Target Video). 
The force of the Sex Pistols on stage can 
now be forever gauged by their last 
performance, the notorious early-'78 gig at 
San Francisco's Winterland, memorialized 


in this home video. It’s a release in which 
ironies abound, That the supremely seif- 
conscious Pistols should have had their final 
concert taped for posterity, as if they were 
the Band or something. That a group 
intending to destroy rock and roll should, 
through this tape, be reified into rock 
history. But all is not irony with this tape, 
which is why the Pistols still have the power 
to arouse. They remain scary. More impor- 
tant, fans at last have the opportunity to 
experience Johnny Rotten. Drummer Paul 
Cook and guitarist Steve Jones were 
competent journeymen with roots in glam, 
Sid Vicious was, well, an appropriate visual 
aid, but Rotten was,as compelling a 
performer as rock has produced. Hunched 
over, with the burning eyes of the hailf- 
crazed, he was a star despite himself, his 
singing the deranged screams of a man 
struggling for life. No wonder he had to walk 
away from it after this gig. 

** kirma Thomas, THE WAY | FEEL 
(Rounder). On The Way | Feel, Thomas, the 
New Orleans singer who made her mark 
with a handful of enduring R & B hits in the 
late ‘50s and early ‘60s, mingles soul 
standards past and future in an assured, 
seasoned style. Still, the album is a shade 
careful. Chief indicator of the limits is the 
umpteenth pointless remake of Martha and 
the Vandellas’ ‘Dancing in the Street." But 
for all its caution, The Way | Feel wryly 
acknowledges that Thomas is a stubborn 
soul, a veteran without being a figure of 
nostalgia. The album's first track is a new 
Allen Toussaint number called ‘“‘Old Re- 
cords,’’ about a woman who remembers her 
old flame by playing tunes from their time 
together. It's a deceptively lighthearted 
performance in which you don't realize the 
weight of the soft, sad catch in Thomas's 
voice until the song is nearly over. Nothing 
else on the album touches the savvy of that 
cut, yet most of the album's remaining 
tracks match exemplary writing to 
Thomas's dramatic sighs and shouts. Ron- 
nie Shannon's ‘Baby | Love You’’ may only 
summon up Aretha when anyone else sings 
it, but Thomas's fine, open-armed version 
has its joys, especially the coiled rhythms of 
her band as they unwind the sliding guitar 
riff that colors the song. 

*&kk'ADavid Williams, UP FRONT 
(Timeless). 

WALTON PLAYS (De- 
los, CD). Pianist Cedar Walton has always 
been adjustable without losing his identity, 
which is why he’s been an essential jazz 
player for 30 years. He is always more 
assertive with the trio he regularly takes to 
Europe, with bassist David Williams; even 
Up Front, a collection issued under 
Williams's name. and designed to. feature 


him, displays more snap and grit when the » 


piano solos arrive. The same can be said of 
Plays, which includes the overly intrusive 
Ron Carter, as well as a five-piece horn 
section. Williams's sound may not be as 
huge as Carter's, but it is big enough, not to 
mention agreeably tighter. Even with the 
spotlight on Williams, Walton gets a few 
chances to fly, especially during ‘‘Every- 
thing Must Change”’ and his own “Mode for 
Joe.’’ Up Front is a chord-change-players’ 
delight, with such imposing harmonic se- 
quences as the title track, ‘Good Bait,"” and 
Monk's ‘‘Let’s Call This.'’ Cedar Walton 
Plays is a satisfying program of Walton- 
with-Carter. The introspective intros Walton 
favors also get more roorn on ‘‘So in Love"’ 
and “Book's Bossa," and they establish a 
winning contrast with the ensuing Latin 
tempos. ‘‘Bremond’s Blues" ingeniously 
echoes Coltrane's ‘‘Central Park West’’ and 
works some harmonic variations on the 
standard 12-bar form. Walton has his polite 
moments on Plays, but he burns on his 
Originals. 


CLASSIC 


*&** &The Morelis, SHAKE AND PUSH 
(Borrowed, 1983). Cynics might tag this 
charming independent-label record as one 
of the last stands against the final, success- 
ful charge of corporate rock. But the 
timelessly unpretentious Shake and Push is 
simply not some leftover from the end of a 
looser age. It was recorded in Springfield, 
Missouri, by the unlikeliest of quartets, 
featuring new-wave vet D. Clinton Thomp- 
son sharing guitar and vocal chores with 
Lou Whitney, a bar-band vet twice his age. 
Of course they have no trouble finding 
common ground. The first track, ‘Gettin’ in 
Shape,” is a paean to fitness as Gary U.S. 
Bonds might have shouted during his 
Legrand heyday. Whitney and Thompson 
are both adept, guileless guitarists who 
never settle for screamingly clean roots- 
rock place settings when they can throws 
darts through rhythm spokes. Whitney and 
Thompson wrote many durable tunes that 
clamor for cover versions — the most vivid 
might be the rockabilly ‘Red’s,"’ which 
honors the greasy hamburger joint on the 
album's cover — but the two most lasting 
songs here are contributed by Camden, 
New Jersey's resident visionary, Ben 
Vaughn. His ‘Growin’ a Beard’’ is a no- 
nonsense rave-up that praises the imminent 
arrival of facial hair; “The Man Who Has 
Everything” anticipates the sentiment of 
Bruce Springsteen's ‘Ain't Got You” with 
more fleshed-out skiffle. “Push, Kick, 
Shout!"’ they cry in the song of the same 
name. Then they do all three. ( Shake and 
Push went out of print almost immediately 
upon release. It does show up used from 
time to time in a town where until recently 
garage worship was a way of pop life.) 


There's no better way to get 
in shape & stay in shape than 
dance. At our Cambridge 
Center we feature the finest 
classes in ballet, jazz & 
modern dance. 


Dance Your Way 


To Fitness 


TNESS & DANCE CENTERS 


536 Mass. Ave. 


Central Sq., Cambridge 


492-4680 


MIGUEL LOPEZ 
of NYC 
teaches a 
modern master class 
in March 
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TOP 25 ALBUMS: 
RANK ARTIST 


MIDNIGHT OIL 
SINEAD O‘CONNOR 
THE CHURCH 
ROBYN HITCHCOCK 
TREAT HER RIGHT 
JERRY HARRISON 
THE MIGHTY LEMON 
DROPS 

INXS 

NICK LOWE 


THE GODFATHERS 
THE WOODENTOPS 


VARIOUS ARTISTS 
TALKING HEADS 
EURYTHMICS 

THE SISTERS 

OF MERCY 
BRYAN FERRY 
LOVE & ROCKETS 
THE CHRISTIANS 
O POSITIVE 

THE SCREAMING 
BLUE MESSIAHS 
FIREHOSE 

10,000 MANIACS 
CLANNAD 
TERENCE TRENT D’ARBY 
BIG PIG 


TOP 10 SINGLES: 


DEPECHE MODE 
ECHO & 

THE BUNNYMEN 
MORRISSEY 

THE SMITHEREENS 
THE CURE 

THEY MIGHT 

BE GIANTS 

OMD 

ACT 

WIRE 

THE ADVENTURES 


TOP 5 LOCAL SONGS: 


TRIBE 

CAVE DOGS 

THE TITANICS 
HOUSE OF JOY 
RODS AND CONES 


Diesel and Dust 

The Lion & The Cobra 
Starfish 

Globe of Frogs 

Treat Her Right 
Casual Gods 


World Without End 


Kick 


Pinker and Prouder 

Than Previous 

Birth, School, Work, Death 
Wooden Foot Cops 

on the Highway 

She’s Having a Baby OST 
Naked 

Savage 


Floodiand 


Béte Noire 


Earth, Sun, Moon 
The Christians 
Cloud Factory 


Bikini Red 
lf'n 

In My Tribe 
Sirius 


The Hardline According To... 


Boink 
Route 66 


Bedbugs & Baliynoo 
Suedehead 

Only a Memory 

Hot, Hot, Hot 


Don’t Let's Start 
Dreaming 
Absolutely Immune 
Kidney Bingoes 
Broken Land 


Tribe 

Step Down 
High on Drugs 
Kick at the Cat 
New Breed 


NOW A BIGGER & BETTER SIGNAL 


~BOSTON'’S NEWMUSIC SOURCE 


) 
LABEL 
Columbia 
Chrysalis 
Arista 
A&M 


RCA 
Sire 


| 


Sire/Reprise 
Atlantic 
Columbia 


Epic 
Columbia 


IRS 
Sire 
RCA 
Elektra 


Reprise 
RCA 
Island 
Link 
Elektra 


SST 
Elektra 
RCA 
Columbia 
A&M 


Mute 
Sire 


Sire/Reprise 
Capitol 
Elektra 
Emergo 


A&M 
Z1T 
Restless 
Elektra 


Rutabaga 
Trust 
(tape) 
Monolyth 
Invasion 
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SECTION THREE, MARCH 18, 1988 


THE BOSTON PHOENIX, 


BOSTON 


BEACON HILL I, it & (723-8110) 

1 Beacon St. 

i Moving: through Thurs., 1, 3:10, 5:05, 7:30, 
9:30 


i: The Serpent and the Rainbow: through 
Thurs., 12:50, 5:15, 9:50 

Action Jackson: through Thurs., 3:05, 7:45; 
Tues., no 7:45 show 

lll: School Daze: through Thurs., 12:45, 3, 5:15, 
7:40, 9:55 

CHARLES |, Il & It (227-1330) 

195 Cambridge Street 

i Dominick and Eugene: through Thurs., 1, 9:30, 
5:45, 8, 10:10 

it: Little Nikita: through Thurs., 1:10, 3, 5:15, 
7:45, 10 

Ml: Frantic: through Thurs., 1, 3:15, 5:35, 7:55, 


E D.O.A:: through Thurs., 1, 3:15, 5:30, 7:45, 10 
It: The Unbearable Lightness of Being: through 
Thurs., 1, 4, 7:15, 10:15 

lit: Moonstruck: through Thurs., 1:15, 3:30, 5:45, 


fl. Broadcast News: through Thurs. Call for 


k Police Academy V: through Thurs., 1, 3:10, 
5:20, 7:30, 9:45 
it: Off Limits: through Thurs., 12:45, 3, 5:15, 7:45, 


10 

COPLEY PLACE (286-1300) 

100 Huntington Avenue 

k Vice Versa: through Thurs., 10 am., 12:15, 
2:30, 5, 7:30, 9:50; Fri., Sat., midnight; Sun., no 
10 a.m. show 

i: Good Morning Vietnam: 10 a.m., 12:15, 2:30, 
5, 7:30, 10; Fri., Sat., midnight; Sun., no 10 a.m. 
show 

itt: The Dead: through Thurs., 10:30 a.m., 12:30, 
2:30, 5, 7:40, 9:40; Fri., Sat., midnight; Sat., Sun. 
no 10:30 a.m. show 

IV: The Last Emperor: through Thurs., 10 4.m., 1, 
4, 7, 10:10; Sun., no 10 a.m. show 

V: Shoot To Kill: through Thurs., 10:30 a.m., 
12:45, 5, 7:20, 9:40; Fri., Sat., midnight; Sun., no 
10:30 a.m. show 

Vi: Broadcast News: through Thurs., 10:15 a.m., 
1, 4, 7:30, 10:10; Sun., no 10:15 a.m. show 

Vil: Hope and Glory: through Thurs., 10:15 a.m., 
1, 4, 7, 9:30; Fri., Sat., midnight; Sun., no 10:15 
a.m. show 

Vili: Three Men and a Baby: through Thurs., 
10:15 a.m., 12:45, 2:45, 5, 7:40, 10; Fri., Sat., 
midnight; Sun., no 10:15 a.m. show 

1% Jean de Florette: through Thurs., 12:20, 5, 
9:50 

Manon of the Spring: through Thurs., 10 a.m., 
2:40, 7:30; Fri., Sat., midnight; Sun., no.10 a.m. 
show; Fri., no 10 show 


NICKELODEON CINEMA (424-1500) 

34 Cummington Street 12:20 a.m. 

i: A Month in the Country: through Thurs., 1:15, i. Good Morning Vietnam: through Thurs., noon, 

3:15, 5:15, 7:30, 9:30; Fri., Sat., midnight 2:30, 5, 7:30, 10:15; Fri., Sat., 12:30 a.m. 

it: Au revoir les enfants: through Thurs., 1,3,5, lik : through Thurs., 12:15, 2:30, 4:30, 

7:30, 9:40; Fri., Sat., midnight 7:20, 9:30; Fri., Sat., 11:30 

lt: Hairspray: through Thurs., 1, 3, 5:30, 8, 10:10; IV: The Unbearable Lightness of Being: through 
Thurs., noon, 3:10, 6:45, 10 


Fri., Sat., midnight 
IV: Repentance: through Thurs., 1, 4, 7, 9:45; V: The Last Emperor: through Thurs., 12:15, 
Wed., no 7 show 3:30, 7, 10:10 
Sign o’ the Times: Fri., Sat., 12:30 a.m. The Rocky Horror Picture Show: Fri., Sat., 12:30 
V: The Manchurien Candidate: through Thurs., 4m. 
__ 12:45, 3, 5:20, 7:45, 10:10; Fri., Sat., 12:30 a.m. 
57 JFK St 


D.0.A.: through Thurs., 1, 3:15, 5:20, 7:40, 9:50 


10 
VILLAGE CINEMA (325-0303) SUBURBS 


Capitol (648-4340) 


Roxbury : ARLINGTON, 
Empire of the Sun: through Thurs., 7:30; Sat, 204 Mass. Ave. 
Haill Hail! Rock and Roll: Fri.-Sun., 7, 9:15; Mon.- 


Sun., mat. 4:30 

“ Thurs., 4, 7, 9:15 
Batteries Not included: Sat., Sun., 2, 4 

BROOKLINE ARLINGTON, Regent (643-1197) 

Medford St 

CHESTNUT HILL (277-2500) Wall Street: through Thurs., 7, 9:15 

Route 9 at Hammond Street BELMONT, Studio Cinema (484-1706) 

1. Masquerade: through Thurs., 4:15, 3:15, 5:18, 376 Trapelo Rd. 
lronweed: Fri., Sat., 7, 9:45; Sun.-Thurs., 7:45 


7:30, 9:35 
ii. D.0.A.: through Thurs., 1, 3:05, 5:15, 7:35, 10 BEVERLY, Cabot St. Cinema (927-3677) 


ili. Good Morning Vietnam: through Thurs., 1:30, 286 Cabot St. 
Fatal Attraction: Fri., Sat., Mon., 4:40, 7, 9:20 


4:15, 7:15, 9:50 

IV. Frantic: through Thurs., 1:45, 4:30, 7:20,9:50 The Grand Highway: Tues.-Fri., 5, 7:05, 9:10 
V. Off Limits: through Thurs., 1, 3, 5, 7:40, 10 BRAINTREE, General Cinema |-iV (648-1070) 
CIRCLE CINEMA (566-4040) South Shore Plaza 

Cleveland Circle. Call for schedule changes after Frantic: through Thurs., 1, 3:15, 5:30, 7:45, 10 
Wed. The Last Emperor: Fri., Sat., 12:30, 3:45, 7, 10; 


k Police Academy V: through Thurs. Call for  Sun.-Thurs., 1:30, 5, 8 
times Three Men and a Baby: through Thurs., 1, 3, 5, 


it The Unbearable Lightness of Being: through _7:30, 9:30 
Thurs. Call for times. Broadcast News: through Thurs., 1:30, 4, 7:15, 
lit: Dominick and Eugene: through Thurs. Call 9:45 

BROCKTON, Westgate Mall ( 


588-5050) 
1. Moving: through Thurs., 1:30, 3:30, 5:30, 7:40, 


10 
Wi. D.O. A.: through Thurs., 1:15, 3:30, 5:30, 7:40, 
10 


290 Harvard Street 
Le Doulos: through Thurs., 6, 8, 10; Sat.,Sun., Mil. Hairspray: through Thurs., 1:15, 3:20, 5:30, 
mats., 2, 4 7:40, 9:50 


li: The Grand Highway: through Thurs., 7:45;  !V. Good Morning Vietnam: through Thurs., 


Sat., Sun. mats., 3:30 1:45, 4:15, 7, 9:30 

Housekeeing: through Thurs., 5:30, 9:50; Sat, V. Three Men and a Baby: through Thurs., 1, 3, 5, 

Sun., mats., 1:15 7:15, 9:30 
VI. Police Academy V: through Thurs., 1, 3:10, 
5:15, 7:20, 9:45 

CAMBRIDGE VIL. Off Limits: through Thurs., 1, 3:10, 5:20, 7:30, 

9:40 

BRATTLE BROCKTON, USA Cinemas I-IV (963-1010) 

40 Brattle St., near Harvard Square Route 27 


The Quatermass Experiment (The Creeping _ |: Vice Versa: through Thurs., 1, 3:15, 5:30, 7:30, 
Unknown): Fri., Sat., 2:15, 7:30 9:40 


Quatermass Ii (Enemy for the Space): Fri, Sat., ‘ll: Masquerade: through Thurs., 1:15, 3:10, 5:15, 

3:45, 9:10 7:20, 9:15 

Quatermass and the Pit (Five Million Years to _ ill: Switching Channels: through Thurs., 1, 3:15, 

Earth): Fri., Sat., 5:30, 10:45 5:20, 7:30, 9:45 

Desire: Sun., 1:30, 5, 8:15 IV: Moonstruck: through Thurs., 1, 3, 5:05, 7:10, 

Design for Living: Sun., 3:15, 6:45, 9:45 9:30 

Somewhere in the Night: Mon., 4, 7:40 General Cinema I-IV (272-4410) 
Route 128, exit 42 


Act of Violence: Mon., 6, 9:45 
Cooperation of Parts: Tues., 7:30 i: Shoot To Kill: through Thurs., 1, 3:10, 5:15, 
7:25, 9:45; Sat. no 7:25 show 


One Man’s War: Tues., 5:30, 9:15 
Ali — Fear Eats the Soul: Wed., 4:15, 7:55 lt: Moonstruck: through Thurs., 1, 3:20, 5:20, 
7:35, 9:45 


Merchant of Four Seasons: Wed., 6, 9:45 
Ashes and Embers: Thurs., 8 WW: Hairspray: through Thurs., 1:15, 3:30, 5:30, 


The Great Dictator: Fri. the 25th, 3:30, 7:35 7:45, 9:55 
The General: Fri. the 25th, 5:55, 10; Sat. mat.2 IV: Police ¥: through Thurs, 1:15, 
HARVARD SQUARE THEATRE (864-4581) 3:30, 5:30, 7:30, 9:55 

10 Church Street DANVERS, USA Cinemas I-VI (593-2100) 

kt Dominick and Eugene: through Thurs., 12:15, Route 128, exit 24 

2:45, 5, 7:20, 9:45 £D.0.A.: through Thurs., 1, 3:10, 5:10, 7:25, 9:35; 


Sign o’ the Times: through Thurs., Fri., Sat,” 


Fri., Sat., 11:30 
ik Little Nikita: through Thurs., 1:15, 3:20, 5:20, 
7:40, 10; Fri., Sat., 11:45 
Ml: Off Limite: through Thurs., 12:30, 2:50, 5:10, 
7:45, 10; Fri., Sat., midnight 
IV: Vice Versa: through Thurs., 12:50, 2:50, 4:50, 
Me, 20, 9:40; Fri., Sat., 11:45 
Thurs., 1, 2:50, 4:45, 

30, 9:45; Fri., Sat., 11:30 
Vi: Moonstruck: through Thurs., 12:45, 3, 5, 7:35, 
9:50; Fri., Sat., 11:40 
DANVERS, Liberty Tree Mail (599-3 122) 
Route 128, exit 24. 

Academy: through Thurs., 1, 3, 5:15, 


1. Shoot To Kill: through Thurs. Call for times. 
li. D.0.A.: through Thurs. Cail for times. 

Ml. Little Nikita: through Thurs. Cail for times. 
1V. Off Limits: through Thurs. Cail for times. 
V. Vice Versa: through Thurs. Cail for times. 


Vill. Moonstruck: through Thurs. Call for times. 


Route 9, Shopper's World 

|. Frantic: through Thurs., 1:30, 4:20, 7:30, 9:50 
Wt. D.O.A.: through Thurs., 1, 3, 5, 7:30, 9:45 

Ml. Police Academy V: through Thurs., 1, 3, 5, 
7:40, 9:50 

IV. Off Limits: through Thurs., 1, 3, 5, 7:25, 9:45 
¥. Three Mon ond Baby: trough Thurs., 1,3,5, 


7:25, 9:45 
Vietnam: through Thurs., 


Vi. Good 
1:30, 4:15, 7:15, 9:45 

HANOVER Cinemas I-IV (337-5353) 

Hanover Mail, Rtes. 3 & 53 

|. D.0.A.: through Thurs., 1:15, 3:15, 5:15, 7:30, 
9:35 

Ut. Off Limits: through Thurs., 1:45, 4:15, 7, 9:30 
I. Police Academy V: through Thurs., 1:30, 3:30, 
5:30, 7:40, 9:50 

IV. Good Morning Vietnam: through Thurs., 
1:30, 4, 7:15, 9:45 

HINGHAM Loring Hall Cinema (749-1400) 

65 Main St. 

The Last Emperor: Fri., Sun.-Thurs. 7:30; Sat., 
6:45, 9:30 

LEXINGTON, USA Cinemas I-!! (862-3260) 

1794 Mass. Ave. 

The Last Emperor: Mon.-Thurs., 7, 10; 
Sat., Sun., 1, 4, 7, 10 

li. Broadcast News: Fri., Mon.-Thurs., 7:05, 9:35; 
Sat., Sun., 1:15, 3:45, 

7:05, 9:35 

NATICK, USA Cinemas |-Vi (237-5840) 

Route 9, opposite Shopper's World 

I: Little Nikita: through Thurs., 12:50, 3, 5:15, 8, 
10:15; Fri. Sat., noon 

lt: Vice Versa: through Thurs., 12:10, 3:15, 5:20, 
7:25, 9:30; Fri., Sat., midnight 

Wl. Masquerade: through Thurs., 12:40, 2:50, 
4:45, 7:40, 9:50; Fri., Sat., midnight 

IV: Moving: through Thurs., 1, 3, 5:10, 8, 10:10; 
Fri., Sat., midnight 
V. Broadcast News: Thurs., noon, 2:20, 
4:40, 7:15, 9:45; Fri., Sat., midnight 

Vi Moonstruck: through Thurs,, 12:30, 2:45, 5, 
7:30, 9:40; Fri., Sat., midnight 
NEEDHAM, Movies 3 (444-6132), 924 Great Plain 


_ but something happened 
along the way. 


—— 


MO din YON EAE 
TOM LOT and JAMUE LEE CURTIS Musi Campus and Contacte TREVOR JONES Castes by HILARY ROSENFELD 
Desig OOUG KRAMER Proce EER. MAYES Dect ol CURTIS CLARK ARTHUR COBURA 
Sy by PORFRIO Paced by MINE? and MIKE ARE 


Saving lives can be very expensive. The costs of our disaster 


relief and other humanitarian programs keep mounting. 
And we can't afford to come up short. 


Please help. 
American Red Cross 


(THE STOOL PIGEON) 


Starts Today, Friday, March 18th! 


OPENS TODAY, FRIDAY, MARCH 18 


6:00, 8:00, 10:00 
t Sat Sun Mats 2:00, 4:00 


HARVARD STREET AT BEACON / BROOKLINE 


“A NOIRISH MASTERPIECE 


from one of screen’s greatest masters” ! 


— Andrew Sarris, VILLAGE VOICE 


handsomely 
shot, superiatively 
performed tale of 
‘friendship between 
a gangster and 

a police informer.” 


~ Cynthia Grenier, 
NEW YORK TIMES 


Directed by 
JEAN-PIERRE MELVILLE 


THE SPIRITUAL FATHER OF 
THE FRENCH NEW WAVE 


INTERAMA INC. 


Boylston Street 7:40, 9:40 
‘ 42:10, 2:40, 5, 7: 
: DEDHAM, Community (326-1463) 
Pe Westbrook Shopping Center, Rte. 1, WOSt ©9578 High St. 
She's Having Baby: through Thurs., 7, 9:10 
VL Good Morning Vietnam: through Thurs. Cail 
Doak. Vil. Masquerade: through Thurs. Call for times. 
Police Academy V: through Thurs. Call for 
FRAMINGHAM, General Cinema I-VI (235-8020) 
Hairspray 
These listings are compiled almost a week 8, 10 
before theater bookings are final. New shows CINEMA ALLSTON (277-2140) 
are often scheduled with little advance 214 Harvard Ave. 
notification, and films may run longer then |. Little Nikita: through Thurs. Call for times. 
noted. Please call the theater before stepping 4: | 'V: Vice Versa: through Thurs. Call for times. 
out, and be advised that sneak previews are _ times. V: Moonstruck: through Thurs. Call for times. 
common Friday and Saturday nights. CINEMA 57 | & Ii (482-1222) COOLIDGE CORNER (734-2500) 
200 Stuart Street 
Theee listings run from Fri, Mer. 18 to Fri, Mr. 
25. 
| 
| 10:10 
CHERI |, li & (536-2870) 
50 Dalton Street 
tis 
4 
Some Mater 
USA ARLES SHOWCASE CINEMAS USA CINEMAS 
CAMB ST. NEAR GOV'T CTR. CLEVELAND CIRCLE. 10 CHURCH ST. CAMBRIDGE 
227-1330 566-4040 864-4580 


OG, 


jae 


A Night at the Opera: benefit screening for the 
$7.50 


1296 Washington St. 

i: The Dead: through Thurs., 7:05, 9; Sat., Sun., 
mats., 1,3, 5 

ll: The Lest Emperor: through Thurs., 8:15; Sat., 
Sun., mats., 1:40,5 ~ 

li: Hope and Glory: through Thurs., 7:15, 9:25; 
Sat., Sun. mats. 1:40, 4:10 

IV: Manon of the Springs: through Thurs., 7:40; 
Sat., Sun. mats., 3:25, 5:30 

dean de Florette: through Thurs., 9:40; Sat., Sun. 
mats., 1:05 

The Fox and the Hound: due Fri. the 25th 
NORWELL, Queen Anne Cinema (871-0313) 
Rtes. 3 & 228 

ironweed: through Tpurs.,7,9:30 
NORWOOD, Cinema (762-8320) 

109 Central St. 

|. lronweed: through Thurs., Fri. Sat., 7, 9:45; 
Sun.-Thurs., 7:45 

ll. Switching Channels: through Thurs., 7, 9 
PEABODY CINEMA (599-1310) 

North Shore Center 

i: Action Jackson: through Thurs., 1:15, 3:15, 
5:15, 7:15, 9:30 

ll: Broadcast News: through Thurs., 1:30, 4:20, 
7:10, 9:50 

ll. Shoot to Kill: | 1, 3:10, 5:15, 7:35, 9:45 
RANDOLPH Randolph Cinema (749-7963), 
Randolph Shopping Center, Memorial Dr. 

i: Frantic: through Thurs., 7, 9:15 

ll: Shoot To Kill: through Thurs., 7:15, 9:15 
REVERE, Showcase Cinema (286-1660) . 
Route 1 and Squire Road 

t: Police V: through Thurs. Cail for times. 


Moonstruck: through Thurs. Call for times. 


UW: Action Jackson: through Thurs. Call for times. 
IV: Frantic: through Thurs. Call for times. 

V: Shoot To Kill: through Thurs. Cail for times. 
VI: Off Limits: through Thurs. Call for times. 
Vit: Vice Versa: through Thurs. Call for times. _ 
Vill: Hairspray: through Thurs. Call for times. 
IX: Moving: through Thurs. Call for times. 

X: Masquerade: through Thurs. Call for times. 
Xi: Good Morning Vietnam: through Thurs. Cail 
for times. 

Xi: D.0.A.: through Thurs. Call for times. 

XI: Little Nikita: through Thurs. Call for times. 
XIV: Three Men and a Baby: through Thurs. Call 
for times, 

SALEM, USA Cinemas |-Ili (595-4700) 

East india Mall 

t: Frantic: through Thurs., 7:40, 9:50; Sat., Sun. 
mats., 12:30, 2:50, 5:10 

It: Three Men and A Baby: through Thurs., 7:30, 
9:45; Sat., Sun. mats., 12:45, 3, 5:15, 7:30, 9:45 
ti: The Last Emperor: Fri, Mon.-Thurs., 7:30, 
9:50; Sat. Sun., 12;15, 3:30, 


: D.0.A:: through Thurs., 12:30, 2:40, 5, 7:30, 
9:50; Fri., Sat., midnight 

i: Police Academy V: through Thurs., 12:30, 
2:45, 5, 7:20, 9:30; Fri., Sat., 11:30 

Ut: Little Nikita: through Thurs., 12:40, 2:55, 5:10, 
7:30, 9:40; Fri. Sat., 11:40 

IV: Vice Versa: through Thurs., 12:20, 2:35, 4:55, 
7:20, 9:50; Fri., Sat., 11:50 

V: Masquerade: through Thurs., 1, 3:15, 5:30, 
7:50, 10; Fri., Sat., midnight 

Vi. Off Limits: through Thurs., 12:15, 2:40, 5, 
7:30, 10:10; Fri., Sat., 12:20 a.m. 

Vil: Moving: through Thurs., 5:15, 8, 10:20; Fri., 
Sat., midnight 

Action Jackson: through Thurs., 1:15, 3:15 
Vilt: Frantic: through Thurs., 12:15, 2:30, 5, 7:30, 
10; Fri., Sat., 12:10 a.m. 

IX: Shoot To Kill: through Thurs., 1, 3:15, 5:25, 
7:50, 10:10; Fri., Sat., 12:05 

X: Moonstruck: through Thurs., 12:30, 2:45, 5, 
7:45, 10:15; Fri., Sat., 12:10 a.m. 

Xk Good Vietnam: through Thurs., 
noon, 2:25, 4:50, 7:40, 10:10; Fri., Sat., 12:15 


am. 
Xi: Three Men and a Baby: through Thurs., 
12:50, 3, 5:10, 7:45, 10:10; Fri., Sat., midnight 
SOMERVILLE, Someril (625-1081) 


Something Wild: Sat., 2, 6, 10 

Rosa Luxemburg: Sun., Mon., 3:15, 7:45 
Lili Marleen: Sun., Mon., 5:30, 10 
Yojimbo: Tues., Wed., 4, 8 

Throne of Blood: Tues., Wed., 6, 10 


Sun. mats., 1, 3 


t D.0.A.: through Thurs. Call for times. 

lt: Off Limits: through Thurs. Call for times. 
lit: Good Morning Vietnam: through Thurs. Cail 
for times. 

IV: Little Nikita: through Thurs. Cail for times. 
V: Three Men and a Baby: through Thurs. Cali for 
times. 

Vi: Frantic: through Thurs. Cail for times. 

Vit: Masquerade: through Thurs. Call for times. 
Vill: Vice Versa: through Thurs. Cail for times. 


FILM SPECIALS 


> BENTLEY COLLEGE (691-3424) Beaver and 


Forest Streets, Waltham, presents free films in 
the LaCava Campus Center as part of the 
college's Women's History Month observance. 
Mar. 22 at 11:20 a.m.: Rate it X. 

BOSTON FILM/VIDEO FOUNDATION 


me 


(536-1540), 1126 Boyiston St., Boston, presents 
screenings of films and videos at 6 p.m. Mar. 19: 
Ricky Leacock’s Happy Mother's Day and A 
Stravinsky Portrait. Mar. 24: Virginia Sandman's 
Woolf and Owen O’Toole’s The Siberian Tigers. 
Mar. 25: Robb Moss’s The Tourist. Admission $5. 
BOSTON PUBLIC LIBRARY (536-5400, ext. 316), 
Copley Sq., Boston, presents a series of films 
based on the plays of Eugene O'Neill Mon. at 
po p.m. Mar. 21: Mourning Becomes Electra. 


UNIVERSITY (796-8700) 418 
St., Waltham, presents “Third World Flim 
Series” at 7 p.m. in the Lown Auditorium Mar. 24: 
The Global Assembly Line. Free. 

BRIGHTON BRANCH LIBRARY (782-6032), 40 
Academy Hill Rd., Brighton, presents the series 
“Women Artists in Film” at 6:30 p.m. Mar. 24: 
“Nevelson in Process” and “Spirit Catcher: The 
Art of Betye Saar.” Free. 

CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (547-6789), 56 Brattle St., Cambridge, 
presents a series “The Wages of Sin,” with 
screenings on Fri. at 7 and 9 p.m. Admission 
$3.50. Mar. 18: Bedazzled. 

CAPE MUSEUM OF FINE ARTS (385-5089), 800 
Main St., Dennis, Rte. 6A, presents films Mon.- 
Thurs. at 7:30 p.m. Mar. 21-24: Le Bal. Admission 
$4 


CENTRAL SQUARE LIBRARY (498-9081), 45 
Pearl St., Cambridge, presents free films at 7 
p.m. Mar. 22: Mr. Deeds Goes to Town. 
CODMAN SQUARE BRANCH LIBRARY 
(436-8214), 690 Washington St., Dorcester, 
presents free films at 1:15 p.m. Mar. 25: Roberta. 
EAST BOSTON BRANCH LIBRARY (569-027 1), 
276 Meridian St., East Boston, presents free 
films Fri. at 2 p.m. Mar. 18: Bringing Up Baby. 
Mar. 25: Something To Sing About. Free. 
FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston, presents a film series “Expatriot 
Filmmakers in Paris,” with screenings at 8 p.m. 
Mar. 18-20: Ousmane Sembene's The Black Girl. 


1555 Mass. Ave., Cambridge, presents films Sun. 
and Thurs. at 8 p.m. Donation $3. Mar. 20: A 
Story from Chikamatsu. Mar. 24: Ruthless. 
HARVARD FILM ARCHIVE (495-4700) presents 
films in the lecture hall of the Carpenter Center 
for the Visual Arts, 24 Quincy St., 
Admission $3, except where noted. Mar. 18 at 
7:30 p.m in rm. B-04: Yellow Submarine; at 7 
p.m. All My Good Countrymen; at 9 p.m., Wolf's 
Hole. Mar. 19 at 2 p.m.: Great Land of Small; at 4 
p.m., Yellow Submarine; at 7 p.m., Quiet 
Happiness; at 9 p.m., Wolf's Hole. Mar. 20 at 4 
p.m.: Great Land of Small; at 7 p.m., Quiet 
Happiness. Mar, 21 at 5:30 and 8 p.m.: Rules of 
the Game. Mar. 22 at 5:30 and 8 p.m.: Ticket of 
No Return. Mar. 23 at 5:30 and 8 p.m: 


* Providence. Mar. 25 at 7 p.m.: Jonas Say, For 
Instance, On Wednesday, at 9 p.m., Radical Cut. ° 


INSTITUTE OF CONTEMPORARY ART 
(266-5152), 955 Boylston St., Boston, presents a 
film series “Dennis Hopper: From Method to 
Madness,” with screenings at 7 and 9 p.m. 
except where noted. Mar. 18, 19: Easy Rider. 
Mar. 20: The Trip. Mar. 21: Tracks. Mar. 22, 23: 
High Air and Out of the Blue. Mar. 24: The Last 
Movie. Mar. 25 at 7 p.m.: Some Kind of Genius 
and The Last Movie, at 9:45, Night Tide. Tickets 
$4.50, $3.50 for students and senior citizens. 
KENNEDY SCHOOL OF GOVERNMENT 
(495-1380), 79 JFK St., Cambridge presents the 
premiere of HBO’s Dear America: Letter Home 
From Vietnam Mar. 18 at 6 p.m. Free. 

LOWELL NATIONAL HISTORICAL PARK 
(459-1000), Market Millis, 169 Merrimack St., 
Lowell, presents a film and lecture series “A 
Woman's Place” Mar. 19: Lion in Winter. Free. 
MASS. ART FILM SOCIETY (232-1555, x475) 
presents films at 7:30 p.m. in Longwood Building, 
rm. 309, 364 Brookline Ave., Boston. Donation 
$2. Mar. 23: Nick Dorsky’s “Hours for Jerome” 
and Andy Meyers's “An Early Clue to a New 
Direction” and “Little Match Girl 

MIT-JAPAN SCIENCE AND TECHNOLOGY 
PROGRAM presents Tampopo Mar. 18 at 7:30 
p.m. in bidg. 10-250, Cambridge. Free. 

MORSE INSTITUTE LIBRARY (651-7300), 14 
East Central St., Natick, presents film classics 
Wed. at 7:30. Free. Mar. 23: Carousel. 

MOUNT AUBURN BRANCH LIBRARY 
(498-9085), 64 Aberdeen Ave., Cambridge, pres- 

ents films Thurs. at 6 p.m. Free. Mar. 24: tated 
O'Keeffe. 


5:30 p.m.: Journeys from Berlin/1971; at 8 p.m., 
The Man Who Envied Women. Also, the series 
“The, War Film: Contexts and images.” Ad- 
mission $4. Mar. 25: Ho Quang Minh's Karma. 

NEWTON FREE LIBRARY (552-7 145) 414 Centre 


at the Brookline Arts Center: Bad Timing: A 
Sensual Obsession; at 10:15 p.m., 200 Motels. 
Mar. 18 at 8:15 p.m. at the Primal Plunge 
Bookstore, 107 Brighton Ave., Aliston: 
the 50-Foot Woman. Admission $5. 
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SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South 
presents free films at 2 p.m. Mar. 22: 

People and Hills of ireland. Mar. 24 


ig 


Washington St., Wellesley, presents 

Thurs. at 2 and 7:30 p.m. Mar. 24: Portrait of 

Jennie. 

WEST END BRANCH LIBRARY (523-3957), 151 
St., Boston, presents a series “The 

Child Stars” at 2:15 p.m. Free. Mar. 25: Captain 

January. Mar. 24 at 5:30 p.m.: Penny Serenade. 
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536-5390 Pheenix | 
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RATING THE MOVIES 
AT 


i 
The Movie Bu i; Movi 


WITH YOUR FREQUENT 
READER BONUSES 


Store 


BOSTON CO DIS 


Maya Plisetskaya, Andris Liepa, Nina Ananiashvili, 
Victor Barykin, Boris Yefimov — a company of 150! 
Tickets: $50 ), 37.50, 32.50, 25.50. 20.50 
Wang Center Box Office 10-6 daily or charge by phone 
MAKING MUSIC 
TOGETHER 
25 


8861 ‘81 HOUVW NOILO3S *XINZOHd NOLSOS SHL 


Malade? 
MARCH 19 ae Opera House < 


Les Syiphides /Sketches  MARCH31, APRIL2 
The Seagull 


MARCH 20 
FESTIVAL Divertissements 
PERFORMANCES 


funded in part by a grant from the Mass. Council on the Arts and Humanities. 


* 270 Newbury Street 
Boston 267-8877 

54 b JFK St., Harvard Square 

Cambridge 576-2211 


FREE 


AIR OF PASSES 
AT 


us.Cinemas | 


WITH YOUR FREQUENT 
READER BONUSES 


. See ad for details. 
SEE COUPON 


He went to bed an 
all-American kid and woke 
up the son of Russian spies. 


EXCLUSIVE ENGAGEMENT | 


[“A LITTLE GEM!” | 


-Michael Blowen, BOSTON GLOBE 


“Subtle and Beautiful ”’ 
-Jay Carr, BOSTON GLOBE 


NICKELODEON 
TH AVE 
1:15-3:15-5:15-7:30-9:30 
Late Shows Fri & Sat 12:00 Mid. 


ACADEMY AWARD NOMINEE 
DEEPLY FELT AND 
EXQUISITELY 
EXECUTED. 


-Jay Carr, THE BOSTON GLOBE 


LES ENFANTS 


(GOODBYE CHILDREN) 
\ FILM BY LOUIS MALL 


EXCLUSIVE ENGAGEMENT 
NICKEL 


606 COMMONWEALTH AVE 
4241 


1:00-3:00-5:00-7 :30-9:40 
Late Shows Fri & Sat 12:00 Mid. 


SHOWCASE CINEMAS 


214 HARVARD AVE. 


277-2140 


ATE. 128 EXIT 35 ATE. 389) RTE. & 128 EXIT 
933-5330 326-4955 


USA Cinemas 
SOMERVILLE DANVERS 
RTE. C) & SQUIRE RD. Exit 2 
“628-7000. 286-1660 


Check directories, or call theater, for show times. 


WATCH FOR “VIBES” COMING SOON FROM COLUMBIA PICTURES. 


“Ave. 
|. Hope and Glory: Fri., 7:20, 9:35; Sat., Sun., 
12:40, 2:55, 5:10, 7:20, 9:35; Mon.-Thurs., 7, 9:15 
il. The Dead: through Thurs., 7:30, 9:15; Set., 
Sun. mats., 1, 3, 5:15 
Wl. Manon of the Spring: Fri., 7:15; Sat., Sun., _ 
2:50, 7:15; Mon.-Thurs., 
‘ 7:10 fa 
| dean de Florette: Fri., 9:30; Sat., Sun., 12:30, 5, 
9:30; Mon.-Thurs., 9:20 & 
NEWBURYPORT, Screening Room (462-3456) 
82 State St. 
BALLET 
The Computer Animation Show: Thurs., 8; Fri., 
Sat., 7,9 
i 
‘Eds 
_ 
CH 18 5 ertissement: 
ATIONS 
Mar. 25-27: Raul Ruiz’s Three Crowns of the LOCA 
Sailor, Admission $3.50. NO 
HARVARD-EPWORTH CHURCH (354-0837), 
MUSEUM OF FINE ARTS (267-9300, ext. 306), OUNTRY) 
465 Huntington Ave., Boston, presents a Yvonne iPG-13} 
The World of Tomorrow. 
NORTH END BRANCH LIBRARY (227-8135), 25 : 
3 Sid and Nancy: Sat., 4, 8 Parmenter St., Boston, presents free films at 6 
p.m. Mar, 24: The Belle of New York. i ; 
THE REAR WINDOW (277-4618) presents films ; 
Sundays at Brookline Arte Center, 86 Mon- 
mouth St., Brookline; Thursdays at 8 p.m. at 
Blade Runner: Thurs., 5:45, 9:50 Boston Food Co-op, 449 Cambridge St., Allston; 
Terminator: Thurs., 3:45, 8 and Fridays at 7:30 p.m. at the Firehouse ‘ é 
WEYMOUTH, Cameo Theater (335-2777) Multicultural Arts Center, 659 Centre St., 
Columbia Square, South Weymouth Jamaica Plain. Additional locations noted below. ; 
1. Shoot To Kilt: through Thurs., 7:15, 9:20; Sat., | Admission $4, unless indicated. Mar. 18 at 8 p.m. Po : 
ii. Switching Channels: through Thurs., 7:15, 
WOBURN, Showcase (933-5 138) ; ¢ OR) RICHARD LYNCH MARVINAAMLISCH 
Starts Today, F iday March 18th! 
Food Co-op: Night of the Shooting Stars. S 0 ay, rl a . 
CHARLES CINEMA|| WOBURN || DEDHAM 
Playboy of the 227-1330 os 
WELLESLEY 
. USA Cinemas 
NATICK 
653-5005 /237-5840 ; 
653-5005 /237-5840 
] 
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“THE MOST OPENLY SEXUAL 
AMERICAN FILM IN AGES. 


And one of the sanest.” 
— John Powers, ROLLING STONE 


THE BOSTON PHOENIX, SECTION THREE MARCH 18, 1988 


UNBEARABLE LIGHTNESS 
OF BEING 


A lovers story 


THE SAUL ZAENTZ COMPANY A PHILIP KAUFMAN FILM 
THE UNBEARABLE LIGHTNESS OF BEING 
DANIEL DAY-LEWIS JULIETTE BINOCHE LENA OLIN 
ws DEREK de LINT ERLAND JOSEPHSON PAVEL LANDOVSKY DONALD MOFFAT 


DANIEL OLBRYCHSKI STELLAN 
tan Uevge PIERRE GUFFROY Uevgn ANN ROTH 


of SVEN NYKVIST 


HARVARD 


CHURCH ST. CAMBRIDGE 


864-4580 


CLEVELAND CIRCLE 


DALTON ST. OPP. SHERATON BOS. 
536-2870 


NO PASSES AT USA CINEMAS 


STARTS S MARCH 


9 ot SHOPPERS WORLD RTE. & 128 EXIT 154 
235-8020 / 872-4400, 326-4955 


USA SOMERVIL 
ASSEMBLY $0. 93 
628-7000 186-1660 


STRIPS 


_ compiled by Taylor 


MOVIE OF THE WEEK: High Tide (1987). Judy t Davis reteams with director Gillian cen (My Brilliant Career) in this contemporary 
character study. Davis plays Lilli, a cynical young woman who winds up at a trailer park after getting canned from her job as back-up 
singer for an Elvis impersonator. There, she runs into an adolescent girl (Claudia Karvan) with whom she develops a relationship. Jan 
Adele co-stars as the girl's nang who doesn’t trust Lilli, and Colin Friels is the local fellow who gets involved with her. Opens 


Friday, March 25, at the Copley Place. 


A 


*XACTION JACKSON (1988). Car! 
Weathers’s amusingly larger-than-life fea- 
tures make him a good choice for a black 
super-hero cop; although he doesn’t show 
much range, he has a macho likability. In 
this cartoon of a movie, most of the 
aggressors are built like Mr. T, and you can 
tell the bad guys by their nasty grins, the 
nastiest of which belongs to Craig T. 
Nelson. (After dispatching his lovely young 
bride, he says of his pistol, ‘‘Works fine."’) 
Unfortunately, the movie is unimaginative, 
violent, and rather clunky. Its chief virtue is 
the number of fresh black faces that turn up, 
including Bill Duke as the articulate, unsmil- 
ing captain, Chino ‘‘Fats’’ Williams as a 
retired fight trainer, Branscombe Richmond 
as a punk who speaks in his own post- 
modern street jargon, and Armelia 
McQueen as a barbershop informant with 
rap/beat speech. That micro-talent, Vanity, 
is also on hand. Directed by Craig R. Baxley. 
Beacon Hill, suburbs. 

*&*kKACT OF VIOLENCE (1949). This 
tense, claustrophobic film noir centers 
around a startling theme: the war hero as 
informer. While prisoner of the Nazis, 
platoon captain Van Heflin thinks the only 
way to save his men from what he foresees 
as the disaster of their intended escape is to 
inform his captors of what will transpire. The 
result is that most of them are murdered. 
The movie takes place in the small California 
town where Heflin, now a family man and 
model citizen, is pursued by Robert Ryan, 
one of the men who survived and is out for 
revenge. Heflin was an underrated actor 
with a nice-guy persona that suits this all- 
too-optimistic American character, a man 
who thought he could appeal to a Nazi 
commandant’s mercy by man-to-man talk. 
The picture goes through one too many 
twists, and Fred Zinnemann isn't quite the 
director to dirty his hands with this type of 
material. But the way the film probes 
beneath the everyday surface of Americana 
is memorable, as are the scenes of Heflin 
hiding in the shadows of his darkened 
suburban home. Brattle. 

kK ADAM'S RIB (1949). One of the 
Hepburn/Tracy classics. They play married 
lawyers arguing opposite sides of a wife- 
abuse case; as the courtroom tension 
mounts, Tracy sees his conventional notion 
of marital roles turned topsy-turvy. The 
rapid-fire exchanges are by Ruth Gordon 
and Garson Kanin, and the film boasts the 
four terrific comic performances by (each in 
their screen debuts) David Wayne, Jean 
Hagen, Tom Ewell, and Judy Holliday. 
George Cukor directed. 2 Rear Window at 
the Firehouse Multicultural Center. 

ALI: FEAR EATS THE SOUL 
(1973). This tale of the love affair of a 60- 
year-old charwoman and a strapping, im- 
poverished Arab 20 years her junior is one 
of Rainer Werner Fassbinder’s gentlest, 
most straightforward films. There are some 
moving moments, as well as some very 
obscure ones. Brattle. 

ALL MY GOOD COUNTRYMEN (1968). 
This Czech film, about the inhabitants of a 
small Moravian village, was completed just 
before the 1968 Soviet invasion (it was then 
immediately banned and shelved) . Directed 
by Vojtech Jasny. Harvard Film Archive. _ 
ATTACK OF THE 50 FT. WOMAN (1958). 
She's big, she’s butch, she’s beautiful, and 
she's out to get you in this campy sci-fi 
curio. Allison Hayes is the outsize B-girl. 
Directed by Nathan Juran. Rear Window at 
the Firehouse Multicultural Center. 
REVOIR LES ENFANTS 


> 


year-old protagonist of Louis Malle’s auto- 
biographical film, is encased in the armor of 
privilege and intellectual superiority; he's 
often sullen, and his frankness can be 
piercingly, unkindly challenging. But he also 
has a voracious curiosity. And it’s this 
curiosity that's engaged and frustrated 
during the time he spends at a Catholic 
boarding school in 1944, the last year of the 
Occupation, and the year he befriends Jean 
(Raphaél Fejt) , the Jewish boy the priests 
are hiding from the Germans. Jean is the 
only student in Julien’s intellectual league, 
and Julien is intrigued and unsettled by him. 
They become friends by putting themselves 
in each other's shoes,.and Julien comes to 
appreciate the terror of discovery that Jean 
feels all the time. What makes the movie 
much more than just another story of Jewish 
children hidden from the Nazis is that the 
moral ground Julien thinks he’s secure on 
begins to shift. In the end, he learns the 
great humanist lesson about the plurality of 
motives. Manesse and Fejt6 are both 
superb. Nickelodeon. 


* BAD TIMING/A SENSUAL OB- 
SESSION (1980). Fascinating Nicolas Roeg 
psychodrama about a malignant love affair. 
Art Garfunkel plays an expatriate psy- 
chiatrist and Theresa Russell is the voluptu- 
ous free spirit he adores but whose crazier 
side he can neither fathom nor tolerate. As 
his hostility comes out in small, almost 
subliminal ways, we see the limits of his 
“reasonable” nature. Roeg works in his 
patented time-leap style, showing us a 
suicide attempt and revealing how the 
relationship led up to it. Far from just a kinky 
revel, like 9% Weeks, this is a sophisticated 
— and utterly convincing — look at the 
modern conflict between love and ration- 
ality. Russell gives a smashing performance, 
and Harvey Keitel is incredibly mannered as 
a Dostoyevskian detective. Z Rear Window 
at the Brookline Arts Center. 

BILOXI! BLUES (1968). Matthew Broderick 
is the young inductee in Mike Nichois's film 
version of the Neil Simon stage show. 
Copley Place, suburbs. 

THE BLACK GIRL (1966). This French film 
tells the story of a woman from Senegal who 
leaves her native country in search of a 
dream. Directed by Ousmane Sembene. 
French Library. 

RUNNER (1962). Ridley 
Scott's visionary detective thriller is set in 
21st-century Los Angeles, where a bounty 
hunter (Harrison Ford) is called upon to 
“retire’’ four dangerous androids who have 
escaped to earth from an off-world colony. 
Adapting the Philip K. Dick novel Do 
Androids Dream of Electric Sheep?, Scott 
imagines LA as a dark, claustrophobic 
landscape of Third World squalor and high- 
tech clutter. Visually, the movie is an 
extraordinary achievement, but it lacks the 
narrative excitement that could have made 
it a classic. With Rutger Hauer, Daryl 
Hannah, and Joanna Cassidy. % Somerville 
Theatre. 
NEWS (1987). 
James L. Brooks wrote and directed this 
comedy about a romantic triangle at a 
Washington TV news bureau. Brooks has 
assembled a remarkable trio of actors and 
created juicy, layered roles for each of 
them. Holly Hunter is Jane, a gifted, high- 
strung producer caught between two men: 
her adoring best friend, Aaron (Albert 
Brooks), a talented reporter she can't get 
herself to feel romantic about, and Tom 


handsome, not-so-bright lug who's all 
showmanship. The film is contrived ‘‘hu- 
man" comedy of a very high order. Brooks 
makes a big show of caring, but he’s done 
some of his cleverest and most understated 
writing here, and the film is so beautifully 
acted that it doesn't seem bothersome that 
the whole thing is brought off with almost 
mathematical precision. (The way Brooks 
works, even the “loose ends’’ are neat.) 
Copley Place, Allston, suburbs. 
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COOPERATION OF PARTS (1986). Dan 
Eisenberg’s film is an inquiry into his past as 
a child of Holocaust survivors. Brattle. 


& & THE DEAD (1987). John Huston's 
final film is a fluid and beautiful adaptation 
of the great short story that concludes 
James Joyce’s Dubliners. For most of the 
movie, the camera swirls through the town 
house where the Morkan sisters have 
thrown a dance and dinner party just after 
Christmas. We don’t really get the inner 
churnings of the main character; Gabriel 
(Donal McCann), a college teacher who 
wanders through the party mysteriously 
obsessed. Yet Huston finds his own truth — 
here: the pleasure of the movie is in its 
warm, embracing atmosphere, in the purity 
of the performances, and in the tender way 
the director indulges the characters in all 
their foolishness. And when the concluding 
epiphany arrives, it’s transporting. Anjelica 
Huston delivers her speech about a long- 
dead lover with rapturous sorrow, and 
Huston had the wisdom to realize that 
Joyce’s words trump everything in his 
movie. In the end, The Dead is about the 
hero's acknowledging not just ‘‘death’’ but 
the death of his own dream of love. Copley 
Place, West Newton. 

FOR LIVING (1933). 
Noel Coward's play about a girl who leaves 
her attractive but impecunious companions 
to marry a dotty millionaire was brought to 
the scréen by director*Ernst Lubitsch and 
screenwriter Ben Hecht. Hecht was very 
proud to point out that he retained only one 
line of Coward's dialogue. What's surprising 
is how closely the film sticks to the play's 
sophisticated, acrid, and what Coward 
called “‘antisocial’’ spirit. Gary Cooper tries 
hard but is miscast as one of the trio; Fredric 
March, who plays his friend, is charming, as 
are Miriam Hopkins, who plays the lady they 
love, and Edward Everett Horton as her silly, 
wealthy husband. Brattle. 

*&kADESIRE (1936). A typically glitzy 
‘30s-Paramount release, this Frank Borzage 
romance is a lesser version of the sort of 
thing Ernst Lubitsch did with such panache 
(in fact, Lubitsch produced the film). 
Marlene Dietrich is a jewel thief who 
beguiles innocent car designer Gary Cooper 
into helping her smuggle a stolen necklace 


The absence of a rating means 
the film has not been viewed as we 
go to press. In such cases, no judg- 
ment is intended. ; 

The symbo! @ indicates a film is 
available for home-video viewing. 
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through Spain. This was one of Cooper’s 
last roguish performances, before he be- 
came Mr. Deeds forever. Brattle. * 
**k*DR. JEKYLL AND MR. HYDE 
(1941). Enjoyable, super-Freudian version 
of the classic tale, with Ingrid Bergman (ina 
Startlingly sexy performance) as the call girl 
who enraptures Spencer Tracy's tragically 
split scientist hero. Terrific cinematography. 
Brattle. 


RIDER (1969). The low- 
budget movie in which Hollywood did its bit 
to mythicize the counterculture — and 
found itself with a surprise hit on its hands. 
It's one of those movies that remains 
significant for the way it reflected the 
national mood, rather than for its cinematic 
art. Peter Fonda and Dennis Hopper are two 
spaced-out druggies biking their way across 
the country in search of the Real America. 
As the drunken Southern lawyer who gets 
turned on by our hippie heroes, Jack 
Nicholson gave a_ scene-stealing per- 
formance and became a star. Hopper 
directed. Z Institute of Contemporary Art. 


AFRANTIC (1968). This sluggish thriller 
about an American physician (Harrison 
Ford) searching for his kidnapped wife 
(Betty Buckley) in the Paris underworld is 
the least frantic movie imaginable. At first, 
director Roman Polanski plays with the 
dislocation of arriving jet-lagged in a foreign 
city. But when the draggy tone continues, 
you realize it’s the movie that's jet-lagged. 
Polanski tries to duplicate the helpless 
tediousness of a situation where you can do 
nothing but wait, but you go to a thriller for 
suspense, wit, and a pace that sweeps you 
up, not to feel as if you were waiting for 
someone to come out of surgery. The 
drabness is all too deliberate, and Polanski 
and his co-scenarist, Gerard Brach, pay too 
little attention to the plot, which has some 
gaping holes. Featuring Polanski's latest 
“protégé,"” Emmanuelle Seigner (where 
does he find them?) . Charles, Chestnut Hill, 


- suburbs. 


*kkkKXTHE GENERAL (1926). Buster 
Keaton'’s greatest comedy could be de- 
scribed as a balletic duet between Keaton 
and a runaway locomotive. Buster plays a 
would-be Confederate who tries to win his 
train back from a platoon of Union soidiers. 
The logistics alone make the film an 
astounding spectacle; most of it was shot 
aboard and atop a speeding train, with 
Buster taking more risks per scene than a 
trapeze artist. Shown with the Keaton short 
“The Frozen North’’ (1922). @ Brattle. 
**GOOD MORNING, VIETNAM (1987). 
The idea seems to have been to let Robin 
Williams do the stréam-of-conSciousness 
riffing he’s a genius at and then build an 
entire movie around it. As Adrian Cronauer, 
an irreverent Armed Forces DJ in 1965 
Saigon, Williams does some of his bad-ass 
surreal monologues, and he's sensational. 
But then the filmmakers fumble the ball: 
they make the crucial mistake of taking him 
away from the microphone. The movie turns 
into a drably human, anti-Vietnam message 
movie; it loses all trace of its comic pulse. 
One wishes the filmmakers had had the guts 
to stick with their original premise — 
namely, to let Robin be Robin. Copley 
Paice, Chestnut Hill, Harvard Square, 
suburbs. 

*& KTHE GREAT DICTATOR (1940). 
Criticized upon release for depicting the 
FUhrer as a harmless nincompoop, Charlie 
Chaplin’s famous sound comedy stands up 
today as a timeless satire of totalitarianism. 
Chaplin plays both Hitler (called Hynkel 
here) and the unassuming lookalike who 
comes to take his place. There are 
memorably funny scenes (the meeting 
between Hynkel and Jack Oakie’s Mussolini 
figure) as well as moments that attain an 
almost unearthly beauty (Chaplin's pas de 
deux with a luminous globe) . Brattle. 
GREAT LAND OF SMALL (1987). The 
Boston premiere of Czech director Vojtech 
Jasny's film about two children who believe 
So strongly in a tale told by their grandfather 
that they discover a fantasy world of tiny 
people. Harvard Film Archive. 


%& & KHAIRSPRAY (1988). In this charm- 
ingly plastic tribute to the teen-dance 
culture of the early "60s, John Waters brings 
off something he's never tried before: he 
blends camp and romance — he finds 
something heartfelt in the garishly fake, all- 
American tackiness he’s always been 
drawn to (and he does it without com- 
promising the tackiness). The heroine, 
Tracy Turnblad (Ricki Lake), a plump but 
exuberant Baltimore teen, dances her way 
to prominence on The Corny Collins Show. 
Once there, she comes up against archrival 
Amber Von Tussle (Colleen Fitzpatrick) , 
starts going out with a hilariously Fa- 
bianesque junior hunk (Michael St. 
Gerard) , and fights to get black kids on the 
segregated show. A plot about integration 
could easily have collapsed into stickiness, 
but Waters, a fabulously compulsive 
jokester, lets his talented young cast act in 
the same brazen way his "70s freaks and 
weirdos did; everything in the movie has a 
slightly bent edge. Perhaps it took Waters to 
see that, in 1988, even fun this innocent 
could be a subversive concept. With Divine 
in a dual role as Tracy's pill-popping mother 
and a racist heavy, plus Debbie Harry, 
Sonny Bono, Jerry Stiller, Pia Zadora, and 
Ric Ocasek. Nickelodeon, Harvard Square, 
GLoR 
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up during the Blitz is a wonderfully un- 
clouded child’s-eye view of the unan- 
ticipated splendor of England under siege. 
The movie puts to rest the solemnity and 
mawkishness of pictures like Mrs. Miniver, 
as the Blitz becomes the great adventure in 
the life of eight-year-old Billy Rohan 
(Sebastian Rice Edwards). In the first 
section, Billy's dad (David Hayman) goes 
off to join the army, leaving his son, his wife 
(Sarah Miles), and his two daughters 
(Geraldine Muir and Sammi Davis) to fend 
for themselves as the bombs start falling. 
Then the family moves to Billy's grand- 
parents’ house in Shepperton on the 
Thames; this country idyll is dominated by 
lan Bannen's magnificent performance as 
the old reprobate Grandfather George. The 
movie is bursting with comic surprises, and 
you watch it in a kind of a blissful haze. 
Copley Place, West Newton. 
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JEAN DE FLORETTE (1987). This 
adaptation of the first half of Marcel 
Pagnol’s novel has a primal moral simplicity. 
Anaging peasant (Yves Montand) devious- 
ly plugs up a hidden spring of mountain 
water in order to wrest some precious land 
away from the city-tax-collector-turned- 
happy-farmer (Gérard Depardieu) who's 
inherited it. The story is set in the 1920s, but 
Montand, in a fine performance, seems to 
be playing a character from another age. 
His scheming, though fueled by greed, 
seems oddly selfless — it grows right out of 
his attachment to the land. And Depardieu 
is often enchanting; his eyes convey a 
poetry of. innocence. As __ filmmaking, 
though, Jean de Florette is flat and prosaic 
and finally a little bland; it may be simply too 
late in our century to believe in a fable as 
simply rendered as this one. Directed by 
Claude Berri. Copley Place, West Newton. 
JOHNNY BE GOOD (1988). Anthony 
Michael Hall plays a high-school football 
star who is courted by a series of colleges in 
outlandish ways. With Robert Downey Jr.; 
directed by Bud Smith. Charles, Allston, 
suburbs. 
JONAS SAY, FOR INSTANCE, ON 
WEDNESDAY (1986). A tribute to the 
Czechoslovakian musical theater of the 
past. Directed by Viadimir Sis. Harvard Film 
Archive. 
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*&*XTHE LAST EMPEROR (1987). 
Bernardo Bertolucci’s epic about Pu Yi, the 
last emperor of the Qing dynasty, is visually 
pleasing but cool and remote. Pu Yi came to 
the throne when he was three and grew up 
in the Forbidden City as a kind of royal 
cipher. He had no power and, as Bertolucci 
telis it, no knowledge either of the outside 
world or the world within himself. Bertolucci 
does some good work in the Forbidden City 
scenes, when Pu Yi is a hermetic, boyish 
naif. But when Pu Yi is kicked out of the 
palace and grows into adulthood, the movie 
slumps, badly. The gifted actor John Lone is 
stuck acting out Bertolucci’s mysteriously 
drab vision of heroic pawnhood, and he 
looks miserable. We get so little of his inner 
life that putting this character at the center 
of a two-hour-and-45-minute historical epic 
begins to seem an act of perversity. With 
Joan Chen. Copley Place, Harvard Square, 
West Newton, suburbs. 
THE LAST MOVIE (1971). An extremely 
rare showing of Dennis Hopper’s legendary 
follow-up to Easy Rider — it took the grand 
prize at the Venice Film Festival and was 
barely released in this country. Hopper 
plays a stunt man who stays behind the set 
of a Hollywood Western in Peru after the 
rest of the cast and crew have left and 
watches as the natives begin acting out the 
rituals of moviemaking. With Kris Kristof- 
ferson, Peter Fonda, and Sam Fuller. 
Institute of Contemporary Art. 
* LIL! MARLEEN (1981). Rainer Werner 
Fassbinder tried to make a big, goopy, '50s- 
Style soaper with this story of a German 
chanteuse (Hanna Schygulla) who records 
the epochal ballad “‘Lili Marleen’’ and rises 
to become the very image of the Nazi 
femme fatale. The ersatz-Technicolor pho- 
tography is very pretty, the story a suc- 
cession of showy but vapid twists and turns. 
Somerville Theatre. 

M 
MANCHURIAN CAN- 
DIDATE (1962). Great fun, if not nearly as 
shocking or outrageous as it seemed when 
it came out. John Frankenheimer's long- 
out-of-circulation film is at once the original 
“visionary” Hollywood black comedy and a 
first-rate thriller, one that anticipated by 
nearly a decade the impassioned con- 
spiracy thrillers of the 1970s. A strangely 
effete American soldier (Laurence Harvey) 
returns from Korea to receive the Con- 
gressional Medal of Honor. One of his 
former platoon members (Frank Sinatra) 
discovers that Harvey has, in fact, been 
brainwashed by the reds and turned into a 
zombie assassin. The movie is at once 
absurd and engrossing; it has the slightly 
unreal texture of a comic dream, one in 
which the joke is always dangling just out of 
sight. Yet there's an oddity at its core. This 
satire of commie-baiting paranoia actually 
buys into the idea of the red conspiracy — 
it uses the very mindset it’s dismantling to 
whip its audience into a gleeful frenzy. With 
Angela- Lansbury (in a performance of 
operatic ghastliness) as Harvey's manipu- 
lative mother, and Janet Leigh. Written by 
George Axelrod, from the novel by Richard 
Condon. Nickelodeon. 
* XMANON OF THE SPRING (1987). The 
sequel to the art-house hit Jean de Fliorette 
is refined, polite, and boring, with im- 
maculate production values, no excitement, 
and little depth. It's 10 years after the = 
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THE QUATERMASS 
Fri., & Sat., March 18 & 19 
THE QUATERMASS 
EXPERIMENT 
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QUATERMASS I! 
3:45, 9:10 


QUATERMASS AND 
THE PIT 
5:30, 10:45 
VINTAGE HOLLYWOOD 
Sun., March 20 


DESIGN ‘FOR LIVING 
(dir. Lubitsch w/Gary Cooper) 
3:15, 6:45, 9:45 


Mon., March 21 
SOMEWHERE IN 
THE NIGHT 
(dir. Joseph Mankiewicz) 4:00, 7:40 
ACT OF VIOLENCE 
(w/Van Heflin, Robert Ryan, 
Janet Leigh) 6:00, 9:45 
A special double feature of film noirs 
dealing with postwar malaise 
and the out-of-synch 
returning war veteran. 
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‘AR ON FILM 
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Dead Souls 
come life. 


“Magical . . . A different world of theater... Don't miss it.” 
— Ellen Pfeiffer, The Boston Herald 


A triumph 


.. An enthralling new work.” 


Richard Dyer, The Boston Globe 


The artists of the Bolshoi and Kirov Operas join the 
Opera Company of Boston for the historic American 
Premiere Performances of this Sarah Caldwell 


MAKING Music _ production of Dead Souls. 
TOGETHER 
The Opera House 
March 20 and March 27 at 3:00 pm 
Tickets: $65 (Loge Seats), $55, $45, $35, $25, $15 
The ow House Box Office 10-6 daily or 
charge by phone 
AMERICAN 787-8000 
SOVIET funded in part by a grant from the Mass. Council on the 
SESTIVAL Arts and Humanities. 
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Produced by PAUL MASLANSKY Directed by ALAN MYERSON 
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18, vows revenge on César (Yves Mon- 
tand) and his imbecilic nephew Ugolin 
(Daniel Auteuil) , who's grown smitten with 
her. In some ways, the movie is easier to sit 
through than Jean, because there’s some- 
thing going on beside shots of Jean 
Struggling to carry water and Ugolin watch- 
ing him. But there isn’t much more. And in 
the end, when the revelations start piling up, 
the movie stands revealed not as the classic 
pastoral tragedy it longs to be but as plain 
melodrama. Copley Place, West Newton. 
®THE MAN WHO ENVIED WOMEN 
(1985). The New York filmmaker Yvonne 
Rainer directed this awesomely dull radical- 
feminist tract. It's two hours of grouchy 
hokum about the Conspiracy — you know, 
the Reagan-NewYorkTimes-porno-tele- 
vision-advertising-Freudian-sexist-landiord 
conspiracy. What Rainer doesn't realize is 
that, by reducing all human interaction 
(sexual, emotional, romantic) to the level of 
dogma, she indulges in the very brand of 
fascist thinking she thinks she’s dismantling. 
This is the dregs of me-first counterculture 
righteousness, and it’s a depressing sight to 
behold. Museum of Fine Arts. 
*&kk'2ATHE MAN WHO WOULD BE 
KING (1975). A beautifully crafted, deeply 
satisfying adventure tale. in a triumph of 
casting, Michael Caine plays the English 
con-man adventurer who sets out to 
become rich in a mountain area of India, 
and Sean Connery plays his less swift pal, 
whose role in the scheme is to become king 
of the tribe. At first Connery, with his dark, 
bewhiskered balloon face, seems too big for 
his role — physically and vocally — but as 
the film proceeds he finds uses for his frame 
and his deep, resonant voice; he takes on 


the look and sound of a king. John Huston. 


directed, from a script he cowrote with 
Gladys Hill. With Saeed Jaffrey, and 
Christopher Plummer stuck playing Kipling. 
@ Rear Window at the Firehouse Multi- 


(1971). Rainer Werner Fassbinder'’s drama 
charts the emotional disintegration of a fruit 
peddier trapped in an unsatisfying marriage. 
With Hans HirschmUller and Hanna 
Schy: . Brattle. 

KXMOONSTRUCK (1987). This en- 
joyable romantic farce is set in Brooklyn and 
Manhattan, but director Norman Jewison 
and screenwriter John Patrick Stanley draw 
their inspiration from Italian opera — they 
use the stylized attitudes of opera to give a 
satiric spin to a naturalistic ethnic-family 
comedy. Cher plays a widowed Italian 
bookkeeper engaged to a good-natured 
man (Danny Aiello) she likes but doesn't 
love; she ends up falling for his estranged 
younger brother (Nicolas Cage) . The movie 
is about characters who court disaster by 
following their passions, and who expiain 
their lives in terms of fables and omens that 
don't make sense (but still seem mys- 
teriously right). Standouts in the talented 
cast include Olympia Dukakis, who has an 
unsentimental, deadpan wit, and Cage, who 
does a delightful caricature of a tough-and- 
tortured stud; his manic intensity is both 
hilarious and passionate. Cher, speaking in 
Italo-Brooklynese and gesturing volubly, 
gives her character a warm self-assurance. 
Cheri, Circle, suburbs. 

MOURNING BECOMES ELECTRA 
(1947). Rosalind Russell stars in Eugene 
O'Neill's updating of Oresteia, about a Civil 
War general murdered by his wife. Directed 
by Dudley Nichols. Boston Public Library. 
@®MOVING (1988). Another sad waste of 
Richard Pryor's talents. The Cosby Show 
meets Neighbors in this pathetic comedy 
about a family man who encounters one 
mishap after another in the midst of trying to 
move to Boise, idaho. The film manages to 
be both biand and unpleasant; watching 


- Pryor squander himself on junk like this has 


become the most miserable sight in con- 
temporary movies. Directed by Alan Metter. 
Beacon Hill, suburbs. 


A NEW LIFE (1988). Alan Alda wrote, 
directed, and starred in this comedy about a 
newly single man. And just wait till you see 
his hairdo. With Ann-Margret, Veronica 
Hamel, John Shea, Hal Linden, and Mary 
Kay Place. Paris, Circle, suburbs. 
&&kKXTHE NIGHT OF THE SHOOTING 
STARS (1963). A great act of storytelling 
from Vittorio and Paolo Taviani. It is 1944, 
nearly the end of World War li, and in the 
small village of San Martino, the Nazis have 
ordered the townfolk to gather in the 
cathedral until the American allies arrive. 
But an aging peasant (Omero Antonutti) 
has decided the cathedral is a trap; by cover 
of night, he will lead any who wish to escape 
through the Tuscan hills, in search of the 
Americans. Telling the tale of this pil- 
grimage, the Tavianis use every trick a 
storyteller can lay hands on. They show us 
the travelers’ affections and fantasies, their 
encounters with Nazis and Resistance 
fighters — their destinies. Most of all, they 
seduce us into a state of sublime alertness 
and detachment, from which we seem to 
see things with new eyes. @ Rear Window at 
the Boston Food Co-op. 

NIGHT TIDE (1963). Dennis Hopper plays a 
young sailor obsessed with a sideshow 
mermaid. Directed by Curtis Harrington. 
Institute of Contemporary Art. 


LIMITS (1988). This ho-hum 
police thriller about a couple of Army cops 
(Willem Dafoe and Gregory Hines) in 1968 
Saigon may be the first utterly routine movie 
set in Vietnam. The script is like something 
Scotch-taped together from a dozen other 
cop movies, but the direction is just efficient 
enough to make you wish each scene had 
turned up something a little less generic. 
The plot, which centers on a series of 
murdered prostitutes, is really just an 
excuse to point a finger at US corruption. 


And there’s something about 
seeing Vietnam used in this deathly un- 
imaginative cop-movie context. Next thing 
you know, there'll be a TV series: The 
Streets of Da Nang. Dafoe and Hines don't 
generate much chemistry, but Scott Glenn 
puts in a jolting cameo as a crazed 
American colonel who starts tossing Viet- 
namese out of his helicopter. Also with 
Amanda Pays as a comically worldly nun-in- 
training. Christopher Crowe directed. 
Cinema 57, Chestnut Hill, suburbs. 

ONE MAN’S WAR (1981). A drama of the 
effects of Nazism on the lives of Parisians. 
Drawn from the Occupation diaries of a 
German officer. Directed by Edgardo 
Cozarinsky. Brattle. 

%& KOUT OF THE BLUE (1980). Dennis 
Hopper seems to have conceived his fervid 
study of a tough, Johnny Rotten-worship- 
ping tomboy (Linda Manz) as _ the 
American tragedy to end all American 
tragedies. Instead of creating a small, 
disturbing portrait of a child on the edge, he 
turns his characters into cracked metaphors 
and tosses in an apocalyptic finish that's 
meant to explode the ulcer festering at the 
heart of the American family. It’s all pretty 
facile, though Hopper himself contributes a 
Startling performance as Manz’s passionate 
wreck of a father. /nstitute of Contemporary 
Art. 


*&*kXPROVIDENCE (1977). Alain 
Resnais’s first English-language film is an 
intellectual shell game — we're inside the 
feverish mind of a dying author (superbly 
played by John Gielgud) who's creating his 
latest novel out of fragments of the lives of 
his own family members. The Freudian 
premise is a bit obvious, but the acting is 
excellent and the direction sharp, seductive, 
and dreamlike. With Dirk Bogarde, Ellen 
Burstyn, and David Warner. Harvard Film 
Archive. 


THE QUATERMASS TRILOGY (1955-68). 
These three British sci-fi films all feature the 
scientist hero Quatermass, played in the 
first two entries by Brian Donlevy. In the first 
outing, The Creeping Unknown (a/k/a The 
Quatermass Experiment), a space ship 
returns to earth with only one crew member, 
who's been taken over by an outer-space 
creature. in Enemy From Space (a/k/a 
Quatermass I), a military research station 
acts as cover for alien invaders. Val Guest 
directed both these pictures, but it’s the 
third, Roy Ward Baker's Five Million Years 
to Earth (a/k/a Quatermass and the Pit), 
that enthusiasts make the greatest claims 
for. In this entry, London subway workers 
unearth the remains of an alien space crew, 
which has dire consequences for the city. 
James Donald stars. Brattle. 
QUIET HAPPINESS (1985). 
Czechoslovakian drama about a woman's 
life after she leaves her husband. Directed 
by Dusan Hanak. Harvard Film Archive. 


RADICAL CUT (1983). A murder mystery 
set in a Czechoslovakian town and dealing 
with the integration of Roman gypsies. 
Directed by Dusan Klein. Harvard Film 
Archive. 


‘ @REPENTANCE (1987). This Soviet film by 


the Georgian director Tengiz Abuladze is an 
extravagant collection of stale, arty ideas. 
The central figure is a tyrant (Avantadil 
Makharadze) who combines elements of 
Mussolini, Hitler, and Stalin, and his inno- 
cent victim is an artist (Edisher Giorgo- 
biani) who looks like a Renaissance Christ 
and fights to save a church from destruction 
by the Fascists. There are allegories galore 
and, to make matters worse, Abuladze 
provides two separate frames for the story, 
stretching things out to two and a half 
hours. Perhaps the title has been mis- 
translated — Penance would be more apt. 
Nickelodeon. 

ROSA LUXEMBOURG (1987). Margarethe 
von Trotta’s biography of the German 
revolutionary. Barbara Sukowa stars. 
Somerville Theatre. 

kk*kKTHE RULES OF THE GAME 
(1939). Perhaps Jean Renoir's best film; 
perhaps the best film ever made. In this 
sublime study of a doomed party at an haut- 
bourgeois country estate, Renoir seduces 
us into the lives of a dozen haunted, loving, 
despairing characters. The theme is that 
“everyone has his reasons,"’ and the 
miracle of the film is that it shows us those 
reasons, and much more. With Marcel Dalio 
as the sad, silly owner of the chateau and 
Renoir as Octave, an archetype of friend- 
ship. 2 Harvard Film Archive. 

& KXRUTHLESS (1948). ‘Poverty row” 
director Edgar G. Ulmer had one of his few 
decent budgets when he made this story 
about the rise and fall of a greedy cad 
(Zachary Scott). His energetic treatment 
transforms what could have been a tacky 
soap opera into a moody, sardonic fable of 
ego and comeuppance. With Sydney 


. Greenstreet. Harvard-Epworth Church. 


*&*XSCHOOL DAZE (1988). In his big- 
budget follow-up to She’s Gotta Have It, 
Spike Lee seems to be trying to reinvent 
cof™mercial movies from the ground up. 
Bustling and chaotic, jammed with colliding 
subplots, a production number or two, and 
enough up-to-the-minute, furrowed-brow 
sociology for half a dozen movies, this 
comedy about rival factions at an all-black 
college is an orgy of ambition, a case of a 
defiant young filmmaker throwing every- 
thing he has at the camera and hoping it all 
adds up. It doesn’t, yet Schoo! Daze isn't 
like other bad movies; even its failures 
command attention. The movie is about 


how the racism we're used to seeing 
between blacks and whites now rears its 
head, in a mutated form, among blacks 
themselves. Lee doesn't have the 
craftsmanship to back up his ambitions, 
and the film is so knotted up with what it 
wants to say that it never quite breathes. 
But Lee spanks things along with little 
throwaway gags, and often a scene will hold 
you simply for what he is trying to do. With 
Larry Fishburne, Giancarlo Esposito, Kyme, 
and Lee himself as the virginal Half-Pint. 
Beacon Hill, suburbs. 

* KTHE SERPENT AND THE RAINBOW 
(1988). Wes Craven brings his potent sense 
of visual menace to this kaleidoscopic 
voodoo special, which is set in Haiti during 
the fall of Duvalier. A Harvard 
anthropologist (Bill Pullman) learns of a 
deadly white powder that can turn people 
into zombies. His assignment is to bring the 
stuff back so it can be marketed for medical 
purposes, but along the way he has to 
contend with dodgy natives, hallucinations, 
and the Haitian government. The film isn't 
nearly as serious about voodoo as it 
pretends to be. It’s basically a dreamy, 
special-effects-laden B movie, full of gaping 
plot holes and unsettling, often nonsensical 
visuals. But there are some eerie moments, 
and a few of the actors are first rate — 


* notably Brent Jennings as a charismatic 


magician and Zakes Mokae (in a terrifying 
performance) as a Duvalier torturer. 
Beacon Hill, suburbs. : 

*&k'2SHOOT TO KILL (1988). Roger 
Spottiswoode's tight direction helps enliven 
acrummy script. Sidney Poitier plays an FBI 
agent who stalks a murderous jewel thief to 
the Pacific Northwest and teams up with the 
area's top trail guide (Tom Berenger) to 
find him. This is Poitier's first screen 
appearance in eleven years (he’s 61, but 
looks at least 10 years younger), and he 
takes command of the role without the 
slightest trace of braggadocio. Unfortunate- 
ly, he’s stuck playing a tenderfoot who has 
to be rescued from one scrape after 
another, and the film falls apart in the big- 
city finale. But Spottiswoode and his team 
(editors Garth Craven and George Bowers, 
cinematographer Michael Chapman) make 
a craftsmanly job of most of it, especially 
during the incredibly suspenseful sequence 
in which Poitier has to rescue Berenger from 
a gorge. With Kirstie Alley. Copley Place, 
suburbs. 

*&k*k*SID AND NANCY (1986). Alex 
Cox's rock-and-roll tragicomedy about Sex 
Pistol Sid Vicious and his American-groupie 
girlfriend Nancy Spungen doesn't pull any 
punches, but what's startling is how much 
fun it is. Without sentimentalizing the pair, 
the film says that their obsessive, drug- 
riddled love affair was finally all too human. 
As Sid, Gary Oldman gives a beautifully 
intuitive performance — he’s oddly likable, 
not so much angry or cretinous as a kid 
without “a superego. And as Nancy, the 
dilapidated good-time girl, Chloe Webb 
Starts out as a whining, wheedling joke, but 
her performance grows in emotional stat- 
ure. Cox stages the vintage-punk antics 
with so much authenticity that he lets us 
share in the abrasive, fuck-everything ex- 
uberance of punk even as we watch Sid and 
Nancy's lives sliding into the gutter. Despite 
its grim subject, this is one of the funniest 
and most liberating movies in years. J 
Somerville Theatre. 

KSOMETHING WILD (1986). The 
first part of Jonathan Demme's screwball 
noir is a funny, sexy road comedy in which 
an uninhibited young woman in a Louise 
Brooks haircut (Melanie Griffith) spirits 
away a conservative tax consultant (Jeff 
Daniels) for a spree through the small towns 
of the East Coast. Like Nabokov detailing 
Humbert's trek with Lolita across mythic 
America, Demme weaves a crazy quilt of 
shops, diners, motel rooms, gas stations — 
a@ pop utopia where the dispossessed can. 
feel at home. The mood changes when the 
two encounter Griffith's husband (superbly 
played by Ray Liotta), a scary ex-con 
determined to get her back. In the second 
half, the movie shifts to a darker tone, and 
by the astonishing climax, Demme has 
raised the intensity to the level of obsession. 
Griffith and Daniels are both wonderful. 2 
Somerville Theatre. 

SOMEWHERE IN THE NIGHT (1946). 
John Hodiak is an amnesiac trying to 
discover his real identity in Joseph L. 
Mankiewicz's noir. Brattle. 

A STORY FROM CHIKAMATSU (1945). A 
tragic love story directed by Kenji 
Mizoguchi. Harvard-Epworth Church. 


T, 


*& & KTHE TERMINATOR (1984). A slick, 
relentiess thriller that casts Arnold 
Schwarzenegger as a cyborg — a human- 
oid robot who's been sent from the 
machine-ruled future to present-day Los 
Angeles to terminate a certain innocent 
young woman. (She’s the one who'll give 
birth to the man who leads the antimachine 
rebellion.) The mighty Arnold is completely 
convincing as the machine-brained hulk 
who's been programmed to kill: strutting 
around the LA nightworid in a gargantuan 
leather jacket, a huge submachine gun on 
his shoulder, he cuts a comically monstrous 
figure. The movie is enjoyable, with witty 
touches, though its joky use of 
Schwarzenegger finally wears a little thin. 
The climax, featuring a gleaming, indestruc- 
tible robot, is a gut-tightener. With Michael 
Biehn, Linda Hamilton, and Paul Winfield; 
directed by James Cameron. 4 Somerville 
Theatre. 

THE TESTAMENT OF DR. CORDELIER 
(1959). After several years of theater work, 
Jean Renoir returned to the screen with this 
modern-day version of Dr. Jekyll. and Mr. 
Hyde, which he made for French television. 
Jean-Louis Barrault stars. Brattle. 

THREE CROWNS OF THE SAILOR 
(1982). A sailor is condemned to remain the 
only human being on a ship manned by 
phantoms. Directed by Raul Ruiz. Harvard 
Film Archive. 
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* THREE MEN AND A BABY (1967). A 
high-concept comedy — even before you 
see the movie, you already know every joke 
in it. A trio of swinging bachelors (Tom 
Selleck, Steve Guttenberg, and Ted 
Danson) find an abandoned baby on their 
doorstep. And the baby. . . pees and shits a 
lot! And the pee and shit ... smelis bad! 
And the diapers ... are hard to change! 
And when a man gaes to the store to buy 
baby food for the first time in his life. . . it’s 
confusing! This remake of the strangely 
dour 1986 French farce, Three Men and a 
Cradle, has a few advantages over its 
predecessor (this time, at least there are 
some jokes) , but all it really has going for it 
is the general amiability of the three stars. If 
only amiability were funny. Leonard Nimoy 
directed. Copley Place, suburbs. 
*&kkkKY:THRONE OF BLOOD (1957). 
Both Orson Welles and Roman Polanski 
have had a fling at Macbeth but, ironically, 
Akira Kurosawa’s samurai version comes 
much closer to the play's spirit. Toshiro 
Mifune and the amazing Machiko Kyo star; 
her hand-washing scene — it's terrifyingly 
obsessive — transcends the barriers of 
language, period, and style. It’s unlikely that 
any director in any medium has ever caused 
Birnam Wood to come so magically alive. Z 
Somerville Theatre. 


TICKET OF NO RETURN (1979). This — 


West German film is a study of two women, 
one rich, the other poor. Directed by Ulrike 
Ottinger. Harvard Film Archive. | 
TRACKS (1976). Dennis Hopper plays a 
Vietnam veteran accompanying his buddy’s 
coffin across America on Amtrak. Directed 

_ by Henry Jaglom. Institute of Contemporary 
Art. 


THE TRIP (1967). Jack Nicholson wrote the 
script for this Roger Corman outing, the one 
in which the King of the B’s discovered 
psychedelia. Peter» Fonda (everyone's 
favorite acidhead) plays a director of TV 
commercials who turns on to LSD. With 


Dennis Hopper, Bruce Dern, Susan 
Strasberg, and Peter Bogdanovich. Institute 
of Contemporary Art. 


**200 MOTELS (1971). Frank Zappa's 
film about life on the road with the Mothers 
of Invention is a sloppy but good-natured 
piece of counterculture foolishness. It's part 


offbeat fantasy, part psychedelic concert - 


“documentary (featuring an overdose of 
solarized cinematography), and amateur 
shtick — all of it laced with Zappa's 
patented brand of snide-absurdist humor. 
The cast of zanies includes Flo and Eddie, 
Keith Moon, and Ringo Starr. Rear Window 
at the Brookline Arts Center. 


UNBEARABLE LIGHTNESS 
OF BEING (1988). Director Philip Kaufman 
has taken Milan Kundera’s seemingly un- 
adaptable novel and fashioned something 
rich and organic out of it. Yet despite a trio 
of remarkable performances and some 
breathtakingly human sex scenes, most of 
the nearly three-hour love story is draggy 
and overdeliberate. Daniel Day-Lewis gives 
a Sly, original performance as Tomas, a 
brain surgeon and master seducer who 
enjoys his power over women. The movie is 
about his relationships with Sabina (Lena 
Olin) , an artist who prizes independence as 
much as he does, and Tereza (Juliette 
Binoche), the innocent country girl who 
insinuates herself into his life forever. The 
story is compelling for a while, but it begins 
to grind to a halt around midway point, 
when the Soviets invade Czechoslovakia, in 
August 1968. Kaufman apparently thought 
the way to do Kundera justice was to render 
his novel in the gloomy, lurchingly realistic 
style of a Czech film from the period. But 
that style was never particularly forceful — 
and besides, it couldn’t be further in tone 
from Kundera’s, The film is so pointedly 
heavy it seems cloaked in a veneer of retro 
chic, and Kundera’s contrasts and para- 
doxes are lost. Cheri, Harvard Square, 
Circle. 
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*&*KVICE VERSA (1988). As a depart- 
ment-store executive who switches bodies 
with his 11-year-old son (Fred Savage), 
Judge Reinhold is in his full goofy glory: he’s 
as exuberantly silly as a kid who happily 
stuffs his mouth with bubble gum until the 
drool runs down his chin. The picture itself is 
just a retread of material that was never 
much to begin with, but at least it isn't 
coarse (like last year’s similarly plotted Like 
Father, Like Son), and there are some 
pleasant supporting bits from Ronnie 
Behrer, Swoosie Kurtz, and the wonderful 
Elya Baskin. Directed by Brian Gilbert. 
Copley Place, Circle, suburbs. 


WOLPF’S HOLE (1986). This Czech thriller 
concerns extraterrestrials on the loose at a 
ski lodge. Directed by Vera Chytilova. 
Harvard Film Archive. 
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*kkKXYELLOW SUBMARINE (1968). 
The colorful, pop-art extravaganza featuring 
dozens of Beatles songs and a plot in which 
rather bland replicas of the Fab Four rescue 
idyllic Pepperland from the Blue Meanies. 
Director George Dunning borrows cartoon 
images from hundreds of sources, and the 
swirling patterns he creates from them are 
original and elating. Harvard Film Archive. 

kKKKYOJIMBO (1962). Akira 
Kurosawa’s deliciously satirical, relentlessly 
violent samurai saga, in which the self- 
intoxicated lone warricr (Toshiro Mifune) 
swaggers into a town split by feuding 
factions and hires himself out to both of 
them. Sergio Leone remade it in 1964 as the 
spaghetti Western A Fistful of Dollars. Z 
Somerville Theatre. 


Got a comedy act? | | (JEAN de FLORETTE 9:40 ) 
Let it stand up in OF THE SPRING 
comedy section 
i Wash. St., Route 16 964-6060 
R E E The finest afi male movies, now in both Cinemas 18.2 
TT AT 
EXPRESS 
WITH YOUR FREQUENT 
READER BONUSES 
COVERTON COUPON 


GREAT FUN!” 


—Joel Siegel, GOOD MORNING AMERICA 


“TWO THUMBS UP!" 


—SISKEL & EBERT & THE MOVIES 


“HILARIOUS AND HEARTFELT!” 


—David Ansen, NEWSWEEK 


tok tok 


OF 60s FUN!" 


—Mike Clark, USA TODAY 


““HAIRSPRAY' IS A TRIUMPH!” 


—Kevin Thomas, LOS ANGELES TIMES 


HAIRSPRAY’ IS A BLA 


~ Jim Verniere, The Boston Herald 


“AN AMAZINGLY RICH, 
AUDACIOUS COMEDY! 


—David Edelstein, ROLLING STONE 


A new.comedy by John. Waters 


AFINE SPRITZ | 


its a family movie both the Bradys and the Mansons > 
could adore: affectionate, liberal and omy subversive.” 


Get Back to Your Roots! 


ABW LING CINEMA passers STANLEY BUCHTHAL 1 ROBERT SHAYE rassucries “HAIRSPRAY” SONNY BONO 
RUTH BROWN - DIVINE - DEBBIE HARRY - RICK! LAKE sso JERRY STILLER were sreciat RIC OCASEK PLA LABORA 
EDWARD LOVE The ROBERT SHAYE SARA RISHER STANLEY BUCHTHAL JOHN WATERS 
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NOW PLAYING 


USA GENERAL CINEMA 
HARVARD SQ. 
10 CHURCH ST. CAMBRIDGE ROUTE 128 - EXIT 328 
380 272-4410 


8861 HOUWW ‘SSYHL NOILOSS *XINSOHd NOLSOG 3HL 


536-2870 


128 EXIT | ATE. 128 EXIT 35 & ATE. 38 
326-4955 9 30 


It's The Grand Canyon. The amazing OMNIMAX film now playing 


at the Museum of Science. See it today. Because on April 3 it’s history. 


Grand Canyon. The Hidden Secrets, Theater 


history. Mugar 


Weekday show times recommended. Advance tickets available at the box office (cash only) or by calling 523-6664 with credit card (MasterCard and Visa only with service charge). 
be made over the phone on the day of the show. Omni Showtimes: Tues.-Thurs.: 11, 1. 2, 3. 7, 8; Fri: 1, 1,2. 3, 7, 8, 9; Sat.: 10, TL, 12, 1, 2, 3.4, 5, & 7. 8, 9: 


Reservations cannot 
Sun.: 11, 12, 1, 2, 3, 4, 5, 6, 7, 8. Garage parking available day and evening. Also showing: Chronos—Thurs. 9 pm; Fri. 6 pm and 10 pm: Sat. 10 pm. Double feature rate available. 
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- HOENA VIS] A TORRS 
STARTS TODAY, FRIDAY, MARCH 18th! 
JANUS | |cHESTHUT HLL 
RACHEL TALALAY warrres JOH Galeria Mall, Harverd Sq. ATE. at HAMMOND ST. 
i USA Cinemas USA Cinemas General Cinema 
DANVERS ||SOMERVILLE| |FRAMINGHAM 
ATE. 128 - EXIT 24 at ASSEMBLY SQ. RTE 93 EF RTE. 9 ot SHOPPERS WORLD 
‘ 
‘ q SHO CINEMAS} | SHOWCASE CINEMAS | | SHOWCASE GINEMAS 
REVERE DEDHAM WOBURN 
Cinemas SHC CINEMAS RTE. Cl & SQUIRE RD. ave 
| NICKELODEON REVERE 286-1660 
(606 COMM. AVI. BOSTON RTE. Cl & SQUIRE RD. 
426-1500 6-1660 
| 
~ 


BLFOR ALL SHOWTIMES CALL: BOSTON 227-USAC SUBURBS 471-USAC 


¥ COPLEY PLACE 266-1300 


HUNTING PREMISES DISCOUNT PARKING FOR 700 CARS « PASSPORT TICKETS NOT VALID AT COPLEY PLACE * COMPUTE: A TICKET SALES | 
EXTRA LATE SHOWS FRIDAY & SATURDAY NIGHTS * NO MORNING SHOWS ON SUNDAYS 


ACADEMY AWARD NOMINEE 


2 ACADEMY AWARD [fam 
NOMINATIONS 


ONS wi HURT 7 ACADEMY ACADEMY AWARD 
cru JOHN BOORMAN WILLIAM NOMINATIONS NOMINATIONS 


“SUBTLE AND BEAUTIFUL” -Jay Carr, 


BOSTON GLOB GET BACK TO 


YOUR ROOTS 


SIMPLY 


“A LITTLE 
IN THE GEM!” 


(CCOUNTRY Michael Blowen 


BOSTON 
PG-13) A FILM BY PAT O'CONNOR GLOBE 
Frank 
COMING APRIL ist. 


| Candidate | 


7 HARVARD sO. 864- 4580 


« 10 CHURCH ST, CAMBRIDGE * PASSPORT TICKETS NOT VALID AT HARVARD SQ. * EXTRA LATE SHOWS FRIDAY & SATURDAY NIGHTS 


FILM BY LOUIS MALLE 


+ ACADEMY AWARD NOMINATIONS § 


"SCHOOL } 


GET BACK TO 
YOUR ROOTS 


a LATE SHOWS FRI/SAT 
| PRINCE 


a} SIGN ‘O’ THE TIMES (PG-13) 12:20 
GOOD MORNING VIETNAM (R)_ 12:30 
HAIRSPRAY (PG) 


THE ROCKY HORROR 
PICTURE SHOW (R) 


OF BEING 


9 ACADEMY AWARD NOMINATIONS 


RTE. 93 AT ASSEMBLY SO. 628-7000 


RIVER PHOENIX | POLICE ACADEMY 5 DENNIS QUAID | CARL WEATHERS 
PG D.O.A. (R) 


LITTLE NIKITA ( ACTION JACKSON 


ROBIN WILLIAMS CHER (PG HARRISON FORD THREE MEN AND_ 
GOOD MORNING FRANTIC (R) BABY (PG) 
ROBLOWE 


IETNAM (R) SIDNEY POITIER 
WILLEM DAFOE 
MASQUERADE (R) 


JUDGE REINHOLD SHOOT TO KILL (R) 
. VICE VERSA Gas) : OFF LIMITS (R) MOVING (R) 


CHARLES. 


CAMB. ST NEAR GOVT CTR. 2271330 


wv BEACON HILL A 


t BEACON AT TREMONT 723-8110 


DOMINICK & 
EUGENE (6-13) 


RIVER PHOENIX. 
LITTLE NIKITA (PG) 


HARRISON FORD 
FRANTIC (R). 


MOVING (R) . 
THE SERPENT 
THE RAINBOW (R 


PIKE LEE’S 
SCHOOL 


CARL WEATHE 


(F 
| ACTION JACKSON 


; 


200 STUART ST. WEAR PARK SO. 482.1222 


DALTON ST. OPP. SHERATON BOS. 536-2870 


THE LAST EMPEROR 


PARIS 


841 SOYLSTON ST. OPP. PRU. CTR. 267-8181 


POLICE 

(PG-13) ACADEMY 5: 
ASSIGNMENT 

MIAMI BEACH (PG) 


DENNIS QUAID 
- D.0.A. (R) 


THE UNBEARABLE 
LIGHTNESS OF 


GREGORY HINES 


MASQUERADE (R) OFF LIMITS (R) 


BEING fl 
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: not acting your age. O | Bess 
« 606 COMMONWEALTH AVE, BOSTON * PASSPORT TICKETS NOT VALI) AT THE NICKELODEON * EXTRA LATE SHOWS FRIDAY & SATURDAY NIGHTS Nn 
| Les ENFANTS | 
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EMPLOYMENT 


SECTION 2 EMPLOYMENT OPPORTUNITIES | 
COOK. Looking for depen’ = EARN EXTRA The Phoenix personals; what Progressive "polticlan SITUATIONS 
sautes br oer" Genera MONEY ATHOME Interesting concept. This sspects of growing business WANTED 
c one comfort controll way to meet 
CLASSIF IEDS to 528 Comen ave, between your own HAIRDESIGNERS site, a 
10am- ; fashion businéss needs proaches to developing Full and parttime ing. and varnish re- 
5pm daily tionships through personal moved from woodwork. 
ERS, cat, advertising arelimitiess--this avail in’ our Boston, refinishing. Free esti- | 
ACTRESSES view, 451-2196. | 
and secretarial skilis. Ex- 
data entry in gooc cellent organization, atten- o 
| Pay nage. and word periect skill re- 3 
Start April. 960-8022 benefits, Call 763-7300. EOE 9 
m 
FOR FUN WORK!! Go on 
PLANTS PASS THE FAA PRIVATE PILOT i 2 
WRITTEN IN TWO DAYS... t th : 
Plant lovers learn to care for plants 
in commercial buildings while you GUARANTEED! our wl a 
get paid! Interior landscaping 
company seeks outgoing, 
independent individual to join our © Comprehensive course, individualized e e t 
horticultural team. Full or part time instruction - not a cram course. 
a Monday-Friday. Call Johanne at © Facsimile tests. 
533-4391 No previous flight experience required. 
@ Professional slide presentation, manual Museum of 


Science Job Fair 


Wednesday, March 23, 
from 2-7 pm ; 


7 and support materials. 
, BOUGH HAUS INC.. ‘@ FAA Written in class Sunday evening. 


ite ; © Guaranteed - over 96% pass rate. 


: 4 Boston Area - March 26th - 27th 

c SECRETARY CALL COLLECT - 215-545-7537 
a . BOSTON AVIATION GROUND SCHOOLS, INC. 
: a division of Kimbel & Melod 
Learn Legal Procedures || 
i Challenging position in our fast paced public 


law office. Ideal for person with 60 wpm, wp 


Backstage passes to the hottest show 
in Boston are on the line during the 
nesday. incredible legacy of Egyp- 
tian Pharoah Great will 
be on display April 30th - August 30th. 


: required, NBI a plus. Excellent benefits. 35 And you can join his entourage in one 
hour work are 34 per week. > of these great full or part-time positions. 
Tweeter, etc,, the leading audio and | ¢ Visitor Assistants 
Call Cathy Stewart video retailer in New England has a career ° Ramesses Shop S 
482-6212 x 313 opportunity available at our 
AA/EOE Cambridge Warehouse Facility. ¢ Museum Shop Cashiers 
¢ Garage Attendants 
HOME DELIVERY DRIVER Security . 
if you are an experienced Class Il driver The Human Resources staff will be inter- 
MR COMMUNITY with an excellent driving record, can meet viewing for jobs paying up to $7.00 an 
RE SIDE N CE and more. you work 
: responsible throug ptember 1, you'll receive a 
delivery of audio/video products to our special cash bonus — 10 percent of 
Full-time and part-time positions working Director of Personnel at 617-661-9500. i : , 
with mentally retarded adults in a pleasant Tweeter, etc. offers yoo salariés, a You could be in the aisles at one of 
home setting in Coolidge Corner. Full friendly work environment and excellent the hottest shows in Boston. Stop by 
health benefits and excellent vacation and benefits: medical, dental, life, accident the Boston Museum of Science Job 
tuition package. Salary to 16,500. BA/BS insurance, tuition reimbursement, 401-K Fair this Wednesday, March 23rd, from 
or candidate plus Driver's Lic. required. plan paid vacation/sick leave, and 2-7 pm, in the Museum's east wing. If 
Live-in apartment also available. Send "employee discounts. you cannot attend, call 589-0400; or fill 
resume to: out an. application at the Museum of 
Director “ Science, Science Park, Boston. We’re 
Hummers ty House weet an Equal Opportunity Employer. 
16 Williams St. 
or call | 3 Boston Museum of Science 
350 Brookline St., Cambridge, MA 02139 
73 1-0394 An equal opportunity employer. 


.. Ask anyone who works 
here in Cam bridge 


Why do people work at Bread & Circus? The answers 
are career development, great people, excellent benefits 
and a healthy, friendly atmosphere. If you're quali- 
fied for any of the following full- time positions, and 


in strong customer service, we hope you'll give 

usa 

# Grocery Manager } Opportun mes 
ible to: train and motivate staff, merchandise 


uct through displays with coordinator, and interface with 
customers as‘ well as vendors, Minimum 6 months ae ’ Mee are e 


in food retailing. Individual must be detailed orien’ 


organized. 
Night Manager/Service of the town. 


Department Floater Why are the opportunities at USTrust the talk of 
(Meat, Seafood, Deli, Front-End) the town? With a strong record of growth over the 
Responsiblities: manage and direct all store activities in the past decade and ambitious plans for the future, 
absence of store manager and department managers. Ensure that USTrust is in an ideal position to offer you exciting 
store personnel are highly motivated and present the best — opportunities for career advancement. 
on the job. Minimum years experience in retailing as 
well as excellent communications , interpersonal and supervisory HEAD TELLER 
required. - Spay We are seeking an experienced Head Teller to supervise the Teller 
© ° line. Candidate must have at least 2 years’ experience as a Teller, 
all Deli Clerks- Evening preferably in a Head Teller position. We offer a competitive or 
Starting salary. 
# Meat Counter Clerks 
_ We offer competitive salaries, career opportunities, ‘ COMMERCIAL TELLER 
immediate 20% store discount, life/ medical/ dental a >t We have an excellent paid training program and an outstanding 
insurance, paid vacations, holidays and sick days. n growth opportunity. Full time positions are available in our Boston “ 
° : Branches, which asy t t to b blic t tation, Te 
or drop by the courtesy booth in the Cambridge ® ‘ public contact experience. 


store located at 115 Prospect Street 
We offer competitive salaries and an outstanding benefit ~ 
in you future call April Hovsepian 
Bread & Circus Equal Opportunity Employer 
olefood - Supermarkets 
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